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ABC-TV Reaching for the Stars; 


Bolger Signed; Eye 2 Dannys 





ABC’s talent procurement mill¢-— 


is operating at full tilt to project 
the tele skein“into the star time 
fer the fall season. Ray Bolger 
was signed this week, following 
a recent acquisition of Barry Sul- 
livan, Paul ‘Hartman, Cesar Ro- 
mero, Martin Block and George 
Jessel, with deals in negotiation for 
Danny Thomas, Joel Gray and 
other names with Danny Kaye, 
Betty Hutton and Sam Levenson 
mentioned as possible additions to 
the fast-growing ABC star roster. 

Music Corp. of America and 
William Morris Agency are work- 
ing full time to conclude pacts for 
new properties for the web, follow- 
ing its improved coin situation re- 
sulting from the merger with 
United Paramount Theatres. 

An important aspect of the situ- 
ation is ABC’s concept of signing 
the star talent in “hard deals” that 
will keep the prices of its pack- 
ages within “a reasonable range” 
and within budgets of advertisers 
who have been beefing about 
stratospheric prices. Approach is 
to “make every dollar count” by 
(1) giving the performers weekly 
exposure in half-hour vehicles, (2) 
concentrating on stars, stories and 
scripts rather than on the big 
choruses and outsized productions; 
and (3) going to film in some 
cases, which reduces the cost to 
each advertiser by spreading the 


expenditure over the subsequent | 


runs. 

The Bolger deal, a long-term ex- 
clusive pact via William Morris, 
covers both AM and TV. The tele- 
film will be lensed on the Coast, 
as part of the formula of ABC’s 
increasing the use of its western 
facilities. Robert M. Weitman, tal- 
ent and program veepee who 
wrapped up Bolger, is currently on 


(Continued on page 51) 


Tall Tip to Waiters: This 
‘Per Diem’ Check Lights 
Up So You Can’t Steal 


Washington, March 24. 
A major aid to nitery operators 
in keeping the waiters in line will 
be the new type check designed 
by Bert Diem, It not only permits 





. the patron to see the amount in 


nearly total darkness but foils any 
attempts at erasure. It will no 
longer be possible for a garcon to 
hike the check and return the 
amount to its original figure before 


-Boing to the cashier, That's been a 


Custom in some clip-cribs in 
Various parts of the country. 

The process calls for the check 
to. be coated with a phosphorescent 
material. Before it’s put into use, 
Cashier exposes the coated end 
under an activating light, and 
check will remain luminous for 
Several hours if amounts and other 
info, such as table numbers and 
number of customers at that table, 


are written in a specially prepared 
Ted crayon, 


$10-20 Down-Front Pews 
As B’way Legit Cushion 


Robert W. Dowling, prez of City 
Investment Co., which owns a num- 
ber of Times Square playhouses, 
plans emulating the Folies Bergere 
idea of deep-cushioned, down- 
front pews, at a tilted scale, as 
One means to beat the scalping sit- 
uation. He envisions that as a 
formula for all legit theatres where 
choice, down-front seats*fetch $10 
and more from the ticket brokers, 
so why not just sell them openly 
at the boxoffice? CI owns the 
Fulton, Victoria, Astor, 
Coronet, Morosco and Bijou Thea- 
tres. 

It would mean taking out the 
conventional seats, losing some 
capacity, make them extra com- 
fortable divans a la the Paris re- 
vue houses, and charge a $10 to 
$20 tariff per. 


Hills Hop On. 
Pops as Gotham 
Pitches Corn 


Nashville, March 17. 

This is still the capital of hill- 
billy music but there’s a powerful 
trend growing here in favor of 
straight pop material. This is 
making for an interesting develop- 
ment, insofar as the Tin’Pan Alley 
clan is trying to dig the country 
angles at a time when the hillbilly 
| set is veering in another direction. 

Situation is spotlighted by the 
frequent visits of New York writ- 
ers and publishers to this town 
in recent weéks. Most of the top 








folk artists are eager tu get a look 
|at their pop material but the New 
Yorkers are only bringing down 
Brill Bldg. versions of hillbilly 


(Continued on page 79) 


‘Lifetime’ May Reprise 
As 3-D B’way Musical 


“Once In a Lifetime,” Hollywood 
satire which established Moss Hart 
as a Broadway playwright (in 
collaboration with George S. Kauf- 
man), may come back as a legit 
musical with 3-D overtones. Jule 
Styne is planning it for Phil 
Silvers and Carol Channing. 

Rewrite would concern itself 
with the current Hollywood cata- 
clysm having to do with the 3-D 
conversion, paralleling the original 
play’s plot, which concerned itself 
with the Hollywood upheaval when 
sound came into being. The new 
premise would have to do with 
third-dimension. Kaufman has ex- 
pressed willingness to do the 
rewrite, P 


| 
| 
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|on a cost-per-thousand basis and 
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CUTLINE SEOL 
TO HOT SPR 


By GEORGE ROSEN 


Out of last week‘s annual spring 
meeting of the Assn. of National 
Advertisers, which invited a record 
turnout of key agency-client execs 
representing virtually all the big- 
league network TV. programming | the upcoming adaptation of “Sev- 
and multi-million dollar appropri- enth Heaven.” Rights to the drama 
ations, has come the storm warn-| were acquired last week by Stella 
ings long anticipated in video over | Unger from producer John Golden. 
the mounting cost of shows. | The adaptation, which Gen. Ly- 

The Hot Springs, Va., gathering; man Munson, former production 
of the nation’s leading advertisers | chief in Europe for 20th-Fox and 
found the presidents of the two recently director of TV operations 
major TV networks, Frank-.Stan-/| for NBC, will co-produce with de- 
ton, of CBS, and Frank White, of signer Harry Horner or Jean Dal- 


tL 











Piaf and Peals’ B’way 


Debuts in ‘7th Heaven’ | 


Edith Piaf and her husband, 
Jacques Peals, are mulling making 
their Broadway legituner bow in 


a * 





NBC, invading the “enemy” camp | rymple, is being readied for com- | 
to tell their story as they sought) pletion by December, when Miss | 
to justify the continued splurge of }-Piaf. winds her run at the Ver-| 


big biz in TV. From the temper 
of the closed-door sessions, it was 
apparent that both White and 
Stanton were “on the spot.” They 
came armed with effective pres- 
entations, designed to prove that, 


— IN; . a 


Birth of aName: 





Schenck-Todd 3-D on 65m; Big B'way 
NCS) Legit Tieins; Hornblow Heads Prod. 


By ABEL GREEN 


One of show biz’s best-kept se- 
crets reached its climax yesterday 
(Tues.) with news of the setting up 
of Magna Theatre Corp. and Todd- 
AO as a new third-dimension, wide- 
screen, production-exhibition or- 
ganization of giant industry poten- 
tials. 

Magna. Theatre Corp., the pro- 
duction-distribution outfit, is head- 
ed by Joseph M. Schenck as board 
chairman and George P. Skouras 
as prexy. Arthur Hornblow, Jr., is 
v.p. in charge of production. Board 
of directors includes Richard Rod- 
gers, Oscar Hammerstein 2d, Ed- 
ward Small, Lee Shubert, Charles 
Seligson. Prof. of Law at New 
York University; Judge James 
Landis, former Dean of Harvard 
Law School; Michael Todd, for 
whom the process is named; Horn- 
blow and Skouras. 

Development, which observers 
see as being of great significance 


| in the new era of the larger screen 


| the ability to achieve stratospheric 


| 60’s and 70’s in the rating sweep- 


stakes, any major advertiser would 
be out of his mind to ignore a me- 


Hit Disk, Sticks, 





dium of such impact. 

But to the Madison Avenue fra- 
ternity returning to their desks | 
this week after the unprecedented New York cafes are becoming | 
and critical Hot Springs bout with | increasingly important in the de- 
TV, there was an ominous lull be- velopment of record names. Agen- 
fore the storm. For out of the! cies, particularly General Artists 
sponsor conclave came the firm re-| Corp. and the William Morris of- 


solve that “something's got to be | fice, are now plotting the engage- 
done if we're going to live with | ments of wax potentials so that the 
TV.” This week the agency boys | singer will be playing New York 
were already at work reappraising | just about the time a hit record 
(Continued on page 50) is figured to reach its peak. 
According to long-range plans 
| by the percenteries, a singer with 
° 4 |a rising disk must play such spots 
wo ers in Pail -as Town Casino, ‘Buffalo; Moe’s 
‘|Main Street, Cleveland; Chubby’s, 
Camden; Blinstrub’s, Boston, and a 
690°, * few others where they can be seen 
0 if by teensters. After that circuit has 
| been played, it then becomes maf- 
: ; | datory that a N. Y. spot be found, 
Broadway's biggest revival suc- (Continued on page 79) 
cess of the season are “twofers.’ | 
The bargain device, which appar- + ° 
ently outwore its boxoffice-perking | Times Atkinson to London 
potency a couple of seasons ago, 
has had a spectacular comeback in 
the last few weeks. Till May; Funke Subs Here 
Three current Broadway shows| Brooks Atkinson, drama critic of 
are riding along to profitable busi- the N. Y. Times, has gone to Lon- 
ness with the two-for-ones after don to cover the theatre, and will 
being about to fojd at the regular file cabled reports on current West 
$4.80 scale. In the cases of “Moon | End shows as well as write his 
Is Blue,” at the Henry Miller, and| Sunday columns from there. He 
“Fourposter,” at the Golden, the | sailed last Saturday (21) on the S.S. 
shows were longrun hits that had! America with his wife, novelist 
finally declined to approximate | Oriana Atkinson, and-.is due. back 
break-even “level. The third, the | May 5 on the S.S. Constitution. 
revival of “Children’s Hour,” had| Before departing, the aisle-sitter 
also dwindled at the b.o. after sev- submitted a sealed ballot for his 
eral weeks of profitable grosses. | selections in the annual N. Y. 
On the basis of the substantial | Drama Critics Circle awards for 
gross jumps, all three shows are the best shows of the season. On 
now set to continue indefinitely. | the basis of his reviews, his votes 
Also, at least one other established | are figured to be “Picnic” as the 
hit is set to go on twofers, and two | best play, “Wonderful Town” as 
or three others are reported mull-| best musical and “Love of Four 
ing similar moves. In every case, | Colonels” as best foreign play. 
the show in question meets the; During Atkinson’s absence, 
recognized specifications for suc-| drama editor Lewis Funke will 
(Continued on page 79) ‘cover the Broadway openings. 




















,it in Rome. 


| and depth pix, was in the making 
| for quite some time, but the tipoff 
| came last week when the parallel 


| trading and price-upping of both 
United Artists Theatres and Amer- 
ole e a é |ican Optical Corp. was noted. 


Trade insiders then pieced to- 
gether the whys and wherefores of 
Schenck’s resignation from his 
$150,000-a-year post as chief pro- 
duction exec at 20th-Fox, osten- 
sibly to devote himself to his thea- 
tre interests. 

Coincidentally, reports of Todd’s 
mysterious journeys to the AOC 
headquarters at Southbridge, Mass., 
and his frequent visits to Skouras 
Theatres headquarters were noted. 

(Continued on page 20) 





Vorhaus and Barzman, 
Cited in Probes, Drop 
Italo Pic Prod. Billing 


Names of two film industry per- 
sonalities—Bernard Vorhaus and 
Ben Barzman—who figured in the 
Congressional probe of Red influ- 
ence in Hollywood, have been 
taken off the credit list of the 
Italo pic, “Luxury Girls,” for its 
American’ release by United 
Artists. 

It’s understood that Vorhaus di- 
rected the film and Barzman wrote 
While their names 
show up in the Italian credits, the 
American listing has Piero Mus- 
setta as director and Enno Flaiano 
as scripter. In the Italian version, 
Mussetta received credit as assist- 
ant director along with Vorhaus. 

Barzman also. scripted “En- 
counter” which was made in Italy 
and involved a number of Ameri- 
cans cited by the House Un-Ameri- 
can Activities Committee. UA 
eventually dropped “Encounter” 
from its release list and it has had 
no bookings in this country. The 
AFL Film Council has urged a 
ban on pix made abroad by unco- 
operative witnesses in Congres- 


sional film probes. 
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Academy Awards’ TV Showcase 
A Credit to Pix and Video Industries 





By ABEL GREEN 


There was some intra-RCA com- 
ment that Victor’s $100,000 spon- 
sorship of the Academy Awards 
“bailed out the picture business. 
Even if that were literally so, in 
an industry where TV_versus Hol- 
lywood hasn’t been a big romance 
exactly, the Thursday (19) night, 
NBC-TV two-hour show was 4a 
notable highlight. It paid off for 
both industries. It was a bigleague 
event, of the type which TV thrives 
on. And it was a corking commer- 
cial for Hollywood with RCA-NBC 
picking up the tab. 

It put a high-powered glamor 
party, heretofore limited to about 
1,000 people, into the homes of 40- 
to-50,000,000 Americans. It reflect- 
ed the serious side of Hollywood, 
its earnest endeavor for artistic 
and scientific achievement in 4 
manner which no amount of writ- 
ten wordage could ever attain. 

This was not mere casual glamor 
in a race for another laurel or 
award. The 25th annual fete of the 
Academy of Motion Picture Arts & 
Sciences, originating from the Pan- 
tages Theatre, Hollywood, mirrored 
the soberer rewards that come 
from achievement. The winners 
are those selected by their col- 
leagues to emerge as their peers, 
at least in this single year’s span 
of endeavor. 

As a TV show it was socko al- 
most all the way. As a show biz 


contribution it is of inestimable | 


value, perhaps even beyond the 
ken both of NBC-TV and of Holly- 
wood. 

Prelude te ‘Going Steady’ 

If TV “bailed out the picture 
business” it was a terrific gesture. 
More likely Hollywood gave TV a 
value far in excess of the 100G 
which RCA paid the Academy (plus 
the $150,000 additionally for the 
time, ads, etc.). Certainly, it dram- 
atized the future course of show 
biz on how TV and pix must “go 
steady” whether they like it or 
not. RCA got into the picture as 
sponsor only after three studios 

(Continued on page 25) 


LACKADAISICAL AURA 
‘PERVADED N. Y. END 


More than 600 invited guests. 
about 90% of capacity, witnessed 
the New York end of the Oscar 
ceremonies Thursday (19) at NBC’s 





International Theatre in Columbus |! 


Circle. Made up of possible award 
winners, their friends, working 
press and other newspaper and 


magazine reps, NBC and RCA ex-| 


ecutives, show biz celebrities and 
film company flacks, the audience 
sat calmly, almost lackadaisically, 
as the TV spotlight went to a suc- 
cession of Hollywood winners at 
the Coast end of the cable. 
Watching the proceedings from 
scattered television sets in the 
orchestra and via large screen visi- 
ble only in the balcony, the New 
York interest perked up somewhat 
as Boris Vermont rushed to the 
stage to accept from Frederic 
March an award as producer of 
“Light in the Window,” named the 
top one-reel short subject. With 
the entrance of Shirley Booth at 
11:03 p.m., the audience reaction 
assumed a rabid rooting aspect as 
if a dangerous hitter had come to 
bat in a crucial moment of a base- 
ball encounter. The New Yorkers, 
with only one hit, a scratch one 
at that, had seen 
(Continued on page 25) 
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The Douglas Touch 


Radio might have taken a 
back seat to tele in the cover- 
age of the Academy Award 
presentations last Thursday 
night (19). but if listeners 
caught more of the sense of 
glamour and expectancy than 
did the viewers, it was largely 
Paul Douglas who was re- 
sponsible, 

Douglas, handling the AM 
end of the commentary, did a 
job that any of the topfiight 
announcers of today could 
well envy. An old hand at ra- 
dio, the thesp brought to the 
occasion all the excitement 
and tenseness of a major 
world event. Speaking quiet- 
ly but tensely, in an uninter- 
rupted flow of word-pictures, 
he gave the event a dimension 
in the mind of the listener 
that the televiewer, with the 
reality of the picture before 
him on his screen, couldn't 
catch. 

It was a much-overlooked 





highlight of an _ eventful 
occasion. Chan. 











| Judge (His Wife Is Drama 
| Critic) Clears ‘Road’ Of 
Filth’ Claim; Okay to Sex 


| Vancouver, March 24. 

| County Court Judge James A. 
'McGeer, husband of a newspaper 
|drama critic, today gave judicial 
okay to sex on the stage “as long 
as it is properly dramatized,” as he 
granted the appeal of seven per- 





sons convicted of putting on an in- 
decent performance of “Tobacco | 
Road” here last month. 

The result upset a police court 
‘decision that the Everyman The- 
| atre group had put on a “lewd and 
|obscene” play catering to “a large 
jnumber of people who live in 
filth,” and cleared the way for a 
stock company to reopen the show. 
| Judge McGeer, whose drama- 
leritic wife, Ada, of the morning 
News Herald, reviewed the produc- 
tion as “lively fare,” said he 
wouldn't object to the portrayal of 
a bawdy house on stage as long as 
|it was properly done. 


| 
| 


| Everyman producers said- they 
| planned to take the production on 
{the road in Western Canada and 
|possibly into the U. S, Pacific 
| Northwest. 

Police court trial, which saw 36 
witnesses, including author Erskine 
|Caldwell, a rabbi and a United 
Church minister, defend the pro- 
duction; ended in a conviction Feb. 
13. Crown prosecutor Gordon Scott 
depended on testimony of two po- 
licewomen, a detective and three 
private citizens, all of whom were 
sent to the play by Chief Constable 
Walter Mulligan after anonymous 
complaints to him. 


By agreement between Scott and 
defense lawyer Tom Dohm, the 
same evidence was read from tran- 
scripts to Judge McGeer. The 
jurist said since he hadn’t seen the 
play, he had to depend on the wit- 
nesses, who were overwhelmingly 
in favor of the defense. 
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HORACE HEIDT ~ 
FOR LUCKY STRIKE 
Under Personal Management 
JOHN LEER 

111 Fifth Ave., New York 


Johnnie Jolts ‘Em 
In London Debut 


London, March 24. 

Johnnie Ray’s British bow pro- 
voked a series of unprecedented 
scenes with his opening at the Pal- 
ladium here yesterday (Mon.). Fans 
swarmed around the theatre be- 
fore and after his shows, with this 
unique enthusiasm prevailing dur- 
ing both his opening day shows. 
Ray is easily London’s biggest vo- 
cal hit with management forced 
to add an extra Saturday matinee 
to cope with advance demands 
which already insure a sellout for 
his run. Act appears to be a model 
of showmanship and exceeded ex- 
pectations. 

Tony & Eddie, the record act, re- 
ceived an ovation and others on 
the layout include comedian Max 
Wall, Andrea Dancers, comic Hal 
Monty; Lucienne, Bob & Ashour, 
dance combo; Vogelbein’s Bears, 
aerialist Tosca de Lac and cyclists 
Evy & Evert. 











| Heidt ‘American Way’ 


Jn N.Y. Preem Tonight 
Prior to World Tour 


Horace Heidt has New York 


premiere of his musical show, “The |’ 


American Way,” at Carnegie Hall 
tonight (Wed.). Show, aimed at put- 
ting over the Amertcan way of 
life through music and personali- 
ties, is scheduled for a four-month 
tour of the world, beginning July 1, 
and has backing of the U. S. Air 
Force and the State Department. 

Entire cast of 60 in Heidt troupe 
will make international-friendship 
tour, with stops at Tripoli, Austria, 
Japan, Korea, India and Iran. Idea 
came from Heidt’s trip to Europe 
two years ago, when maestro gave 
friendship shows for German 
civilians and found Russians had 
15 troupes in competition. 


DON CORNELL TO STAR IN 
RUSS COLUMBO BIOPIC 


Toronto, March 24. 

Don Cornell has been tabbed to 
star in the proposed filming of the 
“Life of Russ Columbo,” and will 
leave for the Coast this summer, 
according to dicker with Milton 
Rackmil, president of Universal- 
International, and prez of Decca 
and Coral records, to which Cornell 
is under contract. 

Rackmil is reported currently 
clearing title on story rights with 
the Columbo relatives. 


Two’s a*Crowd 


Running feud between N. Y. 


Daily News columnist Ed Sul- 
livan and the Daily Mirror's 
(and Hearst-syndicated) Wal- 
ter Winchell was reflected in 
an offbeat manner Sunday (22) 
on Sullivan’s “Toast of the 
Town” on CBS-TV. 


Program had a skit from the 
recently folded “Two’s Com- 
pany,” in which a moppet star 
who supposedly doesn’t know 
anything about showbiz calls a 
columnist. Broadway version 
had the moppet saying, “Get 
me Walter Winchell.” On tele, 








it was, “Get me Ed Sullivan.” 


May Have Been Some Commie Slants 
In Pix, Scripter Tells 





Cantor Plug of ‘Mamie’ 


happened last week following the 
big ride which Eddie Cantor gave 
to the oldie, “My Sweetheart 
Mamie,” his Sunday (15) CBS-TV 
“Colgate Comedy Hour” 


could put ovér a song but the test 


Music, publishers of the Bert 
Kalmer-Harry Ruby tune, had no 
copies of the tune on hand. Chap- 
pell ordered a rush print job in the 


music. 


Meantime, the Cantor plug 
earned a tribute in the Congres- 
sional Record via an insert by Rep. 
B. W. (Pat) Kearney of N. Y. In 
citing Cantor’s activities “to unite 
the American people,” Kearney 
said, “this is probably the only 
country in the world where free- 
thinking and independent-acting 
citizens may refer to the First 
Lady of the Land by her first 
name.” “Mamie” was dedicated to 


President Dwight D. Eisenhower's | tive moral ferce. 


- 


Oldie Kicks Back on Pub 


The rare case of a music pub-'can Activities Committee 
lisher being embarassed by a plug | ‘Tues.) at morning session of cec. 


} 


! 
| 


stanza. | M 


Trade execs were watching.to see! _: ‘ I 
; | sized ‘ 
whether such a major TV plug! that he was unable to 


was hurt by the fact that Chappell | 


| Julian Gordon, who laid fo, 
| tion for a contempt charge by “ 


wake of jobber demands for sheet | 


Hollywood, March 24 
There may have been instances 
of Communist propaganda in films 
but “I cannot say for stre,” {ricng. 
ly witness David A. Lang, screen 
writer, told the House Un-Ameri. 


today 


end day's hearings in Federa) Bldg 
Lang declared attempted slantins 
of films was done in “subtle <a 
ner.” However, in response to gj. 
rect question from. Rep. Morgan 

. Moulder (D., Mo.) he empha. 
any instances. 7" 

Lang was the second witn; 


; S Of 
the day, having been preceded 


dy 
inda.- 
ream Lid a re- 
gretfully declining to answer 
committee questions regarding his 
party membership. Gordon ada. 


| mitted he had been a member but 





declined to elaborate. He avoided 
using constitutional grounds. Pave 
ing way for committee to recome 
mend contempt citation. Gordon 
emphasized several times that he 
had left the party and would not 
contribute “to the hatred on either 
side.” 

Pressed for an explanation of his 
adamant stand, Gordon replied 
hesitantly, “I believe that there is 
only one truth; that God is an ace 


That is the only 


wife on the TV show but actually | truth. Everything else is colored 
was written in 1941 for the legit | by self-interest but both sides can 


musical, “Hjgh Kickers.” 


Bigger Entry List Of = ~- 
U. S. Films at Cannes 
Hints Greater Festival 


Paris, March 24. 


Favre Le Bret, prexy of forth- 
coming Cannes Film Festival, 
April 15-29, claims the list of U. S. 
entries in the fete shows the 
greater interest that American 
companies are taking in it. During 
his recent trip to America he 
stressed that it was important to 
enter films of top calibre. Ameri- 
can entries are “I Confess” (WB), 
“Come Back, Little Sheba” (Par) 
“The Sun Shines Bright” (Rep), 
“Peter Pan” (RKO), and “Julius 
Caesar” (M-G). Entry of the lat- 
ter depends on whether intricate 
subtitles are ready. 


Le Bret said he heard the opin- 
ion expressed in America that the 
fete is a sort: of entente between 
Italy and France as far as prizes 
are concerned. He denied this. 

Festival prizes are more impor- 
tant commercially on the Con- 
tinent than in the U. S., and Le 
Bret gave the example of the 
French pic, “Forbidden Games,” 
which won the grand prize at the 
last Venice Film Fest. It had a 
moderate commercial run before 
the prize. But on later release, 
after the kudo, biz was way ahead 
of its initial run. 


Cannes Festival ruling stresses 
that pix must have been made dur- 
ing the preceding year, have not 
been distributed in a foreign coun- 
try or have..been entered in any 
other film competition to be eligi- 
ble for the fete. Subtitling of all 
pix is also a pre-requisite. There 
will be 30 films in the running 
this year. Jury will award one 
grand prize for the best long film, 
and six other prizes on the vari- 
ous esthetic and technical aspects 
of a film as they see fit. 


Le Bret reported that so far the 
Americans who have accepted in- 
vitations are Arlene Dahl, Fer- 
nando Lamas, Lana Turner, Olivia 
De Havilland, Joseph Mankie- 
wicz, Alfred Hitchcock and Frank 
Capra. All U. S. pic people now on 
the continent will automatically be 
invited. Le Bret feels that this 
renewed American interest in 
festivals, both through attending 
personalities and entering of top 
films will make this an interna- 
tional affair. 


AB-PT Shrinks Stock 


American Broadcasting - Para- 
mount Theatres is shrinking its 
outstanding cumulative preferred 
stock ahead of schedule, the out- 
fit already having shelled out 
$262,400 to acquire 16,400 shares 
of the issue on the open market. 


AB-PT is obligated to reduce 











the issue 4% annually via calls or 
market buyups, 


\ 
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| 


agree on this truth.” 
Became Member in ’43 


Lang told the committee he be. 
came member early in 1943, short. 
ly after becoming a screen writer 
following a career as filling station 
attendant, sailor, drygoods clerk, 
cartoonist for Screen Gems. He 
started at Metro in 1941 with 
“Yank on Burma Road.” After at- 
tending an indoctrination course 
with Carl Foreman, Sol Barzman 
(brother of writer Ben Barzman) 
and writer Lou Solomon, he event- 
ually was transferred to the writ- 
ers group. Indoctrination group 
was taught by Michael Wilson, 
Oscar-winning scripter last year for 
“Place in the Sun,” nominee this 
year for “Five Fingers” and recent- 
ly had been working on contro- 

(Continued on page 20) 


Mugs’s ‘Variety’ Wordage 
Translated Into Swedish, So 
He Scrams Smorgasbord 


By BOB CONDON 


Stockholm. 

The jig is up! Someone has been 
translating my Variety pieces into 
Swedish and so I am leaving Stock- 
holm and returning to the Gaiety 
smorgasbord and the Sardi round 
table. 

My sense of humor about the 
climate and the conditions here has 
caused some measure of resent- 
ment in some circles and a large 
measure among the bathing suit 
manufacturers association. 

I'd like to give a few tips to any- 
one who is thinking of journeying 
here for some well spent time and 
where a buck goes further than a 
Joe E. Lewis vamp. Since the 
crown is the standard monetary 
unit and since you get five crowns 
for one Americano dollar, it is easy 
to see why I stayed as long as I 
did—but now that I have spent the 
buck like a fool these past four 
months, I’ve got to go home. 

Evidences of spring are counting 
the house through a hole in a cur- 
tain of snow here and it bodes 
well for the big celebration this 
coming summer. The city of Stock- 
holm will be 700 years old—new 
what can you buy for a city that 
has everything? In connection with 
this septuacentennial they have 
planned all kinds of tourist lures 
including girls in summer dresses. 
As soon as the Coronation is fin- 
ished in London, Stockholm will 
take center stage for a birthday 
that will last six months—some 
fool forgot the actual date. ' 

The people here are very polite, 
they. like Americans by apd large 
and seldom have their hand out. 
Tipping is still considered a polite 
gesture for services rendered and 
a warm smile always gees with the 
acceptance, The food is wonderful 
and if it swims you'll eat it eveniu- 
ally. The national liquors are 
strong though rationed for private 
use but visitors can get ample sup- 

(Continued on page 20) 
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— 3.p AND THE B.O. 


wae screen, new optical gadgets—whatever is the uniform 
end-result, there is no disputing that, from left field, has come 
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cinerama, CinemaScope, Metrovision, Paravision, Natural 
Todd-AO with glasses, without glasses, wide-screen, 


that hypo to the b.o. that Hollywood has been groping for. 
At last, at least, they’re talking anew about pictures. 


The continued confusion of claims by this or that system, and 
sports of others on the horizon, have not clouded the main | 
me that, once again, the public is film-minded. 


The “battle of the speeds” in the recording industry three or 
four years ago achieved one undeniable thing—it put a new focus 
on the phonograph platter business. There was plenty of con- 
fusion there, too, over 78s, 45s and 33s, and the merchandizing 
impact, despite the attendant tooling-up for the new gadgets, 
resulted in an extraordinary economic hypo. 


So with pictures. Like the diskery biz, records always had 
quality, and so with Hollywood’s recent crop of 2-D product. | 
Never before did an industry strive for and achieve such a high | 
patting average of quality product. Still it took an admitted 
“dog,” from letf field, “Bwana Devil,” to revolutionize Holly- 

Those grosses are undeniable. Cinerama’s much slicker impact 
was overshadowed a bit by its limitations, until Monday’s Detroit 
opening, to the one Broadway stand. Hollywood still looks upon 
Cinerama as something separate and apart—Jack Warner says 
“that’s like the Ringling Circus, a mammoth show in a class 
by itself,” but when “Bwana,” right in Hollywood’s back yard, 
realized those unbelievable grosses, that was it. The rest is | 
history. | 


It is hist 














| waiting or possible changeover pe- 
| riod. Concern, however, seems un- 
| warranted, since a healthy backlog | 


HEALTHY 196-FILM BACKLO 











CEN ANSWER TQ 
EXHIB CONCERN 


With Warner Bros., Metro, 20th- 
Fox and Paramount operating on 
a curtailed production schedule 
as they await public reception to 
3-D and wide-screen developments 
before determining their future 
courses, exhib concern is mount- 
ing regarding .the availability of 
product for theatres during the 





exists. 


| 
Indecisive state of indie produc- | 
tion, with latter in a quandary | 
whether to shoot in flat, 3-D or} 
CinemaScope, has also caused | 


and Universal, although recogniz- 
ing the 3-D era, are maintaining | 
unchanged production slates. In | 
fact, Col has announced plans for | 
an upped shooting schedule, with 


some uncertainty. Only Columbia | Ey bibs Rap RKO 
| 9 


° ‘P 9 
|a tentative slate of 25 pix from | Disney On al, 


| now to October. RKO’s output is | 
still uncertain, although siudio ac- 


tivity has recently resumed. 
Counting indie product slated 


orical, as a brief reprise, also for the record, that once |for United Artists release plus the | 


in bn eee ee hypoed Hollywood—like sound, which | available completed and working- 
g 


: lor, which is a 
as thrust upon the industry; like Technico : 
anenn laboratory not spawned from within the Hollywood 
technical ranks; and so it is with this third-dimension excite- 
ment. It is to be hoped that maybe one day, let us say the next 
plus-factor to filmmaking, will be something developed from 
within the industry. 


But the pix biz will never sneer at anything that comes along, 
like a pardon from the governor, in the nick. It is pleasant to 
note that despite all the pros and cons, within and without the 
trade, it has at leasty achieved an immediate new boxoffice 
dimension, even for the flatties and they'll be with us for a long 
time. There are too many theatre potentials, both in the domes- 
tic and overseas markets, for conventional celluloid not to attract 
beaucoup customers. : Abel. 








Par $1,000,000 Jackpot Likely on ‘Show, 


‘Sheba’ Via Academy Award Payoffs 


Oscar spotlighting ‘—— B.+ 
DeMille’s “Greatest ow on ° « 
Earth” and Shirley Booth for her ° Blind Article 
apparance in “Come Back, Little Omaka, March 24. 
Sheba” is spelling much added Empress Theatre, Fremont, 
moola for Paramount. Company has a new gimmick that’s 
execs say there’s no scientific way boosted midnight show 
to figure actual dollar values, but grosses. Spot advertises four 
the unprecedented publicity via films, saying one of the group 
radio and television and the pub- will be shown. 
lic’s “want-to-see” interest in the Last week's choice was be- 
films, as already evidenced, should tween “Come Back, Little 
result in $750,000 to $1,000,000 ad- Sheba,’’ “Niagara,” “Off 
ditional revenue. Limits” and “Stars Are Sing- 


These are offered as conserva-| ing.” 
tive figures; the totals could go 


substantially higher. It’s pointed " 
out that NBC’s two-hour telecast 
had tremendous audience impact ig S 0 a 


and general press space given the 


po was unusually big ee ® 
cause of the public interest creat 
= Color Prints New 

More important, probably, are 
the trade factors. Last year the 
top honors for “American in Paris” 
meant nothing to Metro, dollar- 
wise, since that pic had been 
Played off and a reissue would 
have been in conflict with another 
MG musical, “Singing in the 
Rain,” which was in circulation at 
that time. 

“Greatest Show” has played 
000 dates so far and Par figures 
on 7,000 additional: Company has 
210 prints in actual use this week, 





———_$___—— 








High cost of prints for 3-D color 
pix is seen as an important factor 
in speeding industry research for 
stereo systems using only one film 
and projector. Several such 
methods are currently in the works, 
but none has been successfully 
demonstrated. 

( i Print problem is a double-edged 
~wuticaes a Gra one, affecting both distribs and ex- 
hibitors. It’s likely to become more 
pronounced if and when 3-D, hits 


COLDWN F ORMS CORP. its stride and grosses on the depth 
FO ' pix come down to normal levels, 
R REISSUING OLDIES where the Ranney A ae are 

H , once again brought into play. 
Samuel Goldvee ° ome ol Example of what distribs can ex- 
has organized a new corporate | pect is set by United Artists, which 
setup which bears the producer's | 5° far has spent $400,000 on more 
wife's maiden name and through|than 700 prints for its “Bwana 
Which some Goldwyn oldies are | Devil.” This is double the usual 
Ing set for reissue number of prints ordered on a 
Outfit is (Mrs. Frances) Howard | 800d release. Present 3-D with 
Oductions. In line for re-distrib- | 8!asses requires two synchronized 
ution are “The Real Glory,” Gary projectors and polarized glasses at 
Soper starrer of 1939, and “Prin-| the theatre end. A Technicolor- 
ess and the Pirate.” made in 1944 | manufactured print costs $533 and 

“th Bob Hope in the lead. (Continued on page 29) 








Industry Problem 


| on product of the aforementioned 
filmeries, a survey reveals a total 
of 196 pictures set for channeling 
| to theatres. Of course, this number 
|of available pix can be increased 
| by including the- product of Re- 
| Public, Allied Artists, English im- 

ports, and the dubbed films of 
| Italian Films Export. The 196 pic- 
| (Contnued on page 78) 





| Mull Techni-Chromatic 


Hollywood, March 24. 


Distrib Scramble Seen for Markets 
Left Open by 20th Big-Screen Switch 


-s 
by 





20th’s Stock Spurt 


CinemaScope, which has 
been | stirring considerable 
comment in New York’s Wall 
St. area, is credited by finan- 
cial observers as being virtu- 
ally the sole factor behind the 
sharp rise in 20th-Fox common 
stock issue. 

Twentieth shares hit a new 
high ‘yesterday (Tues.) on the 
N. Y. Stock Exchange, clos- 
ing at $19 for a 50c. gain. Low 
for the year was $10.50. 








Tom School Sale 


} 


| RKO, as the. distributor, and 
| Walt Disney,.as the producer of 

“Peter Pan,” were on the receiv- 
|ing end of exhib blasts yesterday 
| (Tues.) on two counts—one in- 
| volving the sales policy on “Pan” 
jand the other regarding the sale 
| Of 16m films to schools and similar 
| outfits in areas where the distrib 
| has 35m customers and where the 





| Disney film is being peddled. 
| Burned at what it terms “confis- 
catory deals” on “Pan,” the board 
,of directors of Allied Theatre 
|Owners of New Jersey declared 


| that RKO-Disney policy “has made 


while supporting Disney in the 
| purchase of his regular cartoons.” 


| Tie for Tinted TV Use exhibitors wonder it it’s worth- 
| 


Merger of Technicolor Corp. and | 
| Chromatic Television Laboratories | 


| has been projected here. Details 
| are being kept under wraps, but 
| apparently the amalgamation is de- 
| Signed to pave the way for Techni’s 
| entry into the TV field in anticipa- 
_ tion of tinted telecasting. 

| Chromatic, which is 50%-owned 
by Paramount, for some time has 
been demonstrating for TV reps its 
three-color, direct-view TV tube 
which can receive either tinted or 
black-and-white images. It was in- 
vented by Ernest O. Lawrence. 


Citing a letter addressed to 
| schools and signed by Phil Hodes, 
RKO branch manager, Jersey Al- 
lied charges that Disney subjects 
are being offered that are not 
available to exhibs. In addition, 
the exhib org says that the 16m 
customers have been notified that 
| prices for the narrow-gauge prod- 
uct have been lowered. “In view 
of Disney’s deal for exhibitors,” 
| the Jersey outfit states, it’s curious 
| to note that he favors non-theatri- 
| cal accounts as against men who 
(Continued on page 20) 








New Champ, ‘Pan’ 2d, 


Mild weather and only a few 
new, big pictures again will make 
biz at first-runs very spotty cur- 
rently. The most encouraging fea- 
ture in many key cities covered by 
VARIETY was the manner in which 
the Academy Awards gave not 
only Oscared pix a fillip but aided 
biz generally. 

With Shirley Booth, femme star 
of “Come Back, Little Sheba” 
(Par), named the best actress in 
Academy voting, this pic easily 
soared to top position. Playing in 
some 16 keys, the Booth-Burt Lan- 
caster starrer racked up trade that 
ranged from trim ‘to terrific in 
most spots. “Peter Pan” (RKO- 
Disney), first last week, finished 
second. 

“Hans C. Andersen” (RKO- 
Goldwyn) captured third position 
while “I Confess” (WB) was fourth. 
“Moulin Rouge” (UA) landed fifth 
money, with “Naked Spur” (M-G), 
sixth. 

“City Beneath Sea” (U) wound 
up seventh, with “Jeopardy” (M-G) 
a close eighth. Latter was inclined 
to be uneven in some 10 engage- 
ments in keys covered by VARIETY. 
“I Love Melvin” (M-G) captured 
ninth spot while “Destination” 
Gobi” (20th) was 10th. “The Star” 
(20th) and “Battle Circus” (M-G) 
were runner-up films. 

“President’s Lady” (20th), 
launched this session, was lively 
in Wash. and okay in Baltimore. 
“Lili” (M-G) continued smash -in 
N.Y. on second round at the arty 
Trans-Lux 52d Street. “Seminole” 
(U), also new, was stout in L.A. and 








National Boxoffice Survey 
Mild Weather Blamed for Uneven Trade; ‘Sheba’ 


‘Hans’ 3d, ‘Confess’ 4th 


oke in Denver. “Glass Wall” (Col) 
is rated drab in Frisco. “Ma and 
Pa Kettle on Vacation” (U) did big 
biz in Providence. 


“Quiet Man” (Rep), brought back 
to cash in on Oscar award, did 
strong trade in several keys. Same 
was true of “High Noon” (UA), 
which is mainly out on subsequent- 
runs currently. “Girls in Night” 
(U) was rated big in Chi. 


“Blue Gardenia” (WB) finished 
great in Wash.. “Bad and Beauti- 
ful” (M-G) is good in Philly. 
“Anna” (IFE) continued nicely in 
N.Y. on longrun. 

“Above and Beyond” (M-G), still 
good on extended-run in N.Y., 
shapes fine in Montreal. “Angel 
Face” (RKO) was disappointing in 
Pittsburgh and St. Louis. “Mem- 
ber of Wedding” (Col) did nicely in 
several arty houses. 

“Mississippi Gambler” (U) looms 
good in Boston. “Ivanhoe” (M-G), 
hotsy in Cincy, is mild in Portland, 
Ore. “Androcles and Lion” (RKO) 
is okay in Chi. 

“Tonight We Sing” (20th) shapes 
slow in K.C. “Thunderbirds” (Rep) 
continues big in N.Y. for second 
week. 

“Breaking Sound Barrier” (UA) 
is rated stout in K.C. “Confidenti- 
ally Connie” (M-G) shapes mild in 
Indianapolis. 

“Desert Legion” (U) looms oke 
in Minneapolis. “Man Behind 
Gun” (WB) is doing all right in 
Detroit. ; 

(Complete Boxoffice Reports 

on Pages 11-13) 





Distribs other than 20th-Fox see 
some gain to themselves, for a lim- 
ited time at least, over 20th’s Cine- 
maScope operations. They won- 
der what’s to prevent them from 
moving into the market vacuum, 
both domestic and foreign, which 
20th creates via its full-scale 
switch to the big-screen process. 
Theatres not equipped for Cinema- 
Scope, but which play 20th’s con- 
ventional 2-D product, will have to 
look to other companies to fill the 
programming void left by 20th’s 
conversion. 

Twentieth’s volume of business 
amounts to about $92,000,000 in do- 
mestic rentals and remittable earn- 
ings from abroad and, it’s figured, 
a good portion of that coin may 
be tapped by rival distribs in the 
2-D-to-CinemaScope transition pe- 
riod. : 

Twentieth is figuring on theatres 
by the thousands retooling for 
CinemaScope, with release of “The 
Robe” next fall giving impetus to 
the conversion. But the company’s 
top product now plays around 14,- 
000 domestic theatres, and it’s seen 
likely that a substantial number of 
these will remain in the 2-D busi- 
ness for some time following ad- 
vent of the new system. These 
will be the ones eyeing output of 
other distribs to make up for the 
loss of 20th. 

Foreign market presents an im- 

(Continued on page 68) 


PAR SHELLING OUT 756 
FOR UNPRODUCED PLAY 


Paramount is putting up unusu- 
ally tall coin for “Sabrina Fair,” 
which property the company ‘ac- 
quired in the past week. It’s an 
unproduced play by Sam Taylor, 
and Par is paying $75,000 for the 
rights plus an additional $15,000 
for Taylor to do the screenplay. 


Pic is to be made for release in 
the fall of 1954 as a starring ve- 








hicle for Audrey Hepburn. The 
play is being skedded for presen- 
tation this fall (53), with John 
Fearnley indicated as the producer, 
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Pix Execs Hail 20th’s CinemaScope — 
For Its Practicality and Low Cost 





By JOE SCHOENFELD + 
Hollywood, March 24. 
Twentieth Century-Fox wound 
up its four days of invitational 
screenings of its new wide-screen, 
stereophonic sound process, Cine- 
maScope, here* Saturday (21) to 
what appeared to be a majority 
opinion among professional pic- 
ture-makers that it represented a 
major step forward in film pro- 
duction and exhibition. There were 
some reservations, but they were 
more than outweighed by the en- 
thusiastic “yeas.” 


Paradoxically, the most out- 
spoken pessimism regarding Cine- 
maScope eame from several mem- 
bers of the press in contrast to the 
uninhibited enthusiasm of some of | 
the top men in film production at | 
rival companies. . 

That CinemaScope will be a | 
controversial topic for the next 
few months is inevitable, but it 
can’t be denied that the process 
is a tremendous improvement over 
the current screen size. While it 
doesn’t have anywhere near the 
depth illusion of Cinerama, it has 
much greater practicality in pro- 
duction and exhibition. Viewed in 
this light, and on the basis of the} 
cost, CinemaScope offers far more | 
to general film production and ex- 
hibition than does Cinerama. 

This is concurred in by other 
studio execs, who hailed the new 
widescreen process as “terrific” 
and “wonderful.” Sharing in this 
enthusiasm were Dore Schary, pro- 
duction head of Metro, whose stu- 
dio will make pictures in Cinema- 
Scope via deal arranged between 
Nick Schenck, Loew’s prexy, and 
Spyros Skouras, 20th-Fox head; 
Don Hartman, Paramount produc- 
tion chief (see Par’s own 3-D “‘l- 
lusion” process herewith); Milton 

(Continued on page 22) 


2 N.Y. Cinerama 
Houses Likely 


Despite the planned shift of 
Cinerama on June 1 from the 
Broadway, N. Y., to the Warner 
Theatre, the former house may 
also be used as an outlet for the 
wide-screen medium: 

Should “This Is Cinerama,” the 
company’s initial offering, show 
continued b.o. strength when it 
plans to unveil its second attrac- 
tion, company may decide to oper- 
ate both houses simultaheously. 
Some basic installations, required 
for the presentation of Cinerama, 
would be maintained at the Broad- 
way. 

Dudley Roberts, Jr., Cinerama 
Productions prexy, denied a report 
that the shift from the Broadway 
to the Warner was caused because 
of a hassle with the Shuberts. In 
revealing the possibility of a two- 
theatre operation, he stressed that 
the company had pleasant relations 
with the Shuberts and that the 
move was induced ohly by a desire 
for a house with a larger seating 
capacity. 


NEW WB’S 1ST DIVVY: 
30c PER SHARE MAY 5 


First quarterly dividend follow- 
ing the split of Warner Bros, into 
separate picture and theatre com- 
panies was declared yesterday 
(Tues.) by the board of the pic 
firm, with stockholders voted 30c. 
per share, payable May 5. 

Prior to divorcement and estab- 
lishment of the new Warner Bros. 
Pictures, Inc., and Stanley Warner 
Corp., shareholders received $1 per 
year or 25c. a quarter from the 
combined outfit. Under terms 6f 
the split, stockholders received a 
half a share in each of the new 
companies for each share of the 
combined former outfit. Should 

e theatre outfit be as liberal in 
its dividend payoff, stockholders 
obviously will realize .a gain over 
ben former parent corporation's 
rate. 














Metro assigned Howard Keel to 
co-star with Kathryn Grayson in 
“Kiss Me Kate.” They were teamed 
previously in “Show Boat” and 
Lovely to Look At.” Picture is 
Metro's first filmusical in the 3-D 
Process and starts April 20, 





Pickman Pockets It 


Paramount ad-pub chief Jer- 
ry Pickman, figuring Shirley 
Booth as cinch winner of the 
Academy Award for her spot 
in “Come Back, Little Sheba,” 
sent a brief clip from the film 
to telecasters in advance of 
last Thursday’s (19) Oscar cer- 
emony. 

Indie stations not on the 
NBC network, (which carried 
the Academy show) used the 
clip in newscasts following an- 
nouncements of the winners. 
Clip showed Miss Booth in a 
dramatic scene from the pic. 








| MPAA’s Stone to, Rie 


Harry Stone of the Motion Pic- 
ture Assn. of America’s interna- 
tional division, has been assigned 
to a post in Rio de Janeiro, MPAA 
prexy Eric Johnston announced 
last Friday (20) in N. Y. 

Stone, who left for Rio yester- 
day (Tues.), joined the department 
in 1949. He repped MPAA at the 
film festival in India last year. 


AT&T Hogeine It 
On Theatre TV, 
~ Filmites Claim 


Washington, March 24. 
The motion picture industry let 








Oscars Belt B.0.; | 


go with both fists last week at the 


American Telephone & Telegraph | 


Co. in the latest round of a “battle 


| of petitions” to determine who will 


e 9 # |furnish transmissions service for 
theatre tele. Replying to the tele- 
S on ik | phone company’s opposition to its 


“compromise proposal” for a spe- 


Academy Awards presentations, cialized theatre TV service, the in- 


as carried over NBC’s TV and 


radio networks last Thursday night 
(19), belted theatre b.o. in many 
areas across the country, but ex- 
hibs weren’t shedding any tears. 
Oscar ceremony was seen as a nifty 
in industry public relations and 
an immediate stimulant for indi- 
vidual films; theatre ops, in busi- 
ness 365 days a year, found no 
cause for weeping over the partial 
loss of one night’s take. 

In_N. Y. the first-runs were off- 
ish during the Acad session, which 
was received in the east at 10:30 
p.m., but the earlier part of the 
evening was equally slow. Exhib 
execs cited downbeat factors other 
than competition from the Oscar 
show, although the latter doubt- 
less didn’t help business. Product 
in circulation last week generally 
was of moderate quality and rain 
further put the damper on the 
b.o. Circuit ops in the nabe areas 
said grosses were down from nor- 
mal, in some instances as much as 
20%, but the product and weather 
situations similarly were cited as 
factors. 

In other key areas, the b.o. was 
spotty Thursday — Denver owners 
claimed a 40-to-50% decline—but 
business bounced back strongly 

(Continued on page 78) 


CINERAMA LUSH.$9,000 
IN PLUSH DET. PREEM 


Detroit, March 24. 

Virtually a packed house greeted 
the Detroit preem of Cinerama last 
night (Mon.) at the 1,200-seat Music 
Hall, This is the first showing out- 
side of N. Y. Opéning night was 
sponsored by the Women’s Assn. 
of the Detroit Symphony Orch, 
with more than $9,000 taken in on 
the single night. House was scaled 
at $5-$10. Actually the theatre was 
better than 95% sold out before 
the new 3-D Cinerama setup open- 
ed. Gala preem audience included 
Governor Williams, Mayor Cobo 
and members,of the Ford and 
Chrysler families. 


Quality of the image and sound 
for Cinerama was generally good. 
Crix, who had seen Cinerama in 
New York City, reported that the 
projection both of sound and image 
was better than at the Broadway 
Theatre, N. Y. 


Cinerama has a terrific advance 
sale, being sold out for the next 
three weeks. The Music Hall here 
was given a complete facelift in 
addition to’ installation of the 
gigantic Cinerama screen. Detroit 
date is the first use of the new 
semi-portable Cinerama projection 
booths. Cost of readying the thea- 
tre for Cinerama was less than 
$40,000. 


C. P. Skouras’ Further Buy 
Into Nat'l Theatres Stock 


Charles P. Skouras, National 
Theatres prez, is continuing his 
stock market plunge via invest- 
ments in N-T’s common stock. 

Skouras has purchased an addi- 
tional 7,700 shares of the stock, 
bringing his holdings to a 19,410 
total. The N-T issue has shown 
strong gains over the last several 
months, jumping from $3.3714 to 








dustry told the Federal Communi- 
cations Commission that AT&T 
just doesn’t want anybody else in 
the TV transmission field. 
Contentions by AT&T that it is 


quirements, the industry declared, 
“reveal, if there has been any 
doubt, the philosophy underlying 
the telephone company’s position, 
namely, that no restricted or lim- 
ited common carrier, or for that 
matter no carrier of any descrip- 
tion, other than AT&T, should be 
authorized to furnish a theatre TV 
transmission service.” 

Industry’s reply, submitted by 
attorneys Vincent P. Welch for the 
Motion Picture Assn. of America 
and Marcus Cohn for the Na- 

(Continued on page 68) 


Exhibs Get Full Glimpse 
Of Par’s Screen Process; 
Freeman Urges Caution 


Hollywood, March 24. 

Paramount’s new system, a com- 
bination of projection and wide 
screen, designed to give greater 
scope to the industry’s $350,000,000 
backlog of 2-D film, was shown to 
about 300 exhibitors by Y. Frank 
Freeman, who cautioned them 
“not to rush into anything” in the 
way of new screens or projection 
process. He also explained that 
the system is not yet near the 
completion stage. 

Explaining some of the points of 
the process, Freeman expressed 
Paramount’s belief that one of the 
big problems of the industry was 
to be sure the inventory “would 
not be dissipated” through prema- 
ture adoption of any new system 
which would make currently com- 
pleted pictures hard to sell. 


After seeing individual reels 
from several films in a showing 
that lasted about an hour, exhibs 
were told that the new screen is 
about one and one-half the width 
of the average screen. It is not 
as large as the CinemaScope 
screen. Don Hartman, studio pro- 
duction chief, emphasized that the 
process they were viewing involves 
no production problems. It is a 
lens attachment combined with a 
wider screen, permitting greater 
size to existing pictures. 


This is the process first revealed 
(Continued on page 22) 








N. Y. to Europe 
Claudio Arrau 
Brooks Atkinson 
Andre Baruch 
Pandro S. Berman 
Charles Boyer 
Reg Connelly 
Bing Crosby 
Lindsay Crosby 
John Davis 
Sol Hurok 
Emile Littler 
Samuel Matlowsky 
Murdo McKenzie 
Yehudi Menuhin 
Bill Morrow 
David Niven 
Mrs. James E. Perkins 
Molly Picon 

* Richard Thorpe 
Joe Venuti 
Bea Wain 





the present price of ever $6. 


Robert Whitehead 





qualified to handle theatre TV re-| 


Oscar Winners for 1952 


“Greatest Show on Earth” (Par); Cecil B, DeMille, prod. 

- est Perférmances 
Actor: Gary Cooper, “High Noon” (UA); Stanley Kramer, prog, 
Actress: Shirley Booth, “Come Back, Little Sheba” (Par); 1) 


Wallis, prod. 


Supporting Actor: Anthony Quinn, “Viva Zapata!’ (20th). 
Supporting Actress: Gloria Grahame, “The Bad and the Beauti- 


Best Direction 


John Ford, “The Quiet Man” (Rep); Argosy. 
Best Writing 
Story: Frederic M. Frank, Theodore St. John and Frank Cavett, 
“Greatest Show on Earth” (Par); Cecil B. DeMille, prod. 
Screenplay: Charles Schnee, “The Bad and the. Beautify)” 


ful” (Metro). 


(Metro). 


Story and Screenplay: T. E. B. Clarke, “The Lavender Hill Mob" 
(UD; J. Arthtir Rank Presentation-Ealing Studios. 
Best Cinematography 
Black-and-White: Rohert Surtees, “The Bad and the. Beautify)” 


(Metro), 


Color: Winton C. Hoch and Archie Stout, “The Quiet Man” 


(Rep); Argosy. 


Best Art Direction 
Black-and-White: “Cedric Gibbons and Edward Carfagno. “The 
Bad and the Beautiful” (Metro). 
Color: Paul Sheriff, “Moulin Rouge” (UA); Romulus. 
Best Set Direction 
Black-and-White: Edwin B. Willis and Keogh Gleason, “The Bad 


and the Beautiful” (Metro). 


Color: Paul Sheriff and Marcel Vertes, “Moulin Rouge” (U4). 


Romulus. 


Best Music 
Scoring of a Musical: Alfred Newman, “Wjth a Song in My 


Heart” (20th). 


Scoring of a Drama or Comedy: Dimitri Tiomkin, “High Noon” 


(UA); Stanley Kramer, prod. 


Song: “Do Not Forsake Me, Oh, My Darlin’” by Dimitri Tiomkin 
(music) and Ned Washington (lyrics), “High Noon” (UA); Stanley 


Kramer, prod. 


Best Sound 
“Breaking the Sound Barrier” (UA); London Films. 
Best Film Editing 
Elmo Williams and Harry Gerstad, “High Noon” (UA); Stanley 


Kramer, prod. 


Best Costume Design 
Black-and-White: Helen Rose, “The Bad and the Beautiful" 


(Metro). 


Color: Marcel Vertes, “Moulin Rouge” (UA); Romulus. 
Best Decumentaries , 
Short Subject: “Neighbours” (Canadian) National Film Board 
of Canada, Arthur Mayer-Edward Kingsley, Inc.; Norman Mc- 


Laren, prod. 


Feature: “The Sea Around Us” (RKO), Irwin Allen, prod. 
Best Short Subjects 
One-Reel: “Light in the Window” (20th)» Art Films Productions; 


Boris Vermont, prod. 


Two-Reel: “Water Birds” (RKO), Walt Disney, prod. 
Cartoon: “Johann Mouse” (Metro), Fred Quimby, prod. 
Irving G. Thalberg Award 
Cecil B. DeMille for Meritorious Production. 
Best Foreign Film 
(Honorary Award) 
“Forbidden Games” (French), Arthur Mayer-Kingsley, Inc. 
Special Awards 


Bob Hope: Special Award. 


Harold Lloyd: High Practitioner of comedy. 

Merian C. Cooper: Industry Innovator. 

Joseph M. Schenck: Production pioneer. 

A. Arnold Gillespie: Special sets on “Plymouth Adventure.” 
George Aifred Mitchell: For invention of the Mitchell Camera. 








L. A. to N. Y. 


Maxwell Anderson 
Binnie Barnes 
Robert Benjamin 
William Berke 
Mort Blumenstock 
Charles Coburn 
Wendell Corey 
Billy Daniels 
Ernie Flatt 

John C. Flinn 
Arthur Freed 
Huntz Hall 

Rita Hayworth 
James Wong Howe 
Art Jacobs 

Lew Kerner 
Phyllis Kirk 

Lisa Kirk 


- 


’ Richard Levine 


Parke Levy 

Harry Meyerson 
Carmen Miranda 
Sam Nathanson 
David Niven 
Norman Panama 
Norman Pincus 
Otto Preminger ° 
Irving Salkow 
Joseph M. Schenck 
David Sebastian 
Edith Sitwell 
Jack Smith 

Sam Spiegel 
William Tallman 
Richard Thorpe 
Mel Torme 

Max Youngstein 


Europe to N. Y. 


Raymond Borderlie 
Percy D. Cornwell 
Robert Cravenne 
Al Crown 

Fred Day 

James Havens 
Gene Krupa 
Michele Morgan 
David O. Selznick 
Jonas T. Silverstone 
Spencer Tracy 
Robert Wolff 
William Wyler 


20th Looking for More 
Story Properties in 35¢ 
Pre-Sold Paper-Books 


First company to buy an original 
published in a 35¢ paper-book edi- 
tion, 20th-Fox now is looking for 
more of the same. Reasoning is 
that it was a mistake to ignore the 
cheap editions, and that a studio 
has a lot to gain from lensing 4 
novel that’s already had wide cir- 
culation. 

Companies have been looking 

down their nose at what amounts 
to pre-sold merchandise far too 
long, according to Bertram Bloch, 
eastern story editor for 20th, which 
some time back bought “The 
Racer,” by Hans Ruesch, a story 
}about international auto racing. 
Bloch admitted he ordinarily might 
/not have acquired this particular 
yarn, but that the studio considered 
/it a good property for Cinema- 
| Scope lensing. 
' “The Racer,” published by Bal- 
| lantine Books, first company t@ 
break away from the reprint pat- 
tern in paper books, has an initial 
printing of 200,000, with 20th pay- 
_ ing down $12,500 on that basis. The 
;deal provides for two bonuses 
| when the volume reaches the 500, 
:000 and 750,000. Limited edition 
lis also being put out in regular 
‘book form, selling at $1.50. 


| N. Y. to L. A. 


Nate Blumberg 
Les Harris - 
Arthur Hornblow Jr. 
Dave Jacobson 
Mort Lawrence 
Bess Myerson 
Gene Picker 
Joseph M. Schenck 
Arthur Schwartz 
Mike Sloane 

Jule Styne 

Mike Todd — 
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Disney on Shorts Reissue Binge, 


4) Being Packaged; Prelude to TV? 





In what's probably the greatest 
reissue splirge in the outfit’s his- 
tory, Walt Disney Productions, be- 
ginning next month, will offer ex- 
hibs a total of 80 short cartoons. 
Briefies, to be distributed by RKO, 
will be sold in packages of six, 





each group to run about 45 min- 
utes and designed to run as 4a) 
second feature in double-bill thea- | 
tres or as a supplement in single- 
feature spots. : 

In the past, exhibs on their own 
booked a collection of the back- 
number cartoons and sold them 
under a “Disney Festival” banner. 
Under the new setup, RKO is giv- 
ing the shorts feature-type dis- 
tribution trimmings with trailers, 
pressbook and selling accessories. 

Immediate speculation in the 
trade is that the reissue binge may 
be a prelude to a later sale of 
dated Disney product to television. 
Angle is that the full theatre rev- 
enue potential will be reached by 
the upcoming re-distribution and 
thereafter the only additional in- 
come would be from tele. 

Disney in the past has dis- 
avowed any plans to peddle any 
pix to TV. However, with tinted 
telecasting now coming into view, 
deals with the new mefium are 
seen more likely, since the Disney 
product is so apt for presentations 
in color. 





Religious Hassle Brews 
Over ‘Martin Luther’ Pic; 
Monk Roles Cause Mixup 


Conflict between Catholic and 
Protestant interests has developed 
over production of “Martin Luther” 
with the former stressing there 
was no Catholic participation in 
the film, it’s reported in the cur- 
rent Tablet, Catholic diocesan pub- 
lication. Pic, based on the Protest- 
ant Reformation leader, was made 
in Germany by Louis de Roche- 
mont Associates under the auspices 
of Lutheran Church Productions 
and was financed by six Lutheran 
Church groups. 

Quoting sources in Munich and 
Cologne, the Tablet carried denials 
that the Benedictines of St. Boni- 
face Abbey, Munich, had contrib- 
uted the Gregorian Chant to the 
production. It>was further stated 
the pic was not given any official 
assistance by the Catholic Church. 

Mixup, which resulted in a re- 
purt that a Catholic group appears 
in the film, apparently stemmed in 
part from the appearance in the 
film of actors, made up as monks, 
who render the Chant. That’s how 
it’s explained by an official of the 
Lutheran Church Council in N. Y., 
as quoted by the Tablet. 

Film, originally intended for 
showing only before church groups, 
is now being set for exhibition be- 
fore the general public. It’s set 
to open a two-week, three-a-day 
run at the Lyceum Theatre, Minne- 
apolis, May 4. Irving Pichel di- 
rected with Niall MacGinnis, Brit- 
ish player, in the Luther role. 











Round-the-Clock ‘Spook’ 


Preem for ‘Wax’ on Coast 


Warner Bros. pub-ad veepee 
Mort Blumenstock pulled into 
Gotham from the Coast Monday 
(23) to personally supervise the 
Preem activities for “House of 
Wax,” company’s initial 3-D entry. 
oe bows at the Paramount April 


For the Coast opening, set for 
April 16 at the Paramount Down- 
town Theatre, Warners has set a 
round-the-clock preem, with 12 
Opening ceremonies scheduled dur- 
ing a 24-hour period. A midnight 
spook premiere” will launch the 
2!-hour show, with an aircraft 
‘wing shifters’ preem set for 2 
omens milkman’s matinee for 4 a.m., 
eakfast opening at 6 a.m., career 
sitis matinee at 8 a.m. and civic, 
Press. luncheon club, housewives, 
dane’ aa girls, screen stars and 
(ters preems set f ° 
Tlods during the ann. ies Sa 


Johnnie Ray May Sub For 
0’Connor in ‘Show Biz’ 


Hollywood, March 24. 
There's “reasonably good chance” 
that Johnnie Ray will replace 
Donald O’Connor in “There’s No 
Business Like Show Business” for 


20th-Fox, following weekend 
screenings of a test for producer 
Sol Siegel and composer Irving 


easiciqentieccnm Sp 


| 
} 
| 
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NEW PARTS DUE IN| RKO Back Into Action With Surprise 
Switch to All 3-D Product Setup 


7 MAJOR MARKETS 


International film agreements in 
seven major foreign markets, cur- 
rently bringing U. S. distribs dollar | 
remittances of $90,000,000, or more 
than one-half of the industry’s en- 
tire income from abroad, are cur- 
rently up in the air or due for re- 
negotiation this year. 

Outcome of these talks is of vital 
importance to the industry which 
is becoming increasingly depend- 
ent on foreign revenue, now repre- | 
senting close to 40° of its overall 
income. While it’s indicated that | 


Berlin. It's understood the produc- | the industry in 1953 will be able | 
er and Berlin were impressed by|to match last year’s $135,000,000| Norman Panama and Melvin Frank 


the test, and are discussing rewrit- 
ing the role to fit the wailer. 


Ethel Merman, Dan Dailey and | 0 


Mitzi Gaynor are already set in 
the CinemaScope film. 


th Sees Stereo 


For Ozoners 


Hollywood, March 24. 


Problem of adapting the stereo- 
phonic sound system to drive-in 
use is being tackled by 20th-Fox 
and, according to Al Lichtman, di- 
rector of distribution, he believes 
about 95% of the poser is licked. 
CinemaScope screen is no problem 
for ozoner installation, being just 
as adaptable to outdoor theatres 
as to conventional houses. Getting 
three sound tracks to come in on a 
single auto sound horn is another 
matter, but it will be solved, 
Lichtman says. 


Lichtman reports that “20th wel- 
comes independent producers to 
the use of CinemaScope.” However. 
sufficient lenses for other than 





20th use are not available until | 


August. 


MONO’S 26-WEEK NET 
CLIMBS TO $309,771 


Hollywood, March 24. 


Monogram Pictures Corp. for 26 
weeks ended last Dec. 26 reports 
a net profit before Federal taxes 
of $309,771, as compared with 
$235,582 for the same period the 
previous year, an uppance in the 
1952 period of $74,189, prexy Steve 
Broidy reported Monday (23). 

Allied Artists prez said in the 26 
weeks ended last Dec. 27 a reserve 
was set up for Federal income 
taxes of $88,000, whereas, because 
of the loss of carry forward credits, 
no reserve was required for same 
period of the previous year. Net 
profit in this 1952 period, after pro- 
vision for Federal taxes, thus 
amounted to $221,771, compared to 
$235,582 for the same period of the 
previous year. Gross income for 
the 26-week period ended last Dec. 
27 was $4,540,684 as compared 
with $4,330,861 for the same pe- 
riod of the previous year. 


Broidy said AA has 33 pix sked- 
ded and plans expansion of its 
color pix. Four color pix skedded 
are “Black Knight,” “Wichita,” 
“Hajji Baba” and “Annapolis '53.” 


$2,100,209 Upbeat in U’s 
53 Ist-Quarter Sales 


A $2,100.209 increase in con- 
solidated world gross sales for the 
13-week period ended Jan. 31, 
1953, was reported by Universal 
Pictures and subsidiaries to the 
Securities and Exchange Commis- 
sion last week. Total for the first 
quarter of the company’s fiscal 
year was $15,526,975. 


This compares to a world gross 
of $13,426.766 for the comparable 
period last year. Figure doesn’t 
include excise taxes and counts 
only the foreign take actually 
picked up by the company. There 
was no breakdown into domestic 
and foreign sales for the first ’53 











quarter. 
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|in Belgium, where the dollar po- 





take, distrib execs also expect | 
they'll have to fight much harder 
keep the dollars coming. 

Countries where new deals are! 
pending include Britain, Italy,| 
France, Spain, Belgium, Brazil and | 
Japan. In some of these the in- 
dustry has firm agreements with 
the respective governments, while 
in others it is subject to rules and 
regulations covering the importa- 
tion of all foreign pix. While dol-| 
lar shortages are plaguing govern- 
ments in a number of these places 
treatment of the film biz isn’t nec- 
essarily pegged on the economic 
picture. Latter is particularly true 


| 
| 


| 


sition is quite favorable. 

Eric Johnston, Motion Picture 
Assn. of America prexy, left N. Y. 
by air Sunday (22) for Brussels 
and Rome, and from there possibly 
into Spain. He was accompanied 


(Continued on page 29) 








Bar to Italo Govt.’s Use Of | tacked was the clearance policy | 


| maintained for the city of Newark | 


U.S. Funds to Hypo Films In. 


| 


America Due in Next Pact 


Clause specifically barring the | 
Italian government from using | 
American funds to subsidize the} 
distribution of Italo pix in this | 
country will likely be inserted 
into any new Italian film agree- 


nt. 
Promise to this effect was made 
Friday (20) by Eric Johnston, Mo- | 
tion Picture Assn. of America 
prexy, during a conference with 
officers of the newly-fornied Inde-} 
pendent Motion Picture Distribu- | 
tors Assn., headed by Joseph Bur-| 
styn. Johnston indicated he ‘was! 
sympathetic to the complaints | 
brought by the indies against dis- | 
tribution activities in this country | 
of Italian Films Export. Foreign | 
film distribs claim IFE is pushing | 
them out of the market and they've | 
threatened to involve thé majors in| 
restraint-of-trade charges against 
IFE. 

IFE is subsidized via an MPAA 
“loan” to the Italo industry, repre- | 
senting 1212°% of the American dis- | 

(Continued on page 27) 


McCarthy to Survey 
IIA U.S.-0’Seas Setup 


John G. McCarthy, former v.p. 
and head of the Motion Picture | 
Assn. of America’s international | 
division, has been named to do a} 
survey and make recommendations 
on the International Information 
Administration’s film setup here 
and abroad. McCarthy, who quit 
the MPAA last December and has 
extensive experience in the foreign 
field, was appointed by Dr. Robert 
L. J. Johnson, new IIA head. 

McCarthy is currently in N. Y. 
studying operations and depart- 
ment functions. Next week he will 
return to Washington, and on April 
8 he’s leaving for an eight-week 
tour of western European field 
offices. After that, he will prepare 
a detailed report evaluating the 
film department's effectiveness and 
suggesting changes and economies. 

The IIA’s film showing activities 
extend over 88 countries. Pix are 
either bought in completed form 
or are produced by and for the 
division. Lack of funds has handi- 
capped production expansion. Her- 
bert Edwards is chief of the film 














section. 
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Danny Kaye Pic to Be In 


3-D, Large-Screen Combo 


Hollywood, March 24. 

“Knock On Wood,” upcoming 
Danny Kaye indie with Paramount 
releasing, will be filmed here in 
combinaton 3-D and large-screen 
process which Par is now perfect- 
ing, instead of in England as origi- 
nally planned. Change was made 
in order to utilize 3-D. 


Pic rolls this summer, 


producing. Par is financing. 


Jersey Exhibs 
Fight Clearance 


Charging 
factor 





that a _ contributing 
to bad business in many 


areas of New Jersey is due to “an | 


antiquated and wholly unnecessary 
clearance” over New York City, 


Jersey exhibs are studying means | 


to upset the present releasing 
schedule. According to the Allied 
Theatre Owners of New Jersey, the 


| present system “is an example of 


a 20-year-old practice that long 
ago should have been discarded.” 


The failure of distribs to recog- 


| nize changes until forced to do so, 


exhibs charge, has resulted in seri- 
ous b.o. injury. Particularly at- 


and surrounding -municipalities 
which, the Allied unit says, are 
forced to play pictures months 
after their exhibition in New York. 

Jersey org cites Metro’s “Above 
and Beyond” as a prime example. 
Declaring that the picture is doing 
good biz, the Jerseyites complain 
that it is still unavailable to New- 
ark and Elizabeth and to the sur- 
rounding areas for subsequent 
runs, 


INT'L SALES PALAVER 
SET BY AA FOR MIAMI 


Hollywood, March 24. 





Allied Artists’ first international | 


sales convention has been set for 
May 18-20 at Roney Plaza, Miami 
Beach, prexy Steve Broidy an- 
nounced here. AA is bringing its 
entire British sales force to the 
U. S. for the meeting. Execs of As- 
sociated British-Pathe, AA _ dis- 
tributor, skedded to attend include 
MacGregor Scott, general sales 
manager, Ken Murray, secretary. 
V. Comer and P. Giles are attend- 
ing as exec delegates from the 
ABC theatre circuit. AA distribs 
from 50 countries will attend. Nor- 
ton Richey, prexy of AA foreign 
subsidiaries, will preside. 
Latin-American supervisor Ber- 


nard J. Gates heads South Ameri- | 


can delegation. AA veep-general 
sales manager M. R. Goldstein 
is set to preside over the domestic 
distrib sessions. Totals of 31 
branch managers, three division 
managers and studio exees will 
attend. 





20th Mapping 2-D Shorts 


As CinemaScope ‘Trailers’ 


With 20th-Fox now launched on 
CinemaScope feature production 
and planning complete conversion 
of its pix to the new process, the 
studio will for the time being con- 
tinue to turn out 2-D shorts. 

Reasoning is that, for a good 
while anyway, the one-reelers will 
serve the purpose of »ointing up 
the contrast between conventional 
pix and the vastly expanded 
screen image achieved via Cinema- 
Scope. Twentieth execs feel there's 
no better way of impressing the 
audience than by preceding a 
CinemaScoped pic with a “flat” 


| short. 


with | 


* RKO, long idle production-wise, 
| has its studio back in action and 
| pulling a surprise and complete 
| switch away from conventional 2-D 
product. Company has _ three 
3-D’ers now shooting and starting 
| dates for three others are set for 
up to May 15. There are two 
others already completed. 
Disclosure that the Howard 
Hughes lot is going all the way 
with that new dimension, at least 
for the time being, was made in 
New York yesterday (Tues.) by 
James R. Grainger, president. 
Company recently picked up 
rights to the Norling 3-D camera, 
| but only one of the new pix in- 
| volves that system. This, completed, 
is “Louisiana Territory,” which was 
|shot in the New Orleans area by 
| the subsid operation, RKO Pathe. 
Other finished pic on the 3-D sked 
is Sol Lesser’s “3-D Follies,"’ made 
with the Stereo Cine process. 
Grainger stated that the studio 
is using its own system which, like 
several of the others in use, re- 
quires the use of polarized viewers. 
Also, the films are adaptable to 
standard 2-D showing in theatres 
not equipped for the depth 
product. 
With exception of the Lesser 
;}entry, independently made, the 
| product all is in Eastman color. 
| Now in work are “Second Chance,” 
Robert Mitchum-Linda Darnell co- 
| starrer; “Arizona Outpost,” Gale 
| Robertson and Stephen McNally, 
|and “Son of Sinbad,” with Keith 
| Andes and Ona Freeman. 
| Slated to start are ‘White 
|Swamp,” April 15; “The French 
Line,” April 20, and “Thunder in 
the North,” May 15. 


Hughes, Brewer, Jackson 
Pool Ideas on Exhib Bar 
Of ‘Salt’ Around the Earth 


Washington, March 24. 
Suggestions to keep the allegedly 


Commy-produced pic, “Salt of the 
Earth,” from being shown in this 
country or exported for foreign ex- 
hibition have been received by 
Rep. Donald L. Jackson (R., Cal.) 
from the U.S. Depts. of State and 
Commerce; from Roy M. Brewer, 
|chairman of the Hollywood AFL 
Council and from Howard Hughes. 

Suggestions, placed in the Con- 
gressional Record last week by 
Jackson, were solicited by him fol- 
lowing his speech in the House. He 
charged the picture. shot in Silver 
City, N. M., was loaded with Com- 
my propaganda and would be 
harmful to the U.S. if shown in 
foreign countries. 

Brewer pointed out in his letter 
that. the shooting was completed 
in the U.S. and he understood the 
pic was being processed in Mexico. 
He added: “The film council will 
solicit its fellow members in the 
theatre to assist in the prevention 
of showing of this picture in any 
American theatres. But the extent 
to which we can, as a union, take 
action in such a matter is limited 
| by reason of the restrictive fea- 


| (Contnued on page 78) 


| Loew’s AB-PT Shares Hypo 


As Short Interest Dips 


Tending to show more confi- 
'dence on the part of investors in 
| the two companies, short interest 
in both Loew’s and American 
Broadcasting-Paramount™ Theatres 
fell- off substantially in N. Y. Stock 
Exchange trading this month, as 
compared with February. Short in- 
terest shares are those keyed to 
market valuation of the stock at a 
subsequent date, with the investor 
making a profit only if the trading 
price goes down. 

There were 6,070 AB-PT. short 
interest shares in February and the 
total fell to 494 in March. The 
Loew's short interest fell from 
5,115 shares in February to 1,965 
in March, 
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Never Let Me Ge 
(ANGLO-U. S.) 


Gable-Tierney made-in-Britain 
starrer surefire b.o. 





' London, March 18. | 

M-G release ef Metre-British production. 
Stars Clark Gable, Gene Tierney. Directed 
by Deimer Daves. Screenplay. Ronaid 
Millar, George Froeschel; ada from 
novel, “Came the Dawn,” by Rogeg bax; 





camera, Robert Krasker: : 
Clarke;. music, Hans May. At Empire, 
London, March 18, °S3. 

94 MINS. 

Philip Sutherland .......... 

Marva Lemarkins’ .... 

Joe Brooks ~_poge Bernard Miles, 
Chrisiopher Denny ... . Richard Haydn | 
Valentine Alexandrovaua... 

Steve Quillamn .........+. Kenneih More 
ee eae aE Karel S.ep* nck 
Litutenant Theodore FB *-c' 


Kuragin hein ..-+--Frederick Valk 
4) | ear re Petes lLiiin 
UL. S. Ambassader .. 


.- Robert Henderson 

Stanley AMo-..¢ 
avedse Meinhart Mau: 
ceese Alexis Chesn* ko, 


John B-rnes 
Lemkov 
General Zhdanov 





Two top stars on the company 
roster were brought over by Mevro 


predecessor, 1 : 
sustain its nostalgic fun through- 


where it ended in “Bay,” this latest 
has an 


bookings. 
cellent, the star names of 

Day and Gordon MacRae good, 
_and the b.o. outlook falls into the 
| Same sa 


in its favor for top 
entertainment is ex- 


ry groove. 
While longer in footage than its 
“Moon” manages to 


ling filmfare for any 


out. It’s ap 
ieee. perenety = 
oeette ‘}family patrons, who will like this 
a latest takeoff on Booth Tarking- 
Clark Gable }ton’s Penrod-Alice Adams charac- 
-. Gene Tierney ters. Dialog and situations in the 


editer, Frank age of au 


in- 
sound values with pop ap- 


su. S 


pecl, cloaking the film in Techni- 
color for added interesi. 

The warm, human comedy is 
laid in a small Indiana town in 





screen story by Robert O'Brien} 
Belita and Irving Elinson are good, and} 
: David Butler's direction meshes 
the songs and comedy to the best 
Sveilaaa Mihailovna ..--- Anna Valenune effect. William Jacobs repeais his 

eres ip . uction chores and again 


1919, where Miss Day, a tomboyish | 


Bystueen: 7 yy wee ame 
Princess,” a Brit- drix, and a fou mem , play 
Fy 5, tradeshown in | by Jacques hey are on 
New York last week, was re- | the trail of a missing Roman tomb, 
viewed from London by Vari- | Containing treasures of immeasur- 
ery July 23, 1952. Produced | able value. They get close to the 
by the acting-directing-writ- actual location, but the prize at- 
ing team of Yolande Donjon tracts exploiters who see prospects 
and Val Guest, film is being | f am easy fortune ahead. 
handled in the U. S. by Uni- The cast strive to infuse a modi- 
versal-International as a U-I | cum of sincerity in the proceed- 
Special Films Division release. | ings, but with little apparent suc- 
Myro rated the Technicolor | Cess. Experienced artists of ee 
comedy as a “frivolous, light- |calibre of Portman, Heflin an 
weight piece punctuated with Miss Hendrix deserve better oppor- 
bright dialog ... It may tunities, although they try to make 
click in overseas markets.” | % £0 within the limitations of the 
Siory concerns a youthful | S¢Tipt. Direction is without much 
ys magination, and plot continuity is 


Penny 


Amerie earn Tierstony [occasionally Tagged. The color 
— 4 gem f axing basis | lensing is the best technical asset. 
and puts li paw Myvro. 


by promoting its one asset—a 
caeese containing alcohol. Miss 
Donlon was praised for her 

erformance as a “dumb 
Bionde.” but Dirk Bogarde, ac- 
cording to reviewer, was mis- 
cast as the cheese salesman. 


A. & €. Ge te Mars 


Abbott & Cestello try space 
travel for amusement of their 
fams and okay b.o. outlook. 





ee, 


Leo 
with a jalopy-racing backdrop ; 
good one, and the boys do it justice 
ag rg 
play m Ryan ;z 

Jack Crutcher, with some addte 
; tional dialog by Bert Lawrence 
serves mainly to allow Gorcey to 
continue his murderous use of the 
English language and Hall to prove 
himself a complete wack. What 
j actual plot there is finds Haj 
mixing up a formula which SUP. 
posedly does two things: (1) brine 
on a gal when thfown on the fioor 
and (2) increases the speed o; a 
| jalopy when put in the gas tany 
| Baddies try to get the formula, byt 
‘never succeed in their various trie: 
| Gorcey wins the big race—driving 
| backwards. It seems Hall got a 
| little mixed up when recreatinz hie 
original mixture this last time _ 

Gorcey and Hall romp through 
| the roles they've long mastered, 








voung lady, is awaiting the return 
of her sweetheart, MacRae, from 
World War I so they can be mar- 
red. Her plans for an immediate 
marriage are temporarily set back 
by MaecRae’s determination to earn 
a nestegg first. While they are go- 
/ing through this waiting period, 
jealousy and a number of other 
amusing complications provide a 
rocky road for romance before the 
finale clinch can be brought off. 

Adapted from a novel by Roger Story also works in several hi- 
Bax, varn focuses attention on larious sequences involving other 
global controversy on the problem members of the family. Leon 
of Soviet brides. Clark Gabie plays | Ames. the father. is innecertly in- 
an American newspaperman who volved with a glamorous actress, 
weds a Russian ballerina ‘Gene! Maria Palmer, al] because of the 
Tierney), but is forced te leave her active imagination of Billy Gray 
behind in Moscow, although hav-'the Penrodish son of the family 
ing secured an exit visa. - who fancies himself a topnotch, 

Separation takes place after the mailorder detective. 

newspaperman had made his owa Nine songs are used, including 
contribution to the cold war. and the title tume, which rates a finale 
finds himself persona non grata/ reprise, and Miss Day and MacRae 
with the Soviet authorities. Back provide them with strong selling. 
in Washington, he tries his hand ai | “I'll Forget You,” by Ernest R. 
wire-pulling without success. and’ Ball and Annelu Burns, is Day's 
finally eceming to London to tackle: solo. She and MacRae wrap up 
Molotov, who is attending a four-|Gus Edwards’ and Edward Mad- 
power conference. The frustration den’s “Silvery Moon,” with Ames 
continues until he teams up with! and Rosemary DeCamp taking a 
an Englishman in a similar pre-| hand in the finale reprise: “Your 
dicament, and they join forces in| Eves Have Told Me So.” “Be My 
sailing to the Baltic. smuggiing Little Bumble Bee.” the rhythm 


fer this British production, thus 
assuring strong wor'd-wide mr- 
quee values. Apart from the iact 
that the studie work wzs done a' 
Elstree with some obvious British 
locations, there is little to disiin- 
guish this film from one mace in 
Culver City. It has highgrade pro- 
duction qualities, a topical pro- 
vocative theme and is clearly 
geared for big grosses. 


their wives out of Soviet territory. | standout written by Stanley Mur-! 


Plot reeks .of implausibility.; phy and Henry Marshall, and on 
but this is eompensated by bold which Russell Arms joins the sing- 
direction, nimble scripting and ing stars; “Ain’t We Got Fun,” 
lively performances. Lighter mo- with Ames and Mary Wickes; “If 
ments of the story are adroitly You Were the Only Girl in the 
handled. and there is suspense and World.” MacRae solos “My Home 
action in good measure. As an Town Is a One-Horse Town” and 
added feature, there is an attrac- | “Just One Girl,” by Lyn Udall and 
tive ballet sequence in which Miss | Karl Kennett. Nearest to produc- 


Tierney is partnered by Anton tion number is “King Chanticleer,” 
Dolin. by A. Seymour Brown and Nat D.) 
Gable’s interpretation of the Ayer, which Miss Day does with a 


newspaperman is sure, solid and dancing group at a benefit dance. 
confident: Miss Tierney makes an A production number effect also 
admirable and attractive romantic is given to the ice skating finale. 
partner. Their performances set a Miss Day and MacRae make a 
standard which is capably matched ; strong pairing to put over the ro- 
by the rest of the cast. Bernard | mantic, comedic and musical mo- 
Miles is in fine form as a Cornish ments of the film. Repeating as 
boat-builder who sails the tub her parents are Ames and Miss 
through the Baltic, and Richard DeCamp. both delivering solidly. 
Haydn, as Gable’s British partner. Young Billy Gray scores hand- 
scores in an excellent drunk scene Somely as the young brother, also 
when he is being feted by Soviet a repeat role, and Mary Wickes is 
officials. back as the family maid for a score 

Belita plays a Russian ballet gir] Of laughs. Russeli Arms registers 


with her usual charm, and Ken- Very well as the stuffed-shirt suitor | 
neth More turns in a standout con- trying to cut in on MacRae. A sim-| 


tribution as a radio commentstor ilar character was played by Jack 
who guides the would-be smugglers Smith in “Moonlight Bay.” 
by coded messages. Anna Va!én- 
tina plays the secord Rvssian  #nd. - 
bride with polish, and Kare] Simile in the story dream of a 
Stepanek convincinely fills the role Y@™P had by young Gray, is amus- 
of a Commissar. Lesser parts hove '"8-_. 
been carefully selected. Firstclass SD@rking 
direction by. Deemer Daves  scis ec belearenhy be Wit 
the rattern fo ali echn cz - 10r p aphy oy Wil- 
credits. r ty je frid M. Cline makes much of the 
ut unpretentious hometown flavor 
captured in the production, cos- 
tuming and settings. The music 
adapted by Max Steiner listens 
well under Ray Heindorf’s direc- 
tion and the other behind-the- 
camera credits are topnotch. 


Brog. 


the constant flow of 





By the Light ef the 
Silvery Moon 
(SONGS-COLOR) 


Successful followup te W:-r- 
ners’ 1951 “On Moonlieht 
Bay,” with same cast and good : 
grossing possibilities. 








The System 





Warners Hollywood, March Pt reget Nee ee a 
b Ja0G ‘To- 

: fe: Doris Day, Gorden Mae- for general ame 
sae; features Leon Ames, Resemiry De- 
Camp. Billy Gray. Directed by 





= vid | Hollywood, March 19. 

Irvine” Eline play bY , Robert O'ecien. Warners release of Sam Bischoff me 
inzton’s Penrod steries: = Buo ~ “ rh.) duction. Stars Frank Lovejoy, Joan Wel- 
color), Wilfrid M 3 ay iene ani- don: features Bob Arthur, Paul Picerni, 


ene 


s eCalvers 


Donald Beddoe. Jerome Cowan, Dan Sey- 
mour, Sarah Selby. Directed by Lewis 


Morra; music ategtes by Max 
Seiler. Screenplar, Jo Eisincer: based on 


musical director, ¥ Heincor’- 3+ 
pbumbers staced by Donald Saddeh. : : 











view Me , : . Pre- story by Edith and Sa G ; ° 
= March 18, 53. Running t=» -. 191 era. Edwin DuPar: edhor* Tiemann ‘Kol. 
Marjorie ser; music, David Buttolph. Previewed 
William Sherman’ 777°°°"" Doris Day  dareh 9. ’53. Running time, 96 MINS. 
George Winfield......."" Gore-s “* 4 © John Merrick ........... Frank Lovejoy 
Mre. Winflela..°°°°°* . Leon Ames | Felice Stuart ............- Joan Weldon 
Wedes. ns 77°°**2*- Rosemzrv * Rex Merrick .........00+s+s. Beb Arthur 
Sella 18888 88esecees _ Mills Gray | David Wiley cccccccccccece Paul Picerni 
Chester Pinley 27 °7°°°°*"*° Mary Jerry Allen ... Donald Beddoe 
Mi s Lelee. 09 *°°°°8***** eeteel rm = ady 6s ee ene » Jerome Cowan 
uM <ARRN® wee eee eens. 2 aime Bil be ai eee . 
Pee Wenn ict ttceeeee Moward “'c--en' Lis Alen .............-°.. Gare Beles 
Mrs. Harris Walter RS nervy | Reger Gimags «2.06 cceccce . Fay Koope 
fhe Hichow ***oe" as Ger=Idin« ig TT RE eee te Frank Richards 
angerouc Deeg’ '?°"°°*"** John Maxell Little Gilat idaesc va Victor Perrin 
peste sees Carol Fe mn gy ggenteeeeceeeee Henry Corden 
% —aatine . Metteridge ......... soward Negley 
aa. Byte Light of the Silvery pany ose eesececcccecess 7 Al Gordon 
follow arners has a successful Tasker 2.0 oboe Richard Garrick 
name to Rm beguiling 1951 
,, comedy, “On Moonticht' This i i i 
a ae : lis is -the- 
Bay.” Using the same Oe”. a run-of-the-mill crime 


and cast, and picking Bye "s meiler that hits an ordinary pace 


1 Miss | 
Palmer is a charmer as the aciress | 
and Carol Foreman, as her fac-: 


Others do their share in! 


ory throughout and can expect the, 











bookings. There's nothing to lift it 
out of the routine ciassification. It 


reminds too much of similar mel-| Jeck Kruschen, Joe Kirk, 


lers to have any surprise twists or 
|to permit anything but formula 


| periormances from the competent | 


casi. 


bling syndicate, tops the cast in the 


Sam Bischoff preduction, and does | qnura 
what he can with the Jo Eisinger | Dr. Wilson. 


script under Lewis Seiler’s direc- 
tion. Co-starred is newcomer Joan 
Weldon, but her part doesn't allow 
her much chance to show what she 
may be able to do as an actress. 
Lovejoy becomes the target of a 
newspaper crusade sparked by 
Donald Beddoe and approved by 
, publisher Fay Roope. Latter sees 
,the campaign as a chance to get 
rid of Lovejoy’s attentions to his 
| daughter, Miss Weldon. But she’s 
ian independent voung lady, and 
| sticks by the gambler through the 
|crusade, the crime committee in- 
i vestigation which the campaign 
brings on and, at the finale, prom- 
|ises to wait for him as he goes off 
to serve a sentence for perjury. 
Perjury results from Lovejoy’s 
reversal of testimony before the 
jerime committee. At first, he adopts 
the attitude of respectabje busi- 
ness man, but when the syndicate 
| moves in and bumps off Beddoe— 
‘am act that causes Robert Arthur, 


; 
; 


same kind of business in its general 


Frank Lovejoy, playing the head | viewed March 17, 43. Kunning time, 76 


of a city unit im a national gam- | Mins. 


| Pair have most of the footage. but 
there’s also good support from 
Hollywood. March 18. | Bernard Gorcey, Bob Lowry and 
Universal release of Howard Christie | Leon Belasco. Ben Schwalb, in 
a nage a gs Bg Bs ee a soe %0 Oe pre , en 
. " s Ss ) urn hi 
Paige, Horace McMshon. Martha Hyer! into success. William Beaudines 


Jean Willes, . - : 
direction wisely accents the laugh 


Anita Ekberg, James Flavin. Directed by ( 
Charlies Lamont. Screenplay, D. D. Beau- | potential and technical credits are 
stock. Neal. 





champ. John Grant, from story by_Chrie- 
tie and Beauchamp; camera, Clifford 
Stine; editor, Russell oe ae a 
cial photography, Davi . Horsley. re- 

The Hemesteaders 


BGM 0c cccccccs cccseeccocess Bud Abbott : 
ER: can guucdonésesste sans Lou_Costelle Wild Bill Elliett in slow-paced 
9$0640066066600008s Mari Blanchard program eater. 


. Robert Paige 
Horace McMehon 














co “pepper rrerirerr sire Martha Hyer ; Hollywood, March 23. 
Harry .-.-ssseeeesevesers ac pg Allied Artists release of Vincent 
De. Ceville swqodedonte checvata ; Ting FH | Fennelly production. Rare Wild Bill B. 
ADIMIN...cceecateeeeeeenees : 7 s ioti; eatures obert awerr, Emmet 
ess ee eeeessecesecrers _—. eee t — a Seen, See. re by oan 
OLMCOEMAN «wee ccceeecceee --Ja “ . Collinge. reen 7 heil, Milte 
Guard... ... ss eseeeees-- Jackie Loughery | Raison; camera. Ernest Miller: — 
Handmaiden... . --Ruth June Hampton | Sam Felds: musie. Raoul Graushaar Pre- 
Handmaiden.......+...-- Valerie Jackson | viewed March 20, "53. Running time, 62 
—— 92 b00cecoes ; Stage Huy | Mins. ; ; 
fandmaiden.........- eanne sompson | Mace Corbin..........+- Wild Bill Elliott 
| Pls. 5e0s 0000600068 6008000 Jeri Miller! Clyde Moss........-......- Robert Lovry 
Blamdemnides.. «oss sccccegsceess Elza Edcman ! Grimer......cccccccccece:. Emme Lynn 
——— | Meade Poceccceccoces Cote Wallace 
Bud Abbott and Lou Costello ac- | Vane: SSSI stantey pag 
cidentally take off for Mars and | Stim.........00........5- Rick Valin 
land on Venus in this space travel | poe see ccccsesccescces baka Fawcett 
comedy of misdirection. It will] hires 0000000000000 Tom Monres 
please their fans and should rate | Jenny.................... Barbara Allen 
profitable bookings in those situa-| “ol Peterson............... Ray Walker 
tions where the slapdash antics of| pvenoeky ae 
the team are best received. | “The Homesteaders” is a rou- 
In addition to the comics filling; UD€ program western, starring 


Howard Christie production tosses | @ hard enough action pace to sat- 
in a lot of pulchritude to give the | isfy the regular followers of this 
picture sight values. Furnishing | type of secondary oater. 

the curves are feature femmes/ Vincent M. Fennelly chose a 





| Lovejoy’s sensitive. college-student 
‘con, to commit suicide because of | 
| the notoriety—Lovejoy reveals all, | 
even though it means a jail sen-'! 
tence for him. 

The character makes few acting | 
demands on Lovejoy’s_ thespian! 
ability. Arthur's part as his son is} 
formula, as are the parts played| 
by Paul Picerni, Beddoe, Jerome 
Cowan, Dan Seymour and Sarah! 
| Selby. Three of the supporting | 
characters manage some color:/} 
| Victor Perrin as a killer; Bruno} 
Vesota’s bookie, and Richard Gar-/| 
rick, aged book-keeper for Love-| 
joy’s gambling operations. 

Technica! credits are good, get-| 
ting okay values from the budget. | 

Brog. 


South of Algiers 
(BRITISH-COLOR) 


London, March 17. 
AB-Pathe release of Associated British | 
Mayflower péoduction. Stars Van Heflin, | 
Wanda Hendrix. Eric Portman; features / 
Charles Goldner, Jacques Francois. Di- 
rected by Jack Lee: screenplay, Robert 
Westerby: camera, Oswald Morris: editor. 
V. Sagovsky: music, Robert Gill. At Studio 
One. Londen, March 17, 53. Running time, 
94 MINS. 
Doctor Burnet ...... 
Nicholas Chapman . 
Anne Burnet 
| Petris 


. Eric Pertman 

ee Van Heflin 
SwU ETH AES E CS Wanda Hendrix | 
Charles Goldner 





Jacques Farnod ....... Jacques Francois 
BOSS .. - cccdccsccececcs Jacques Brunius 
| Mahmoud Alec Mango 


. Marne Maitland | 
... George Pastell 
Marie-France | 
me: As bai ahh eden teks ae Simone Silva | 
Doctor Farnod Rene Lepiat | 
| Prof. Young Aubrey Mather 





iis j 
i 


; 





_ The Tunisian desert background 
is perhaps the most attractive fea- 
ture of this dull, contrived story of 
an archaeological mission in search 
'of missing treasure. The incident 
‘follows an easily recognized for- | 
mula, and the overall effect disap- 
points. As a quote attraction. it will 
have some potential value to British 
|theatre operators, but they can 
only anticipate so-so results. It is a 
mi!d bet for overseas markets. 
The trek across bandit-ridden | 
desert terrain, with sinister char-| 
acters always lurking in the back-! 
_ ground, takes up a large slice of the 
footage. And it is done with all the | 
familiar trappings, including sand- | 
storm, capture of a member of the | 
expedition and loss cf the camel 
caravan. Despite obvious authen- 


| ticity of the backgrounds, the yarn 


never achieves a measure of con-' 
viction, and the !oosely-woven piot 
hardiy sustains interest. 

Expedition is led by Eric Port- 
man who, with some reluctance, 
hires an unpaid help in Van Heflin, 
a fiction writer and wouldbe dab-| 
bled in archaeology. There is also, 


Mari Blanchard and Martha Hyer. | formula plot by Sid Theil and Mi)- 
plus a group of last year’s Miss | ton Raison for his production, and 
Universe contestants. So much in! Story line is one that has become 
the looker department is unusual | Stock in his Elliott series. Action 
for an A&C comedic romp. is at a minimum, and there's not 
While helping to load a rocket | much that Lewis D. Collins’ direc- 
ship designed by Robert Paige, the | tion and the performances can do 
comics accidentally touch the | te quicken the pace. 
starting switch and soar off into|. This time Elliott treks from 
space. After creating panic around | homestead land in Oregon to a 
the country, they manage to get| midwest army pest to pick up & 
the ship down near New Orleans. | load of dynamite, which is to be 
where Mardi Gras costumes cause | used to clear land for settlers. A 
them to believe they are on Mars.| greedy land-grabber, James Seay, 
Before again accidentally hitting | figures he _can use the explosive, 
the starting switch, A&C acquire a/ and talks Robert Lowery into set- 


pair of travelling companions,| ting up an ambush on the home- 
Horace McMahon and Jack} Ward junket. Before this climax 
Kruschen, comic bank robbers. | is reached, Elliott has had to deal 


The next landing puts them on/| sternly with a gang-of ex-soldiers 
Venus, where Queen Blanchard! he hired to transport the dyna- 
has banished men 400 years before | Mite, fight off an Indian raid and 
because her king had a roving eye.| find out about his partner Low- 
Even such svecimens as the four! €ry’s duplicity. However, Lowery 
males lock good to the gals, and | reforfs before the shooting starts, 
it seems they can look forward to; and he and Elliott decide their 
a happy life on Venus. However, | Partnership will continue. 
Costello can’t be true to Miss; Other than a good round of fisti- 
Blanchard. so she banishes the | Cuffs between Elliott and George 
his girl-friend, Miss Hyer. and the | crew; the preliminaries to the In- 
populace give them a hero’s wel-, dian attack, and a fairly okay fi- 
come. ‘nale clash between the wagon 
Charies Lamont’s direction | train and Seay’s heavies, the ac- 
keeps the picture moving at all, tion is nil. Movement follows a 
times, while leaving A&C with | dreary pace as the men and wag- 
free reins to hit their laughs hard.| ns under Elliott's command la- 
Technical effects help the fun as/ Dorious!y trek towards Oregon, 
the players go about their busi-| 2nd the script finds plenty of time 
ness. McMahon and Kruschen are | for telling its story via dialog. 
broad comedy types, while Paige,| Performances are standard to 
Joe Kirk, James Flavin and the this type plot and the production 
others are capable supporters. | Values are budget, and show it. 
D. Beauchamp and John/ Ernest Miller did the lensing and 
Grant scripted from a story by | Sam Fields the editing. Brog. 
Christie and Beauchamp. Clifford | 
Stine’s lensing and the other tech- | 
nical assists are good. Brog. 





Sen of the Renegade 
Strictly minor oater. 


United Artists release of Jack Schwart 
Production. Produced. written by and 
| starring John Carpenter: features Lori 
(rving, Joan McKellen, Valley Keene. Jack 
ingram, Bill Geonz, Ted Smile. Bill Ware. 
Roy Canada, Whitey Hughes. Directed DY 
| Reg Brown. Camera, William Thomson; 








Jalopy 





Good Bowery Boys comedy for 
the program market. 





Hollywood, March 20. 
Allied Artists release of Ben Schwalb 








: - . Me 
production. Stars o Gorcey: features poe Ry eee te ee March il: 33. 
Huntz Hall. Bernard Gorcey, Bob Lowry. | Running time, 57 MINS. 
Directed by William Beaudine. Screen-| Red River Johnny John Carpenter 
play, Tim Ryan and Jack Crutcher. with eee. 5 Joan eg eae 2k ri Irvin 
additional dialogue by Bert Lawrence; | Valley ..... 777” John McKellen 
camera, Harry Neumann: editor. William Seepage 23 Velley Keene 
Austin; music, Marlin Skiles. Reviewed Three Fingers es Jack Incram 
a 20, ‘53. Running time: 62 Mins. | Sheriff Masters ........... Verne Teters 
— leetecueveuds re *hee8e 6x8 Leo Mercer | Wild BEE ..<.ccccccccesevece Bill Goo 
_ ed us sessoetbioukes ---Humtz Hall | Cherokee -.........<...-ccc:: Ted Smc 
ae et tg Bernard Gorcey | Baby Face Bill. 2....0...3.-. Bill Wert 
s BOs cccceseseeececcens ~owry | The Gun Slinger ......... oy Can..3 
Teal, Bosgeed.......... "Leon Belasco | The Long-Haived Kid... Whitey Huches 
ew oe secs csceccceces Richard Benedict | Deputy Sheriff ........... Leanie Sm5 
Ms oS: tk hae ad ede ae aes Jane Easton | Wild Bill Hicock .......... Ewing Brow" 
a, b duwedecesbenesecees Murray Alper} Big Fred ........_....... Freddie Carson 
— O00 040asedesesceves ee a | The Australian Kid ...... Percy Lennes 
Announcer. ps eaeeceseetcesed Tom Hanlon | Ne heres sendin’ — 
ir 


Bal ye Phr cv cweuxa teed thee M ‘nox ! rr 
omenemen: —— te offering with John apap 
“Jalopy.” latest in Allied Artists ter credited with the writing 
Bowery Boys series, is on the level (Continued on page 24) 
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TILTING THOSE ADMISH SCALES 





Theatre TV Shapes Up as Okay For 


Schools But the Kids Play Hookey 





Although it was forcefully dem-+ 


onstrated Saturday (21) that large- 


screen closed-circuit TV can be 


ysed effectively for educational 
purposes. one glaring drawback 
was evident—you can't get stu- 
dents to witness an educational 
event on a non-school day. Orig- 
inally skedded for seven tele- 
equipped theatres in New York 
City with an anticipated attend- 


ance of about 20,000 high-school- 
ers, the closed-circuit career con- 
fab, aimed to get studes to follow 
careers in sciences and engineer- 
ing, was presented only on a three- 
theatre hookup, with a total at- 
tendance of only 2,500. 

When a poll of the high-schools 
revealed that the attendance would 
fall far below the expected figure, 
it was decided to put the show on 
at the Paramount on Broadway, 


What a Blow! 


Hot Springs, Ark., March 24. 

Hollywood stars, it has been 
determined after all these 
years, can't sell toothpaste. 
Assn. of National Advertisers, 
meeting in Hot Springs, Ark., 
this week,-were told that film 
glamour could dress up an ad- 
vertisement, but its value as a 
selling force was negligible. 

According to Dick Crisp, di- 
rector of marketing research 
for Tatham-Laird, Inc., a high 
proportion of women are de- 
veloping strong negative reac- 
tions to Hollywood personality 
ads, the feeling being that the 
film queens get pin-money by 
posing and couldn't possibly 
use all the products they en- 
dorse. 





RKO Fordham in the Bronx, and 
Fabian’s Fox in Brooklyn. The 








Public Service Committee of the | 


2S . | 
Theatre Television Industry, which 


put on the show in cooperation 
with the Technical Societies Coun- 
cil of New York, the Board of 
Education, and New York U., felt 
that the pitch would have been 
more effective if the show had 
been put on a regular school day, 


with pupils being given time off | 
to see the educational event. 


From a production standpoint, 
the hour-long show, which got un- 
der way at 10 a.m., had some weak 
spots. With ABC’s Bob Doyle pro- 

(Continued on page 22) 


Heavy TV Bally Hypoes 
Metro ‘Jeopardy’ Takes; 
Big N.Y. Spot Drive Set 


Almost exclusive use of TV bally 
in various areas is credited with 
upping the b.o. returns on Metro’s 
“Jeopardy.” A check made by 
M-G discloses that the film has 
done better at the wicket in zones 
wherever video advertising was 
used. So far, TV pitches have been 
made in 42 areas. Good returns 





Grainger's New 
Setup for RKO 


“I don’t care about the past.” 
sez prexy James R. Grainger, con- 
cerning RKO; “I wasn’t here.” 

Grainger is tackling the chief 
exec’s post with vigor and opti- 
mism. “I’m in the office every 
day at 8:30. I believe in hard work; 
that’s the way to accomplish things. 
And as for getting around, I spent 
246 days last year out of New York 
keeping in close touch with exhib- 
itors and sales people in the field. 
| I know the local conditions in Se- 
j}attle and any other big city you 
; can mention That's the way to do 
it. Here at RKO I'll be spending 
|more time at the homeoffice but 
|Pu expect the sales managers to 
|be traveling considerably. They 
feo have the respect of our sales 
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N.Y. 1ST RUNS 


| 
| 
| 
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Cinerama May Offer Prods. Co. Stock 


AT S180 PEAK) fo Public After More Houses in Use 


Broadway film theatre admission 
scales have reached an all-time 
peak. Current price setup makes | 
New York a $1.80 town for the| 
first-runs, with only one large 
Broadway house (the Music Hall 
consistently holding at a $1.50 top. | 
The Hall goes to $2.40 for reserved 





| loge seats at night. The $1.80 has} 
| been used heretofore off and on, 


but theatres now are holding to it 
as a steady thigg. 

Not only do most deluxers have | 
$1.80 for a peak price but also vir- | 
tually every theatre has tilted 
scales all along the line. This in- | 
cludes the starting price and ad-| 
vancing of higher ticket prices to/| 
earlier in the day. At some thea- 
tres the night scale on certain 
davs starts at 5 instead of 6 p.m., 
and the opening low ducat price 
lasts only until- noon instead of 
1 p.m. 

The old 50-55c. opening admis 
sion has become virtually non- | 
existent. Whereas five Broadway | 
first-runs started out at the 50c-55c ! 
scale a year ago, today only the} 
Globe and Holiday have held near 
that level. They start the weekday 
with a 60c. scale. An exception, of 
course, is the Roxy for kiddie ad- 
missions, this being held to 50c. 
consistently, even for the run of 
“Peter Pan.” Other houses start at 
70c. or higher. 

Typical of the trend upwards is 
the Music Hall, which finally has 
abandoned its 80c. starting fee, 
sustained for years, to begin the 
weekday at 90c. However, it has 
continued its top general admis- | 
sion of $1.50, even for weekends | 
and holidays. 


Higher operating costs in prac- | 


tically every department, either 
union or non-union, over the last 
four or five years, of course, are 


responsible for the upped tariffs. | 
, Some 


managers estimate that 
overhead has gone up 5-15% in 


people in the field and the confi-| the last two years. 


dence of theatremen. 

“RKO is in good shape. Look at 
the number of years Sam Goldwyn 
land Walt Disney have been with 


The practice of some theatres 
is to change their advertised price 
from 70c. to 80c. or from 90c. to 


were received from test engage- 
ments in the New England terri- 
tory, where the first day-and-date 


the company. These men put their 
own money in their pictures. RKO 


bookings were played Jan. 29. It 
has since moved to other terri- 
tories, where it has proved as suc- 
cessful. 

Although M-G veepee and treas- 
urer Charles C. Moskowitz believes 
that it’s too early to predict the 
final outcome based on some 600- 
odd engagements, film is going 
stronger than if given a straight 
playoff sans TV, it’s apparent. 

Barbara Stanwyck-Ralph Meeker 

(Continued on page 68) 


AUTOMATIC TITLER 
FOR 3-D TINTERS 


Technical and optical problem of 
subtitling 3-D pix for distribution 
abroad has been licked by Titra 
Film Labs in ‘N.Y., which special- 
izes in titling color pix. Lab has 
installed the first automatic titling 
equipment for stereo tinters at a 
cost of $25.000 and is building five 
more machines to go to Titra plants 
abroad. 

The entire titling job on United 
Artists’ “Bwana Devil,” involving 
translations into 25 languages, is 
being done at Titra, which has also 

House of Wax,” “Sangaree” and 
other 3-D color films on tap. The 
problem is one of achieving abso- 
lute precision in printing titles on 
both prints used for the stereo ef- 
fect. according to Abraham Rozen- 
oo Titra’ prexy, and David 
Pochinsky, v.p. and technical 
aoa _While the eye compensates 
*or slight inaccuracies, severe eye- 
‘rain results from slugs that-don’t 
Periectly blend on the screen. 
Rozenfeld said in N.Y. recent- 
that months of experimenta- 
~., and headaches had gone into 
Sudving 3-D subtitling operations 
+ digger pix. Same operation for 
probe ne-white films is no great 
= vem since it’s done photo- 
Fraphically whereas tinters require 


an engraving process. 





> mw 


would have to be a good organiza- 
tion or they wouldn’t stay. More 
than $11,000,000 was grossed do- 
mestically with one picture alone, 
‘Best Years of Our Lives.’ It has 
to be a fine operation in order to 
do this kind of business. Total 
volume last year was $60,000,000. 
Only a healthy outfit can do this. 


“There were internal strife and 
setbacks in the past, but look at 
/us now. We'll have 22 new pictures 
in release from Jan. 1 this year to 
‘Aug. 8. At the studio, we have 
| three in work and three others that 
_ Start shooting by May 15.” 


| Asked about some exhib beefs 
|about “Peter Pan” and “Hans 
Christian Andersen” sales terms, 
the exec states this is a matter for 
the Goldwyn and Disney organiza- 
tions. “They set the policy for 
their own pictures and we merely 
act as the distributor,” 
Grainger. 

Prez disclosed he'll be off on 
another trek west next week and 
states he'll be doing an advisory 
job on production matters. 


RKO Theatres Corp. Net 
Profit Shps Off in ’52 


Earnings of RKO Theatres Corp. 
and subsidiaries for 1952 dipped 
considerably from the previous 
year’s take, company disclosed in 
New York last week. Consolidated 
net profit last year was $1,025,913, 
after taxes and all other charges 
(including loss of $145,059 on the 
sale of capital assets. 

Last year’s income compares 
with the company’s 1951 net of 
$1,322,069. This figure, incicental- 
ly, includes a profit of $381,840 
which accrued from the sale of 
capital assets, before taxes. Thus 
the 1952 earnings dip stems en- 











assets gains. 


|$1.25 as soon as there is a line, 


iin front of the boxoffice. While | 
| U. S. market, but emphasized that | 


admittedly a poor practice for a 


| theatre operation, depending on | 


|regular clientele, managers jus- 
| tify such abrupt price changes by 
| citing that they must depend on 


|a transient potential patronage. 


Ozoners Burn 


At Hiked Terms 








—¢* With 


TV Prime at Preems 


TV cameras are becoming as 
familiar as Kleig lights at pic 
preems via continuing tieups 
between film companies and 
telecasters. Columbia, in spon- 
soring a number of spot com- 
mercials for its “Salome” on 
WPIX, N. Y. News station, as 
part of the deal also arranged 
for the outlet’s TV’ing of the 
film’s formal opening at the 
Rivoli last might (Tues.). 

Preem of the Rita Hayworth 
starrer was a formal-dress ses- 
sion by hundreds of film execs 
and show business personali- 
ties. 


Rank Wary On 


CinemaScope 


Enthusiasm over general wide- 
screen developments, coupled with 
concern over the apparent lack of 
standardization, was expressed 
in N. Y. Monday (23) by John Da- 
vis, managing director of the J. 
Arthur Rank Organization. Davis, 








who had been to the Coast, where | 
| he viewed both 20th-Fox’s Cinema- 


Scope and the new Paramount 
wide-screen system, planed _ to 
London yesterday (Tues.). 

“I like the idea of large screen 
very much,” said Davis, “but I 
can’t see us going ahead with it 
seriously in Britain until there is 
some common format of exhibi- 
tion.” He added that, as the result 
|of his Hollywood o.0., some Rank 
; theatres in Britain would prob- 
| ably be equipped with large 
screens. At the same time he em- 
phasized that the had “made no 
deals with anyone” during his 
Coast visit. 

Rank exec said he was particu- 
larly impressed with the Para- 
mount show. | 

Davis said he was pleased with 
progress of British pix in the 


a capitalization of 2.000,- 
000 sharees, 1,000,000 of which are 
unissued, Cinerama Productions 
may set aside a portion of the lat- 
|ter for public sale if it decides at 
|some future date to seek public 
| financing, Cinerama prexy Dudley 
| Roberts, Jr., indicated last week in 
New York. Although the company 
|has no present plans for public 
(financing and can avail itself of 
substantial bank,and private coin, 
| Roberts didn’t discount the possi- 
| bility of a public issue. If it de- 
| cided to follow such a course, Rob- 
jerts said, it would be at a time 
| when the company was operating 
j}at least a half-dozen theatres and 
}could, with a degree of accuracy, 
| show investors the potential of the 
medium. ‘ 
| Cinerama Productions, 
} tinguished from 


i 





as dis- 
Cinerama, Inc., 
the equipment manufacturing and 
j installation company, was original- 
|ly capitalized at 500,000 shares, 
| with the investment going to indi- 
| viduals who put up $1,000,000 or 
; who received stcok for the per-" 
formance of certain services. Later 
the capitalization was upped to 
| 1,000,000 shares by giving stock- 
holders two shares for each one 
held. As a step to bring down the 
per share total to $10 in case of 
| public financing, the capitalization 
| was increased to 2,000,000 shares. 
Upped Weekly Take 

| Covering a wide variety of sub- 
jects pertaining to Cinerama, Rob- 
erts revealed that he expected an 
increase in the weekly gross of 
“This Is Cinerama,” the wide- 

(Continued on page 27) 


M-G Dusts Off 22-Yr-Ol 
| ‘Trader Horn’ in Hopes Of 
| Another B.0. Surprise 


Continuing its search for an ex- 
ploitation-type oldie that can 
|achieve the success of RKO's 
“King Kong” resurrection, Metro 
has dusted off the 22-year-old 
“Trader Horn” for reissue. The 
African adventure thriller, backed 
>y @ TV bally campaign, will be 
tanfdemed with “Sequoia,” a 1934 





i 
| 


he was still standing pat against 


| vintage film. Pix are slated for 


|sale of Rank films vo tele. “I've | saturation bookings in New Eng- 
| always felt that pictures made for | land during spring school holidays, 
| theatres should go to theatres and | with first opening dates set for to- 
nowhere else.”’ he asserted. “Tele-| morrow (Thurs.). 
vision is a different medium which Based on returns from the north- 
has its own special needs.” | east area, Metro will determine fu- 
No TV film production is ture bookings. Not all dates in 
planned by Rank at the moment, | New England are set yet since the 
| Davis indicated, and no changes are | sales force is still out inking book- 
jin the wind in the Rank produc-| ings. Early reaction, however, has 
|tion schedule “for at least six | been favorable, with exhibs agree- 
,months.” Rank himself isn’t likely |ing with Metro's thinking that 
to visit the U. S. this year, Davis | there is a brand new generation of 


said | 





With the drive-in season set to 
reopen shortly in many areas, ! 
ozoners ops are doing a burn at 
the percentage terms being asked 
for pix by distribs. Outfits, which 
formeriy obtained product at 20°% 
or 30%, charge that the film com- 





said. 


3-D Pull Vs. Home TV to Be 
Tested Via Champ Bout Pi 


Effective test of whether 3-D is 





theatregoers who have never seen 
| the big b.o. grosser of 1931. 

This is the second pair ef oldies 
| with which Metro is experimenting. 
| Company is also placing some hope 
| on reissues of “Dr. Jekyli and Mr. 
| Hyde” and “A Woman's Face,” 
| which begin test engagements this 


panies are hiking these rates. As strong enough to outdraw home TV | month in Columbus and Louisville. 


a result, many have threatened to! 


seek new runs and to enter bids bassy Theatres prexy, whose news- | 
|reel houses on 46th St. and 72nd 


against conventional theatres. 

Exhibs, in general, are fearful | 
that this move by the ozoners may 
upset the normal film-buying 
habits and can prove especially 
harmful for certain territories. 

Question will be aired at Allied 
States Assn.’s national drive-in 
meeting slated for Milwaukee, 
this week. Allied‘s board will 
also confer at this session. 


Oil Firm Assailed As © 
~ Non-Union Pic Sponsor | 


Hollywood, March 24. 

Central Labor Council has been | 
asked by the Hollywood AFL Film | 
Council to place the Richfield Oil | 
Co .on its “unfair” list. 

Request was made because of | 
that company’s sponsorship of | 
“Wild Flowers of the West,” which 
Frederick J. Rockett is filming. | 
Film Council has been picketing 








non-union crew. 


is expected by Norman Elson, Em- 


St. in N. Y. will be the exclusive 
showcases for the April 10 Rocky 
Marciano-Jersey Joe Walcott heavy- 
weight championship bout being 
filmed in the three-dimensional 
Stereo-Cine process. 

Elson’s Newark Newsreel The- 
atres, N. J., also has booked the 
pic, which is being lensed in black- 
and-white and will run a minimum 
of 20 minutes, with some of the 
footage given over to coverage of 
the training camps of the respec- 
tive fighters. 

Theatre problem vs. TV is a par- 
ticularly difficult one, since the 
fight is being staged on a Friday 
night and the film isn't likely to 
reach the N. Y. theatres before 
Sunday. “The way we make out 


| with the 3-D picture, the first fight 


film ever shot with a stereo camera, 
will give us a very good indication 
of how much the public wants 
third-dimensional pictures, and to 
what extent we can count on them 


tirely from the absence of capital | Rockett, claiming he has hired a/to beat the home TV competition,” 


Elson said. 





‘EX-PRINCIPAL MAKES 
LOBBY 3-D ‘CLASSROOM’ 


Wilkes Barre, Pa., March 24. 
Main lobby of the Paramount 
Theatre here has been turned into 


a 3-D “classroom” by William 
Davitt, the house’s 60-year-old 
scholarly ticket-taker. A retired 


school principal, he’s been promot- 
ing tomorrow's (25) preem of 
“Bwana Devil” (UA) by discussing 
Natural Vision, polaroid glasses 
and trick photography with adults 
and juvenile patrons. ; 

Davitt is on five hours daily, six 
days a week during the afternoon 
performance. When business piles 
up, a relief man steps in and the 
ticket-taker is free to conduct his 
own special brand of lobby promo- 
tion. He says 3-D is old stuff to 
him, but he likes to expand on it 
for patrons. A pensioner from the 
Larksville, Pa., public school, he 
donned a theatre uniform three 
i ago to keep in touch with 
townsfolk. 
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it’s Her 
First 
American 
Language 
Hit! 






























“She's a symphony , 
in Epidermis!” —Walter Winchell f 


“SEXY, LUSCIOUS, 
EXOTIC?’ —N.Y. News 


“Silvana seethes with more 
SEX APPEAL than almost 
any actress! —N.yY. World-Telegram 








“Hear 

Silvana sing the 
sensational 

new hit “ANNA” 

on M.G.M., Records! 













































WIRE, CALL COLLECT your | ~ 1501 Broadway ff 2140 Payne Avenue 
nearest I,F.E. office! as phones bokdg _ @ | | Cleveland, Ohio i 
Bo | LOngacre 4-4843 {| Cherry 1-6608-6609 — 
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SILVANA MANGANO 


that “Bitter Rice" sensation is the industry's =; 
Leading Figure in her Ist American-Language # 
Hit! — from Coast to Coas?! Ee 


in NEW YORK! (The Talk of Broadway— 
2 Big Big Months at the Globe!) 


in CHICAGO! (Looped-the-Loop 
for 2 Terrific Months at the Monroe!) 


in SAN FRANCISCO! (2 BIG Weeks 
at UPT’s Big St. Francis!) 


and GREAT in all the spots 
in between! 








$11,00, Frisco| 


San Francisco, Feb. 3. 





*150,000.00 SET FOR CO-OP 


ADVERTISING IN 400 KEY DATES! 


PLUS support to guarantee above-average cam- 
paigns IN EVERY SITUATION! PLUS special TV clip, 
PLUS tremendous music tie-up, PLUS special mer- 
chandising promotions that are the answer to every 
showman’s dreams. GET YOUR PRESS BOOK AND 


SPECIAL MATERIAL TODAY FROM NATIONAL 
SCREEN SERVICE! 


* Watch those Jop4 te 7own grosses in Anna's April capamneniaie: Philadelphia, Washington, 
, Baltimore, Detroit, Atlanta, New Orleans, Memphis, Oklahoma City, Dallas, Seattle, Portland, 
10 Denver, Kansas City, Omaha, Des Moines, St. Louis, Indianapolis, Louisville! 




















se, YOUR BIG CAMPAIGN FOR ‘ANNA’ NOW! 
7 115 Walton st, N.W. | . ~~ | ‘1255 S. Wabash Ave. 1907 So. Vermont Ave. | 
7o© 8 ~—s Atlanta, Ga. | -@ | Chicago, Ill. e Los Angeles, Calif. 
Cypress eee-seco |<. -| Hombon7-7499 | | Parkwoyt7i6i7i8 | | 
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Mf Tf "ot 
FOR MORE 7OPS/V JOWN HITS! 
mii dd q rt ~ 
BACKED BY 7/075 /NV 7OWN' SHOWMANSHIP! E 
AMERICAN LANGUAGE ATTRACTIONS FOR ALL SITUATIONS! seco 
errr hold 
GUO_LAUGHTER! : QUO _BOXOFFICE! oe 
READY |. A Roman Scandal of O. K. GRAB AN EARLY — ond. 
Now Gorgeous Gals and SPRING DATE ON THIS. [| = 
Spectacular Fun! NERO! BUSINESS BONANZA! . aie 
e,° « « os : ct 
rn For the Ist The Secret An Exciting, inside zs 
now time on the-Vatican drama onst 
any screen! CONCLAVE of POPE PIUS X Ke 
a 
000 
All the youth and The Young Featuring the a 
glorious voice of on 
SOON glamor of the world’s MARIO DEL MONACO wk 
greatest singer! Cc ARUSO Metropolitan Opera Sensation x 
Us 
° Lov 
or were . - re GIRLS from NEW, GORGEOUS ti 
a SOON ee eee . FACES IN A NEW “G 
love ... told the “Letter KIND OF LOVE STORY! $1 
to 3 Wives” way! #. 
$2: 
; wk 
' SUB-TITLED ATTRACTIONS FOR SPECIALIZED HOUSES! 7 
7 neapy | [he Best-Selling FERNANDEL:.  * =~ AVAILABLE FOR ti 
. Novel is now a “THE LITTLE WORLD OF SPECIAL PRE-RELEASE “3 
if NOW | Best-Selling Hit! "KEY CITY ENGAGEMENTS Q 
a2 Bi 
jy. r ne 
iy WINNER OF The Incomparable MOST BEAUTIFUL ; 
ie PARENT MAGAZINE'S | ..  WOMAN‘S STORY 
; want BELLISSIMA ‘Ready for Spring 
irs AN ADULT FILM ‘THE LIVES AND MORALS OF 
if READY | sEXIETTE. SIX TIME Fa AMERICAN PREMIERE 
oe Now UNBLUSHING STORIES SAN FRANCISCO ; 
} OF A NAUGHTY ERA! Gon E BY APR. 8 





yaa | 
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(hi Up: Confess’-Joni James Socko 
$54,000, ‘Circus Crisp 166, “Melyin’ 
Fine 14G, ‘Giris in Night’ 106, 2d 


+ 


Chicago, March 24. 
Chicago Loop boxoffice has 
picked up somewhat, aided by the 


newcomers and Academy Award 


hoopla Oddly enough, a check of 
downtown houses revealed that 
the telecast of the Awards had no 


adverse effect on attendance. 
Thursday normally is a slow night 
jn the Dix houses. 


Of the new product, “I Con- 
fess,” helped by Joni James and 
2alph Marterie band onstage. 
jooks best with sockeroo $54,000 
looming at the Chicago. Grand 


jooks brisk $16,000 with “Battle 
Circus.” “I Love Melvin” at the | 
Palace also shapes sturdy at $14,- 
(Vv) 

ar * the holdovers, “Niagara” at 
the Woods still is sweet $18,000 in 
second round. “Girls in Night” at 
the Roosevelt shapes fast in first 
holdover round. “Member of Wed- 
ding” at Surf looks good for sec- 
ond. “Androcoles and Lion” at 
Monroe is holding well in its sec- 


ond. : 

All longer runs are showing 
staying power. “Little Sheba” at 
Ziegfeld is sock for fourth frame 
aided by Academy Award. “Peter 
Pan” still is trim in seventh stanza 
at State-Lake while “Hans Chris- 
tian Andersen” is stout for sixth 
week at Oriental. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘“I Confess” (WB) plus Joni 
James and Ralph Marterie orch 
onstage. Smash $54,000. Last week, 
“Jazz Singer” (WB) with Anne Jef- 
freys & Robert Sterling plus Hen- 
ny Youngman in person, (2d wk), 


(RKO) 1,500; 55-98)— 
“Battle Circus” (M-G). Nifty $16,- 
000. Last week, “Iron Cross” (In- 
die) and “Blood Brothers” (Indie), 


$6.000. : 

Monroe (Indie) (1,000; 55-98)— 
“androcoles and Lion” (RKO) (2d 
wk'. Holding very well at $8,500. 
Last week, $12,000. 

Oriental (Indie) (3,400; 98-$1.25) 

“Hans Christian Andersen’ 
(RKO) (6th wk). Smart $18,000. 


— 





Last week, $20,000. 

Palace (Eitel) (2,500; 98)—“I 
Love Melvin” (M-G). Fine $14,000 
or over. Last week, “Don’t Care 
Girl’ (WB) (2d wk), $6,000. 

Roosevelt (B&K) (1,500: 55-98)— 
“Girls in Night” (U) and “Dance 
Hall Girls’ (Indie) (2d wk). Big 
$10.000. Last week, $15,000. 

State-Lake (B&K) (2,700; 98- 
$1.25\—"Peter Pan” (RKO) (7th 
wk). Great $25,000. Last week, 
$24,000. 

Surf (H&E Balaban) (685; 98)— 
“Member of Wedding” (Col) (2d 
wk), Fine $4,500. Last week, $4,- 
000. 

United Artists (B&K) (1,700; 55- 
98\—"Treasure Golden Condor” 
(20th) and “Taxi” (20th) (2d wk). 
Light $8,000. Last week, $9,000. 

Woods (Essaness) (1,073; 98)— 
“Niagara” (20th) (2d wk). Trim 
$18.000 seen. Last week, $25,000. 

World (Indie) (587; 98)—*For- 
bidden Games” (Indie) (3d_ wk). 
Big $5,000 in view for Award win- 
ner. Last week, $5,300. 

Ziegfeld (Lopert) (485; 93)— 
“Little Sheba” (Par) (4th wk). 
Lush $7,000 for Award grabber. 
Last week, ditto. _ - 


Sheba’ Bangup $18,000 
In Pitt; ‘City’ Loud 96, 
‘Angel Face’ NG $7,000 


Pittsburgh, March 24. 
Oscar for Shirley Booth gave 
Come Back, Little Sheba” a big 
Push at the Penn, where it opened 
two days after Academy Awards 
shindig. Looks like a certain hold- 
over. “City Beneath the Sea” is a 
real b.o, winner at Harris. “Peter 
Pan’ and “Hans Christian Ander- 
Sen” runs at Warner and Fulton, 
Tespectively, are winding up 
Strongly, “Angel Face,” roundly 
Tapped, is sad at Stanley. 
Estimates for This Week 

Fulton (Shea) (1,700; 65-$1.30) 
- ‘Hans __ Christian Andersen” 
RKO) (5th wk). Oke $7,000 or 
near. Last week, $8,500. 
.-tarris (Harris) (2,200; 50-85)— 
City Beneath Sea” (U).’ Got way 
aoove expectations and will hold 


pd 9 days. Sturdy $9,000 looms. 
Last week, 





“ 


| Answer” (Indie), $11,000. 


“Glass Wall” (Col) and | 


‘Pan’ Powerful $23,000, 
Denver; ‘City’ Sock 146 


Denver, March 24. 
Best bet here this week is 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
aed the U. S. amusement 
ax. 


‘Sheba Sturdy 
$14,000, Indpls. 


Indianapolis, March 24. 

Standout here this stanza is 
“Come Back, Little Sheba,” which 
opened at Circle the day before 
Academy awards were announced. 
It shapes yery strong. But other 
entries, including “She’s Back On|! 
Broadway,” at Indiana, and “Con-| 
fidentially Connie,” at Loew’s, are 
doing sub-par biz. Lenten doldrums 
and frenzy over state highschool 
basketball finals here Saturday are 
blamed. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—"Little Sheba” (WB) and 
“White Lighting” (A). Lofty $14,- 
000. Last week, “I Confess” (WB) 
and “Romance and Rhythm” (In- 
die), tepid $7,500. 








“Peter Pan,” great at the Or- 
pheum. It is holding. Also socko 
is “City Beneath Sea” at Para- 
mount. “Seminole” shapes okay in 
two houses. ‘Little Sheba.” of 
course, got a shot in arm to hold 
as big in second week as opener 


| at Denham. 


Estimates for This Week 
Aladdin (‘Fox’) (1,400: 
“Bwana Devil” (UA). Fair $6,000. 
Last week, “Taxi” (20th) and “Sil- 
ver Whip” (20th), same. 

Broadway (‘Wolfberg) (1.200: 50- 
85)\—“Member of Wedding” (M-G). 
Fairish $6,000. Last week. “Battle 
Circus” (M-G) (2d wk), $5,500. 


Denham (Fox) (2,525; 50-85)— 
“Little Sheba” (Par) (2d wk). Fine 
$13,000. Stays again. Last week. 
same. 

Denver (Fox) (2.525; 50-85)~— 
| “Seminole” (U). Okay $13,500. 


Last week, “Back on Broadway” 
(WB) and “Jalopy” ‘AA), $12,000. 


Esquire (Fox) (742; 50-85)— 
“Seminole” (U). Okay $3,000 or 
near. Last. week, “Back on Broad- 


way” (WB) and “Jalopy” (AA), $2,- 
500 


Orpheum (RKO) (2.600: 76-$1.20) 
—‘‘Peter Pan” (RKO). Sock $23.- 
000 or over. Stays. Last week, 


“Hans Christian Andersen” (RKO) 


(3d wk), $7,500. 

Paramount (Wolfberg) (2,200: 
50-85)—“‘City Beneath Sea” (U) 
and “Girls in Night” (U). Big $14.,- 
000 or close. Last week, “I Love 
Melvin” (M-G) and “Confidentially 
Connie” (M-G), $13,500. 


Philly Way Off: 
‘Whip’ NSG 106 


Philadelphia, March 24. 
Academy awards boosted “Bad 








Indiana (C-D) (3,200; 50-76)— | 
“Back On Broadway” (WB). Slug- | 
gish $8,500. Last week, “City | 
Beneath Sea” (U) and “Black'| 
Castle” (U), good $10,500. J 

Loew’s (Loew’s) (2,427; 50-76)— 


“Prince of Pirates’ (Col). ’ d 
$8,000. Last week, “Battle Circus 
(M-G) and “Never Take No For 


(C-D) (1,600; 
(Par) and “Fangs of 
Arctic” (Indie). So-so $5,000. Last 
week, “Girls in Night” (U) and 
“The Maverick” (AA), $5,500. 


Oscars Up ‘Sheba,’ ‘Noon’ 
In D.C.; Melvin’-Vaude 
Tall $23,000, ‘Lady’ 186 


Washington, March 24. 

Big news along the mainstem in 
current session is being made by a 
pair of longruns, “High Noon,’ in 
12th week at Lopert’s Dupont, and 
“Little Sheba,” in sixth round at 
the Playhouse, Lopert showcase. 
Both of these Oscar winners sky- 
rocketed to almost double last 
week-end’s biz. “I Love Melvin,” at 
Loew's Capitol, with solid vaude 
bill, is ace newcomer. “Blue Gar- 
denia,” at the Warner, looks trim. 
“President’s Lady” shapes lively at 
Palace. 

Estimates for This Week 

Capitel (Loew's) (3,434; 55-95)— 
“I Love Melvin” (M-G) plus vaude. 
Solid $23,000. Last week, “Jeop- 
ardy” (M-G) plus vaude, over hopes 
at $20,000. 

Columbia (Loew's) (1,174; 55-80) 
“Destination Gobi” (20th). Big $10,- 
000. Last week, “Thief of Venice” 
(20th), $9,000. 

Dupont (Lopert) (372; 55-$1)— 
“High Noon” (UA) (12th wk). Soar- 
ing on crest of Oscar wave to boff 
$5,500 after $3.500 last week. Stays. 

Keith’s (RKO) 41,939; 90-$1.25)— 
“Peter Pan” (RKO-Disney) (6th 
wk). Still bright at $10,000 after 
$12,000 last week. May hold. 

Metropolitan (Warner) (1,200; 90- 
$1.25)—“‘Hans Christian Andersen 
(RKO) (5th wk). Very steady $10.- 
000 — oe’ $11,000 last week. 
May hold again. 

Palace (Loew's) (2,370; 55-85)— 
“President’s Lady” (20th). Lively 
$18,000. Last week, “Battle Circus 
(M-G) (2d wk), good. $11,000. 

Playhouse ‘Lopert) (435; 55-$1)— 
“Little Sheba” (Par) (6th wk). Sock 
$6,500, thanks to Shirley Booth’s 
Oscar, after $5,500 last week. Stays 


Lyric 
“Tropic Zone” 








‘Jack ” 

$4 a4 in 3 dep perade (Col), 

., Penn ‘Loew’s) (3,300; 50-85)— 

Ue Sheba” (Par). No doubt 

“out the Oscar for Shirley Booth 
this one a shove. Rave 

(Continued on page 22) 


Warner (WB) (2,174; 55-85)— 
“Blue Gardenia” (WB). Trim $12,- 
500. Last week, “Back on Broad- 
| way” (WB), $11,500. % 

| Trans-Lux (T-L) (600; 55-$1)-~ 
|“Member of Wedding” ‘Col) (2d 
wk). Steady $5,500 after $7,500 last 
week. Holds another round. 


50-76)—| 


and Beautiful” at Arcadia and gave 
“Quiet Man” a noisy return visit 
to the Aldine. Sunday was off be- 
cause the St. Patrick’s parade was 
held that day. Holdovers which 
are wearing out their welcome also 


: a. j will hurt this round. New product 
“Confidentially Connie ree AE no help. “Silver Whip” is in a 


|nosedive at the Fox and same is 
|true of “Back on Broadway” at 
| Stanley. 
Estimates for This Week 
| Aldine (WB) (1,303: 50-99)— 
| “Quiet Man” (Rep). Fat $7,500. 
|Last week, “Bandits of Corsica” 
(UA) and 3-D shorts, $4.700. 
Arcadia (S&S) (625; 85-$1.20)— 
“Bad and Beautiful” (M-G) (7th 
wk). Good $8,000. Last week, 


$6,000. 

Boyd (WB) (2,360: 99-$1.30)\— 
“Peter Pan” (RKO-Disney’ (5th 
= Fair $11,000. Last week, $13,- 


| Fox (20th) (2,250; 50-99\—*“Sil- 
p 4 Whip” (20th). Mild $10.000. 

st week.“Treasure Golden Con- 
|dor” (20th), $14,000. 

Goldman (Goldman) (1,200; 50- 
1/99)\—“Battle Circus” (M-G) (2d 
wk). Okay $13,000 in 10 days. Last 
week, $20,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Stars Are Singing” (Par) (2d wk). 
Light $12,000. Last week. $18,000. 

Midtown (Goldman) 1,200; 85- 
$1.50)—“‘Hans Christian Andersen” 
(RKO) (7th wk). Steady $11,000. 
Last week, $14,000. 

Randolph (Goldman) (2.500; 50- 
99)\—“Jeopardy” (M-G) (3d wk). 





Off to $8,500. Last week, okay 
$13,000. 
Stanley (WB) (2,900; 50-99)— 


“Back on Broadway” (WB). Dim 
$10,000. Last week, “Stooge” (Par! 
(4th wk), $8,000. 

Stanton (WB) (1.473; 50-99) — 
“Ride Man Down” (Rep). Mild 
$6,000. Last week, “Tropic Zone” 
(Par) and “Blood Brothers” (In- 
die), ditto. 

Studie (Goldberg) (500; 85-$1.20) 
—‘“Hills of Ireland” (Indie) (2d 
wk). Neat $3,200. Last week, $4,000. 

Trans-Lux (T-ly (500; 90-$1.50) 
—‘‘Moulin Rouge’ (UA) (3d_ wk). 
Smash $17,000. t week, $18,000. 


Buff. Slow; ‘Jeopardy’ 
Fast 19G, ‘Singing’ 11G 


Buffalo, March 17. 
Nothing very exciting here this 
stanza, with “Jopardy” likely to 
make best showing at the Buffalo, 
where sturdy $19,000 in nine days. 
“Stars Are Singing” loonis good at 
Paramount. “Never Wave at Wac” 
shapes only tame at Century. 
Estimates for This Week 
Buffalo (Loews) (3,000; 40-70)— 





“Jeopardy” (M-G) and “Hell Is 
Sold Out” (Indie). Fast $19,000 
or near in 9 days. Last week, 


“Destination Gobi” (20th), $9,500. 

Paramount (Par) (3,000; 40-70)— 
“Stars Are Singing” (Par) and 
“White Lightning” (Indie). Good 
$11,000. Last week, “Don’t Care 


(Continued on page 22) 





‘Sheba’ 236, 13th 





| 
| 


There are some strong. spots 
among first-run houses in N. Y. this | 
stanza but they are exceptions to 


50-85)\— | the general offbeat. Mild. spring- 


like weather Saturday-Sunday was 
damaging to the weekend trade 
especially the latter day. Steady 
downpour oi rain yesterday (Tues.) | 
also was a handicap. 


“I Confess” with Patti Page, | 


| Jerry Wald band, Bobby Sargent | 


heading stageshow, lone new bill, | 


|} is heading for a big $78,000 at the} 


} 
| 


Paramount. Several excellent re- 
views are, contributing to this | 
strong initial week 

Handing an Oscar ~to Shirley | 
Booth for the best actress of 1952! 
sky-rocketed “Come Back, Little | 
Sheba” to nearly double its previ- 
ous week’s take at the Victoria. | 
“Sheba” is landing socko $23,000 
or near in its 13th stanza as against 
$13,000 a week ago. Academy | 
awards given “Moulin Rouge” also | 
aided that picture, edging ahead | 
of its fifth round to obtain a ter- 
rific $39,500 in its sixth week at 
the Capitol. 

“Lili” continues great at the 
bandbox Trans-Lux 52d _ Street 
holding at $16,200 in second round, 
better than many opening weeks. 
It hit a record opening week. 
“City Beneath Sea” was nice $18.- 
000 in second session at the State. 

“Peter Pan" with iceshow on- 
stage rounded out a highly success- 
ful six-week run at the Roxy last 
night (Tues.) with $50,500. “Cal 
Me Madam” replaces today (Wed.). 
“Thunderbirds” continued very big | 
doing $11,000 in second week at} 
the Holiday. 

“Story of Three Loves” with/| 
stageshow dipped to mild $100,000 | 
in third session at the Music Hall. | 
The Easter stageshow with “By | 
Light of Silvery Moon” opens! 
tomorrow (Thurs.). 

“Salome” starts its run today | 
(Wed.) at the Rivoli after an elab- | 
orate preem last night (Tues.). *‘Off 
Limits,” new Bob Hope comedy | 
opens Saturday (28) at the Astor, | 








| with “Stars Are Singing” folded | 


after only three days of third | 
round. j 
Estimates for This Week | 
Astor (City Inv.) (1,300; 70-| 


(3d wk-3 days). 


round ended last night 


000 in first week. 
(Par), new Bob Hope comedy, | 





opens Saturday (28). 

Broadway (Cinerama) (1,250; 90- 
$2.80\—"‘Cinerama” (Indie) (26th 
wk). The 25th stanza ended yes- 
terday (Tues.) was $40,000 after 
$39,000 for 24th week. Stays on, } 
moving to the Warner Theatre | 
June 1. 

Baronet (Reade) (430; 90-$1.50) 
—‘‘Importance of Being Earnest” 
(U) (14th wk). The 13th round 
ended Sunday (22) was $3,500 after 
$3,900 for 12th week. “I Believe 
in You” (U) opens next but date 
not set as yet. 

Capitol (Loew's) (4.820; 70-$1.80) 
—‘‘Moulin Rouge” (UA) (7th wk). 
Sixth round ended last night 
(Tues.) edged ahead of previous 
week, aided by interest in Acad- 
emy awards, to hit $39,500. Fifth 


week, $38,000. 
Criterion (Moss) (1,700; 85-$2.20) 
— “Hans Christian Andersen” 


(RKO) (18th wk). The 17th week 
ended Monday (23) was okay $9,- 
000 after $9,500 for 16th stanza. 
“Never Wave at Wac” (RKO) go- 
ing in here next. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘The Promoter” (U) (22d: wk). 
The 2lst week ended Monday (23) | 
climbed to $4,300 after oke $3,600 | 
for 20th round. Fact that “Water | 
Birds,” RKO-Disney short, is play- | 
ing here is credited for part of | 
pickup since it was Oscared for | 
being best two-reeler. 

Globe (Brandt) (1,500; 60-$1.50) | 
—“‘Anna” (IFE) (6th wk’. Fifth 
stanza ended last night (Tues.)'was | 





good $11,000 after $14,500 for 
fourth week. 
Holiday (Per-Rose) (950; 60-} 


$1.20\—“Thunderbirds” (Rep) (3d. 
wk). Initial holdover week ended, 
last night (Tues.) was big $11,000 | 
after $14,500 opener. | 

Mayfair (Brandt) (1,736; 70-$1.80) | 
—‘“‘Above and Beyond” (M-G) (8th! 
wk). Current frame ending tomor- 
row (Thurs.) looks like $12,000 
after nice $15,000 for seventh | 
week. “Jeopardy” (M-G) is due in| 
soon, likely March 30. 

Palace (RKO) (1,700; $1.80-$6)— 
Danny Kaye and ali-vaude _ bill 
(10th wk). Ninth round ended last 
Saturday (21) was $52,000. The 








eighth week was $53,000. | 

Paramount (Par) (3,664; 80-$1.80) | 
—“I Confess” (WB) with Patti! 
Page, Jerry Wald orch, Bobby, 


Oscars Hike Generally Offish B'way; 


Moulin 39!,6, 6th, 


‘Confess'’-Patti Big 786 in Opener 


Sargent, Clark Bros. onstage. First 
week ending next Friday (27) looks 
to reach big $78.000. In ahead, 
“She’s “Back on Broadway” ‘WB) 
with Skitch Henderson orch, Morey 
Amsterdam, Monica Lewis, others, 
onstage, mild $65,000 for 10 days 
of second week. First week was 
fair $50,000. 

Paris (Indie) (568; 25-$1.80) — 
“Hans Christian Andersen” (RKO) 
(18th wk). The 17th stanza ended 


Monday (23) was $6,500 after 
$5 900 for 16th week. “The Fresh- 
man (Indie) (reissue) comes in 


next but this runs through Easter 
and likely a couple weeks_ longer. 

Rivoli (UAT) (2,092; $1.50-$2)— 
“Salome” (Col). Opens regular 
upped-scale run today (Wed.) after 
elaborate preem last night (Tues.’. 
In ahead, “The Star” (20th) ‘8th 
wk-6 days), $5,400 after $6,000 for 
seventh full week but concluding a 
nice longrun. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40:—-“Story of 
Three Loves” (M-G) and stageshow 
(3d-final wk). Off to mild $100,000 
in final session ending today 
(Wed.). Second week was fair $114,- 
000. “By Light of Silvery Moon” 
(WB) and Easter stageshow opens 
tomorrow (Thurs.). 

Roxy (20th) (5,886: 50-$2.20\— 
“Call Me Madam” (20th) with ice- 
show onstage. Opens today (Wed.). 
In ahead, “Peter Pan” (RKO-Dis- 
ney) and iceshow onstage (6th wk), 
wound up longrun here with $50,- 
500 after nice $56,500 for fifth 
week. Makes a total of $484,000 for 
six weeks. This is only seventh pic 
to stay this long at Roxy. 

State (Loew’s) (3,450; 85-$1.80:— 
“Naked Spur” (M-G). Opens tcday 
(Tues.). In ahead, “City Beneath 
Sea” (U) (2d wk), held at good $17,- 
0@0 after fine $26,000 opening 


week. 

Sutton (R&B) (561; 90-$1.50'\— 
“Penny Princess” (U). Opened yes- 
terday (Tues.). In ahead, “Story of 
Mandy” (U) (4th wk-8 days), wound 
up at $4,000 after oke $4,400 for 
third week. 

Trans-Lux 60th St. (T-L) (453: 
90-$1.50)\—"‘Justice Is Done” (Indie) 
(4th wk). Third round ended Sun- 
day (22) was good $6,800 after 


$1.80\—“Stars Are Singing” (Par) | $8.500 for second stanza. 
First holdover | 
(Tues.) | 
slipped to $14,000 after fair $22,-| Second frame ended Monday 
“Off Limits” | 


Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—"“Lili” (M-G) (3d wk). 
(23) 
was smash $16,300 after hitting new 
record with $17,200 opening week. 

Victoria (City Inv.) (1,060; 95- 
$1.80'—“Litt!e Sheba” (Par) (14th 


| Wk). The 13th stanza ended yester- 


day (Tues.) soared to sockeroo $23,- 
000 after $13,000 in 12th week, due 
to Shirley Booth’s winning leading 
femme Oscar. Theatre did a slick 
job ballyhooing fact that she is star 
of this pic. 


‘ ’ ° 
Sheba’ Capacity $23,009, 
a Ip: 
Toronto; ‘Jeopardy’ Big 
6 ’ bd 
126, ‘Star’ Bright 936 
Toronto, March 24. 

“Come Back, Little Sheba” is 
getting capacity biz at two houses 
here in second stanza with Acade- 
my award boosting take. It is lead- 
ing the town. Of the newcomers, 
“Jeopardy” shapes nice at Loew's. 
“Destination Gobi” looms good at 
the.Odeon. “The Star is also nice. 
“The Clown” continues lusty in 
second frame at the Uptown. 

Estimates for This Week 

Elginton, University (FP) (1,080; 
1.556; 40-75)—*“Little Sheba” (Par) 
(2d wk). Capacity $23,000 for both 
houses. Last week, big $9,500 at 
University only. 

Crest, Downtown, Glendale, State 
(Taylor) (863; 1,059; 955; 698; 35- 
60\—"The Savage” (Par) and 
“Fangs of Arctic” (AA). Sad $10,- 
500. Last week, “Girls in Night” 
‘U) and “Star of Texas” (AA), 
$14,500. _ 

Imperial FP) (3.373; 40-75)— 
“Iron Mistress” (WB) (2d wk). Dip- 
ping to $8,000. Last week, big 
$13,000. 

Loew’s (Loew) (2,096; 40-75)— 
“Jeopardy” (M-G). Nice $12,000. 
Last week, “Naked Spur” (M-G) 
(2d wk}, $8,000. 

Odeon (Rank) (2,390; 50-90)— 
“Destination Gobi” (20th). Good 
$12,000. Last week, “Tonight We 
Sing” (20th) (2d wk), $11,000. 

Shea’s (FP) (2,386; 40-75)— 
“The Star” (20th). Nice $9,500. 
Last week, “Never Wave at Wac’”’ 
(RKO), same. 

Uptown (Leow) (2,743; 40-75)— 
“The Clown” (M-G) (2d wk’. Hold- 
ing at big $9,000. Last week, 
$12,000. 








Wednesday, March 25,1953 


LADY IS SWEEPING | 
THE SOLID SOUTH 3) 
LANDSLIDE IN NASH- 
VILLE WORLD PREMIERE | 
AND EVERYWHERE IN|. 


300-THEATRE SOUTHERN |. 
SATURATION BOOKING! | | 
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Sheba’ Strong $30,000, Hub Standout; 
Hitch-Hiker’ Hep 166, ‘Rouge’ 146, 4th 


Boston, March 24. 4 





“Come Back, Little Sheba,” with 
its Chet opening coinciding with 
iecar award announcement, is big 
noise here this stanza. Only other 

ewcomer, “Hitch-Hiker,” as the 
prult of a strong campaign, is 
raping big at the Boston. Balance 
_ majors continuing with hold- 
of with “Mississippi Gambler 
pe “Niagara” best of second- 
weekers. Award telecast had little 
if any effect = downtown su- 

an theatre biz. 
burbettimates for This Week 

Astor B&Q) (1,500; 85-$1.25)— | 
“fans Christian Andersen” (RKO) 
3th wk). Holding up at nice 
$6500 after $7,000 for 12th week. 

Beacon Hill (Beacon Hill) (680; 
50-$1.20'—"“The Star” (20th) (5th 
wk). Nice $7,000 following $7,800 
in fourth round. 

Boston (RKO) (3,000; 40-85)— 
“Hitch-Hiker” (RKO) _and Port 
sinister” (RKO). Big $16,000 
jooms. Last week, “Gunsmoke” (U) 
and “Allegheny Uprising (RKO) 
(reissuc’, 

Exeter . 
“Forbidden Games 





(Indie) 
$5 


“Niagara” (20th) — and : 
(AA) (2d wk). OK $3,500 following 
ood $5.500 opener. 


2 ; , : : 

*indie) (1,300; 60-80)— obviously hurting. Brightest new- 
(5th , comer is “The Star,” with big total 
wk) Satisfactory $4,000. Last week, | at St. Francis. “Glass Wall” looms 
000. : , | dull at Orpheum. “Moulin Rouge” 
Fenway (NET) (1378; lopy” | Shapes sock $12,000 in fifth ses- 

| sion at United Artists while “Hans 
| Christian Andersen” is rated capac- 


Key City Grosses 


Estimated Total Gross 

This Week $2,233,106 

(Based on 23 cities, 201 the- 
atres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 

Last Year 

(Based on 25 cities, and 232 
theatres. ) 








AN COTES 


‘Star’ Rugged 136 
* In Spotty Frisco | 


San Francisco, March 24. 
Market Street biz currently is 
spotty with numerous holdovers 





Memorial (RKO) (3,000; 40-85)—/| ly at Stagedoor for fifth round | 


*\Yississippi Gambler”. (U) 
‘No Time For? Flowers” (RKO) 
(2d wk. 
was nlity $18,000 
Metropolitan 
g5.—"Little Sheba” 
“Tropic Zone” (Par). Tall $30,000. | 
Last week, “Anna” (IFE) and) 
“White Lightning” (AA), $15,000. 
Orpheum (Loew) (3,000; 74-$1.25) | 
—‘Moulin Rouge” (UA) (4th wk). 
Good $14,000 after $17,000 in ae 
week : 
; Paramount (NET) (1,700; 40-85) | 
—“Niagara” (20th) and “Jalopy” | 
‘AA4) (2d wk). Hep $10,000 after 
$14.000 for first. | 
State (Loew) (3,500; 40-85)—| 
“Naked Spur” 
of Vorsica” (Imdie) (2d wk). 


(Par) 


Fair | 


$9,000 after good $12,000 in first. | 


Sheba’ Terrif $12,000, 





Prov.; ‘Kettles’ Smash 
$9,000, ‘Star’ Big 826 


Providence, March 24. 

Biz is popping here again with 
all but one stand doing nifty biz. 
Strand is taking the lead with 
“Come Back Little Sheba,” getting 
hefty assist from the Academy 
award. Tieing for second honors 
are Majestic’s “Ma and Pa Ket- 
tle on Vacation” and RKO Albee’s 
“The Star.” Both are socko. 

Estimates for This Week 

Albee (RKO) (2,260; 44-65)— 
‘The Star” (20th) and “Black 
Swan” (20th).. Big $8,500 or near. 
Last week, “City Beneath Sea” 
(Ui and “Sword of Venus” (RKO), 
$7,000 

Majestic (Fay) (2,200; 44-65)— 
“Lawiess Breed” (U) and “Ma, Pa 
Kettle on Vacation” (U). Sock $9,- 
000. Last week, “Back On Broad- 
way” (WB) and “Angel Street” 
(Indie), weak $5,000. 

State ‘Loew) (3,200; 
“Battle Circus” (M-Ga and “Old 
Overland Trail” (Rep). Mild $9,- 
500. Last week, “Taxi” (20th) and 
“Prince of Pirates” (Rep). $8,000. 

Strand (Silverman) (2,200; 44- 
65\—"Little Sheba” (Par) and 
“Midnight Serenade” (Par). Ter- 
rifie $12,000 or near. Last week, 
“Tropic Zone” (Par) and “Savage 
Mutiny” (Col), $5,000, 


PALMS’ LUSH $8,500, 
SEATTLE; ‘SHEBA’ 146 


Seattle, March 24. 
Academy honors accorded “Come 
Back, Little Sheba” are helping 
this Shirley Booth starrer to stand- 
Out position here this week with 
sock take at Fifth Avenue. “Down 
Among Sheltering Palms” looks 
Smooth at Coliseum. “I Love Mel- 

vin" shapes okay at Music Hall. 

Estimates for This Week 

Coliseum (Evergreen) (1,829; 65- 
—"“Down Among Sheltering 
Palms” (20th) and “Homesteaders” 
(AA'. Smooth $8,500 or near. Last 
Week. “Stars Are Singing” (Par), 


$7.000. 

Fifth Avenue (Evergreen) (2,366; 
CW Little Sheba” (Par) and | 
gute Lightning” (AA) Socko 
fon eol or close. Last week, “Star” 
4 Bg and “Taxi” (20th) (2d wk), 


Liberty ‘Hamrick) (2,264: 65-90) 
— ‘aked Spur” (M-G) and “Des- 


44-65'— 








and also. 
awards. 

Okay $10,000. First week | Academy 
| hardly 
(NET) (4,367; 40-| chalking up same trade as previous 
and | night. 
| off around 10%. 


195)—“Iron Crown” 
{Port Sinister’ 
000. Last week, “Kansas Pacific” 
(AA) and “White Lightning” (AA), 
$7,500. 


| “Taxi” (20th) (2d wk). Drab $9,500. 
(M-G) and “Bandits | Last week, $14,500. 





Perate Search” (M-G) (3d wk). Oke 
‘Continued on page22) 


| 


Both were helped by Oscar | 
Local biz reaction 
Awards telecast was} 
noticeable, most houses 


However, some spots were 


Estimates for This Week ° | 


Golden Gate (RKO) (2,850; 65- 
(Indie) and 
(RKO). Drab $9.- 


Fox (FWC) 
“Destination 


(4.651; 65-95)— 
Gobi” (20th) and 





Warfield (Loew’s) (2,656; 65-95) 
—‘“Naked Spur” (M-G) (2d wk). 
Nice $12,500. Last week, $16,000. 

Paramount (Par) (2,646; 65-95)— 
“I Confess” (WB) and “Golden 
Madonna” (AA) (2d wk). Holding 
at $10,000. Last week, nice $14,000. 

St. Francis (Par) (1,400; 65-95)— 
“The Star” (20th). Big $13,000. 
Last week, “Little Sheba’ (Par) 
(5th wk), $6,500. 

Orpheum (No. Coast) (2,448; 65- 
95)—“Glass Wall” (Col) and “Jack 
McCall” (Col). Dull $9,000 or near. 
Last week, “Member of Wedding” 
(Col) and “Stereo Techniques” (In- 
die) (2d wk), $7,000. 

United Artists (No. Coast) (1,207; 
80-$1.50)—““Moulin Rouge” (UA) 
(5th wk). Sock $12,000. Last week, 
$13,500. 

Stagedoor (A-R) (370; $1.20- 
$1.80)—“‘Hans Christian Andersen” 
(RKO) (5th wk). Capacity $16,000. 
Last week, same. 

Clay (Rosener) (400; * 65-85)— 
“Four Poster’ (Col) (2d wk). Held 
at $1,700. Last week, $2,000. 2 

Vogue (S.F. Theatres) (377; 85- 
$1)—“Brandy For Parson” (Indie) 
(2d wk). Still good at $1,200. Last 
week, $1,800. 


‘Thunder’ Boff $16,000, 
Mont’; ‘Hans’ 40G, 2d 


Montreal, March 24. 

Best newcomer here this session 
is “Thunder in East” which is big 
at the Princess. “Hans Christian 
Andersen” still is terrifie in sec- 
ond round at Loew’s while “Above 
and Beyond” shapes fine at Cap- 
itol. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60)— 
“Limelight” (UA) (3d wk). Oke 
$15,000. Second was $19,000. 

Capitol (C.T.) (2,412; 34-60)— 
“Above, Beyond” (M-G) (2d wk). 
Fine $15,000 after fine $18,000 in 
first. 
Princess (C.T.) (2,131; 34-60)— 
“Thunder in East” (Par). Big $16- 
000. Last week, “Stop, You're Kiil- 
ing Me” (WB), $12,000. 

Loew’s (C.T.) (2,855; 75-$1)— 
“Hans Christian Andersen” (RKO) 
(2d wk). Smash $40,000 after $45,- 
000 first week. ach 

Imperial (C.T.) (1,839; was 
“Rogue's March” (M-G) and “Sky 
Full of Moon” (M-G). Fair $7,000. 
Last week, “Man Behind | Gur 
(WB) and “Shut Big Mouth” (WB), 
oaks | T) (1,048; 34-60)— 

um (C.T. ,048; 
Wenen of Twilight” (RKO) and 
“Mr. Walkie ie =, .. 

000. Last week, ~ 
ch” (M-G) and “Konga” (M-G), 
$7,000. 








‘Sheba’ Stout 86 in 2d, 
K.C.; ‘Jeopardy’ Dim 106 


Kansas City, March 24. 

Slow biz looms this week with 
spring weather and opening of 
drive-ins cutting in. “Jeopardy” at 
the Midland is very slow but 
“Gunsmoke” at four Fox Midwest 
first-runs looks fairly good for big- 
gest total in city. “I Confess” at 
Missouri is dull. “Little Sheba” at 
Paramount looms strong in second 
week. ; 

Estimates for This Week 

Kime (Dickinson) (504: 65-85)— 
“Under Red Sea” (RKO). Okay 
$1,500. Holds. Last week, “Thief 
of Venice” (20th) (3d wk) $1,200. 

Midland (Loew’s) (3,500; 50-75) 


|} —‘“Jeopardy” (M-G) and “Rogue’s 


March” (M-G). Dull $10,000. Last 
week, “I Lové Melvin” (M-G) and 
“Sky Full of Moon” (M-G), about 
same. 

Missouri (RKO) (2,650: 50-75)— 
“I Confess” (WB) and “Savage Mu- 
tiny” (Col). NSH $5,000. Last week. 
“Limelight” (UA) and “Secret 
Sharer” (Indie), split with “Pit- 
fall” 
(Indie) (reissues), only drab $3,000 
for split week. 

Orpheum (Fox Midwest) (1,913: 
65-85)\—“‘Tonight We Sing” (20th). 
Sluggish $6,000. Last week, “The 
Star” (20th), $7,500 in 8 days. 

Paramount (Tri-States) (1,900: 
50-75)—"“Little Sheba” (Par) (2d 
wk). Good $8,000, being spurred 
by Academy awards. Last week, 
$12,000. 

Tower, Uptewn, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043: 
700; 1,217; 50-75)— “Gunsmoke” 


to | (U) and “Tangier Incident’ (Mono) ; 9909. 
de and Granada. | 
Fairish $12,000. Last week, “Treas-| “Stars Are Singing” (Par) and “All| 


added at Tower 
ure Golden Condor” 
“Darling Clementine” 
issue) at Tower 
same. 


‘Sheba’ Riding High In 
Det., $20,000; ‘Hans’ Fat 
176, ‘Behind Gun’ 156 


Detroit, March 24. 

“Come Back, Little Sheba,” rid- 
ing high on Shirley Booth’s Oscar, 
looks good at the Michigan. “Man 
Behind Gun” is rated okay at the 
Palms. “Hans Christian Andersen” 
shapes fine at the Adams. “Des- 
tination Gobi” is weak at the Fox. 
“Naked Spur” looms fairly sharp 


(20th) with 
(20th) 
and Granada, 





at the Broadway-Capitol which has | 


gone back to first-run policy. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘“Destination Gobi” (20th) and 
“No Time for Flowers” (RKO). 
Weak $17,000. Last week. “Treas- 
ure Golden Condor’ (20th) and 
“Moscow Strikes” (Indie), same. 

Michigan (United Detroit) (4.000; 
70-95)—“‘Little Sheba” (Par) and 
“Taxi” (20th). Good $20,000. Last 
week, “I Confess” (WB) and “Tan- 
giex Incident” (AA),*$18,000. 

Palms (UD) (2,961; 70-95)— 
“Man Behind Gun” (WB) and 
“Blades of Musketeers” (AA). 
Okay $15,000. Last week, “Tropic 
Zone” (Par) anw “Gambler and 
Lady” (Lip), $10,000. 

Madison (UD) (1,900; 90-$1.25}— 

“Peter Pan” (RKO-Disney) (5th 
wk). Strong $15,000.. Last week, 
$17,000. 
’ United Artists (UA) (1,938; 70- 
95)—“Jeopardy” (M-G) and “Kan- 
sas Pacific’ (AA/ (2d wk). Slow 
$8,500. Last week, $15,800. 

Adams (Balaban) (1,700; 70-95)— 
“Hans Christian Andersen” (RKO). 
Fine $17,000. Last week, “Bad and 
Beautiful” (M-G) (4th wk), $6,000. 

Boardway-Capitel (Korman) (3,- 
500; 70-95)—‘Naked Spur” (M-G) 
and “Babes in Bagdad” (UA). Oke 
$15,000. Last week, “One Girl's 
Confession” (Coli and “Problem 
Girls” (Col), $14,000 in 11 days. 


(Indie) and “Whistle Stop” | 


(re- | 


L.A. Perky After Academy Awards; 
‘Sheba’ Smart 216, ‘Seminole’ Same, 
‘Gobi Smooth $30,000, ‘Melvin’ 216 





Broadway Grosses 


Estimated Total Gross 
This week 
(Based on 20 theatres) 
Last year 
(Based on 23. theatres) 





‘Sheba’ Solid 176 


- In Slaggish St. L 








St. Louis, March 24. 
|; Film biz has hit a mid-Lenten 
| slump here and only “Come Back, 
| Little Sheba,” liberally plugged on 
| strength of its Academy award, is 
| showing any real boxoffice strength 
;}currently at the Ambassador. 
“Jeopardy” shapes mild at Loew’s. 
Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
|75)—“Little Sheba” (Par) and 
| “Face To Face” (RKO). Solid $17,- 
| 000. Last week, “I Confess” (WB) 
;and “Torpedo Alley” (AA), $13,- 


Fox (F&M) (5,000; 6@75)— 


| Ashore” (Col). Opened today 
| (Tues.). Last week, “City Beneath 
| Sea” (U) and “Redhead Wyoming” 
| (U), fair $13,500. 
Loew's (Loew’s) (3,172; 50-75)— 
“Jeopardy” (M-G) and “Break- 
| down” (Indie). Modest $12,000. 
| Last week, “I Love Melvin” (M-G) 
|and “Chief Pontiac” (Indie), $14,- 
| Missouri (F&M) (3,500; 60-75)— 
| “Angel Face” (RKO) and “Tangier 
Incident” (AA). 
| week, “Treasure Golden Condor” 
| (20th) and “Ride Man Down” 
| (Rep), $10,000. 
| Pageant (St. L. Amus.) (1,000; 
90\—“‘Member of Wedding” (Col). 
| Fine $4,000. Last week, “Cry Be- 
| loved Country” (UA}, $3,500. 

| Shady Oak (St. L. 
| 90\—‘‘Mem 

(2d wk). Finé 
first frame. 


‘Spur’ Sturdy $10,500, 
Omaha; ‘Sheba’ 646, 2d 


Omaha, March 24. 

Local first-runs are spotty here 
this session, with “Jeopardy” stand- 
ing out among new bills at the 
State. “Naked Spur” shapes good 
at the Orpheum while “I Confess’’ 
is fair at Brandeis. “Little Sheba” 
is trim in holdover at the Omaha: 

Estimates for This Week 

Brandeis (RKO) (1,100; 20-76)— 
“I Confess” (WB) and “Sea Tiger” 
(WB). Fair $4,500. Last week, 
“Never Wave at Wac” (RKO) and 
“Port Sinister” (RKO), $6,300. 

Omaha (Tristates) (2,100; 20-70) 
—"Little Sheba” (Par) (2d wk) and 
“Scotland Yard Inspector” (Par). 
Shirley Booth’s Academy Award 
helped this to trim $6,500 with sec- 
ond feature added after $8,500 
opener. 

Orpheum (Tristates) (3,000; 20- 
70)\—“Naked Spur” (M-G). Good 
$10,500. Last week, “Treasure 
Golden Condor” (20th) and “Silver 
Whip” (20th), $10,200. 

State (Goldberg) (865; 25-76)— 
“Jeopardy” (M-G) and “Models, 
Inc.” (Indie). Solid $6,000. Last 
week, “Bad and Beautiful” (M-G) 
(2d wk), $5,000. 


of Wedding” (Col) 











Heat Chills Cincy Biz; ‘City’ $7,500, 
‘Ivanhoe’ Hot 126; ‘Bway Okay 106 


Cincinnati, March 24. 
All houses here have new bills 
this week but trade continues me- 
dium. There is no standout grosser 
in the face of spring warmth and 
Easter’s aperenal “Ivanhoe,” un- 
veiling at regular prices, looks like 
town leader with a hotsy Capitol 
take. Big Albee is moderate with 
“Battle Circus.” “She’s Back on 
Broadway” looms okay at the Pal- 
ace. “City Beneath Sea” at Keith's 
shapes good while “One Girl's 
Confession” in the Grand looks 
oke. 
Estimates for This Week 
Albee (RKO) (3,100; 55-85 
“Battle, Gircus” (M-G). Moderate 


> 


$11,000. Last week, “Naked Spur” 
(M-G), $10,500. 

Capitel (RKO) (2,000; 55-85)— 
“Ivanhoe” (M-G). Hotsy $12,000 at 
pop scale. Last week, “Jeopardy” 


r (1,400; 55-85)— 
“One Girl’s Confession” (Col) and 
“Problem Girls” (Col). Oke $7,000. 
Last week, “Stooge” (Par) (m.o.), 


$8,000. 

Keith’s (Shor) (1,500; 55-85)— 
“City Beneath Sea” (U). Good 
$7,500. Last week, “Niagara” (20th) 
(2d wk), $5,500. 

Palace (RKO) (2,600; 55-85)— 
“She’s Back on Broadway” (WB). 
Okay $10,000 or near. Last week, 
,“I Confess” (WB), $9,500. 





NSG $9,000. Last! 


Amus.) (800: 


500 after $4,000 | 


Los Angeles, March 24. 

After a general boxoffice dip for 
Academy Awards televising first- 
runs report hearty weekend trade 
for all excepting very weak bills. 
“Little Sheba,” and #High Noon,” 
with best actress and best actor 
awards respectively, were .unusu- 
ally stout over the weekend al- 
though “Noon” is well down in 
subsequent-run spots. Concensus of 
exhibs was that the telecast had a 
beneficial effect on theatres gen- 

erally. 

First-run biz ranges from pleas- 
| ing to excellent. “Sheba,” in two 
; conventional theatres, shapes 
|} smart $21,000 plus nearly $31,000 
in four drive-ins and one nabe. 
| “Destination Gobi” looks nice $30, 
| 000 in four sites while “I Love 
| Melvin” is pleasing $21,000 in two 
| Spots. 
| “Seminole” is heading fer stout 
| $21,000 in three locations. “Lili” is 
| good $9,000 at Vogue. Second week 
of “Peter Pan” looms big $37,000 
although Pantages lost one day be- 
| cause housing Atademy presenta- 
tions March 19. “Call Me Madam” 
is neat $10,500 in this week at Ritz. 
“Moulin Rouge” is good $10,000 in 
12th week, two houses. 

Estimates for This Week 
| United Artists, Hollywood Para- 
} mount (UATC-F&M) (2,100; 1,430; 
70-$1.10) —“‘Little Sheba” (Par). 
Smart $21,000. Last week, Holly 
Par and Orpheum, “Stereo Tech- 
niques” (Indie) (2d wk) and “Stars 
Singing” (Par) (3d wk), $11,400. 

Orpheum, Egyptian (Metropoli- 
tan-UATC) (2,213; 1,538; 60-$1.10) 
“I Love Melvin” (M-G) and “Ja- 
lopy” (AA). Pleasing $21,000. Last 
week, Egyptian and L. A. Para- 
mount, “Battle Circus” (M-G) and 
|“White Lightning” (AA) (2d wk), 
| $14,500. 

Los Angeles, Chinese, Uptown, 

Loyola (FWC) (2,097; 2,048; 1.715: 
1,248; 70-$1.10)\—“‘Destination Gobi” 
(20th) and “Secret Sharer” (RKO). 
Fine $30,000. Last week, Los An- 
geles and Uptown, “Magnetic Mon- 
| ster” (UA) and “Bandits Corsica” 
| (UA), $11,000. 
Loew’s State, Four Star, Hawaii 
| (UATC-G&S) (2,404; 900; 1,106; 60- 
| $1.10)—“Seminole” (U) and “Kan- 
sas Pacific” (AA). Stout $21,000. 
Last week, “City Beneath Sea” (U) 
and “Redhead Wyoming” (U) (2d 
wk), $12,800. 

Vogue (FWC) 











(885; 80-$1.20)— 
“Lili” (M-G). Good $9,000. Last 
week, “Bad, Beautiful”  (M-G) 
(12th wk-5 days), $2,500. 

Hilistreet, Pantages (RKO) (2,- 
752; 2,812; 74-$1.50\—“Peter Pan” 
(RKO) and “Bear Country” (RKO) 
(2d wk). Big $37,000. Last week, 
$49,000. 

Downtown, Wiltern (WB) (1,757: 
2,344; 70-$1.10)\—“Back on Broad- 
way” (WB) (2d wk). Slim $7,000. 
Last week, with Chinese, Loyola, 
$19,300. 

(FWC) (1.370; 80-$1.50)— 
“Call Me Madam” (20th) (3d wk. 
Neat $10,500. Last week, $14,600. 

Fime Arts (FWC) (679; 80-$1.50) 
—‘“Four Poster’ (Col) (2d wk). 
Light $4,000. Last week, $4,900. 

Wilshire, Globe (FWC) (2,295; 
782; 80-$1.50)—“Moulin Rouge’ 
(UA) (13th wk-Wilshire, 4th wk- 
Globe). Fast $10,000. Last week, 
$9,900. 

Beverly Hills (WT) (1,612; $1.50- 
1.80\—“‘Hans Christian Andersen” 
(RKO) (13th wk). Oke $5,500. Last 
week, $5,700. 

Canon (ABC) (533; $1.20)\—“Ed- 
ward and Caroline” (Indie) (2d 
= Dull $1,500. Last week, $2,- 


SHEBA’ HUGE $18,000, 
PORT: ‘NOON’ NEAT 76 


Portland, Ore, March 24. 

Biz is really perking here with 
nearly all first-runs showing strong 
product. “Four Poster” came in at 
hiked prices along with “Peter 
Pan.’ Some managers here are ad- 
vertising regular prices as a novel- 
ty. “Pan” looms terrific at 
Orpheum while “Poster” is near 
capacity at the Guild. “Come Back, 
Little Sheba” is smash at Para- 
mount and Oriental with an Oscar- 
winning promotion campaign. 
“High Noon” was brought back 
for Academy laurels, being neat at 
Mayfair. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘“Back On Broadway” (WB) and 
“San Antone” (Rep). Fine $8.500. 
Last week, “Mississippi Gambler” 
(U) and “Black Castle” (U) (2d wk), 


$8,006. 
¢ Guild (Parker) (400; 90-$1.25)— 
(Continued on page 22) 
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Hollywood, March 15 


THIS is-one of the big money pictures of the year. Maybe the 
biggest one of them. Time. will tell about that, as it did about 
the directly comparable “Going My Way,” but it’ll be big enough, 
never worry. It is John Wayne’s all-around best picture to.date—which 
is taking in a lot of territory—and it contains John Wayne’s all-around 
best performance, a pair of circumstances that augur an astronomical 
box office total. -More than that, it figures to make a great many mil- 
lions of motion picture theatre-goers very happy about the whole thing, 
and to restore confidence in the old truism that motion pictures, when 
they’re good, are the best entertainment show business has devised so 
far. This is a picture to measure your theatre with, thus: if it dodesn‘t 
gross capacity, sell the joint. But it will. 

Michael Curtiz, the most versatile director on this or any continent, di- 
rected the picture with warm understanding of its human values as well as of 


its great comedy content. a 
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VARIETY 
Barnum-Bailey May Send 


Tab Version to Mexico 


Mexico City, March 24. 
Possibility of a small edition of 
Ringling Brothers-Barnum & Bai- 
ley circus playing here, probably in 
the fall, immediately after its U. S.- 
Canada tour, is described as very 
good by Felix O. Alarcon, local im- 


2 Cantinflas Comedies : 
Top ’52 Mex Grossers' the show's rep, is due here coon te 


: wae talk over the deal. 

neietttee naa Be Rigel Instead of having to bring canvas 
Mexico comic, last year landed and other equipment down here, 
twice among the top boxoffice films. show could be given at the Plaza 
Two productions in which he star- a local Madison Square Gar- 
Europested $9,000,000 for’ this| red, “Were I a Congressman” and | 20, It 1 roofless and seats 65,000 
upped schedule, “Atomic Fireman,” finished first of necessity be a oan Foseninten 
7 “Marcel Carne, top Gallic direc- | and second among the 18 boxoffice here 7 en 

tor, has started “Therese Raquin” toppers out of the 96 Mexican pix : 
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Rouge Dominates West End, Socko 
$12,600; ‘Bad? Lively 1246 in 2d, 
Sheba’ Tall 76, 2d; Corner’ Oke 86 


Richar dson-‘Carnation’ “Moulin nile dlajaxtes ths 
In Uneven London Bow 


first-run scene here with its smash 
opening in line with the biz it has 
been doing across the Atlantic. Its 

London, March 24. 
R. C. Sherriff’s latest comedy, 
“The White Carnation,” which H. 


opening last weekénd was at ca- 
pacity level plus, with large crowds 
M. Tennent presented at the Globe 
Theatre last Friday (20) after a/| 





— 


French-Italo Co.-Prod. Upbeat Looms; 
6 Tinters, One 3-D on 9-Film Sked 


Paris, March 17. + 

Lux Film companies of Rome 
and Paris have scheduled nine co- 
productions this year, six being 
tinters while one will be a 3-D. 
Lux feels that spectacle pix or un- 
usual stories go best in the cinema 
today. Also that increased co-pro- 
duction with the resulting upped 
pudgets have general appeal to 
European audiences. Lux has ap- 














seeking admission. It preemed at 
the Carlton last Friday (13) to an 
invited audience, and in the first 
week looks like smash $12,600. 








here with Raf Vallone and Simone | exhibited here in 1952. Both “Can- lengthy provincial tryout, is an un-| Other first-runs mainly have 
; Signoret. It is based on a novel by | tinflas pix played the swanky Cine e ° evenly amusing spectral comedy.| been doing steady biz aided by 
Emile Zola. Marcel Pagliero will | Roble. ; Congressman grossed Ar Wint L t Play stars Ralph Richardson, who continued dry weather. “Bad and 
do “Don’t Stop Listening” in | $138,000 in six weeks and “Fire-| g, er gl is excellent. He’s supported by | Beautiful,” after nice first week at 


Meriel Forbes, Harcourt Williams, the Empire shapes strong $12,500 
Colin Gordon, Meg Maxwell, Ken-|in second. “Come back Little 


neth Edwards, Edith Savile, Gil-| Sheba,” solid in its opening Plaza 


‘ is, Os i i man” $115,700 in five weeks. 
7 -is, Oslo, Berlin-and Naples and re Sl 

pied . tanker. Pic will utilize | Finishing third after the come- 
Gallic and Italo actors. | dian’s first two winners was “Right 
“A biggie on the agenda is the | to be Born,” based on the novel 
G. W. Pabst production of Homer's | by that name by Felix B. Caignet, 


Season Launched 


With 6 New Plays 


Buenos Aires, March 17. 
According to cusiom, most legit 
theatres here are reopening after 
the strawhat shutdown, some with 
revivals of the vehicles they had in 
production last year; others with 
entirely new productions. Last 


“Ulysses.” The screenplay is being Cuban author. This did $114,500 
done by Bem Hecht gnd Pabst.|in seven weeks at the Cine Ore- 
Film will be shot entirely in Italy| feon. But “Born” was unique in 
and in color. This likely will be a | that during its first three weeks at 
3-D production. Kirk Douglas, this stand it grossed more in that 
Sy!vana Mangano, Michel Simon} period than did any film ever ex- 
and Henri Vidal are pegged for | hibited in Mexico in a three-week 
the starring roles. period at one house. 

Luchino Visconti will do “Sens,” 
a color film about the Austrian oc- 


cman Vall "Leeeadas te | Aussie Gets On 
| 











setti 1s slated to do a sequel to his 











lian Howell, Michael Nightingale, | round still is stout $7,000 in sec- 
Frances Clare and Peter Wigzell. | ond. 
Willman, was well received, but/| fairly well, with “Street Corner” 
press was lukewarm. Show has’ heading for okay $8,000 in first 
even chance of success. week at the Odeon, Leicester 
Square. “Titfield Thunderbolt” is 
at Odeon Leicester Square. 
am Estimates for Last Week 
owe Carlton (Par) (1,128; 55-$1.70)— 
“Moulin Rouge” (IFD). Opened in 
week six theatres reopened all with 
new shows. Their measure of suc- “Bad ; pautiful” -G) (2d wk) 
“Olden Times.” Called “Actual cess will depend on the weather London, March 24. Leesate B1R900 efter fine ‘$13,400 
Times,” it will _be a series of because summer season got off A waraing has Game pa is-| enenian ee “Never Let Me Go" 
sketches and stories about modern | cd an wagon i Slowly this year, and is likely to Washington by the Variety Artists | (M-G) preemed March 19. 
G wi ay Wk gg ge Sydney, March i7. Alejandro Casona continues the |the McCarran Aét proves unrea-|—“Mississippi Gambler” (GFD) (3d 
ae , me Mi heli Back at his Aussie base after a| ™0St Popular playwright. Alberto | sonably oppressive, there was a/wk). Shaping to fair $4,200 after 
Frearne on ag od i ore val | biz trip to the U S Harry Seipel | Closas and Amelia Bence will pro- | possibility of reciprocal tightening | average $4,900 second week. "’Des- 
Presle. Also planned is a group of | oo . ae ; thie pale exile’s “The| up on this side against the entry) perate Moment” (GFD) in from 
DUCK tye Te : ird Word,” at the Comico, but 
aurea» ba es ¢" wan go Fees + By ough we meagan! later in the year. Casona’s “Trees This was’ revealed at the VAF| Leicester Square Theatre (CMA) 
aires) and “Brigand of tatca Ve re os within -the seat heed nattinn Die Standing,” which ran three | annual general meeting by R. W. | (1,753; 50-$1.70)—“Titfield Thun- 
Lupo. * antes ‘tin 3 ther | According to plans set by Ernest | 7¢4"S here, has been translated| Swinson, the Federation’s new|derbolt” (GFD) (2d wk). Mixed 
Frenee eee. Sep 2 |r P : som fb general secretary. He also told | critical reaction did not help but 
: : po a 4 : y Madeline Ozeray. Gaby Morlay 
epg a pee. are | pone igh Ree gg em is mulling over adapting Casona’s | sentation. had been sént to Wash- | $7,800 opening week. Stays for reg- 
wax phul's Ch i . B ‘er. Vitel a * Ree tee Gales nee “Lady of the Dawn” to the screen. | ington, as well as to the American | ular three weeks with “Cruel Sea” 
which will star Charles Boyer, deter —— Say. oe Esteban Serrador is in equally | Embassy in London, on complaints | (GFD) set to follow. 
torio De Sica and Daniele Dar-| the stereo fare weuld be surefire | by artists signed for camp shows| London Pavilion (UA) (1,217; 50- 





Play, which was directed by Noel New British entries also started 
rated trim $7,800 in opening week 
smash style with powerful $12,600 

n vicLarran ct | likely. Stays indef 

Empire (MG) (3,099; 55-$1.70)\— 

life. A life of “Wagner” is slated hold on longer. | Federation that, if the operation of| Gaumont (CMA) (1,500: 50-$1.70) 
ss | 20th-Fox executive attached to/| duce 

swashbucklers, ‘The Three Cor- of U. S. performers. March 19. 
; G ki F Italo co-| Turnbull, loop’s topper, “The into French for production in Paris 
big Ss eee ee : . veese Federation members that repre-|this Ealing comedy hit pleasing 
rieux big demand as a director. After 
1euxX. 





the big costumer, “Lucrecia Bor- 
gia” under the direction of Chris- 


tian-Jaque. It stars Martine Carol } 


and Pedro Armendariz. 


| seen firsthand in America. 

| Also back in Sydney following 
homeoffice huddles, Leroy Brauer, 
Columbia chief, said his company 


Company is also winding | in this territory after what he had | 


season in Chile, he is to direct at 
both the Empire and Lasalle the- 
atres here. 

The Empire opens this week with 
“Love Begins Tomorrow” by Ro- 


jin the Atmerican Zone of Ger- | $1.70)—‘Strange Fascination” (Col) 
many. One of the main bones of|and “Hangman’s Knot” (Col) (2d 
contention was the principle of | wk). Proving modest draw at $4,000 
multiple auditioning to which ex-/| or near after $4,700 first week. 


, ception had been taken. | Odeon, Leicester Square (CMA) 

Other co-productions _ the had plans well advanced for 3-D| berto Talice and Eliseo Montaigne. The Federation secretary also | (2,200; 50-$1.70)\—‘“Street Corner” 
Franco-Mexicam, - Les a and that product would be geared Film-actress Susana Freyre makes | commented on the current nego-|(GFD). Only okay near $8,000. 
leux” directed by Yves Allegret. | for playdates as soon as Aussie/ her legit bow in this. Ana Lasalle’s | tiations for a London cabaret quota | Odeon, Marble Arch (CMA) 
with Michele Morgan, Gerard cinemas became equipped. First) is the only company readying a/| With the Ministry of Labor and | (2,200; 50-$1.70)—“The Star” (20th) 
Philipe and Pedro Armendariz/ Columbia 3-D pic in Technicolor to | translated play, namely “Anna Lu-|the British Hotel and Restaurant | (3d wk). With pic playing concur- 
starred Franco-Spanish film.| pit here will be “Fort Ti’ next 


“Sang Et Lumiere,” to be directed 
by Georges Rouquier and to star 
Zsa Zsa Gabor and Danile Gelin; 
a Franco-Italo-German film, 
“First Love,” to be done by Jean 
Renoir and starring Daniele De- 
lornte as well as a Franco-German 
pic, “La Vierge Du Rhin,” to be 
directed by Gilles Grangier. Jean 
Gabin will star in the last-named. 


Salacrou in Fight With 
Comedie-Francaise Over 


cme. DD 
Way ‘Rire’ Was Handled 
Paris, March 24. 
Armand Salacrou has demanded 
that the Comedie-Francaise with- 
draw the forthcoming presentation 


of his legiter, “Histoire De Rire” 
from the repertoire. Salacrou is 
not content with the staging by 
Julian Bertheau. He claims Ber- 
theau is too busy with supervising 
the staging of three other plays 
to give his opus the care it needs. 
Salacrou has seen some of the re- 
hearsals and expressed his disap- 
provat to the Administration Com- 
mittee of the C-F, 

Salacrou feels that actor Jean 
Debucourt is also carrying too 
heavy a load in top roles in “Don 
Juan” and “Monsieur Le Trouha- 
dec” to be alle to give all the 
time necessary for the lead in 

Rire. Rules of C-F state that 
once a play is accepted the author 
Coes not have the right fo with- 
Craw it before a three-year period 
's up. Salacrou has, as yet, not 
embroiled the Society of Authors 
in the contreversys 

Meanwhile 3,000,000 francs 
‘S9.000) already have been tied up 
in the production. Wakhevitch has 
a ready finished the sets and the 
costumes of Christian Dior and 
: ‘cques Fath are ready as well as 
: “ cast. The play which was to 
“© opened Wednesday (18) was 
PUL Of to a later date. 





May. Columbia pix are key-re- 
leased through Greater Union 
Theatres. 

Metro has announced that first 
| 3-D pic, “Arena,” will be seen soon 
/to pace with other mooted 3-D 
| films. Metro operates own circuit 
in 12 cinemas Down Under. 

Clay Hake, Paramount chief 
here, also recently returned from 
a U. S. visit, indicated that Par 
would swing into the Aussie field 
pronto via Paravision with “San- 
garee.” 

Reported here that WB, under 
Stanley Higginson, and Universal, 
headed by Herc McIntyre, will be 
well in the fore in the 3-D within 
the next few months and keep pace 
with the opposition. 


BRITISH GOVT. BACKS — 
SPONSORED TV PLANS 


London, March 24. 

Reaffirmation of the government 
policy in favor of the introduction 
of sponsored TV again was attack- 
ed in the House of Commons by 
Herbert Morrison, the deputy lead- 
ed of the Labor Opposition. He 
wanted to know why they were 
“playing about with this commer- 
cialization which will bring crime 
and vulgarity to the TV screens.” 

The issue was raised at question 
time by Eric Fletcher who suggest- 
ed that the British Broadcasting 
'Corp.-TV. might lose some of its 
key technicians and artists to TV. 
The Assistant Postmaster-General 
replied that there had been no rep- 
resentations from the BBC, but 
considered that the chance of al- 
ternative employment was one of 
the virtues of the new government 
policy. 

Challenged by ‘another Labor 
member, the Minister admitted he 
was engaging in speciai pleading 
for commercial television. The 
government happened to believe in 
Jin it, he said. 











casta.” Since the actress is techni- 
cally Spanish, her company is 
recognized as foreign. Hence,- she 
can evade the rule that every legit 
show must open the season with a 
native-authored vehicle. 


has his comedy,: “Mama’s 
bands,” with Gloria Guzman, Juan 
Carlos Thorry and Analia Gade 
back at the Smart Theatre after a 
month’s successful strawhatting in 
Mar del Plata. Santa Cruz has just 
preemed a new comedy, “Mademoi- 
selle My Wife,” at the Odeon with 
Elina Colomer, Carlos Cores and 
Jose*Cibrian. - 

Another light comedy was “An 
Immoral Marriage,” by Gerardo 
Ribas, in which Alberto Closas and 
Irma Cordoba played all summer 
at the Astral. This show has just 
closed and Closas has been “com- 
manded” to take over a 45-day ses- 
sion at the National Comedy The- 
atre, as leading man to Fanny Na- 
varro, who as president of the Eva 
Peron Theatrical Guild and as 
titular “First Lady” of Argentine 
entertainment (since Eva Peron’s 
death), can take her choice of any 
leading man she wishes. 


Spain to Enter Films 


In Cannes, Berlin Fetes 


Madrid, March 17. 

Spain will be represented at the 
film festivals of Cannes and Berlin 
by Cesareo Gonzales (Svuevia 
Filmes) and Vincente Casanova 
(Cifesa Filmes). They will take 
some of their available stars to the 
shows to give Spanish dance and 
song recitals. 

Pix to be presented will include 
“Mysteries of the Flamenco Dances 
and Songs,” featuring such danzers 
as Antonio, Pilar Lopez, Ximenez 
and Manolo Vargas, and “Dona 
Francisquita,” a folklore Madrid 
operetta, directed by Hungarian 
Ladislao Vajda. 
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on Pages 17 and 18 











Radio scripter Abel Santa Cruz | 
Hus- | 


Proprietors’ Assn. Recently the| rent pre-release dates and general 
vauders’ union indicated that un-| release starting Monday (16), this 
less finality was reached by the| naturally took a dive with mild 
end of this month, the matter | $4,200 for final (3d) after oke 
would be raised in the House of | $5,800 in second week. “B'wana 
Commons. Devil” (UA) opens March 20. 
The conference issued a warning| Plaza (Par) (1,902; 70-$1.70)— 
to variety artists who contravened | “Little Sheba” (Par) (2d wk). Still 
copyright regulations by parodying | Strong around $7,000 after hefty 
songs. Offenders who continued | $9,800 first week. “Stars are Sing: 
this practice after April 1 would | ing” (Par) opens March 20. 
have writs issued against them. Ritz (M-G) (432; 90-$2.15)—"Qut 


Vadis” 4-G) (48th wh. Still profit 
ITALY’S FIRST 3-D ae, Seen eae wae SON. EES 
FILM TO BE ‘ODYSSEY’ 


until having to make way for 4 
Rome, March 17. 


quota pic. 
Warner (WB) (1,735; 50-$1.70)— 
“April in Paris” (WB) (3d wk). Cur- 
Italy's first 3-D venture, the Lux 
Film-Ponti-DeLaurentiis produc- 
tion of the “Odyssey,” is set to roll 


rent stanza holding firm around 
$6,500 after nice $7,500 for second. 
“Stop, You're Killing Me” (WB) 
comes in March 19. 

April 25 here. Kirk Douglas will 

play Ulysses, with Silvana Man- 

gano tripling into the roles of | 

Circes, Penelope, and Calypso. 


British Producer Urges 
Ghony’ Quran, anjetirect, with An:) Free Interchange Of 


others featured in the large cast. 1 
Ben Hecht and Jules Gray will col- Talent, Technicians 
Hollywood, March 24. 


laborate on the script with Ivo Per- 
illi, Treuberg, Heurser, and Pao-| provincialism is impeding the 
logical progress of the film indus- 


linelli. 

Two versions will be made: a trty, British producer Raymond 
3-D copy in Gevacolor; and a nor-| Stross declared today 24) in an 
mal print in Technicolor for regu-| appeal for free and easy inter- 
lar distribution. Camera work will change of talent and technicians 
among producers of the world. 


be handled by Karl Strauss and 
Aldo Tonti, with extensive location | Without such interchange, he con- 
tends, the industry will continue to 


work in Calabria and Sicily. It’s 

probable that a Toto comedy in be divided into insular segments, 
color will be used to break in the|the largest of which, of course, is 
located here in Hollywood. 


3D equipment. 
“We've got to realize,” he con- 


. “that a fil oducer is a 
Rank Observes Good Fri. | fim producer whever he may. 


film producer whever he may be 
London, March 24. 


headquartered. And if we can 
Religious services and film shows | work out more co-production deals, 
are to be held in 25 Rank theatres | more exchanges of top stars and 
on Good Friday while in nearly | other talent, business all over the 
400 others Methodist ministers | world will benefit.” 
have been invited to speak to audi- The current Hollywood AFL 
ences from the stage during nor- | Film-Council campaign against so- 
mal film program. icalled “runaway” film production 
The theatres which will feature | overseas, Stross believes, is a bar- 
‘the religious services normally rier to industry progress. He sug- 
| would remain closed Good Friday. | gested that top execs of the Coun- 
| Admission will be free, and the cil and of IATSE meet with reps 
services will run two hours. (Continued on page 18) 


























- VARIETY Wednesday, March 25, 1953 


— 













M-G-M gaily presents 


‘| LOVE MELVIN’ 


The Showmanship Musical! 


TECHNICOLOR! 


Take advantage of the big LOOK Magazine tie- . 
4 


ean 


up. See press-book for details. Launched on Ed 
Sullivan’s nationwide TV “Toast of the Town” o” 
program. M-G-M Records get constant Disc J o 
Jockey promotion. Debbie Reynolds’ personal CZ ig Vy 
appearances and Donald O’Connor’s plugs keep Sel 2 * 

America saying “I LOVE MELVIN.” 


M-G-M presents“\I LOVE MELVIN” starring Donald O’ Connor 
Debbie Reynolds « with Una Merkel + Richard Anderson « Allyn 
Joslyn « Color by Technicolor « Screen Play by George Wells 
Additional Dialogue by Ruth Brooks Flippen «+ Story by Laslo 
Vadnay + Directed by Don Weis + Produced by George Wells 





* 








M-G-M.-merrily offers 


“SMALL TOWN GIRL 


The Big Time Musical! 
TECHNICOLOR! 


“Entertainment as fine as you will play this year.” 
R — Showmen’s Trade Review. “Excellent! For all age 
and audience groups.” —Variety. “Definitely BIG.” 
—Boxoffice. ““Typical M-G-M, lavish production, 
talent tremendous.” —M. P. Herald. “‘Gay, sprightly 
entertainment, spectacular dancing, laughs 


e continuous.” —Hollywood Reporter. 





7 M-G-M presents Jane Powell + Farley Granger in “SMALL ~~ 
uy TOWN GIRL” « with Ann Miller « S. Z. Sakall + Robert Keith £ 
\ Nat King Cole « Billie Burke » Bobby Van + Color by Technicolor ad 


Screen Play by Dorothy Cooper and Dorothy Kingsley + Story by 
Dorothy Cooper « Music by Nicholas Brodszky + Lyrics-by Leo 
Robin + Directed by Leslie Kardos « Produced by Joe Pasternak 
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‘Monsoon Ruling Still Leaves British tae ni tine ta Year 


Producers Dubious on Quota Films .=""%"s*:%"sc%:¢ Cinema Ballet Rated Uneven But OK 


London, March 17. + 

Mass quota defaults still con. | 
tinue among British exhibitors. 
The total for the last full year! 
amounted to nearly 3,000 of whom 
1.043 fell short of their first fea- 
ture commitments while support- | 
ing quota defaulters totalled 1,901. | 
Latest returns published last week 
py the Board of Trade covering the | 
1951-52 quota year show that the 
average proportion of British films 
exhibited in Great Britain .was 
97°, for first features and 24% 
for supports., Although the quota 
pasically stayed at 30%, authorized 
reliefs reduced the average coun- 
trvwise to 25.5%. 

‘Of 4,598 returns received by 
Jast January, 4,183 came from ex- 
hibs with quota obligations over 
the whole of the year. Of the 
1.043 who failed to achieve the pre- 
scribed first-feature quota, 642 
were off by less than 5%. 

Altogether 3,140 theatres 
achieved or_exceeded their quota 
for first features, and the three 
major circuits, Odeon, Gaumont | 
British and Associate British, for | 
whom-no relief in permissible un- | 
der the Act, had an average quota 
of 32.5% for first features and 
295° for supporting programs. 





Arg. Board Issues Two 
Permits to Each Yank 
Co.; Status Still Vague 


Buenos Aires, March 17. 

The Entertainment Board has 
just issued American distributors | 
two release permits each. In other 
words, this is just enough to keep | 
them active and to cover first-run | 
requirements, but leaving them as | 
uncertain as ever about how many, 
permits they may get in the future 
and over what period. 


The issuance of these licenses, | _ 


authorized by Entertainment Czar | 
Raul Apold, was communicated to | 
the U. S. distribs, via the Enter- 
tainment Board’s assistant direc- | 
tor. The Board’s top man, Ernesto | 
de Oliveria, has not been at his | 
desk in a long time and is in vir- | 
tual eclipse. Reports are that this 
is because he is not seeing eye to | 
eye @ith Apold over the treatment | 
of foreign distributors. 

The latter’s grip on all ‘enter-| 
tainment matters, particularly | 
everything concerning films, con- | 
tinues as firm as ever. Although | 
he had a trip to the U. S. sched- | 
uled for this month, there seem | 
to be no preparations for his de- | 
parture. Presumably he may be 
reluctant to absent himself from | 
the scene, for fear of losing his 
grip on his propagandistic efforts 
in behalf of the Peron regime. 

Apold also has intimated to the 
distribs, through he deputy, that 
he will try to persuade the Argen- 
tine Central Bank to relax on the | 
recent measures which prevented. 
their withdrawing material from 
the Customs. 

Consensus of opinion is that 
Apold seems disposed to grant 
American film companies just 
enough to keep them guessing as | 
to whether the Johnston-Cereijo 
pact of 1951 is really in operation. 
At the same time his slow-motion 
methods of keeping the pact alive 
just enough to keep it from expir- 
ing create a constant feeling of in- 
security. Moreover, these methods 
also prevent the distributors from 
adopting an effective sales policy 
with exhibitors because they never 
know just what product will be 
available. Naturally enough this 
Rives local producers an advan- 
tage and constitutes just one more 
Protection angle. 





Italo Fete Winner 
Top Platter Seller | 


Milan, March 17. 

Top Italian platter sales figures 
for the past month were set by 
Giovanni D’Anzi’s “Vicile D’Au- 
tunno” (“Autumn Path”), which re- 
cently won first prize at the yearly 
San Remo songfest. The rium 
disk sung by Flo Sandons seid an 
average 1,500 daily for a first | 
month total of about 50,000. 

Previous monthly high, also a 
Durium-Flo Sandons, was compiled 
by “Negro Zumbon” and “Tho Vo- 
luto Bene,” which topped 40,000. 
Meanwhile, it was announced that 
Claudio Villa’s recording of the 
Luna Rossa” had passed the 150,- | 
00 mark in Italian sales. 








| cooler weather. 





Coronation Work Holds 
Delfont in London 


London, March 17. 
Because of his Coronation activi- 


| ties, Bernard Delfont has cancelled 
| his trip to America. 


Instead, he is sending Keith 


| Devon, one of his executives, who 
|Sails April 30. Devon expects to 


be away for four weeks, dyring 
which time he also will visit Holly- 
wood to line up suitable shows for 


| Delfont. In addition, he will look 


at American acts for extensive 
English vaude and show bookings. 


Cool Weather Ups 
Arg. Film Trade 


Buenos Aires, March 24. 
After a long summer spell dur- 
ing which film grosses .slumped 
badly, the boxoffice is starting to 
pick up here, being aided by much 





_few months because product has | 


been very weak. 

Several important new pix are 
scheduled to be launched shortly. 
Paramount is bringing “Detective | 
Story” into the Gran Rex after a 
preview for toppers of the Federal 
Police Department here. ‘“Street- 
car Named Desire” (WB) is being 
set for release with advantage of 
having been seen here as a legit 
show last year. “Father's Little 
Dividend” (M-G) is due soon at the 
Opera. 

“Royal Wedding” (M-G), day- 
dating at\Metropolitan and Ideal, 


'is one of few popular b.o. hits of 


recent weeks. “Pinky” (20th) went 
only three weeks day-date at 
Broadway and Laxor. “Oh, Su- 
sanna” (Rep) and two local pro- 
ductions were released this week. 

Argentine Sono Film’s “Camille” 
has been held over for a sixth 
week at the Gran Rex, having 
grossed $49,180 in the first three. 
This pic stars Zully Moreno with 
Carlos Thompson. Pic might have 
grossed better if it had been re- 
leased under less torrid weather 
conditions. 

Top grosser in February was a 
local production, “La Casa Grande” 
(Interamericana), with 9 weeks at 
the Opera and $105,340 gross. Of 
the American films, the highest 
gross was done by “Three Secrets” 
(WB), with $46,299 at the Ocean. 


AB-Pathe May Get Okay 
' For 3-D Coronation Film 


London, March 24. 

Associated British-Pathe is to 
film the Coronation in 3-D if of- 
icial permission can be obtained. 
he company has made formal: ap- 
plication to the Earl Marshal who 
has the final say-so. Planning to 
make a two-reeler in WarnerColor, 
AB-Pathe would use the Stereo 
Techniques process which it em- 
ployed on previous occasions. It 
would be the only newsreel com- 
pany to enter the third-dimensional 
field. Its first 3-D effort, “A Solid 
Explanation,” was shown at the 
1951 Festival of Britain, and is now 





| being released in the U. S. 


Before making his decision, the 
Earl Marshal saw his first 3-D last 
Friday (20). His office is working 
on a priority system which will 
give first preference to the press 
and newsreels. TV will be given 
No. 2 priority, with the three color 
films coming third. Fourth place, 
if there is a fourth, will be al- 
located to 3-D. 





‘Show’ Opens in 2 Tokyo Spots 
Tokyo, March 17. 

An unprecedented day-date re- 

lease of a feature film at two Tokyo 


| houses is planned by Paramount 


here which will commemorate 
Adolph Zukor’s 80th birthday. Par 
will mark occasion by showing 
“Greatest Show” at Toho’s Hibiya 
Theatre and Shochiku’s Picadilly 
starting April 25. 

A special preem will precede the 
release. Pic will get $1.10 top. 





Dublin, March 17. 


for his okay last year while 1,834 
were passed without cuts. He or- 
dered cuts in 217. Of the pix sub- 
| mitted, 391 came from the U. S. 
| Next biggest supplier was Britain 
| with 61. : 

| The Appeals Board considered 
, 10 requests for reversal of Censor 


Hayes’ bans and gave the green | 


| light in five cases. 


3-D Feature Pix Finally 
Preemed in Brit. With 
‘Devil’; Col’s Man’ Next 
| London, March 24. 
| After the advance buildup of the 





| last few weeks, 3-D has actually | 


| arrived in London. Local 3-D pix 
were shown here two years back at 
| the Festival of Britain. 


i 


| The initial 3-D film was “Bwana 
| Devil,” (UA) which opened day- 
|date in London. Birmingham, 
| Leeds and Glasgow last Friday 
| (20). The London preem at the 
| Odeon, Marble Arch, was attended 
| by leading industry execs, many 
| of whom were witnessing their first 
| full-length 3-D feature film. Drop- 
| ping the normal trade policy of 
advance press screening for nation- 
| al crix, United Artists and the J. 
Arthur Rank Organization invited 
the scribes to the preem on Fri- 
day. ; 

On the same program was Brit- 
ain’s first 3-D ad short commis- 
sioned by the John Haddon Agency 
on behalf of a local cigaret firm. 
It will be shown wherever “Bwana 
Devil” is screened. 

The second Hollywood 3-D fea- 
ture likely to be screened in Brit- 
ain is Columbia's “Man in. the 
Dark,” scheduled for opening 
either April 12 or 19 at the Davis 
Theatre, Croydon, biggest subur- 
ban house in London. This booking 
was made -by Max Thorpe, the Co- 


However, not all | 
of the bad biz can be blamed on | 
the torrid weather over the last | 


lumbia British topper, because he 


did not want to wait until a West 
End theatre was available. 

Cashing in on the current public- 
ity, Metro last week revived some 
of its pre-war three-dimensional 
Pete Smith nevelties shorts, going 
into the Empire under the tag of 
Metroscopix. These have been gen- 
erally panned by local crix. 

A roundup of third-dimensional 
activity in the London Times last 
week asserted that the most urgent 
néed was the standardization of 
the various processes. The writer 
believed the dye was cast in favor 
of 3-D in Hollywood, and that Brit- 
ain, France, Italy an@ other coun- 
tries would have to follow suit in 
due course. 


SWISS FILM BIZ OFF; 
ICESHOW UNITS HURT 


x Zurich, March 17. 


Attendance at cinemas here 
again slipped in 1952, especially in 
this city. Compared to 1948, when 
20 Zurich pix houses showed an at- 
tendance of 4,122,000. last year 
only 3,939,000 attended the 25 cin- 
emas. In most cases, grosses also 
have slipped. 


Reasons for the.decrease are re- 
ported to be overseating and the 
greater number of big non-cinema 
shows, especially by foreign 
troupes at increased admission 
prices such as ice and skating re- 
vues, ballets, jazz concerts, etc. An 
added factor was excessive heat 
last spring and summer. Alchough 
these conditions not giving any 
chuse for alarm, it nevertheless ap- 
pears evident that high grosses are 
getting more and more scarce in 
the local market. 


New French Rep Group 
- Formed by D. Delorme 


Paris, March 17. 


Daniele Delorme, one of the lead- 
ing young actresses here, has 
formed her own rep legit group. It 
will headquarter at the Comedie- 
Caumartin Theatre. Company will 
include Jean Ricjard, Noel Roque- 
vert, Lucien Nat, Christian Mar- 
quand, Serge Nadeau, Jane Morlet, 
Jeanne Serval and Arthur Devere. 

After the success of Ibsen's “The 
Doll’s House,” the new rep sched- 
ule will be composed of “Jehanne,” 
Jules Supervielles’ “Belle De Bois” 
and the first presentation of Gra- 
ham Greene's first play, “Living 
Room.” Miss Delorme will stage 
as well as star in some of the plays. 








Reins Off on Global 
Trip to Plug ‘Andersen’ 


Manny Reiner, foreign sales 
chief for Samuel Goldwyn, leaves 
N. Y. tomorrow (Thurs.) for an 
eight- to nine-week trip to the 
Far and /Near East, 
| connectic and New Zealand, in 








connection with the global release | 


of Goldwyn’s “Hans Christian An- 
dersen.” On_ his 
|he’ll accompany Mr. and Mrs. 
Goldwyn on an extended European 
visit. 

Reiner last week returned from 
a Latin-American trip. His forth- 
coming travels will take him to the 
Philippines, Hong Kong, Australia 
and New Zealand, 
Singapore, Siam, Burma, India 
| Pakistan, Egypt, Israel and Greéce. 
| He’ll not only sell the film but also 
map promotional plans. Danny 
, Kaye, “Andersen” star, is current- 
ly recording radio spots for the 
|pic in Spanish, French, Italian 
|and German. He's doing the job 
| phonetically. 





Rearming Plans 
Hypo Nip War Pix 


ls Tokyo, March 17. 
| Hypoed by popular discussion of 


the rearmament of Japan, both ma- | 


| jor and independent film preducing 
companies here are embarking on 
a big program of Pacific war pix. 


, At present 11 films of this type are | 


in the planning stage. 

Toei, Which pioneered production 
| in this category with a film based 
| on memoirs of soldiers killed in ac- 
| tion, is planning “General Tomo- 
| fumi Yamashita,” with vet Sessue 
Hayakawa expected to come out of 


| based on a bestseller by former 


Col. Masanobu Tsuji, now Lower | 


House representative. 

| Shintoho is prepping “Battleship 
| Yamamoto” and 
| tary Police.” Daiei plans two pix 
| based on activities of the special at- 
| tack corps of “kamikaze.” Toho also 
|; plans “Eagle of the Pacific,” fea- 
| turing Admiral Isoroku Yamamoto. 
| Other war films projected include 
| two by Shinsei Productions, an in- 
die, “To End of Flowing Ciouds” 
and “Last Days of Saigon.” Shoot- 
ing of the former will begin this 
month. Work is slated to start on a 
joint production of Shintoho and 
Matsuo Kogyo in Hawaii next May 
of “Mother of Hawaii,” which will 
feature Nissei soldiers. of the U. S. 
442d Infantry Battalion. 


Dublin Musicians End 
3-Month Theatre Strike 


Dublin, March 24. 
Pickets of the Federation of 
Irish Musicians have been called 
off the Theatre Royal, Dublin, after 
a three-month walkout. Bandsmen 
walked out in a quickly called 





tween * Federation members and 
others attached to the Theatres 
Branch of the Irish Transport and 
General Workers’ Union. 

Walkout left the theatre with 
less than half a band. Row has 
ended on an as-you-were note. 
Federation will hold its jurisdic- 
tion over dance bands while Union 
will continue to govern players in 
theatre orchs. Men involved in 
strike are to get Union cards again 
but reemployment in Theatre Royal 
will be dependent on vacancies in 
present orch. 


Metroscopics Set for Cuba 
Havana, March 24. 

Cuba gets its first 3-D pix on 
March 30 with the showing of 
Metro’s Metroscopics at the four 
Metro theatres, including the 
big America and Rodi houses. 
Metroscopics. consists of three 
shorts. 

The shorts will run one week. 
Actually, this type of 3-D is not 
new to Cuba, Metroscopics showing 
made its first appearance here 15 
years ago. 








as well as | 


return home, | 


Indonesia, | 


|rétirement to play the title role. | 
| Also planned by Toei is a film) 


“Japanese Mili- | 


strike after a inter-union row be- | 


‘Delorme’s New Paris Legit Dubious; 


Paris, March 24. 

Legit openings here this week 
‘had a new play added to the rep 
of the newly-formed Daniele De- 
lorme Rep Co. It was “Jehanne,” 
by two young playwrights, Michelle 
Angot and Guy Haurey, but it was 
not warmly applauded by the crix. 
Consequently, it may not become a 
strong part of the alternating rep 
with Ibsen’s “Doll's House.” Re- 
viewers found this idea about a 
sort of Joan of Are who refuses to 
listen to the voices and prefers 
ordinary mating to martyrdom, 
sketchy in unveiling, and more of 
a vaudeville sketch than a play. 
They termed it uneven in style, 
but the acting was lauded. Con- 
sensus was that it was a noble 
first try, but that the young com- 
pany had a long way to go. 

Tennessee Williams’ “Rose Tat- 
| too,” adapted by Paula de Beau- 
/mont, moved inte the Gramont 
|March 19, with Lila Kedrova and 
Rene Havard in the leads. Produc- 
jtion is okay but play is long and 
| meandering. Show doesn’t seem to 
be Paris’ taste. 

Piccolo Theatre De Milan, the 
Italo rep company at the Marigny, 
presenting Pirandello’s “Six Char- 
acters in Search of An Author,” 
Sophocles’ “Electra” and a Harle- 
quinade by Goidoni, rates raves 
here but language difficulties will 
give this only limited appeal. 

The Opera has inaugurated a 
new grandiose ballet, “Cinema,” 
which draws its characters from 
the early days of film-making. 
Based on the dream of a film- 
struck ingenue this  incarnates 
Chaplin, Garbo, Marlene Dietrich, 
Rudolph Valentino, Walt Disney 
characters and others. Crix have 
found dance ensemble uneven and 
more music hall than pure ballet. 
However, much of it was praised, 
and the dancers were found to be 
in fine character in depicting the 
figures of early film days. This will 
be a regular part of the Opera rep 
for a long time. : 

“Frederic General,” a costume 
parody on a hero in spite of him- 
self, opened at the Studio Des 
Champs Elysees. A new legit com- 
pany has staged this farce. The 
crix found it a bit talky but with- 
| out pretention. They tabbed it di- 
verting. in its ironic intrigues and 
invention. In for only 30 perform- 
| ances, this will have a good offbeat 
run, 





Mex Govt. Checks Script 


| Of ‘Earth’ to See If 


j 
} 


_ ~ OK as Mexican Prod. 


| Mexico City, March 17. 

| ‘Quick action on Michael Wil- 
|son’s script, “The Salt of the 
Earth,” in deciding whether or not 
the pic the Silver City, New Mexi- 
| co, miners are making can be trans- 
| ferred to Mexico for completion, 
| was promised by Lelo de Larrea, 
| chief of the National Cinemato- 
| graphic Board here. Script was 
| personally delivered to him by, 
| Rosaura Revueltas, the 42-year-old 
| Mexican actress, who played in the 
film in Silver City until she had 
difficulties with the U. S. immigra- 
tion service. She since has volun- 
tarily returned to Mexico. - 

NCB is viewing the script as a 
matter of routine. It has to do 
that with the scripts of all films 
intended for production in Mexico. 
It is reported, however, that the 
“Salt” script is being finecombed 
to learn whether it contains any- 
thing that would be construed as 
against Mexico’s anti-communism 
stance or embarrass the Mexican 
government and its people in any 
way. 

Miss Revueltas was feted at a 
public reception in the Sala Cho- 
pin, swank local concert hall, by 
many top film players including 
| Dolores del Rio, Martha Roth, 
Esther Fernandez, Armando Calvo, 
Miroslava, Emilio Fernandez, Co- 
/lumba Dominguez, Carmen Mon- 
ltejo and Jorge Mistral. 


Martin-Lewis to Glasgow 


| 

| Glasgow, March 17. 

| Dean Martin and Jerry Lewis 
| will appear at the Empire here 
| the week starting June 15. 

| Kay Starr is skedded for same 
| theatre Aug. 31. Johnnie Ray. heads 
‘the American influx on April 6. 
Billy Daniels is due i: on May 18. 
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Exhibs Continue to Default 
On Quota; 3,000 Guilty Last Year: 





> . 


London, March 17. + 


A statement aimed at clarifying 
the definition of a British film, 
which had been expected from the 
Board of Trade has been deferred, 
and the uncertainty that has pre- 
vailed since a recent High Court 
ruling still persists. An assurance 
in the House of Commons by the 
BOT prexy that “genuinely Brit- 
ish films” would rank for quota, 
has failed to remove existing | 
doubts. 

The uncertainty arose when a 
High Court judge upheld the 
BOT’s refusal to grant a quota 
ticket for “Monsoon,” claiming 
that the Films Act stipulated that | 
a quota film must be the work of 
a “British .film-maker.” In that 
case, the judge ruled that a com- 
pany which had been formed with 
a nominal capital was not the 
maker of the film, but that it was | 
the work of a Hollyweod controlled | 
organization. 

Since that ruling there is some | 
reluctance on the part of British | 
subsidiaries of American compa- 
nies to embark on new ventures 
until there is a definite interpreta- 
tion of the judge’s ruling. 

The issue was spotlighted in the | 
House of Commons by _ Eric 
Fletcher,. deputy ehairman of As- 
sociated British Picture Corp., who 
sits in Parliament on a Labor 
ticket. He got a negative reply | 
from the BOT prexy when he 
asked if the judgment was likely | 
to lead to changes in the Films Act. 
Fletcher then asked: “May we 
take it that the president will -re- | 
gard the recent decision as being | 
applicable to the rather special | 
facts of that case, and that it won't 
be interpreted by the Board of 
Trade to exclude from the British | 
quota certificate any genuinely | 
made British films?” 








Brit. Censor in ’52 
Rejected Only 3 Pix 


London, March 24. 
Out of 1,989 films viewed by the 
British censor last year, three were 
rejected outright. and cuts were 
ordered in 285. These figures were 
released last week by A. T. L., Wat- 
kins, secretary to the British Film 


| Censor Board. 


Altogether, 5,553,321 feet of film 
were scrutinized, this including 
documentaries, shorts and cartoons 
as well as features. The “U” (Uni- 
versal) tag was accorded 1,787 
films; 178 were placed in the“A” 
(Adult) category and 24 received 
the ‘“X” (Over 16 years) certificate. 
Grading for feature films resulted 
in 407 having a “U” certificate, 164 
“A” and 24 “X.” 


200 Films Each Year, 
Bigger Foreign Market 
Urged to Aid Mex Biz 


Mexico City, March 17. 

Doubling average _ present 
annual film production of about 100 
and aiming more at those sections 
of Europe which like Mexican films 
but see few of them is the answer 
what’s ealled -a~ depression in 
the Mexican industry, some 20 
producers told Angel Carvajal, 
secretary of the interior, during a 
talk from which newsmen were 
barred. Secretary Garvajal ex- 
plained that the press was excluded 
so that the producers could have a 





| real talk with him. 


These producers, however, im- 
pressed upon the secretary that. 
government coin must .be forth- 
coming to make this plan work 
because producing 200 or more pix 
in 12 months requires too much 
coin. Heads of the Bank of Mexico, 


UA Shifts 0’Seas Staff; ‘oo trade’s own bank), the semi- 


s 
ER : official Banco Nacional Cinema- 
Ups Beker 1S i 5. America | tografico and the Nacional Finan- 


Extensive personnel shifts 
United Artists’ overseas staff were | 
disclosed in New York last week | 
by foreign chief Arnold Picker. 
Sam Bekeris, South America su- 
pervisor, was named supervisor of 
all Latin-American countries, and 
will transfer his headquarters from 
Buenos Aires to Mexico City. He 
replaces Alfred Katz, who was 
upped to the company’s homeoffice 


. foreign staff. 


George Kallman, formerly rep 
in Mexico, was appointed manager 
in Panama, succeeding Paul Wir, 
resigned. Eric Pleskow, South 
Africa manager, becomes special 
rep in Germany, replacing Herbert 
Horn, resigned. Headquartering 
in Frankfurt, Pleskow will serve 
as the company’s liaison with Con- 
stantin Films, UA's distributor in 
Germany. \ 

South African managership is 
being assumed by Leonard Pear!- 
man who previously was stationed 
in Trinidad. Moving into his old 
spot is Ted Rysfietd, ex-RKO man- 
ager in Poland. Rounding out the 
new appointments is the assign- 
ment of Daniel Frankel as Belgium 
manager. He succeeds Albert 
Steinhardt, resigned. 





Aussie TV Manager 
Scripts Musical Show 


Sydney, March 17. 

John Watson, Associated TV, 
Ltd., topper, has just written a 
local musical comedy titled “Down 
Under” in association with Hal 
Evans, local composer. Watson hes 
put his show on tape and is send- 
ing it to London and N. Y. produc- 
ers for a hearing. Watson was 
formerly with the British Broad- 
casting Corp. 

Watson said he also was hopeful 
of getting his show staged locally 
during the Coronation year. 





3 Ballets at Scot Festival 


Edinburgh, March 17. 

Spanish, American and British 
ballet groups will be the dancing 
tars of this fall’s International 
estival of Music and Drama. 

The American Ballet Co. will 
make a return visit to the arts 
show in its first week. In the sec- 
ond week, the Spanish Ballet of 
Pilar Lopez will travel from Ma- 
drid to present two programs of 
Spanish dances and music. 


in | ciera, government's fiscal agency, 


ad an answer to this: 

“Far better pictures must be 
imade before more government 
| money can be provided.” 
| The producers. did not reply. 
| Reported that Secretary Carvajal 

had a star chamber chat with reps 
of local film studios after the pro- 
|ducers had bowed out. Reps said 
; the studios are in such a bad way 
| because of low film production 
that scrapping two of them, the 
Clasa and Azteca, which last year 
consolidated as an economy meas- 
ure, would be an out because these 
plants are regarded as very old. A 
rep of the new Tepeyac studios 
reported that his plant ran in the 
ired each year, 


‘Selznick Plans U.S. Trip 
To Give 3-D Onceover 


Rome, March 17. 

Producer David O. Selznick 
plans to return to the U. S. in 
the near future for a personal in- 
spection of the 3-D situation. Pro- 
ducer, currently on “Beat the 
Devil” location in Ravello, said he 
~wanted a first-hand look at various 
dimensional systems. 

Meanwhile, Selznick is supervis- 
ing final work on “Terminal Sta- 
tion,” the Jennifer Jones-Mont- 
gomery Clift starrer directed here 
| by Vittorio DeSica, for which he 
| has extra-Italian rights. U. S. dis- 
'trib plans for “Termini”. While 
in the U. S., Selznick will also set 
up plans for his “Gone With the 
Wind” stage musical, planned for 
four hours with a dinner intermis- 
sion, 


Up BBC Musicians’ Scale 


London, March 17. 

As a result of an arbitration 
award, full-time members of. the 
British Broadcasting Corp. orchs 
; are to get an extra $5.60 weekly 
while part-timers will benefit by 
about $3.50. About 450 members 
of the Musicians Union are affect- 
ed by the decision, which includes 
a reduction in working hours. 
Present salary rates range from 
$25.20 for part-time players to $48 
for principals of the concert orchs. 

The Industrial Court, which de- 
cided the dispute, rejected a union 
demand that BBC orchs should not 
be expected to play for both sound 
and TV programs. 

















|ly went to film houses more than 


Johansen Named New 


E. F. Johansen, industry vet in’ 
the Far East, has been named man- 
ager of Allied Artists of Japan, | 
according to Norton V. Ritchey, | 
prez of Monogram International 
Corp. Launched last April, the 
company’s Japanese subsidiary had 
hitherto been operated under 
supervision of assistant export 
manager William E. Osborne. 

Paul Mizukami, who aided Os- 
borne in getting AA of Japan 
underway, will continue ‘to work 
with Johansen. Latter was with 
Metro some 16 years. 


Exhibs Showed More Pix 
In ’52 But Attendance 





Tokyo, March 17. 
Although every one of the 84,- 
000,000 Japanese peopléstatistical- 


eight times in 1952, show biz failed 
to thrive any better than before, 
according to a “White Paper” on 
the industry for 1952 released by 
the Japan Motion Picture Produc- 
ers Assn. 


Exhibitors complained that there | 
was a 10% increase in films re- 
leased in 1952, but that patronage 
failed to increase proportionately. 
Japanese films released last year 
totalled 261; foreign films, 105. An 
estimated 680,000,000 tickets were 
sold at 3,600 houses for a total in- 
come of $50,000,000, according to 
the association. 

A survey by the Motion Picture 
Production Research Assn. and 
Hosei University students revealed 
that Tokyo males attend the cinema 
more than femme patrons. Check- 
up conducted. on 69,047 persons 
who visited downtown Tokyo film 
houses showed that 66.6% of them 
were men. 

Classified by vocation, white col- 
lar workers topped the list with 
34.8% and followed by students 
with 26.1%. Farmers were last. 


London Legit Bits 


London, March 17. 

Sam Wanamaker’s production of 
Sean O’Casey’s “Purple Dust,” due 
to start immediately, is being held 
up because Rebert Chisholm, sked- 
ded to play lead, has changed his 
mind. There’s. possibility that 
Wanamaker may force him to ap- 
pear through Actor's Equity. Show 
is due to open out of town for six 
weeks, with first date at Edinburgh 
April 20 or 27. 

Lee Ephraim is just. back from 
New York where he signed Paul 
Lukas to star in “Night of the 
Fourth” by Jack Roffey and Gor- 
don Harbour. Play, which is from 
the German by H. Bratt, titled 
“Sprechstunde,” was televised Oct. 
21, 1951. Peter Ashmore will di- 
rect, with John Robinson to play 
his origipal role of Superintendent 
Roberts. Show. will tour the sticks 
for four weeks, opening in Edin- 
burgh April 13. After that it €omes 
to the West End . .. Philip King 
has completed his new play on ju- 
venile delinquency, titled “Serious 
Charge.” : 


Legit Shows Abroad 


LONDON 


(Week ending March 14) 
Affairs of State, Cambridge (8-21). 
Call Me Madam, Coliseum (3-15). 
Dear Charlies, New (12-18). 
Deep Bive Sea, Duchess (3-6). 
Dial M Murder, We<* (4-19), 
Escapade, Strand (1-20). 

For Better Worse, Comedy (12-17-52). 
Glorious Days, Palace (2-28). 
Hap Marriage, Duke York (8-7), 
Litt Hut, Lyric (8-23-50). 
London Laughs, Adelphi (4-12). 
Love of Colonels, Wyn (5-23-51). 
Love From Judy, Saville (9-25). 
Man, St. Martin’s. 

Garrick CED. 








Meet Callahan, 
Mousetrap, Ambas. (11-25). 
Murder Mistaken, Vaudeville (10-4), 
Paint Wagon, Her Majesty’s (2-11). 
Paris to Piccadilly, Pr. Wales (4-15), 
Qvadrilie, Phoenix (9-12). 
Reluctant Heroes, White 
Ring Ovt Bells, Vic. Pal. (11-12). 
Seagulls Sorrento, Apollo (6-14-50). 
Shrike, Princes (2-13-53). ~- 
South Pacific, Drury Lane (11-1-51). 
one cpeere. Comtne 7). 

ater 7 ymarket (4-19-51), 
Wild Horses, Aldwych (10-6). 
Wonderful Time, pp. (10-21-52). 
Woman Importance, Woy (2-12-53), 
Young Eliz, Criterion (4-2). 

SCHEDULED OPENINGS 

(Figures denote premiere dates) 
Herald’ Angels, tmiuosy as 

ta >. 
Stalag 17, Princes ~(26). 
Murder in Cathedral, Old Vic (31). 
Redheaded Biende, Vaudeville (1). 


AUSTRALIA 

(Week ending Feb. 28) 
White Horse inn, Empire, Sydney. 
Larger Than Life, Tivoli, Sydney. 
Seagulls Over Sorrento, Royal Sydney. 
South Pacific, Majesty’s. Mel. 
Cassino, Comedy, Melbourne. 
Follies BGergere, Tivoli, Melbourne, 
Annie Get s, Bris. 











AA Manager in pan! $,000 Italo TV Sets But P rices Hurt; : 
See 150,000 Owners in 


Two Years 





Scot Contingent Set — 


For Rhodes Centenary 
Glasgow, March 17. 
Harry. Gordon, senior Scot 


comedian, will lead Auld Lang 
Syné contingent at the new theatre 
opening at Bulawayo in May for 
the Central African Rhodes Cen- 
tenary exhibition. Other Scot per- 
formers set are soprano Louise 
Boyd and the Edinburgh Police 
Pipers. Highland scene with march- 
ing clans will be transported from 
Alhambra Theatre here. Robert 


rected pantomime at the Alhambra 
here, is pacted as producer of the 
Seot variety stint. 

Others set for the Bulawayo 
junket are the Halle’ Orch, Sad- 
ler Wells’ Theatre Ballet, and John 
Gielgud in “Richard II.” Convent 
Garden Opera group will perform 


tion opera, “Gloriana.” 


Attendance Dip, Big Tax 
Burden Cause Decline 





London, March 17%. 

A slight downward trend in ad- 
missions coincident with a rise in 
operational costs is reported by 
Sidney L. Bernstein in his chair- 
man’s report to stockholders of 
Granada Theatres. Net profit for 
th: year ended last Sept. 30 was 
$292,000, or $20,000 less than the 
previous year. = 

Emphasizing the heavy tax bur- 
den which the industry has to bear, 
Bernstein pointed out that apart 
from the high profits tax, exhibi- 
tors have to meet an admission 
levy which absorbs 38% of re- 
ceipts while the Eady levy ac- 
counts for a further 3% slash. 
These factors plus the reduced 
buying power of the public, he 
avers, makes it impracticable to 
recover imcreased _ operational 
costs from a high rate of admis- 
sion. 

Bernstein cited that the British 
production industry, which is of 
national importance and interest, 
is dependent on a healthy exhibit- 
ing business and that its main- 
tenance should not depend on sub- 
sidies from the British Film Pro- 
duction Fund and other such aids. 
Consequently, the entire industry 
has joined in presenting a strong 
ease to the government for tax re- 
lief. With an eye to the future, 
the Granada prexy avers that his 
company’s closely watching 3-D 
developments. 


Howerd Wins Judgment 
In Hassle With Agent 


London, March 24. 

After a hearing in the High 
Court lasting throughout last 
week, Frankie Howerd, the British 
comedian, was given judgment for 
$6,800 in an action against Jack 
Payne. The claim was based on 
a charge that Payne, as his agent, 
had concealed part of the fees re- 
ceived for his services. The Judge 
said of Payne that he had seldom 
seen a’ more honest witness, and 
Howerd won on a cold point of law 
and not on any dishonesty on the 
part of Payne. 

During his  cross-examination, 
Howerd agreed that, if he had 
been employed by Payne in his 
(Payne’s) own shows on the basis 
of the fixed minimum salary, his 
earnings would have been $33,000 





, less than he in fact had received. 


Howerd said at the trial that at 
the Palladium in the fall of 1950, 
he thought his salary was $1,660 a 
week although he heard reports 
that Payne was receiving $2,520. 

In addition to the judgment, the 
Judge held that Payne was liable 
to-pay the comic an additional 
$8,000. Howerd was ordered to 
pay the costs of the last two days 
of the five-day hearing. 


London Festival Ballet Tour 
Edinburgh, March 24, 
The London Festival Ballet Co., 
now at the Empire here for a two- 
week stint, will sail from Liverpool 
May 25 on a Canadian tour. 
It will take part in the Canada 
Festival June 4-17, and then will 








LaBoheme, Princess, Mel. 
Take it Off, Royal, Bris. 


visit Montreal, Toronto, Quebec 


Benjamin Britton’s new Corona-| 


In Granada Net Profit 


Milan, March 17. 
Recent statistics, which have 
come as a surprise to local TV of- 
: ficials, indicate that the number of 
television sets in use in Italy has 
reached the 8,000 mark, and is stil] 
growing. There are 11 companies 
against the three listed last year 
now busy building receivers in 
Italy, some on foreign licenses, 
Local TV activity has been garner- 
ing more press attention lately, the 
j}recent $4,500 two-hour show fea- 
turing the work of Garcia Lorca 
was spotlighted for praise. 
Principal delay, in the’ northern 
'}zones already served by telebeams 





At Nip Cinemas Lagged | Nesbitt, London producer, who di-| from Milan and Turin, is the price 


| Of sets. Italian-made 17-inchers 
irun about $400, with U. S. sets of 

same dimension tabbing at $500 to 
| local customers. The 21-inch ‘ttem, 
| U. S. made, is about $600 here. 

Problem will probably be allevi- 
ated somewhat by recent plans of 
| the Association of Italian Electri- 
eal Industries. Group has set a 
goal of 50,000 seis withinea year, 
with prices dropped to about $250 
for a 14-inch set. 

Potential drop in prices plus the 
opening of new TV areas via relay 
stations connecting Milan with 
| Rome, has revised estimates on 
number of future Italian tele set 
owners. Figure now is closer to 
150,000, to be reached within two 
years. Viewers will pay a yearly 
fee for their non-commercia! viewe 
|ing under the Italo monopoly set- 
up. 














Free Interchange 

of the British Assn. of Cinema 
Technicians and work out plans for 
lowering the barriers which now 
exist in terms of talent and. techni- 
cians working in other countries. 
Such a meeting could also pave the 
way for easing current British re- 
quirements on work permits and 
other red tape that snarls plans of 


Americans to make: films in Eng- 
land. 





Continued from page 15 = 


Important Issue 

Stross is here lining up new pro- 
duction arrangements following 
completion of his “Rough Shoot,” 
which starred Evelyn Keyes ang 
Joel McCrea and was directed by 
Robert Parrish. He hopes to set 
up similar deals. while here on a 
three-week visit. 

Producer, who also is an ex- 
hibitor in England, feels that the 
important issue at stake is the film 
industry itself. He pointed out 
that because of a combination of 
circumstances it is frequently pos- 
sible for a Hollywood firm to make 
pix abroad at considerably less 
cost than at home. 

“This doesn’t mean that they 
should move abroad,” he pointed 
out. “But the cold fact is that if 
they have a chance to show a bet- 
ter profit on a picture that’s made 
abroad, this should be the deter- 
mining factor. Quicker return and 
a better profit on such films will 
permit th: studios here to keep op- 
erating and turning out other films 
on which they may have to wait 
lénger to get their money out. 
Naturally, these. films made here 
are the ones that provide the bulk 
of the employment for personnel in 
Hollywood—but the added profit 
and quicker turnover on films 
made abroad is what helps keep 
the local picture moving.” 

While here, Stross will also 
study the various 3-D and wide- 
screen processes ‘now being dem- 
onstrated or in use. He was not 
too optimistic about British re- 
ception to 3-D, pointing out that 
stereoscopic films have been 
available in Britain for a couple 
of years, ever since the Stereo- 
Techniques shorts were intro- 
duced at the Festival of Britain. 
These are the shorts now being 
distributed in this country by Sol 
Lesser. 





Movietone’s Coronation Film 
London, March 17. 
British Movietone has confirmed 
details of.its Coronation two-reeler 
in color to be. known as “Corona 
tion Day.” It will use the Geva- 
color system and will process with 
Kays and Cinecolor labs. 
The Movietone production will 
be supervised by Sir Gordon Craig 
and will be restricted entirely to 
Coronation day events.* These will 
include the procession and the 
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It was known that he had been dis- 
satisfied with his ouster from Cin- 
erama of which he was one of the 
sparkplugs that got the ball roll- 
ing with Lowell Thomas, and that 
he had his own ideas. about single- 
lens projection to achieve that 
“cineramic” efféct towards which 
20th’s CinemaScope (see this is- 
sue) and virtually every major and 
indie has been striving. 
Todd-AO’s Setup 

Second corporation, Todd-AO 
Corp., which will. distribute and 
lease the equipment necessary for 
the new wide-screen process, has 
an equally impressive board drawn 
from show biz and business and 
finance personalities. Directors in- 
clude Walter A. Stewart, AO 
prexy; Frederick M. Warburg, 
partner of Kuhn, Loeb & Co.; Dr. 
Brian O’Brien, v.p. in charge of 
research of AO; Henry S. Wood- 
bridge, v.p. in charge of business 
development at AO; George P. 
Skouras, who is prexy of United 
Artists Theatre Corp.; .Lee Shu- 
bert, Schenck and Todd. 

With Shubert a partner in UA The- 
atres (no connection with United 
Artists Corp., the pic distribution 
organization), Skouras as prexy 
and Schenck as board chairman of 
the parent Magna Corp., the addi- 
tion of Rodgers & Hammerstein is 
in itself.a show biz first. It’s no 
secret that Rodgers, on his past 
winter’s sojourn on the Coast 
could have “written his own 
ticket” with virtually any major 
lot (for “Oklahoma” and/or any 
other property), hence R&H’s 
affiliation with Magna portends 
much more for the new setup. (See 
R&H’s statement herewith). 

Both have seen the new Todd- 
AO technique, whose name is bor- 





R&H’s Pix Musicals 

Richard Rodgers and Oscar 
Hammerstein are launching 
into indie film production with 
a “limited number” of musi- 
cals as soon as their latest 
stage musical, “Me and Juliet,” 
is behind them. Two or more 
of these pix are likely to be 
distributed through the new 
Magna Corp. on whose board 
they've just been elected. Com- 
pany is headed by George P.” 
Skouras, prexy, and Joseph M. 
Schenck, board chairman. 

At least one of the projected 
R&H pix will bé an original, 
written and tailored especially 
for the new wide-screen system 
to be handled by Magna. R&H 
plan to continue their stage 
activities and will continue 
writing and presenting a new 
stage musical every two years. 





rowed from the showman coupling 
with American Optical, a long- 
established New England optical 
firm which will produce the equip- 
ment. The wide-screen device is 
said to be virtually of Todd's con- 
ception if not invention in which 
he had assistance from AO sci- 
entists, particularly Prof. O’Brien. 
It’s to be demonstrated by iate 
April or early May. 

Production on Goldwyn Lot 

Production will be on the Sam- 
uel Goldwyn lot. It’s known that 
Goldwyn, a longtime stockholder 
in UA Theatres, was offered a 
point over the peak price and re- 
fused to sell out. UA execs have 
been seeking to buy up strategic 
blocks of stock at half-point pre- 
miums. Goldwyn, however, apart 
from leasing his facilities to Horn- 
blow-Small (latter utilizes the lot’s 
facilities frequently), is not a par- 
ticipant. At least not yet. It may 
be that when and if he goes into 
3-D or wide-screen production he 
may utilize the Magna technique. 

Todd conceived of a 65m ffim as 
against the once-before-tried 70m 
strip which was the original Fox 
Grandeur technique. CinemaScope 
uses conventional 35m stock. Ob- 
servers yesterday -were comment- 
ing on the projected rivalry be- 
tween Schenck-(George) Skouras 
and Spyros P. Skouras, 20th prexy, 
who has just launched Cinema- 
Scope on the Coast. 

It’s claimed that the 65m con- 
version is not expensive, the Todd- 
AO process using a single projec- 
tor and a single strip of film with 
no glasses required. The formal 
statement said this was more than 
just a magnification of the image, 
and that “the true wide angle of 
photography makes the observer a 
Participant in the action on the 
screen.” Exactly the same impact 


Schenck-Todd’s 3-D on 65m 


Continued from page I 


is claimed for both Cinerama and 
CinemaScope. ° 
Todd's Ideas 

It had been Todd’s aim to achieve 
a Cinerama technique via one 
shooting lens because a dissatis- 
faction with the “jumping panels” 
that comprise the three screens of 
the present Cinerama technique. 

Todd‘ has also come up with the 
idea of a screen made of com- 
pletely new material, one more 


the one used by Cinerama and 
CinemaScope. 


Skouras Vs. Skouras? 


The curious intra-trade slant 
that one Skouras (George) 
might be bucking another 
(Spyros) perhaps will be an- 
swered by the fact that Magna 
and Todd-AO will specialize 
in “roadshow” pictures, where- 
as 20th-Fox’s CinemaSccpe, 
which Spyros Skouras and 
Darryl Zanuck are sparking, 
is intended for mass Holly- 
wood production. ; 

The history of the Skouras 
brothers is the D’Artagnan 
axiom, hence it is assumed that 
Joe Schenck’s erstwhile col- 
leagues in 20th-Fox, from 
which company he resigned 
only two weeks ago, know all 
about his and George Skouras’ 

new vefiture. 

















first-equipped houses. .A meeting 
of the various board members is 
to be held in N. Y. today (W#i.) 
and Todd and Schenck are return- 
ing to the Coast tamorrow (Thurs.). 
It is said that a $5,000,000 pro- 
duction fund has been set up. All 
directors are investors in Megna. 

Dr. O’Brien, who developed this 
process, is president of the Optical 
Society of America, vice-chairman 
of the Division of Physical Sci- 
ences of.the National Research 
Council, and was given the Presi- 
dential Medal of Merit in recogni- 
tion for the creation of military 
devices. Dr. O’Brien was assisted 
in this development by a large 
staff of scientists and technicians, 
including’ Prof. Robert Hopkins. 
Dr. O’Brien only recently joined 


.| American Optical as veepee in 


charge of research, particularly in 
connection with the development 
of “a new medium of*expression, 
easily adaptable for the motion 
picture theatres of the world.” He 
was director of the Institute of 
Optics at the Univ. of Rochester 
before that. 





Am. Optical, UA Theatres 
In Sharp Wall St. Upbeat 


While it was taking shape, the 
American Optical-United Artists 
Theatres tieup clearly was a strong 
price-upping influence on the out- 
standing stock of.both outfits. - 

AO, which is a steadily-priced 
issue under normal circumstances, 
closed yesterday (Tues.) at $39.75, 
for a climb of about $10 per share 
over the past seven weeks. UAT 
was traded at around $10.75 yes- 
terday, for a jump of $3.50 per 
share in the past month. Stock was 
down to $4.50 last summer. 

Joseph M. Schenck has control 
of UAT via ownership of approxi- 
mately 150,000 of the 600,000 
shares outstanding. Primarily a 
holding company, UAT owns 52% 
of Metropolitan Playhouses, which 
has an interest in 128 houses in 
the N.Y. metropolitan area. Cir- 
cuit also kas substantial invest- 
ments in United ‘California The- 
atres, Rowley United Theatres and 
Penn-Federal Enterprises. George 
P. Skouras is president, Lee Shu- 
bert and Harry D. Buckley are 
V.p.’s. 


? 
Roach’s New Indie 
~ Hollywood, March 24. 

New indie film company, Lincoln 
Productions, Inc., with a first-year 
program of six pictures, has been 
organized here with Hal Roach, 
Jr., as prexy, Jack Rieger as veepee 
and E. H. Goldstein as general pro- 
duction manager. Initial produc- 
tion wiil be “Captain Scarface,” 
starting early in May. 

Product, partially financed by 
Pathe lab, will be released through 
Astor Pictures. New company will 
headquarter at Hal Roach studios, 
but will have no connection with 








Roach’s TV activities. 


brilliant and light-reflecting than | 


UA Theatres naturally will be the ‘ 


Un-Amer. Probers | 
Served on Coast: 


Hollywood, March 24. 
All members of House Un- 
American Activities Committee 
named in the recent $51,750,000 
“conspiracy to blacklist’ suit 
brought by wumcooperative Red 


| probe witnesses were served with 


subpoenas yesterday (Mon.) in con- 
nection with the action. Only 
ones not served were Reps. Francis 
Walter (D., Pa.) not arrived yet, 
and Kit Clardy (R., Mich.), and Gor- 
don H. Scherer (R., O.). 

Attaches at Superior Court, 
where suit was filed March 10, 
commented yesterday that Con- 
gressmen may have waived any 
immunity their positions might 
give them, by accepting subpoenas. 
Lawsuit also named 17 firms, 20 
individual industry execs, Motion 
Picture Assn. of America, and 
Society of Independent Motion 
Pitture Producers. 


U-I Execs Study 3-D 
At Studio Meetings 


Hollywood, March 24. 


Universal-International homeof- 
fice execs are holding a series of 
meetings here to determine future 
production activities and to make a 
thorough study of the 3-D and 
wide-screen systems. 

Attending the sessions are Mil- 
ton R. Rachmil, prexy; Alfred E. 
Daff, executive veepee; William 
Goetz, productioh chief; Edward 
Muhl, veevee; Charles J. Feldman, 
general sales manager; David A. 
Lipton, ad-pub veepee, and James 
Pratt, executive manager. 


‘Variety’ Wordage. 
ummm Comtinued from page 2 


ply by lying in front of the Palace 
and gasping. 

Sightseers can have a ball here 
as there ig more to look at than 
at Minsky-in-the-round. Four-hun- 
dred year old cafes are still shak- 
ing down the kitchen crew trying 
to pick a permanent cook. Public 
buildings that were reinforced 10 
years before Columbus took out 
his first papers are common. And 
everywhere you go old giris of 20 
and.22 explain what is what. 

* Small Talk An Art 


For the brave in heart I recom- 
mend the public baths where steam 
and a rub costs about six crowns— 
and women do the rubbing. Many 
of the barbershops have women 
barbers and small talk is an art. 

This is a strong theatre town and 
the price is right. Movies, stage, 
opera and concerts every night of 
the week. For jazz fans there are 
weird cellar clubs that make the 
Montmartre look like the Lever 
Bros. Bldg. in N. Y. 


There are many sidewalk cafes 
and roof garden restaurants with 
dancing under the stars. The city 
is filled with trees and sunshine 
and it stays light until two or three 
in the m g throughout the 
summer. I haven’t been in the sun 
much as my passport faded and 
I've got to get lighter. 

Even little kids and dogs under- 
stand Swedish but almost everyone 
has some knowledge of English. If 
you*have a command of German 
you do better but English is now 
the primary required language in 
the schools and you can always 
find a kid to order a drink for you. 


The King and Queen often go 
shopping like Mr. & Mrs. and well 
they might for.the department 
stores here compare favorably with 
Saks-Fifth Avenue. The smaller 
shops have wonderful buys—again 
recallirg the rate of exchange and 
you can take out a nice bundle 
without offending the customs. 

The water is on a par with N. Y. 
City, and Philadelphia ought to 
import it. Clothing is fine as you 
get imported English woolens and 
tweeds at about one-third the 
American cost. Shirts and the like 
are more expensive. Skiing equip- 
ment of the ‘best quality goes for 
a song while songs come rather 
high as the duty on American 
platters is way up there, man! 

Swedish radio is subsidized and 
sounds a bit like the BBC with a 
cold in the head? But when you 
hear Alice Babbs sing “Empty Bed 
Blues” in Swedish you know 




















you've heard everything. 





versial “Salt of Earth” film in New 
Mexico, Writers group, he said, 
was formed because the party felt 
it would be valuable to have people 
of*similar interest together. 


Writers Clinic 


Lang disclosed for the first time 
the existence of a writers clinic, 
made up of top echelon party 
members who were screen writers 
and whdse function was to aid 
lower-level writer members to 
overcome script problems. In this 


as John Howard Lawson, Dalton 
Trumbo, Lester Cole, Paul Jarrico, 
Dick Collins and Paul Trivers. 

In underlining his belief that 
some propaganda had been insert- 
ed in prior years, Lang said, “It 
was not too difficult then. The war 
was on and there was a spirit of 
cooperation.” 

“Now,” he told the committee with 
slow emphasis, “heads of the in- 
dustry are well aware of the situa- 
tion; nothing could be inserted in 
a script.” 

Lang gave the panel an insight 


all writers had come from New 
York and passed on to local group. 
“We had a vote,” he added, “but 
it was meaningless since the deci- 
sion was already made.” 


Both Gordon and Lang spoke 
freely before the television cam- 
eras in an attitude of calm that 
contrasted with some of initial 
day’s session yesterday (Mon.). 


Fireworks over television cov- 
erage punctuated the dramatic 
first day’s session ‘in which the 
committee learned fer the first 
time that Communist propaganda 
had been successfully inserted into 
two legit shows. These were the 
Federal Theatre’s “Sing for Your 
Supper” and the revue, “‘Meet the 
People,” both prewar offerings. 
Latter ran 15 months in Holly- 
wood. Almost as long on the road 
and Broadway. 


“It made important money,” tes- 
tified former studio dance director 
Danny Dare, who directed “Peo- 
ple.” Dare was the first witness in 
committee history to present pre- 
vious testimony under oath. Two 
days after he had been named by 
Martin Berkeley in Coast hear- 
ings, held in September, 1951, he 
appeared before the sub-commit- 
tee in Washington, denying he had 
been a’ party member. “It was 
stupid,” he admitted Monday. “I 
became panicky. I knew I would 
lose my job as director of the anti- 
Communist show, ‘Crusade for 
Freedom.’ I needed it, so I thought 
I could brazen it out.” 


‘Just Bored’ 


Dare said he was a member of 
the party for only about three 
months in the spring of 1939. He 
joined because the party promised 
action against Fascism but drifted 
out because “I was just bored. I 
couldn’t sit around arid listen to 
thipes I didn’t understand.” He 
volunteered to direct “People” for 
a group which was a party off- 
shoot, the Hollywood Theatre Alli- 
ance. 


Because, “contrary to opinion, 
not everyone in Hollywood was a 
Communist,” production money and 
rehearsal space were hard to 
find. As a result, the show was in 
rehearsal more than six months. 
During that time, the Communist 
Party had soured on FDR, de- 
cided he was a warmonger, so a 
tune titled “Please Mr. Roosevelt 
Won’t You Run Again” was tossed 
out. Similarly, a previously simple 
Senate setting for a spoof on 
“Mr. Deeds Goes to Town.” “Mr. 
Smith Goes to Washington,” be- 
came a skit satirizing FDR policies. 
* “I have since studied the script,” 
he told the committee. “What I 
thought was innocuous and amus- 
ing in those days—I see now what 
it was meant to accomplish: to 
propagandize and expound theo- 
ries of the Communist Party line 
at that time.” 

Chairman Harold H. Velde (R., 
Ill.) and Rep. Donald L. Jackson 
(R., Cal.) both broke in to ask 
what the policies were then. ; 

“Depends,” cracked Dare, “on 
}+what day you’re asking about.” 
Only new name Dare contributed 
was that of Ray Spencer, a writer. 

Dare was followed to the stand 





select group, he said, were such ' “that if i# were slanted any on 


previously listed party members| 


Commie-Slanted Pix 


Continued from page 2 





by Harold Hecht, prexy of Norma 
Productions and a former dance 
director and agent. He testified he 
was a party about three 
years, during which time he also 
was a FTP producer on “Supper.” 
Hecht said of some 500 people in. 
volved in production at various 
times, about 40 were party mem. 
bers. Script was slanted, he ad. 
mitted, but after some cast mem. 
bers felt it wasn’t slanted enough, 
V. J. Jerome, long ago identified as 
the party’s cultural commissar, at- 
tended rehearsal, he ‘pronounced 
it okay. « 


“Jerome said,” Hecht recalled, 


it would become sectarian.” Hecht 
said that the party expected him 
to retain party members when ap- 
propriations were cut for FTP, 
hsince he had a “hire-fire” position. 
He was particularly supposed to 
dispense with “Trotskyites.” 

Jackson, recalling the $51,750. 
000 “conspiracy to blacklist” suit 
brought against the majors and 
committee members by “unfriend- 
ly” witnesses a fortnight ago, com- 
mented, “Well, it’s interesting to 
know that there's historical prece- 
dent for blacklisting.” 


During party membership 








in 


into the party’s rigid control by |New York Hecht said he knew 
explaining that decision to lump | 


Sylvia Siegel, Rose Pearson, Trudy 
Peck, Robert Sloane, Georgia Birns 
—‘all aspiring actors and actres- 
ses’’—new to the committee’s grow- 
ing list. Only new Hollywood name 
he added was Gertrude Purcell, 
not otherwise identified. 

Hecht emphasized he knew of 
no attempt to inject propaganda 
into pix. He declared that as an 
agent he had never pushed a client 
merely because latter might be a 
party member. As a producer, he 
never hired for that reason, and 
since December, 1950, has refused 
to hire Communists at all, he said, 


TV Coverage 


Writer Edward Huebsch, who 
had ducked a subpoena but was 
finally served at a Screen Writers 
Guild meeting some months ago, 
teed off pyrotechnics over tele- 
vision ecoverage with KECA-TV 
pooling for other stations. Huebsch, 
wearing a “Fire Velde” button on 
his lapel, was accompanied by at- 
torney William B. Esterman, him- 
self an “unfriendly” witness at 
hearings here last September. 
Esterman demanded removal of 
TV equipment on basis of recent 
Washington District Court decision 
acquitting a Kefauver Committee 
witness who had refused to testify 
before video. After a five-minute 
huddle, the committee told 
Huebsch to come back tomorrow 
(Wed.). Understood schedule is be- 
ing reshuffled so all “unfriendly” 
witnesses will appear tomorrow, 
when video and radio will be 
barred. : 


Final witness of day, soft-spoken 
artist-writer Philip Eastman, in- 


voked the Fifth Amendment in de- 
clining to answer questions, after 
telling committee he was lineal 
descendant of a victim of the Mas- 
sachusetts witcheraft hysteria, al- 
most 300 years ago. 





—amas CoNtinued from page 3 seam 


have made it possible for him to 
turn out cartoons.” 

Shifting the barrage to RKO, 
~ Roma group complains that the 

ery is offering 16m accounts 
the same pix being pitched to the- 
atres as reissue combos. It charges 
that RKO “in order to bolster a 
woefully weak release schedule is 
making a lot of noise about re- 
issue combinations,” yet offers the 
pictures to narrow-gauge outlets 
as well. Citing RKO’s financial 
difficulties, the Jersey Allied 
statement says that exhibs are 
pondering if the policies of Disney 
and Samuel Goldwyn are to be 
taken as that of RKO. The refer- 
ence to Goldwyn is based on the 
producer’s statement that if exhibs 
did not like the terms on- “Hans 
Christian Andersen?’ they didn’t 
have to buy ft. If RKO is following 
the lead of the indie producers, 
Allied says, prexy James R. Grain- 
ger “might as well write articles 
on how to lose friends and chase 
exhibitors out of business.” 

The Jersey unit indicates that it 
will rigidly adhere to the policy 
established by National Allied to 
seek remedies through whatever 





channels that are necessary. 
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= “Engrossing entertain- 
to | ment! The names of Teresa 
0. Wright and Macdonald 
d- Carey are as persuasive as 7 . a i = 4 — 


e- . any a showman might want 





in for his marquee!” 
> | — Motion Picture Herald 
& 


a 
=o 
OLE teal rete. 


t ) “Taut, absorbing melo- 
3t ! drama highlighted by fine 
- acting and direction!” 

7 — Hollywood Reporter 


“Praiseworthy on every 
count! Tensely exciting! 
Will pay off handsomely 


if shrewdly sold!” 
— Boxoffice 
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kmil, UI xy; Bill Goetz, UT's 
addin head Al Daff, UI exec 
v.p.; Jerry Wald, executive pro- 
ducer at Columbia, and Stanley 
Kramer. All these studio and pro- 
duction toppers saw CinemaScope 
the same day, but at different 
screenings at the old Fox Western 
Avenue studios, where Stage 6 had 
been converted into a semblance of 
a theatre. 

Press More Critical 


All the pro picture-makers were 
impressed with the potentialities 
the system offered for wide-screen 
production and projection and the 
simulation of third-dimension. The 
latter point, however, drew the 
most criticism from the critical 
portion of the press. They claimed 
that while CinemaScope gives enor- 
mous width and scope to a pic- 
ture, it fails pretty much in the 
illusion of three-dimension, con- 
trasting in this respect, the news- 
papermen claimed, to Cinerama's 
impact in that department. 

Opening day (19) of the Cinema- 
Scope showings, Darryl F. Zanuck 
“narrated” most of them. The 
narration was in the form of @ 
brief explanation of what the au- 
dience would see and how the film 
clips were filmed. At the first 
showing, he pointed out that some 
of the special shots were especially 
made for the test CinemaScope 
showings; he said that the audience 
would see actual scenes from two 
CinemaScope features now in pro- 
duetion—“The Robe” and “How to 
Marry a Millionaire.” Another 
scene, he said, was from a 2-D pic- 
ture, “Gentlemen Prefer Blondes,” 
shet off-the-cuff with the Cinema- 
Scope lens just as a test of the 
precess with a musical production 
number. 

Wide Range of Tests 


The range of film Zanuck offered 
was particularly impressive. There 
were action shots and there were 
closeups; there was panorama and 
some “tight” scenes. It appeared 
that there were few problems for 
the camera, which requires only 
the Anamorphoscope lens and shots 
in regular 35m. As for the photog- 
raphy, other than a few blurred 
shets, it could not be criticized, al- 
theugh not looking it« hect, per- 
haps, on what appeared to be a 
scratchy screen. All were in‘Eest- 
man,color. 

The scenes shown included a 
dirt-track auto racing scene; aerial 
shots; airport scenes; Sun Valley 
snow and ‘skiing scenes; a rehearsal 
of the 20th-Fox studio orchestra 
under the baton of Alfred New- 
man; excerpts from the currently 
shooting “Millionaire” and “Robe,” 
and the brief dance number from 
“Gentlemen Prefer Blondes” fea- 
turing Marilyn Monroe singing 
“Diamonds Are a Girl's Best 
Friend.” 

Zanuck explained that in the 
2-D process, in which the picture 
is being shot, “Gentlemen” scene 
took four days of shooting. Cin- 
emaScope took most of the same 
seene. without changing the sets, 
in three and a half hours. It could 
harély be improved upon pictori- 
ally and as for the difference in 
cost, just subtract at least three 
days of shooting time. P.S.: Miss 
Monroe looks even better on wide- 
screen. 

Selves the ‘Closeup’ 

The big question mark regarding 
wide-screen has always been the 
“closeup” and the “intimate shot.” 
The film Zanuck showed gave 
ample indication that these ob- 
stacles have been solved for the 
most part. In fact, one airplane 
shot of David Wayne and an uni- 
dentified femme player in “How 
To Marry A Millionaire,” is as in- 
timate as a love-seat and complet- 
ly acceptable to the eye on the 
gigantic screen. 

While CinemaScope doesn’t have 
the 146 degrees by 55 degrees peri- 
phery of human vision that Ciner- 
ama boasts, its.screen is far wider. 
The 20th-Fox process employs a 
screen 64 feet wide by 25 feet 
high; Cinerama’s screen is 51 feet 
wide by 26 feet high. Cinerama, 
however, gives a great illusion of 
depth, because of the far greater 
curvature of the screen, but in 


contrast to that is CinemaScope’s | 


greater practicality for all theatres 
in cost and installation, as well as 
motion picture production. 
Unlike Cinerama, which requires 
structural changes, three projec- 
tion booths and lessened seating 
Capacities in theatres, Cinema- 
Scope requires only a new lens for 
the projection machine, a new 


Execs Hail CinemaScope 


Continued from page 4 





screen and a revamping of the 
sound system for the stereophonic 
sound effect. The cost of the in- 
stallation of Cinerama in a the- 
atre is estimated to be at least 
three times that of CinemaScope. 

This reporter saw Cinerama 
shortly after its N.Y. opening fast 
year. He was enormously im- 
pressed, as was everybody else. 
| CinemaScope, however, is a worthy 
i rival to Cinerama and in some pro- 
| duction aspects its superior. The 
Cinerama shown in N.Y. did not 





| evidence the possibility of having | 


jlicked the “closeup” and “inti- 
imate scene” in that three-camera 
| system. Another factor, and both- 
|ersome, was the inability to lock 


| the three projection machines so | 
‘that all three panels were syn- | 


ichronized and kept from dancing 
|away from the center panel. Still 


ancther handicap with Cinerama ; 
iwhich CinemaScope overcomes, is | 


| fact that viewers have to sit center 
or near center of the theatre to 
get the full and proper effect. 


_ Pres and Coens 

However, from the standpoint of 
depth illusion and envelopment of 
the viewer with sound in natural 
effect, Cinerama is superior to 
CinemaScope. Latter isn’t, in fact, 
far removed in physical as- 
pect from other wide-screen pro- 
cesses shown in the past, but the 
major fault of the former wide- 
screen processes have been solved 
by CinemaScope’s inventor, Henri 
Chretien, and that is the ability to 
pump suficient light into the wi 
screen so that the sides and far 
corners don’t blacken out. 

Such scenes as the N.Y. skyline 
as seen from the bay, with the 
Statue of Liberty in the fore- 
ground; the Sun Valley snow and 
skiing shots, and the airplane over 
the High Sierras are extraordinar- 
ily beautiful. The dramatic possi- 
bilities of the process are exciting- 
ly highlighted in the auto race 
scene, which has its own impact 
via ‘a near-camera auto crash; the 
airport scene; a street traffic shot, 
and a motorcycle cops’ chase of a 
motorist on a bridge. 

But the “big” item of the view- 
ing was “The Robe,” which from 
every aspect lends itself to “super” 
treatment. The scenes from this 
picture give the greatest weight 
to the medium’s potentiality. They 
are dramatic, colorful and absorb- 
ing. There’s a swordplay scene 
which should satisfy all cinematic 
fight addicts; there’s a shot of a 
soldier shooting another man 
through the heart with an arrow 
that’s perfection from the stand- 


era, and there’s a closeup of Vic- 
tor Mature that will titillate the 
imaginations of performers who 
dream of having their faces loom 
larger and larger in the public eye. 

The impressiveness of Cinema- 
Scope is heightened by the fact 
that the-screenings at the Western 


stage is hardly a model of acoustic 
perfection, with the result that the 
stereophonic sound was_ short- 
changed. Also, the screen appeared 
scratchy, and therefore didn’t do 
full justice to the film shown. 

Jerry Wald summed up many of 
the viewers’ feelings by saying, 
after the CinemaScope showing, 
“It has done one thing for Holly- 
wood ... it has lifted the celluloid 
curtain and revealed that Holly- 
wood is capable of exploring better 
picture-making areas. It proves 
that the future of the picture busi- 
ness is limitless.” 


Par Jackpot 


«=== COMtinued from page 3 


and the call went out from the 
homeoffice to all branches to get 
the 202 other copies playdated in 
theatres. Incidentally, Par’s total 
= in “GSOE” prints is unusually 
Since the general release of 
“GSOE” last July, Par has nixed 
exhib requests for re-bookings of 
the cireus epic. However, in view 
| of the new laurels for the film, 
,chances are that the distrib will 
| reissue “GSOE” on a full-scale 
| basis in early summer. 
Nifty Timing 
| Nifty timing prevailed with 
|“Sheba.” In anticipation of the 
| Oscar for Miss Booth, this entry 
‘earlier had been booked for 260 
| houses, with the opening set for 
| last Friday (20), thus breaking im- 














point of staging and range of cam- | 


Ave. studios were not held under | 
the most ideal conditions. The old | 






mediately on the heels of the Acad- 
my announcements. At a Boston 
spot the film raked in $3,300 on 
opening day, which was a new rec- 
ord, and is taken to show the cash 
values of the Oscars in some. in- 
stances. 


United Artists also is figuring on 
a payoff via the awards derby. Dis- 
trib has set up a packaged combo 


Gary Cooper his statuette, and 
“African Queen,” Humphrey Bo- 
gart’s award winner of last year, 
for release shortly. 
pany is giving an ad-pub play to 
the Academy angles in its upcom- 
ing release of “Return to Para- 
dise,” Aspen Productions entry. 
Film has Cooper as star, musical 
seore by Dimitri Tiomkin, who won 
awards this year for the score and 





title seng in “Noon,” and camera} 


of “High Noon,” which brought | $4 


Same con-j| 





PORTLAND, ORE. | ‘CONFESS’ LOFTY 86, 


(Continued from page 13) 


“Four Poster” (Col). Near capacity | - MPLS; NOON’ BIG 746 


200. Last week, “Man In White ; > 
Suit” (U) (2d wk), $2,000. Minneapolis, March 24. 
Liberty (Hamrick) (1,875; 65-90— Slumping grosses aren't get- 
“Naked Spur” (M-G) (2d wk). Tall ting much help from = current 
$3,500. Last week, $14,000. | newcomers -although “I Confess” 
Mayfair (Evergreen) (1,500; 65-; gives box. 
90)—"“High Noon” (UA) and “Song | office arrivals 
In Heart” (20th). Neat $7,000 or/include “The Star,” “Last of 
return dates. Last week, “Hia- Comanches” and the returned 
watha” (AA) and “Jalopy” ‘(AA),| “High Noon.” Much in evidence, 
$5,000. i the holdovers comprise “‘Desert Le- 


evidence of some 
vitality. Other 





Oriental (Evergreen) (2.000; 65-' gion,” “The Promoter” and “Battle 
90)—"Little Sheba” (Par) and/Circus.” All three pictures are pro- 
“Never Take No For Answer” (In-;| viding real draw. Cinemas were 


work by Winton C. Hoch, who won | die). Sock $6,000. Last week, “An- | hurt plenty last week and contin- 


| the cintemat h ize last week | d Lion” a 
peed c's “The Quiet } . Soar Of Venus” (RKO), $2,300. |result of opposition from the Build- 


for Republic's “The Quiet Man.” 
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ducing, it was obvious that an at- 
tempt had been made to introduce 
showmanship in the proceedings: 
As a result, the portions devoted 
to practical visual demanstrations, 
making intelligent use of props, 
came over the best. When three 
educators took over for a question- 
and-answer session, it became a 
dull classroom exercise. 

Bad Ad Libs 

A two-way audio hookup allowed 
studes at the Fordham and the Fox 
to ask questions. However, it was 
evident that the queries had been 
planted and that the educator 
panel had prepared answers which 
they read monotonously from the 
teleprompter. One panelist, either 
napping or nervous with stage 
fright, started answering a query 
before a student had even asked 
it. Adlib replies would have given 
the show needed spontaneity. The 
Paramount, was not in the two-way 
audio hookup because its projec- 
tion ran about 30 seconds behind 
the others, due to use of the film 
storage system. 

Taylor Grant, ABC newsman, 
served aS overall moderator, tying 
| the show together and introducing 
| the various educators. Grant's 
pro spieling job, adroitly handled, 





| stood out in contrast to the ama- 
| teur efforts of the profs: It's ap- 
| parent that for future demonstra- 
| tions of this sort, it might be wise 
og use actors. 


Although there were occasional 
| fluttering pictures, the oyerall ef- 
| fect was good, the picture quality 
| being almost as good as that of a 
|regular filmed show. Conclusion 
of observers is that the pN. ¥. ex- 
hibs, who offered the theatres 
gratis and even shelled out some 
cein, had effectively shown that 
theatre TV could be used by 
schools. View is that it’s now up 
to the educators to put on a better 
show. Holl. 


Exhibs Get Full 
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more than a month ago in DaILy 
Variety. Paramount also has three 
other experiments in work. They 
are: refinements on Paravision, the 
stereoptic 3-D process; a~ wide- 
screen production and projection 
process like the one displayed Sat- 
urday, except that it uses only the 
; regular theatre screen. 


M. A. Lightman, prexy of Malco 
| Theatres of Memphis, one of the 
/exhibs at the showing, figured that 
}the Paramount process will “fill 
ithe gap for something different in 
| theatres which don’t equip Cine- 
| maScope.” He joined several other 
exhibs in the opinion that the Par- 
amount system had a lot to offer 
but could not compare with Cine- 
| maScope. The Paramount screen is 
without masking, but has wings on 
the sides and bottom. Exhibs were 
told that it will have a curved top 
as well as bottom in future experi- 
' ments. 

National Theatres division presi- 
dents, who viewed the screen, ex- 
| pressed the opinion that it may be 
several years before the industry 
adopts a standard process. 











New Ozoner Near Trenton 
Trenton. 

W. Brook Whitlock. general man- 
ager of the Olden Theatre here, 
building a 1,000<ar drive-in near 
Robbinsville, N. J., on outskirts of 
; this city. Located on Route No. 
} 130, ozoner is scheduled for May 
}15 unveiling. 





| $1.25)\—“Peter Pan” 


‘Lady’ Lush $9,700 In 


(RKO) and! ued to suffer over weekend as a 


eum (Evergreen) (1,750; 90-; ers Show which, thanks to Spike 
Orph s (RKO) (2d | Jones, packed the 10,000-seat Audi- 


wk). Terrific $14,000. Last week,’ torium at every performance. 


$17,500. : Estimates for This Week 

Paramount (Evergreen) (3,400; } Century (Par) (1.600: 50-76) 
65-90)—"‘Little Sheba (Par) and “Desert Legion” (> (m.o.). Here 
“No For Answer” (Indie). Sock} 


| after healthy initial Radio City 
$12,000. Last week, "Androcles stanza. Okay $4,000. st week, 
and Lion” (RKO) and “Sword of | «contidentially Connie” (M-G), $4.- 


Venus” (RKO), $5,000. 000 in 8 days. 
nited Artists (Parker) (890; 65-| re 
90)--"Ivanhoe” (M-G) (24 wk). Mild! Gopher (Berger) (1.026; 50-76)— 


, ;“Battle Circus” ‘(M-G) (2d wk), 
$5,000 on popscale run. Last Week, srodest $3,500. Last week, $5.000. 
wie | Lyrie (Par) (1,000; 50-76— 
“High Noon” (UA) (2d run). Brought 
i: back to take eo reageeae ef Acade- 

my Awards publicity and soaring to 
Balto; ‘Jeopardy’ 13G ;} giant $7,500. Last week, “Gun- 
Baltimore, March 24. ‘ ~ og (20th) == — Sky” 
" ” at the Century andj| t« reissues), . 

opresit cat's Lady” at the New Radie City (Par) ‘4,000: 50-76\— 
are the only new entries making | “The Star” (20th). Plenty of praise 
me Hack Lite Sheba af the | rp Lan wesc Legon’ 
_ e c e e & H Ss. st week, “Desert Legion” 

Pighaane and “Hans Christian | (oy $10,000. 
Andersen” at the Hipp are holding | 
nicely. '76)—"Last of Comanches” (Col). 
Estimates for This Week Slow $6,000. Last week, “Never 


Centary (Loew’s-UA) (3,000; 20-) Wave on Wac” (RKO), $8,000. 
70)—"Jeopardy” (M-G). Brisk $13~| RKO-Pan (RKO) (1,600: 40-76) 





RKO-Orpheum (RKO) (2,800: 40- 











Connie” (MG), $6300 in i0,| and “Problem Girls” (Col). Just 
> 7 - eam 4 ” (Lip) and “Bandits of 

sen” (RKO) (5th wk). Okay $17.-; and Lady” ( 

800 after big $20,000 fourth week. | Corsica” (UA), $4,000. 

Keith’s (Schanberger) (2,400; 25-| Confess” ‘WB). Lavish praise for 
90)—"Stars Are Singing” (Par) (2d! this one with hefty 38.000 likely. 
opener. _ , dor” (20th), $5,500. 

Little (Rappaport) (310: 25-90\—{ world (Mann) (400: 55-$1.20)— 
$4,000. Last week, “Red Shoes’ i st week. $4.200. 

(UA) (reissue) (2d wk), $3,500. } 000. Las a 
“Silver Whip” (20th). Fairish $4.- TT 
400. Last week, “Night Without PI SBURGH 

New (Mechanic) (1,800; 20-70)— notices helping, too, and should 
“President’s Lady” (20th). Starts} get fine $18,000. Should hold until 
$9.700 in first round. | April 4. Last week, “Naked Spur” 

Playhouse ‘Schwaber) (430; 50-/ (\1-G). $17,000 in 9 days. 

: ; 
Topping, frst werk ly $7900. |aimportance Being Earnest” \U) 
“Back On Broadway” (WB). Dreary | 300, not bad. Last week, fine $2.- 
East” (Par). $7,500. | Stanley (WB) (3.800; 50-85)— 

Town (Rappaport) (1.500: 35-70), “Angel Face”. (RKO). Crix tore 
$10,000. Last week. “City Be-} Last week, “Back on Broadway” 
neath Sea” ‘U), $11,000. (WB), staggered into $10,000. 

—“Peter Pan” (RKO) (6th wk’. 
BUF FALO | Strength of this one is amazing. 

(Continued from page 11) | Stout $7,500 against $8,000 last 
(AA), ditto. “Limelight” (UA) which had pre- 

Center (Par) (2.100: 40-70)—“Sil- | viously been booked and then 
Bagdad” ‘UA). Fair $8,500. Last/| 
week, “Thief of Venice” (20th), ' 

“Probiem Girls” (Col) and “One 

Girl's Confession” ‘Col). Fairly To Explain 3-D Knowhow 
Legion” wu) and “Bad Lord Byron” Society of Motion Picture and 
(Indic), 000. 4 

Century (20th Cent.) (3,000: 40- | illustrated lectures on stereoscopy 
70)\—“‘Never Wave at Wac” (RKO) | in all exchange centers in the U. S., 
$9,500. Last week, “T . | which will use slides, will be aimed 
t Ao at exhibs and pro- 


000. Last week, “Confidentially ~—<"“One Giet’s Confession” (Col) 
oo at lees Christian Ander- | Okay $4,500. Last week. “Gambler 
Staying one more week. State (Par) (2.200: 50-76)—‘I 
wk). Slow $6.000 after $7,000 Last week, “Treasure Golden Con- 
“Forza Del Destino” (Indie). Good | “promoter” (U) (2d wk). Nice $4.- 

Mayfair (Hicks) (980: 20-70)— | 
Sleep” (20th), $4,800. Continued from page 11) 
second week today (24) after okay, “] Love Melvin” (M-G) comes in 
90)—"Little Sheba” (Par) (2d wk).| Squirrel Hill (WB) (900; 50-85)— 

Stanley (WB) (3,280: 50-90)—| (3d wk). Finishing at close to $1,- 
$7,000. Last week, “Thunder ‘in | 500. topping even opening stanza. 
—"“Last Comanches” (Col). Oke this one apart and sad $7.000 looms. 

| Warner (WB) (2.000; 50-$1.25) 
Girl” (20th) and “Homesteaders” week. Finally’ coming out for 
ver Whip” (20th) and “Babes in | Yanked at Loew’s Penn. 
— 

$7,500. ! aking 

Lafayette (Basil) ‘3,000; 40-70)— SMPTE T to Road 
good $8,000. Last week, “Desert 

| Television Engineers is planning 

and “Faithful City” (Indie). Tame | Starting late in June. Showings, 
en Condor” (20th) and “Big Break” | Particularly 


(Lip), $8,400. jectionists and will be designed not 
- | only to show how 3-D works, but 
SEATTLE | also how to achieve the best effects. 
, ma inly 
(Continued from page 13) The lectures, to be given main 
$4,500 in 5 days after $7,400 last PY Members of the Society's stenc® 
"te | Guirements st the projection and 
M ( ick) (85 5) | ‘ 
_*Hans Cr Andersen (RRO! 5th production end via flat and stereo 
wk). Solid $6,500. Last week,| Slides. They will show how, unless 
$5.800. - the machines are properly lined up 
Orpheum ‘Hamrick) (2,600; 65- and other precautions are taken, 
90\—“Tall Texan” (Lip) and “I'll, the image can deteriorate. 
Get You” (Lip). Lean $7,000. Last} “tt’s our aim to take the mystery 


week, “Back on Broadway” (WB) | . ine *? E 
and “San Antone” (Rep), $5.800 | out of the whole thing,” an SMPT 


; oes “~~ Spokesman said. “We want the pro- 
goa Hal Hamrick (2202 | ictonne to know ancy Whe 
$7,000. Last week. “Confidentially >@pPens, why and when.” The 
Connie” (M-G) and “Angel Street’ free lectures will be accompanied 
(Indie), $3,000 in 5 days. by the illustrated SMPTE booklet 

Paramount (Evergreen) (3.039: 0n wide-screen and 3-D systems 
$1-$1.25)—"“Bwana Devil” (UA) (3d. Which is currently in preparation. 
wk). Down to $7.000 after. swell; That report should be ready by 











$9,600 last week. | May 1. 
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The shocking science chiller | The first great outdoor epic 
filmed behind closed doors! of America in 3 Dimensions! 
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Sen of the menegece 
roducing, plus taking on _ 
oe role, “Son of the Renegade 


is a poor copy of a much Over has stacked the film with produc- <tead. 


worked oater theme. It might get 
by in lower-case " 

Production is generally un- 
skilled, and action and story val- 
ues are at a minimum. Pic is a 
little unusual for an entry of this 
sort in that it has a trio of femmes 
prominently cast and gives a play 
to a romantic triangle. But the 
scripting is inept and the staging 


Film Reviews 


Continued from page 6 
efits of color and word-of-mouth | 4; 


; 
i 
' 


| 


; 


' neatly 


unimaginative as the film focuses | 


on Carpenter as he takes over a 
ranch left by his outlaw father. 
Carpenter is dull in the lead 
and other players are handicapped 
by the amateurishness of dialog 
and story situations. 
Thomson at the camera manages 
to provide some fair scenic effects. 
Jack Ingram is the top heavy, 
staging a series of holdups for 
which he tries to frame Carpenter. 
Climax has Carpenter and his 
friends overcoming Ingram’s men 
as they plot a bank heist. Techni- 
cal work is adequate. Gene. 


Jack MeCall. Desperade 
(COLOR) 





Contains ingredients te reg- 
ister with outdoor fans. 





Columbia release of Sam Katrman 
Preduction tare Geerge Montgomery: 
features Angela Stevens, Douglas Ken- 
nedy, James Seay. Eurene Iglesias. Wil- 


liam Tannen, Jay Silverheels, John Hamil- | there’s a particularly standout stint | 


ton, Selmer Jackson. 
SaiRow Screenplay. John O’Dea, based 
on story by David Chandler; 
Aaron Stell; camera. (Technicolor), Henry 


Direeted by Sidney 


William | 


ithe femme interest, 


atm and 


sters are played by Tommy Rettig 
and a obie. sa shaadlined aa 
Trucolor process is stéa - 
Reggie Lanning’s 

ensing gives “Lady” good tints. 
Settings for the O’Keefe family are 
not in keeping with its financial 
ces, and there is an in- 


for good b.o. results. |congruous note in the overnight, 
Wanger, with Edward Morey, Jr.,| magical transformation of a dilap- 


serving 2s his associate producer, | 
tion knowhow and showmanship, | 
and result is a work which un- 
doubtedly will increase the pres- 
tige of AA. A good job of direction 
by Ray Nazarro further enhances, 
blending the ingredients together | 
and accenting the action | 
high spots in top fashion. ; : 

Dan Uliman’s screenplay is laid | 
in 1860 in Kansas, in the “cold | 
war” period before start of the! 
Civil War. Central character actu- 
ally is the Kansas Pacific R.R. 
Southern sympathizers are going to 
extreme lengths to bog down its 
construction. in order to keep it 
from reaching western forts, 
whereas the northerners are trying 
just as hard to keep it going. Mili- 
tary help is sent in the form of 
Sterling Hayden. an Army 
neer. Yarn then fundamentally pic- 
tures the clashes between the two 
factions. with construction finally 
allowed to go on unopposed when 
the baddies are defeated. 

Hayden seems more at ease than 
usual in a tailor-made role, and 
impresses. Eve Miller givés depth 
and understanding to her role of 
while Barton 


| MacLane, per usual, is tops, this 
| time as the construction boss. Such 


i 


i 


Freulich: musical director, Mischa - | 
kaleinikoff. Previewed in N. Y., March 
36. "5S. Running time. 76 MINS. 
Jack McCall George Montgomery 
Rose Griffith ..... Angela Stevens 
“Wild” Bill Hickok .... Douglas nnedy 
Bat McCall .................James Seay 
Gy Se 6. cae ceoeed Eu Iglesias 
SMT <4 nis db aeeeetbe Willi Tannen 
BO ae, eee Jay Silver is 
Colonel Cornish ........ John iiten 
Colonel Brand ..........Selmer Jackson 
Judge ..............++.. Stanley Blystone 
RS Pe ea Fo Gene Roth 
S€Za ; Alva Lacy 
ee Be eae Joe McGuinn 





“Jack McCall, Desperado,” a 
western with Civil War overtones, 
has the ingredients to register with 
outdoor fans. Technicolor tints 
and a number of action sequences, 
including three chases, two jail- 
breaks and a bloody ambush, en- 
hance pic’s appeal. Marquee value, 
however, is slight with name value 
limited to George Montgomery. 
Film should get by as supporting 
fare. 

Montgomery, as a southerner 
fighting in the Union army, is mis- 
takenly accused of treachery to the 
north and sentenced to hang. He 
escapes from jail and from there 
on his main purpdse is to prove 
his innocence. However, Union 
sergeant, Douglas Kennedy, and 
an envious cousin, James Seay, 


murder his parents in the course | 


of trying to apprehend him. 
Following termination of the 
war, Kennedy and Seay team up 
in an underhanded deal to steal 
a piece of Sioux land known to 
contain goid. Montgomery finally 
catches up with the duo and 
eventually learns both were re- 
sponsible for the murder of his 
arents. He gets his revenge by 
illing both men. As a result he’s 
brought up on a murder charge, 
but acquitted. His fidelity to the 
Union forces is also established. 
Montgomery has Angela Stevens 
as an appealing femme interest. 
Chase scenes and ambush se- 
quence, where Indians, portrayed 
along favorable lines, are mas- 
sacred, are handled effectively. 
Thesping is along routine lines, as 
is Sidney Salkow’s direction. Tech- 
nical contributions are — 
ess. 


Kansas Pacifie 
(COLOR) 





Sterling Hayden toplines okay 
western; word-of-mouth will 
boost to good b.o. 


Hollywood. March 17. 

Allied Artists release of Walter Wan- 
ger production. Stars Sterling Hayden, 
Eve Miller; features Barton MacLane. 
Directed by Ray Nazarro. Screenplay, Dan 
Uliman; camera. Harry Neumann: editors, 
William Austin, Walter Hannemann: 
music, Albert Sendrer. Previewed March 
17, 53. Running time, 73 MINS. 





Jehn Nelson ............ Sterling Hayden 
Barbara Bruce .............. e Miller 
Calvin seeseesses Barton MacLane 
Smokestack ............. Harry Shannon 
CUED. 66bs060606 Cdecece Tom Fadden 
URTE cc cdccccccsecdes . Reed Hadley 
GOO 25 <5 cghnecedceduase Douglas Fowley 
BA. Mantem 69.06 cccovee -.... Bob Keys 

WOOP c.ccccsoccee Sihénnce Irving Bacon 
DN Svcchddes Co Secsocess Myron Healey 
De vedtes ecvcccoscese James Griffith 

von MELT eee Clayton Moore 
Ge NONE cc cesthiesctcees Jonathan Hale 





“Kansas Pacific’ shapes as one 
of the better pix to emerge under 
the Allied Artists banner. A care- 
fully executed production by Wal- 
ter Wanger, film will reap the ben- 


other supporters as Harry Shannon, 
Tom’ Fadden, Reed Hadley and 
Douglas Fowley are all good. and 


from James Griffith in a compara- 


editer, | tively minor role. 


Harry Neumann's phétography is 
dim at times, but okay generally. 
There's an especially good score 
from Albert Sendrey, and editing 
of William Austin and Walter Han- 


utes of footage. Neal. 


The Lady Wants Mink 
(COLOR) 


Mild domestic comedy deal- 
ing with the femme yen for a 
mink coat. Passable for routine 
bookings. 


Hollywood, March 20. 
Republic release. Associate producer- 
director, William A. Seiter. Stars Den- 
nis O'Keefe. Ruth Hussey, Eve Arden, 








William Demarest; features Gene Lock- | 


hart. Hope Emerson. Hillary Brooke, Tom- 
my Rettig. Earl Robie. 
Lussier, Richard Alan Simmons; 
Leonard Neubauer, Lou Schor; camera 
(Trucolor), Reggie Lanning; editor, Fred 
Allen: music, Stanley Wilson. Previewed 
March 19, ‘53. Running time, 92 Mins. 


See COMORES oo cecctcce Dennis O'Keefe 
Bee: COSTS. oc ccces ceseses Ruth Hussey 
Gladys Jones................-..Ewe Arden 
Harvey Jones.......... William Demarest 
Ste BEDS 6 ctc66sdubesnde Gene Lockhart 
, SNL. 6¢600cecceuee> ‘o Emerson 
Se GED wocccesecetc Hilliary Brooks 
Ritchie Connors............ Tommy Rettig 
Sandy Conners.......ccsecess Earl Robie 
Piinesehdeese06ece Ce chens Mary Field 
Mrs. Frazier....,.......Tsabel Randolph 
| Mr. Swiss......... Thomss Browne Hendy 
SE NN dd 6 60.0406 60 chen 84 Brad Johnson 
WEEE ne seesvccescccdocccnssee GCOLGny 











Family audiences in the more 
general siiuations wili find “The 
Lady Wants Mink” a passable little 
domestic comedy, even though it 
is extremely gabby, strains hard 
for its chuckles and stretches the 
plot material out to 92 minutes of 


footage. The cast is familiar and | 


the color hues excellent, which 
may help its booking chances. 
Script tries to derive its humor 
from the national yen of femmes 
for a mink coat, but the material 
is thin, the situations tired and the 
talk tiresome. Associate producer- 
director William A. Seiter’s han- 
dling and the playing by Dennis 
O'Keefe, Ruth Hussey, Eve Arden 
and William Demarest have to 
depend on frantic antics to get 
what laughs there are to be found 
in the screenplay by Dane Lussier 
and Richard Alan Simmons, which 


; was based on a story by Leonard 


Neubauer and Lou Schor. 

Miss Hussey, wife of O'Keefe 
ang the mother of two small sons. 
decides to raise her own mink coat 
when hubby can’t afford to buy 
one. The patio full of mink cages 
alienates friendly neighbors, Miss 


the ire of the landlady, who evicts 
the family and the minks. 
O'Keefes move to the country, 
where Miss Hussey has bought a 
dilapidated farm. Not having 
eno trouble, O'Keefe gets him- 
self fired from his credit depart- 
ment job with, a local emporium 
by talking back to his boss, Gene 
Lookhart. Also, he fights being 


stuck in the sticks but. not unex- | 


pectedly, finally takes to the out- 
door life, and the minks. Finale 
finds him refusing an opportunity 
to return to the city, and reconcil- 
ing with the Arden-Demarest men- 
age. 

The four’ principals, along with 
Lockhart, Hope Emerson, 
who deals in minks, and the others 
in the cast, do what they can with 
the thin material. O’Keefe’s young- 


engi- | 


| tion. 


Screenplay, Dane | 
story, | 


C 
e Spanish Dancer 


idated farm into a model home- 
Brog. 





Street Cerner 
(BRITISH) 





British meller about femmes 
on London’s police force; lack 
of marquee names will hurt 
in U. S. 





London, March 17. 

GFD release of London Independent 
Producers production. Stars Anne Craw- 
ford, Peggy Cummins. Rosamund John, 
Terence Morgan. Directed by Muriel Box. 
Screenplay. Muriel and Sydney Box: cam- 
era, Regi Wyer; editor. Jean Barker; 
music, Temple Abady. At Odeon, Leices- 


ter Square, London. Running time, %4 
MINS. 

Bridget Foster .......... Jeggy Cummins 
TE oe Pwénch cpedtecds« Anne Crawford 
MN’ 66 0 0 Bncce 0686 666 dp Terence Morgan 
eee . Rosamund John 
OO err Rarbara Murray 


David Evans . POET . Ronald Howard 
Edna .. ne -. Eleanct Summerfieid 


ME .. +... chuwnc agen ca dec Sarah Lawson 
Chick Farrar . Michael Medwin 
Ln » secmeneebblla teow Charles Victor 
Daughter of Joy ......+.. Dora Bryan 
RE ee Eunice Gayson 
ES Rane Yvonne Marsh 
DT 5 s4a0een ddadwe cues se isabel George 
Chief Inspector ......... Archie Duncan 
Det. Insp. Heron ....... Michael Hordern 
Det. Sgt. Weston ......... Lloyd Lamble 


Det. Const. Brown 
| Inspector Gray . 


. Russell Waters 
. John Warwick 





Putting the spotlight on the 
|; women’s police force, this yarn en- 
| compasses a wealth of human in- 
\cident which makes absorbing 
; entainment. This British-made pic 
| has a strong lineup of local talent 
j}and should register nicely in the 
domestic market. It deserves to 
i make the grade on merit in over- 
| seas territories but lack of mar- 


y/nemann results in a tight 73 min- | the 1 names will be a handicap in 


e 

| The script by Muriel and Sydney 
| Box uses a London police station 
i as its focal point, weaving a series 
|of cameos which are neatly dove- 
| tailed to give an overall picture 
of femme coppers. 

| Main nerve centre of the plot 
|is the Chelsea (London) police sta- 
There is the young woman 
| who rescues a drowning kid from 
| the river, but whose act of heroism 
ends withthe revelation that she’s 
a deserter from the army and a 
bigamist. There is the young mar- 
| ried girl, arrested for a shoplifting 
offense, who is turned out of home 
by a sour mother-in-law and be- 
comes involved with a gang of 
thieves. There are other tense 
moments, including a scene in 
which one of the female cops res- 
cues a child who has climbed to a 
top-floor window ledge. 

The cast maintains a high 
thesping standard. The principal 
characters in uniform are played 
by Anne Crawford and Rosamund 
John, investing the 
charm and understanding. Peggy 
Cummins turns in a very satisfy- 
ing performance as the young wife 
who is led astray while Terence 
Morgan is convincingly drawn as 
the man mainly responsible. Bar- 
bara Murray, Sarah Lawson, Ron- 
ald Howard, Eleanor Summerfield 
and Michael Medwin head an im- 
posing feature cast. Direction by 
' Muriel Box is smooth and — 

yro. 








Desperate Moment 
(BRITISH) 


London, March 17. 

GED release of Fanfare production. 
Stars Dirk Bogarde, Mai Zetterling. Philip 
Friend; features Albert Lieven. rected 
by Compton Bennett; screenplay, Patrick 
Kirwan and George H. Brown, based on 
novel by Martin Albrand: camera, C. 
Pennington Richards; editor, John Guth- 
ridge; music. Ronald Binge. At Odeon, 
Leicester Square. London, Mareh 17, 53. 
Running time, 88 MINS. 
Simon van Halder ......... Dirk Bogarde 
Anna de Burgh .......... Mai Zetterling 
Robert Sawyer Phi 





er errr hilip Friend 

UE 56060 660600000 ahie sess Albert Lieven 

| CE. 665-sacceense Frederick Wendhousen 
ERE re ere Carl Jaffe 
SND» 6.0.96 640000680600 Gerard Heinz 
| Inspector .........00.+. Andre Mikhelson 
| Trevor Wood .............. Harold Ayer 
Pe errr errr Simone Silva 
| Manservant ........0...-- Waiter Gotell 
/ Pe os scleévenaee Friederich Joloff 
Berlin Detective ........... Ferdy Mayne 


olonel Bertrand ...... . Walter Rilla 
oweee Antonion Gallardo 
Paul Hardtmuth 


Theodore Bikel 


Ship’s Watchman 
Anton 





_ There is ample suspense and ac- 
tion in this British-made meller to 
compensate for some of the weak- 
nesses in plot construction. The 
German location provides the right 
atmosphere for this yarn of an ex- 
| soldier who breaks jail to clear 
| himself of a life senteace for mur- 
| der. Should prove a good proposi- 
| tion for exhibs on either side of the 
| Atlantic. 

Story opens on a strong note as 

Dirk Bogarde makes a bid for free- 
| dom while being transported to 





a lady | jail, and tension is fairiy well main- 


tained throughout the pic. His 
eventual jail-break and the man- 
hunt that follows in Berlin and 


roles with | 


| Hamburg are tautly handled, keep- 
ing the action rolling. 

According to a reconstruction 
which Bogarde gives to his girl 
friend, Mai Zetterling, he confessed 
to a murder he did not commit, 
when he had been told she was 
dead. Three,men know the actual 
facts and one is the real murderer. 
The young couple wage their own 
private battle, outwitting the Brit- 
ish and German intelligence to get 
the necessary confessio 


portray man-on-the-run roles, plays 
his part earnestly and vigorously. 
He is a lively, virile performer who 
makes the best of his opportunities. 
Miss Zetterling again proves an at- 
tractive partner, and her sincerity 
is a salient factor in her success. 
General thesping standard is above 
| average; Albert Lieven, Friederich 





| Joloff and Theodore Bikel play the | 


j three withesses with conviction; 
| Philip Friend is a typical British 
intelligence officer, while Simone 
Silva turns in a colorful bit as the 
mistress of one of the trio. The film 
j}has been slickly directed and 
smoothly edited, with excellent 
lensing by C. Pennington oa. 
Myro. 


Intimate Relations 
(BRITISH) 


London, March 10. 
Adelphi Film release of Advance Film 
production. Stars Harold Warrender, 
Marian Spencer. Directed by Charles 
Frank; screenplay and adaptation, Charles 
Frank, from Jean Cocteau’s play; camera, 
Wilkie Coomer; editor, Peter Bezencenet; 








March 9, 53. Running time, 86 MINS. 

GOGH : cov tcc ccsesecve Harold Warrender | 
| YVOMNE ..cccccsecevesens Marian Spencer 
| Ee@emle cccccccs -»» Ruth Dunning 
} Michael ....... «.- Russell Enoch 
| MaGekeime .cccccccccscccssese Elsy Albiin 





| Jean Cocteau’s “Intimate Rela- 
tions,” which ran in the West End 
some two years back and has been 
filmed in Paris, has now been 
lensed by an indie British com- 
pany. Its screen treatment adheres 
to the original, presenting an adult 
theme with adult dialog. Neces- 
sarily, there is not much room for 
action, but this should not hinder 
its success with audiences in 
search of meaty, provocative enter- 
tainment. 
| should attract sturdy biz. 

Apart from Harold Warrender, 
who has some major British roles 
to his credit, and Elsy Albiin, who 
hails from Sweden, the cast is new 
to films. With this lack of mar- 
quee names, the picture will need 
special selling, but there are ob- 
vious exploitation angles. 

There are only five characters 
in this yarn of a boy who falls in 
love with his father’s mistress. The 
young son has an unnatural mother 
fixation the mother fears the sep- 
aration from her offspring, while 
the unhappy father has to sacrifice 
his happiness in the boy's interest. 
The fifth character is the boy's 
aunt, who acts as sort of a peace- 
maker and who has been in love 
with the father since her youth. 

The adaptation by 
Frank, who also wrote the screen- 
play and directed, tackles this sor- 
did theme with a frank realism. 
He has, at times, tended to place 
too much reliance on dialog using 


technique for his effects. 
Warrender plays the father with 
commendable sincerity and suc- 
ceeds in achieving a measure of 
sympathy for his part in a distaste- 
ful situation. Marian Spencer re- 
veals a tendency to overdo the hys- 
teria demanded by the mother, but 
in her subdued momeuts is far 
more effective. Ruth Dunning 
plays the aunt with wise restraint, 
and Russell Enoch and Elsy Albiin 
are nicely teamed as the young 
lovers. The girl, particularly, has 
some inspired moments. Myro. 


Il Cente Di Sant’ Elmo 
(The Count of St. Elmo) 
(ITALIAN-SONGS) 


Cosmopolitan Pictures Corp. release of 
Itala Film production. Stars Nelly Cor- 
radi and Massimo Serato. Directed by 


4 


Guido Brignone. Screenplay, Ottavio 
Scotti; camera. Augusto Tiezzi; songs, 
C. A. Bixio and A. Fragna; music, Ros- 
sini Mayerbeer. At Cinema Verdi, N.Y. 
Running time, 98 MINS, 

remy COPPER 46. ccdéo-e Bianca Barbieri 
Massimo Serato ..... Conte di Sant’ Elmo 
Anna Maria Ferrero.....Laura di Cassano 
py OE eee Donna Clelia 
COFLO CEOGTTES 6. cccdecsccccccs Alberico 





(In Italian; English Titles) 

A trite story and insufficient 
English titles limit this pic’s ap- 
peal to nabe theatres catering to 
Italian-speaking audiences. There’s 
nothing in film’s lengthy 96 min- 
utes to warrant art house book- 
;ings. A few arias are delivered 
|nicely by femme star Nelly Cor- 
|radi, but these only offer spotty 
relief in what is an overall tire- 
; some production. 
| Yarn, which takes place in Italy 
|in 1860, has a young count, dou- 
bling as a masked bandit, using his 
| stolen money to further a revolu- 
j tionary movement against the in- 
cumbent government. In his ban- 





n. | 
Bogarde, apparently destined to | 


music, Rene Cloerec. At Granada Theatre, | 


In home situations it | 


Charles | 


stage methods rather than screen | 


——— 


ever, the count falis in love with 
the daughter of Naples’ police 


minister, who offers him refuge 
when he’s e ran- 
sacking the minister's home. The 


count is ultimately arrested and 
sentenced to hang, but the minic. 
ter, due to the protestations of his 
daughter, allows him to escape. 
Acting is generally, good, as is 
the direction. Uncredited job of 
subtitling is very poor. Jess. 





Titfield Thunderbolt 
(BRITISH—COLOR) 





Light British comedy, okay for 
some arty houses. 








London, March 10. 


| GFD release of a Michael Balceon-Ealing 
| Studios production. Stars S.anley Hollo- 
way. George Relph, Naunton Wayn« and 
| John Gregson. Directed by Charles Crich. 
ton. Editor, Seth Holt. Screenplay, T. E. B. 
Clarke; camera. Douglas Slocombe: music 
i Georges Auric. At Odeon 
Square. London, March : 53 
time, 84 MINS. 
Valentine 
Weech 


Leicester 
Running 
eceoscosecsese Sianley Holloway 
George Relph 
Naunton Wayne 
John Gregson 
tire " y 


| Blakeworth ........2+..:. 
TR ols. eehetemuiwe os 
The Bishop ...+..-+.+- —“" 
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ctrey € € 
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eocecncececees-- Sidney Jame 
ee eeccccvecere Reginald Beckwit 
s eccccccccccees Edie Martin 
TrTerririTy Michael Trubshawe 
| Vernon Crump ...... Jack McGowan 

Alee Pearce .....++.-- Ewan Roberts 
DES sancudh oc a ceedinibe Herbert C. Walton 
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| The Ealing Studios again reveals 
its happy knack of handling light 
comedy which has characterized 
so many of its recent successes. 
“Titfield Thunderbolt” is anothe; 
laugh-maker. While the subject 
is not as strong as some predeces- 
sors, it should prove profitabie b.o. 
In America, it should be a natural 
for some art houses. 

The script by T. E. B. Clarke 
is in the lightest vein with a rural 
English setting. It is enhanced by 
subdued Technicolor. There are 
no marquee names for the U. S., 
the film relying for its strength 
jon the characterizations. 
| Titfield is a small English vil- 
| lage which gets worked up when 
the government decides to close 
the unprofitable branch railway 
line. The vicar and the squire are 
both railway enthusiasts and are 
heartbroken at the news. The only 
ones cheered by the decision are 
; the partners of a transport com- 
} pany who can see big profits by 
organizing a bus service. The rail- 
way enthusiasts, however, refuse to 
accept defeat, and persuade the 
village tippler to provide the cash 
by telling him he will be able to 
start drinking far earlier if they 
install a buffet car on the train. 


The “Thunderbolt” is the rail- 
way engine involved in the story. 
Once the basic situation is accept- 
ed, the entire yarn concentrates on 
the feuding between the rival fac- 
tions with the opposition stopping 
at nothing to block the train serv- 
iice. The script is jammed with 
comedy incident all highly improb- 
able but diverting. 

The all-British cast has been 
| chosen with obvious care. Stanley 
Holloway gives a polished perform- 
ance as the village soak. George 
Relph does a fine job as the vicar. 
Naunton Wayne’s contribution as 
the town clerk is in typical vein 
while John Gregson does nicely as 
the earnest squire. A gem from 
Godfrey Tearle as the bishop and 
a powerful performance by Hugh 
Griffiths are among the strong 
characterizations. Gabrielle Brune 
fills the main femme role with 
charm. 

Charles Crichton keeps the fun 
rolling by his expert direction; 
Douglas Slocombe has taken full 
advantage of the rural setting in 
' his color lensing; and Seth Holt 
has edited the film to 84 minutes. 

Myro. 











Flaucht Ins Schilf 
(Brutality) 
(AUSTRIAN) 


Vienna, March 10. 

Sascha Film release of Hoela_ produc- 
tion. Stars Oka Windisch, Alexander 
| Kerszt, Edith Meinel, Kurt Jaggbers. 
| Maria Eis, Walter Regelsberger. Grita 
| Pokorny. Directed by Kurt Steinwendner. 
Screenplay. Kurt Steinwendner, Werner 
Riemerschmid; camera, Walter Partsch; 
music, Paul Kont; editor, Ireme Toma- 
chik, At Kunstierhaus Kine Vienna. Run- 
ning time, 95 MINS. 
Imre 








Goose Girl 
Gerhard Alkdorfer,....Gerhard Riedmann 


NE TEE cas ons aie einel 
Christine Koger ... mars Eis 
Walter Koger ...... Walter Regelsberger 
Maria Klemm ............ Margit Herzog 








With “Flight Into the Reeds” 
‘export title “Brutality”), the Aus- 
‘trian film comes into its maturity 
from an international standpoint. 
| It's the first postwar production to 
get away from the stereotyped 

yodelling, waltzes, Alpine hillbillies 
| and betrayed farm girls which have 


dit’s disguise the count wins the| Testricted Austrian production to 
heart of Miss Corradi, an opera; the narrow confines of Germanic 


singer waylayed by his men, How- 


(Contnued on page 78) 
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~ cad’s TV 


d at the large expenditures 


balke 
. annual fete.) 
oer show it held plenty. As 


ywmanship it was automatic. As 
— for a TV hapeesetee | -_ 
its shortcomings, in Lote Foo mee 
that is almost an inevitabili y — 
any first-time-out venture of this 
-alibre. 
; For example, producer Bob 
Welch missed some terrific oppor- 
tunities for more generously pan- 
ning the glam audience inside the 
dantages. 
iy cited to take that walk down 
the aisle, to mount the podium 
for the routine acceptances from 
Bob Hone and his alternate donors, 
this was the opportunity for any of 
the savvy cameramen to pick up 
different segments of the audience, 
which was loaded with recogniza- 
ble marquee names and other 
VIPs. Instead, the same dull rou- 
tine of following this or that per- 
sonality strolling Jown the aisle. 

And what a natural for the sar- 
torial display. There wasn't enough 


of that. but what there was zinged. | 


Ginger Rogers had a plus chic job 


which, even if the skirt seemed 


kinda tight for anybody but her | 


chassis. did right by her. Marilyn 
Maxwell. chirping with Hope in 


one of the Oscar song contenders, | 


Janet Gaynor and Ann Baxter also 
were good style mannequins. 

The switch to the pressroom, 
and the mention of its 450 cor- 
respondents covering the Holly- 
wood news front, was another 
great opportunity for some excit- 
ing TV sidelights which was fluffed. 
It would have interested even the 
sitting in-person audience within 
the Pantages Theatre who, like 
the New York counterpart at the 
International Theatre, were eyeing 
the coast-to-coast events on a se- 
ries of monitors. 

The Awards’ aspects themselves 
were not dramatized as they should 
have been. More obviouslv, Hope's 
goggle-eyed yen for an Oscar, his 


tongue-in-cheek burnup at Bing, 


Crosby having won one, his gen- 


uine pleasure at having copped | 


the coveted kudos (he made capital 


of this again, three days later on | 


the “Colgate Comedy Hour” on Sun- 


day), best expressed the pleasure | 
of being awarded so estimable a. 


statuette. Shirley Booth’s accept- 


ance was more in that vein, as was | 


Dimitri Tiomkin’s. and a _ few 
others. But, basically, there was a 
listlessness and carelessness (1) in 
the reading of the contenders’ 
names, and (2), there was no zing 
or climactic exposition. by the sun- 
dry rotating award-presenters, 
when they were handed the win- 


ner’s name by the Price-Water- | 


house emissary. An obvious basic 
histrionie detail was completely 


overlooked. Some of the name- | 


Every time a winnah | 





Showcase 
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| Next year Osear will be wearing 
| glasses.” 





, Charles Brackett, as president 
| of the Academy, was his usual dig- 
nified self in pacing the proceed- 


ings. On the New York end former | 


Academy prexy Conrad Nagel and 
two-time Oscar winner Fredric 
March co-emceed the awards, such 


as they were, from the Internation- | 


al Theatre, being limited with the 
grapevine knowledge that Shirley 
Booth alone on the east coast had a 
real chance for an Oscar. Kim 
Hunter, Jose Ferrer, Leo McCarey, 
Boris Karloff, Danny Thomas. Ed- 
die Albert were also within the 
International Theatre which NBC 
had hooked-up for the both-coasts 
affair. Actually, Bovis Vermont. as 
| producer of a one-reeler (20th), 
was the only other winner on the 
New York end. 

Hope and Brackett explained the 
Price-Waterhouse system of audit- 
ing the ballots; also why and how 
the pit musicians were able to have 


the correct cue music. The me-| 


chanics of TV switches from N. Y. 
to L. A.wand back were near-per- 
fect. 

Salvo for Joe Schenck 


The winners, as indicated else- 
where in this issue in the final 
tabulations in each category, ac- 
| cepted for themselves or in absen- 
tia. One of the more rousing 
salutes was the special award to 
Joseph M. Schenck of an honorary 
Oscar as an industry pioneer. This 
went also for Harold Lloyd and 
for the double nod to Cecil B. De- 
Mille—producer of the top picture 
(“Greatest Show on- Earth”) and 
for the Irving G. Thalberg Memo- 
rial Award. It was his first Oscar 
in the 40 years of his 72 that he 
has been making pictures. In that 





| Mille mentioned he thought “High 
| Noon” or “Quiet Man” would win, 
not his “Greatest Show.” 

DeMille didn’t let the Oscar 
smoke get in his eyes because he 
realistically had an awareness that 
| “almost 50,000,000 people are see- 
ing this show tonight and I want 
to personally thank them. When 
we do good work, they ithe public) 
'respond, and when we do poor 
work they chastise us by their ab- 
sence.” 

Janet Gaynor, first femme Oscar 
winner, 25 years ago, likewise drew 
'an extraordinary salvo, and Luise 

Rainer, who made two pictures 

(“The Great Ziegfeld” and “The 
Good Earth”) and won two Oscars 
| for her work—and never got a job 
thereafter in Hollywood—likewise 
was enthusiastically greeted. 

A series of past Oscar winners 
participated in awarding the sun- 
dry categorles. Thus, Darryl F. 
Zanuck, the only three-time Thal- 
berg winner, made the presenta- 


period he produced 70 films. De- | 


| oat. ae —o Dean Jagger, Se © 4 
| Miss Rogers, Milland, Olivia de 
Tsuna’ cama, ours | Senate Small Biz Group Taking To 


| Pickford, George Murphy, Miss 
Baxter, Colman, Miss Wyman, 
| Broderick Crawiaord, Miss Trevor, 
Edgar Bergen, Miss Young and 
Gwenn. As Brackett so well said, 
| “These past 25 years have cast 
some long shadows,” and it is to 
the credit of all that the industry 
which shadows built emerged into | Paramount Theatre’ execs 
so vivid a national house party, have found TV more of an 
, through the magic of electronics. | ally than an adversary in at 

There is credit for all: Johnny | least one instance. : 
Green, who was a particular spark- | Promoting the run of. Co- 
plug; maestro Adolph Deutsch in| lumbia’s “Invasion. U. S. A.” 
| the pit; along w ith Bob Welch,, at one of its Detroit theatres, 
| Richard Breen, William Kayden.| Par chain bought 10 local TV 
William Bennington & Co. | spot announcements. Film in 

Originally designed as an hour. its first week grossed $29.- 
the 7:30 p.m. in Hollywood meant 000, which is about three 
10:30 p.m. in New York. Later it times normal for the location. 
was figured to wind at midnight in : 
the east but at the last minute. in 


“der brook anv lic re-, Pat} $ olin? 
Sentiment, ‘NBCARCA Victor” ae. | Daily Variety’ Poll 
cided to let it run a solid two U . 

pset on Oscar Picks 


hours. NBC hooked up 64 TV sta- 
But Stil Batting OK 


tions, a 174-AM network. and a'so 
recorded by Armed Forces Radio 
Hollywood, March 24. 
Gary Cooper and Shirley Booth. 


Network for transmission to GIs 
around the world. 

the favorites in the best-actor and 
divisions, 


best-actress 
N. Y, | home without much opposition in 
| last week's Oscar derby, but there 
——r was a Slight upset in the best-sup- 
‘opportunities vanish as the cam-| Perting-actor class. Anthony Quinn 


|eras, riveted on possible eastern| WOM by a nose from Richard Bur- 
winners, shifted away with the an-/| tom. who had been touted to win. 





TV’s ‘Invasion’ Boost 
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nouncement of a Coast-based name. | 1M the best-supporting-actress sec- | 


i tien it was Gloriz rahame ; ] 
On several occasions the cameras | wea : a Grahame all the 


| were trained on Jose Ferrer, Thel- 
ima Ritter and Leo McCarey, pos-| . : 
| sible. winners. As the time ap-| ico, so his Oscar was accepted by 


proached for the “best actress” an-| John Wayne, who also acted as | 


nouncement, al! eyes focused on Proxy for John Ford, winner of 
|Miss Booth who had been rushed | the best-director award for meg- 
| via limousine by NBC to the tele- | sing “The Quiet Man.” Ford was 
|cast site from the Empire Theatre | Somewhere in Europe. Miss Booth 
where she is starring“in “Time of | took her Oscar in person in N.Y.., 
|The Cuckoo.” When Miss Booth’s | 2nd Mrs. Anthony Quinn accepted 
|name was announced, as was antici-| for her husband who was some- 
|pated, a thunderous ovation fol-| Where south of the border. The 
| lowed, the first and only real emo- | Only winning player in person at 
| tional outburst of the eastern the Pantages theatre was Miss 
viewers. | Grahame. 
| Actress, apparently heeding Cecil B. DeMille was right on 
}eastern emcee Conrad Nagel’s plea | the job to accept two honors. In 
| that possible winners “please | addition to the Oscar for produc- 
| hurry” because of the limited time | ing “The Greatest Show on 
| allotted the New York end, rushed | Earth,” he won the Irving Thal- 
| to the stage, tripping slightly as} berg Memorial Award in apprecia- 
ishe ascended the steps. In the/| tion of his long years of service in 
tradition of a stage actress, she ap- | the development of the motion pic- 
peared to address hér remarks of | ture industry. 
gratitude to the balcony. — Other special awards went to Bob 
Entire New York proceedings. as| Hope, for contributing to the 








viewed from the International The-| jaughter of the world; Joseph M. | 


jatre, has a “rushed” aspect since | Schenck, for great contributions to | 
| Nagel and March were frequently | the industry: Harold Lloyd, for dis- | 


| warned to keep the New York) jocating America’s funnybone: 
|wordage down to a minimum. Of |Merian C. Cooper, for his numer- 
the 120 minutes seen by home| ous innovations; and George Al- 
viewers, only about 10 emanated | freq Mitchell, for developing the 
ifrom New York. A maximum of 14 film camera. 
N. Y. cut-ins were planned by | 
one Sens o eenees | Metro registered the highest score 
ae ; ine , - | With 10 Oscars, followed by Unitea 
| Galy six were utilised, including | 4 tists with eight. Metro had the 


For the second consecutive year 


galloped | 


Cooper was somewhere in Mex- | 


readings also were mispronounced, | tion to DeMille. Mary Pickford |the opening and closing shots. 
particularly with the lesser known | dittoed to DeMille for the “best Despite the drizzle outside, a 
foreign contenders. Only the pub- | picture. Walt Disney made the | sizable crowd was on hand to wel- 
lie prints the next day identified | music awards. Olivia de Havilland | ome the celebrities. A pair of re- 
some of these for sure. | made the award to John Ford (best | volving Kleig lights gave the event 
Apart from these relatively mi-| direction), accepted in absentia by |the aspect of a picture preem. 
nor captious criticisms, it was Hol- | John Wayne. Dore Schary (officiat- | Sharing the stage with Nagel and 
lywood’s annual big show in the ing as a writer, not as a studio|Mareh were Mercedes McCam- 


best show business tradition. The | production head) made the writers’ | pridge and Kim Hunter, two form- | 


turnout was gala in the finest|awards and seemed unusually | er Oscar winners. However, neither 
couturier and white tie atmos-, Pleased that Metro's . Charles | got a chance to hand out a statuette 
phere. The electric importance of | Schnee got the nod for “Bad and | because of the dearth of eastern 
the annual Oscar sweepstakes pul- | Beautiful” (deemed a surprise in | winners. Celebs in the audience in- 
Sated over the image orthicon and | light of the advance dope favoring ‘cluded: Boris Karloff, Jane Pick- 
via Paul Douglas’ electric word Carl Foreman’s “High Noon"). | ens, Eddie Albert, Danny Thomas, 
Picturing on AM. | Greer Garson made the best male | So} Hurok, Eva Gabor, Pat O’Brien, 


edge because of two awards in the 
Scientific and Technica} depart- 
dents. Paramount ran third with 
| five wins, followed by 20th-Fox 
with three, RKO and Republic with 
|} two apiece and Universal-Interna- 
, tional with one. 

Dam.y Variety's sixth annual 
straw poll was off its customary 
| winning form this year and picked 
only five ef the eight top awards 
'for an average of .615 far below 
its usual batting mark. But with 
| this year’s lapse, its all-time aver- 
| age is .875, still ranking with poll- 
| taking in any league. 


Bob , Emcee supporting award to Anthony | Rosemary C!ooney, Roddy McDow- 
mepe's Gas me ‘ell, Anna Maria Alberghetti, Elea- 


‘nor Holm and Dave Garroway. 
| award in 1931 for his performance 


Pro & Anti-Red Dualer jin “A Free Soul.” He will be 75 
Cools Minn. Campus Tiff in: *scauemy winner, 
Minneapolis, March 24. 

cena Duane the best off iteelt | John H. Harris Awarded 


|for its scheduled showing of the! La Salle Sign of Faith 


| Russian-made Commy propaganda 
Pittsburgh, March 24. 


film, “New China,” April 8 by, mak- 
ae 5.9 eS 6 oe _— John H. Harris, founder of Va- 
prot riety Club, producer of “Ice Ca- 


Metro’s anti-Communist 
| ganda picture, “The Hoaxsters. | pades” and “Ice Cycles” and owner 


' 


Bob Hope was capital as con- 
ferencier. He truly merited the 
honorary special Osear given him. 
His stuff was bigleague and his wit- 
licisms punctuated the proceedings 
In high comedy quality. He “wel- 
comed” the audience to “Sus- 
Fense. He rightly called this “Hol- 
lywood's most exciting giveaway 
show, broadeast on a coast-to-coast 
hervous system.” He thanked “the 
Wrestlers for relinquishing their 
time; it shows what one group of 
actors will do for another.” Hé 
translated TV as “the place where 
movies go when they die.” He 
favors “TV because of its perpetu- 
al youth to the Bowery Boys even 
though Bernard Gorcey’s kid now 
must look older than he did.” 


Hope's nifties were many: “Jack | 


Varner still refers to TV as ‘that 
piece of furniture that stares back.’ 
--. This ermine and diamond turn- 
Out here tonight reminds me of a 
PTA meeting in Texas... . You'll 
see some great acting, especially 
tne lu Watch the losers cheering 
“€ winners.” (Which was some of 


the stuff that was lacking on the | 


me el of loeal color.) Referring to 
“e atray of Osears he said, “It 


Quinn, and Edmund Gwenn made 
the best femme supporting award 
to Gloria Grahame. 

Parade of Stars 

Miss Gaynor gave Gary Cooper 
the male prize (accepted humor- 
ously by John Wayne, who did so 
well that Hope sneered, “he gets 
| pretty good laughs for a leading 
'man!”’), and Ronald Colman dit- 
toed for the femme topper, Shir- 
ley Booth, in New York. Jean 
Hersholt, Celeste Holm, Ginger 
Rogers, Joan Fontaine, James 
Stewart, Frank Capra, Claire Tre- 
| vor, Jane Wyman, Loretta Young, 
| Gloria Swanson, Ann Baxter, Ray 
Milland, Walt Disney, _ Teresa 
Wright officiated in making the 
ether awards. 

This was all part of the great 
| inherent showmanship. Song inter- 
ludes by Tex Ritter, Miss Holm, 
Peggy Lee-Johnny Mercer, and 
Bob Hope-Marilyn Maxwell, chirp- 
ling the Oscar song contenders, 








‘further punctuated the proceed: | in 


| ings. 

The montage towards the end 
saluted past Academy winners Paul 
| Muni, Jane Darwell, Victor Mc- 
| Laglen, Miss Holm, Hersholt, Miss 


looks like Bette Davis’ garage. ...' Wright, Donald Crisp, Miss Gay- 


One former Oscar winner who 
'staved home and viewed the cere- 
monies via television,.was Lionel 
Barrymore, who took the best-actor 
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| Society, which sponsors seasons of Alumni Association's Signum Fedei 
| largely foreign ae ems ee of faith) Medal for 1953. It 
i cancel “Red China.” veTrail §s U- | goes annually to the person who 
‘dent groups led in the attack.| has done most during the year to 
[ore ee a eos oot | advance .“¥~ — a 
Society for including occas ‘ris’ part in founding the show- 
Russian pictures among its offer- | men’s organization, and its subse- 
s ‘quent wide philanthropic work, 
| Because of agitation stirred up| brought him ng Be ego me 1 
by “New China” booking, the So-|1952 went to Bishop Fulton J. 
\ ciety has decided to forego the|Sheen. _ ; 
‘ysual admission charge for the Harris will go to*Philadelphia on 
| April 8 campus exhibit. April 12 to accept the award. 


|_ Unsuccessful efforts were made of a string of film houses here. has | 
‘last December to induce the Film | poen awarded the La Salle College 


Road for Exhibs Vs. Majors Beefs 


Washington, March 24. 

Senate Small Business Commit- 
tee, which has been investigating 
indie exhibitor complaints against 
major distributors for the past 
year, finally gets its show on the 
road next Tuesday (31) with three 
days of hearings in L.A. 

A subcommittee of the full com- 
mittee will go to the Coast for ses- 
sions at which Southern California 
exhibs, who originally started the 
investigation with their appeal to 
the committee, are expected to 
provide most of the testimony. 

Back in Washington, the Com- 
mittee will open a week of hear- 
ings commencing Apri 13, At these 
sessions, Allied States Assn. mem- 
bers are expected to provide much 
of the fireworks, with Allied Board 
chairman Abram F. Myers as the 
leadoff witness. Anti-trust division 
lawyers will also testify. 

Chairman of the monoply sub- 

committee, which will handle the 
hearings, is Sen Andrew F, 
Schoeppel (R., Kan.). Other Sena- 
| tors on the subcommittee include 
Charles W. Tobey (R., N.H.!, Hom- 
er Ferguson (R., Mich.), Russell D. 
Long ‘(D., La.), and Guy M. Gill- 
|} ette (D., Ia.). 
“In launching this inquiry,” 
| Schoeppel said in a statement, “we 
| have no preconceived notions as to 
| the ultimate facts to be estab- 
lished by the hearing. Our sole 
purpose will be to attempt to re- 
solve problems confronting motion 
picture exhibitors, most of whom 
are small, independent business- 
| men. 

“We shaH welcome the com- 
ments and recommendations of all 
parties who may have an interest 
in this matter. We are particularly 
anxious to receive the views of the 
distributors and spokesmen for the 
| agencies of Government having re- 

sponsibilities in the motion picture 
field.”’ 


Nearly 100 Foreign Films 
Seen Dubbed in English 
For US. Distrib in 1954 


Nearly 100 foreign films will be 
| dubbed in English for distribution 





iin the U. S. next yeas, according 
to Peter Riethof, head of Riethof 
Productions, Inc., which handled 
jthe dubbing on I. f. E.’s “Anna” 
and is currently working on three 
| other imports. 

Confident that lip synchroniza- 
! tion will open up “thousands of 

conventional theatres and drivee 
{ins” to foreign pix, Riethof feels 
{that this will prove mutually ad- 
| vantageous to both Hollywood and 
| overseas producers. 
| Riethof said in New York this 
j week that the major stumbling 
| block which Hollywood usually en- 
| couniers in negotiating new film 
‘agreements with Britain, France 
and Italy is objection of those 
;countries to the limited money 
earned by their product in the U.S, 

But with use of dubbing on a 
| broader scale, he feels that bigger 
| revenues will accrue to imported 
pix. 
| Cost of dubbing an entire film, 
| Riethof said, runs between $15,- 
| 000-$20,000, depending upon the 
|} amount of dialog in the print. At 
|}present he’s doing the Italian- 
|made “An English Love Nest” and 
“Nobody’s Children” for I. F. E. 
plus another for an independent 
company. 

Also on the Riethof agenda is an 
Italian venture scheduled to roll 
in Italy late this spring, on which 
‘he’il function as co-producer. This 
project will be dubbed into Eng- 
lish via a “separately produced 
English negative. Extra negative, 
he estimates, will alone cost about 
$20.000, but the expense will be 
justified since its use will enable 
“perfect synchronization.” Total 
{dubbing cost would approximate 
| $40,000. 


Whelan’s New Flack Post 


Leslie F. Whelan, 20th-Fox In- 
ternational homeoffice flack, last 
week (19) was named chairman of 
the International Film Relations 
Committee, counterpart of the ad- 
pub directors committee. He suc- 
ceeds Lawrence H. Lipskin of Co- 
lumbia International. 

Whelan will serve the customary 
one-year term. Chairmanship of 
the group is on a company rotation 
| basis. 














a ee oe ho re = - 


ows 


tee e VARIETY Wednesday, March 25, 1953 








MAGIC - -VUERS- 


INCORPORATED 
1740 Broadway, New York City 














ACTUAL SIZE 
(disposable type) 


The perfected POLACOAT viewer for 3-D 


— will soon be available through the 29 | 
branches of the | 


NATIONAL THEATRE SUPPLY 


~ 92 Gold Street 
New York 38, N. Y. 


MAGIC-VUERS 
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and other pending patents. 


are manufactured by Depth Viewers, Inc., under one | 

| or more of the following U.S. patents: | 
| 
| 2,400,877 2,544,659 | 
2,432,867 2,553,961 | 

2,481,830 2,562,895 

2,484,818 2,603,129 : 

2,524,286 2,617,329 | 

| 

} 

| 
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At least a few film sales managers are suffering from migraine be- 
go fairly impressive earnings statements. 

“at a recent meeting ‘of the Paramount sales force, for one, com- | 
i,ints were heard from field reps that exhibs in some cases are try- 
Py to resist Par’s rental terms on the ground that the company is doing 

sice:s on ° ic 
siremes, it was said, keep published reports of the monetary state- 
rents to USE in documenting their argument that the filmery is well- 
he led and could afford to cut rentals. 

Most of the pix companies, as with all publicly-owned corporations. 
are required to make public their profits and losses under Securities & 
Exchange Commission regulations. 





A title change almost caused Metro to lose an important break in 
Life magazine. During the production of “See How They Run,” M-G 
fackers arranged for the mag to run a color shot of Dorothy Dand- 
ridge, with credit for the picture. of course. Later, however, the title 
of the film was changed to “Bright Road.” Mag’s color pages are 
put to bed early and the pic was run with the cutlines giving credit 
to “Run.” Life had choice of running story as originally planned or 
pulling entire layout. It agreed, however, to include an additional 
b&w shot, added later, that Miss Dandridge would appear in “See 
How They Run,” which would probably be changed to “Bright Road.” 





Charles Simonelli and Phil Gerard, heads of U-I's ad-pub depart- | vehicle in Roxy history to play six 


ment in New York, were in Indiana, Pa., last week for conferences 
with the city fathers and James Stewart's parents relative to doings | 
this summer in connection with celebration of Indiana's 150th an- 
niversary. Idea is to tie in world preem of Stewart's new U-I picture, 
along with personal of star in his home town, with the fete. Lots 
of details are still to be ironed out. and while nothing’s been set 
yet. it looks like a deal. Stewart's father still operates a hardware 
store in Indiana and is one of town’s first citizens and civic boosters 
as well. 





Exhibs who last week converged on the Coast to 0.0. 20th-Fox’s 


CinemaScope wide-screen system, actually got their money’s worth | 


out of the trip. Studio demonstrations covered practically the whole 
range of current developments. At 20th they witnessed CinemaScope 
in action. Paramount showed off its as yet unnamed projection system 
which permits enlargement of ordinary pix via a concave screen and 
a wide-angle lens attachment. And Warner Bros. turned the occasion 
into a tradeshow by giving exhibs a preview of its first 3-D effort, 
“House of Wax.” 





Barrage of publicity on Adolph Zukor, as set off by observance 
of his 80th birthday and 50th year in the film industry, continued 
over the weekend with a full page interview with the veteran in 
This Week. Lengthy piece by Oliver Jensen quotes Zukor relating 
the highlights of his career, from 14th St., N. Y., penny arcade of 
1903 to the present. Conclusion cites the Paramount board chairman’s 
present-day optimism and forecast of wider pie audiences via home 
subscription TV. Zukor’s thoughts on the latter were covered in a 
Varigry interview in the March 4 issue. 





The following ad appeared recently in the Detroit Free Press: 
“Lost or borrowed—Over 100 pairs of 3-D polaroid glasses. Not good 


for general use. Patrons returning same in person or by mail will | 


receive a pass for any future programs.” 

Norman Wheaton, Telenews manager, said that actually 500 pairs 
of specs were missing from the Telenews despite a careful check of 
outgoing patrons. Glasses are of the “permanent” variety, costin 
$1.50 a pair, Wheaton said. 


vu 
So 
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New 3-D System Bows 


Hollywood, March 24. 
First feature to be made in the 


paradoxically, their respective companies have been able to new 3-D process, Depth-OsVision, 
| will be “Barcelona,” to be pro- 


duced independently by John 
Brahm, who is negotiating with 


| Valentina Cortese and Richard | 
the financial front and should ease up on costs of pix. The- | Basehart for top roles. : 


; To avoid the necessity of break- 
ing in cameramen to use the new 
equipment, Howard Anderson and 
his son, who developed the new 
system, will do the lensing. 





Pan’ First Since ‘Eve’ 


To Do Six-Week Run At 
N.Y. Roxy; Take Is 4846 


“Peter Pan” wound up a six- 
week run at the N. Y. Roxy yes- 
terday (Tues.) with a total of 
$484,000 for the engagement. 
“Pan” is only the seventh screen 


stanzas. 

The RKO-Walt Disney pic is 
the only production to hold for 
such a lengthy run at the Roxy 


| 





since “All About Eve.” “Eve” | 


hung up iis mark in 1950, doing 
$538,000. All other six-week films 
ran prior, many in the lush war 
years. 


“Pan” had the disadvantage, 


getting only 50c. for kids at. ali 
times during the run, weekend or 


holidays. “Eve” engagement had | Preseat. 


no such arrangement. While the 


also brought a record attendance 
of youngsters to the Roxy. 


hadn't been attending regularly in 


from a coin-scale standpoint, of | to any further participation th | 


; 


| 


recent months. It also gave them) 


an opportunity to familiarize 

themselves with the theatre, its 

stageshow and general policy. 
“Pan” hit $115,000 opening 


second stanza. Pic wound up its 
fifth week with $56,500, with $48.- 
000 for the final (6th) session. It 
had the advantage of Washington's 
| Birthday in its second week. “Cal 
|Me Madam” follows “Pan” at the 
| Roxy today (Wed). 








week and held at $110,000 in its'| 


; 


| 


| 
i 


No 3-D Without Glasses, J. L. Warner 
~ Tells Exhibs at Showing of ‘Wax’ 


Hollywood, March 24. 

If you can see it without polar- 
ized glasses it isn't a three-dimen- 
sional film. That was the gist of 
an address delivered by Jack L. 
Warner to more than 400 exhib- 
President Rudolph Halley in itors who had been invited to a 
his plan to cut the city’s defi- studio demonstration of “House of 
cit. Wax.” 

He suggests that $50,000,000 “It is time,” Warner declared, 
could be obtained from new “for exhibitors and public to be in- 
taxes on amusements, beer, formed of the scientific facts cf 
vending machines and over- three dimensions on the motion 
night parkers. The taxes have picture screen. The most important 
been authorized, but never fact is that polarized viewers are a 
used by the city. Proposal! will comfortable part of viewing prop- 





Go Fight City Halley | 


A nuisance tax on amuse- 
ments was proposed yesterday 
(Tues.) by N. Y. City Council 








undoubtedly bring beefs from erly photographed  three-dimen- 
exhibs, restaurateurs, etc. sional motion pictures. Physicists 
and physiologists, with all the facts 

” " of optical! science in their posses- 
Exhib Indifference | sion, are as yet unable to conceive 
’ {of the possibility of true three- 


| dimensional film viewing without 


Economy Cue Windup an accessory. We have proved to 
oe o 29 ? our own Satisfaction that there is 
Of COMPO $ Movietime no inconvenience of any kind in 
— : : wearing polaroid viewers. We are 
Hollywood personality — he | convinced that the public will wear 
the hinterlands unde: the “Movie-| och viewers as effortlessly as they 
time U. S. A.” banner have come | wear wrist-watches or carry foun- 
to ag end for reasons of economy | tain pens. ; 
plus apparent exhib indifference| “Those who have hot yet had our 
experience with three-dimensional 
yl ; | film production, as in ‘House of 
“Movietime” campaigns for the} Wax,’ are prone to say they have 
| three-dimensional film which may 
euncil ef Motion Picture QOr-| be seen without glasses. It is true 


Via 


uniform 50c. juve scale worked ganizations, which had fostered | that you can see it without glasses, 
against the pic in some ways, it! the “Movietime” tours, at the end 


but it isn’t three-dimensional film. 
| There are some effects or illusions 
of this month will close its Coast} possible in some small degree but 
office. It has been functioning un-| sciénmce and our experience prove 


Management felt that this was! der Lou Smith especially to set up| to us that the only real thing in 


a good policy, probably bringing|the tours. Smith will bow out of | third dimension is the method we 
thousands into the house thatithe COMPO setup. 


|are using to photograph, project 
Point was made by COMPO reps | and see. , 
that with the tours now off the all-| “I urge the motion picture mak- 
industry org’s agenda, at least for i ers to let the public decide in the 
the time being, there’s no reason | Matters of merit and material and 
to carry the expense of the Holly- |to refrain from confusing with 
wood headquarters. claims, counterclaims, statements 
As for the theatremen, they're | impossible of proof, prophecies and 
apparently too preoccupied with | early decisions on ‘They will or 
immediate business conditions and | they won't.” Let us eliminate con- 
3-D to give time and attention to | fusion instead of creating it. Let 
“Movietime.” In any event, only | US build our industry instead of 
one 7 area has a request now | t¢aring it down. 
pendin® for a visit by a group of | 


fuuuse bids are okayed by ComPO | SULLIVAN KUDOSED AS 
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i 
| | headquarters in New York, ar- 
' ’ } DOWNING BACK M. H. | rangements will be undertaken for PIX PITCHMAN BY AMPA 
Newspaper accounts from Berlin last week told of a carnival op- | ° film player junkets but under} 
erator who escaped from the Russian sector of the German capital | BOUND T0 ADD 3-) some setup other than “Movie-: Recognition of TV as a pic bally 
with his family and a good portion of his carny equipment. Caravan | medium was strengthened last 


time.” 
ducked the People’s Police and made its way to the U. S. zone in an} The largest film theatre in the Robert J. O'Donnell. chairman | Thursday (19) by the film industry, 
unguarded moment. Situation, as 20th-Fox press reps were quick to | world, Radio City Music Hall, in | of the “Movietime”’ campaign, said | 28 the Associated Motion Pictures 
point out, parrellels the screenplay in 20th’s “Man on a Tight Rope,” |N. Y., will have 3-D or new vision | jn Ny. over the weekend that! Advertisers kudosed Ed Sullivan 


Which focuses on a circus troupe escaping from Communist terrain. | pictures when and if the “right” | 400 reps of the film capital went | 4t a Piccadilly Hotel, N. Y., lunch- 








system is available. Russell V. | on field junkets since the program | €0n for the aid given by his “Toast 
Strange aspect of the upcoming RKO releasing schedule is the dat- | Downing, managing director of the | was launched in Octaber, 1951. _| of the Town” video stanza in pitch- 
ing of “Jet Pilot,” John Wayne starrer in color. Film is slated to | Hall, returned from the Coast yes- ; ing pictures. 


Swing into distribution in late fall or early next winter. jterday (Tues.), after viewing the | Columbia executive Paul Laza- 


“Pilot” is the outstanding pic in RKO’s backlog. The Howard Hughes | CinemaScope System and other | |rus, Jr., as spokesman for AMPA, 
production, which reportedly has reached $4,000,000 in negative costs, | 3-D processes there, with the word Art Field Lush for Shorts, : 


a aa 


|called the columnist-producer “a 
was produced three years ago. ithat the Music Hall will be} *1., man who has gone further with a 
<. equipped so as to be able to handle Sez Vermont; Up to Exhibs straight face than anyone else.” 


— |any system. | ‘The art field offers unlimited op- }In more serious vein, he described 
a 
Cinerama May Offer 


Downing huddled yesterday with | portunities for good film shorts, but | Sullivan as a great salesman for 
ems coudnued from page 7 


























: ' 

' : ; _ i tag °° Saye ithe motion picture industry and 
‘theatre staff engineers as to pos-_| it's largely up to the exhibs wheth- | > in ya 

| sible changes that might have to be er or not they are produced, de-| rm a — age in _— 
|made on the vast stage to handle | clared Boris Vermont, producer of | ‘"€ Public Witt) our pr uct. 


sgl var . -. : Bt llivan declared that there is 
the new vision or dimensional pix. | the Academy Award-winning short, | Su a ; E 
Screen outfit’s first offering, of }trained engineers. Same crews are | He indicated that its launching | “The Light in the Window,” in n_ | 0 conflict between TV and films. 


about $10,000 when it moves from | shifted around to make the installa-| would depend largely on the pub-  Y, last weeks. Pic, which deals with j “When a new medium comes 
the Broadway, N. Y., to the War- tions and as soon as they complete | }jic’s reaction and demands for such the art of Vermeer, was one in a! along,” he said, “it may take away 





ee ee ee 

















| from the other temporarily. How- 


TY A LT GOREN) og TERR rae 


SS 


ner ‘formerly Strand Theatre). one theatre they move on to a dif- | innovation. 


Shift is slated to take place June | ferent site. Roberts said he hope 


bar at between $40,000 to|erama installations in at least a 
20,000. 
would bear the cost of the move,| Boston, Philadelphia, Pittsburgh 
With the coin recoverable from the | and Cleveland. 


Proceeds of the exhibition as an ' 
Bar to Italo 


“operating cost.” 
Continued from page 8 





Roberts, as well as other Cin-' 
frama execs from New York and | 
Hollywood, converged on Detroit | 
last weekend to be on hand for the | 
Monday (23) preem of “This Is’ tribs’ frozen earnings in Italy. IFE 
Cinerama” at the Music Hall, the disclaims the IMPDA charges, argu- 
first Cinerama installation outside | ing that it isn’t in direct competi- 
of New York. tion with the indies. Johnsten has 

With the Detroit launching set/ stated on a number of prior 
and a Hollywood preem slated for | occasions that he is opposed to the 





1, with the cost of the changeover |to conclude deals shortly for Cin- | 


| series of seven on great masters of 
While on the Coast. Downing | the canvas lensed in Europe. It's 
'a 20th-Fox release. 


ever, later there Is a merger of 
interests and no medium can kill 


Cinerama Productions | half dozen other cities, including | 


April 29, Roberts revealed that the | 


company hoped to move into Chi- 
Caz0 some time in August. A deal 


general idea of subsidies and that 
he was not in favor of continuing 
present arrangements. He left N.Y. 


has been closed for the use of the | Sunday (21) on his way to Rome to 
Palace Theatre there, but a delay | renegotiate a new Italian agree- 
has been caused by inability to | ment. 
come to terms with the Chi projec-| It’s Burstyn's position that the 
Lonists’ unien. Operator of the | members of his association do not 
Palace hopes to conclude these ne-| oppose the principle of subsidies, 
Sotiations shortly, Roberts said.| and that they are protesting only 
sinal stalemate with the union | against subsidized distribution as 
‘ced the Palace to go back to | currently practiced by IFE. While 
Conventional films, the theatre hav- there are indications that the 
— product commitments until) MPAA may have to agree to con- 
Slay. Roberts figures it'll take aj tinued subsidy payments of some 
Month to install the Cineraima | kind to the Italians, Johnston has 





equipment. 


'made it clear he will attempt to 


' gave the 0.0. to latest product, some 
of it still in production. He was 
impressed by the activity in Holly- 


strides already made in using new 
processes. 


Need Only One Boothman 
In New Hub Court Ruling 


Boston, March 24. 

Massachusetts exhibitors, who 
formerly were required to employ | 
two licensed operators in the 
booth, can now run their screen- 
ings with only one, under a de- 
cision handed down by Superior 
Court Judge Francis Donahue. 
Ruling stemmed from a_ suit 
brought by three exhibitors last 
June against the State Commis- 
sioner of Public Safety to clarify 
regulations affecting booth pro- 
cedures. 

Due to prevalence and wide- 
spread use of safety film, Judge 
Donahue held that certain rules, 





and regulations imposed by the | 


Commissioner are “invalid, void 
and unenforceable.” Court test 
was filed by Flint Theatres, Fall 





| off another if both have value.” 


Barish Vermont, scripted the series 


wood over the 3-D medium and the | and wrote the narration, was one 


of the two winners who accepted 
their Oscars in N. Y., the other 
being Shirley Booth. Vermont, a 
20th International exec, said he 


Vermont, whose wife, Mildred | 


AMPA prexy Harry McWilliams 
inducted Sullivan as an honorary 
member of the org. Columnist was 
the 12th such individual honored 
by AMPA and the first new one in 
11 years. Col radio-TV contact 
George Ettinger chairmaned the 


was eager to produce another series | meeting. 
of art shorts, but indicated that; pais guests included CBS's 
such a project would have to wait Hubbell Robinson, Jr. Roberta 
until the theatres showed a will-| Peters, Kenyon & Eckhardt exec 
ingness to recognize the unusual by | Dwight Mills, and Lincoln-Mercury 
upping shorts rentals. | regional topper Joe Lewis. 

“Light in the Window,” an Art 











Films Production pic, won the Os- 

car for its producer in the _— Nat’ Theatre Supply Tie 
short subject category. It was di- ° ° ° 
rected by Jean Oser, with Mari- | To Aid Specs Distrib 


lyn Silverstone the associate pro- |« 


duces und ose head. In another deal providing for 


| distribution of polarized 3-D glass- 
es, National Theatre Suasly has 
. . entered a tieup with Magic-Vuers, 
Lex Barker S$ Indie Inc. Arch Oboler, who produced 
Hollywood, March 24 the 3-D “Bwana Devil,” is chief 
— » March <4. stockholder of the latter outfit 
Lex Barker and Del Armstrong which, in turn, has distribution 
formed an indie film companry.! rights to the 3-D specs made by 
Delbar Productions, to make three the Polacoat Co. of Cincinnati. 
pictures in Europe. | Under the arrangement, the 
Company has acquired film rights | glasses will be made available at 
to “The Black Pearl,” and is dick- | each of the NTS branches across 
ering with the Edgar. Rice Bur- | the country. Oboler reps stress 





Topper attributed the delay in| block use of any such coin for 


*citional openings toe lack of. distribution. 


River; Community Playhouse, Wel- | roughs for “The Outlaw of Torn,” 
lesley, and Telepix, Inc. of Boston. jan adventure yarn. 


that the viewing product is patent- 


\ protected. 
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"Tlove watching Sam 
° » § 
make movies! 
by Frances Goldwyn 





who tells the inside story of 


Hans Christian 
dersen 


Want to read something good? Buy or bor- = motion picture develops, from shaky start 
row a copy of the new April Companion— _to smash finish. 

cn the stands right now. Settle down with 

Frances Goldwyn’s who-should-know- Don’t miss Mrs. Goldwyn’s wife’s-eye-view 
better-than-I story, J Love Watching Sam of the great movie maker in action. Don’t 
Make Movies. Learn how Sam Goldwyn miss | Love Watching Sam Make Movies— 
really operates . .. how he moved heaven in the big new April Companion. 

and earth turning a hunch and a horde of 
impossible temperaments into a tremendous 
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The CoMPANION sets out to do important 
things in the lives of its readers: to inform, to 
instruct, to entertain them. Behind-the-scenes ‘ 
s ae 4 : stories like Mrs. Coldwyn’s are part of the 
It’s a fascinating story . . . straight from the picture. More than 4,300,000 women read, 
shoulder . . . a rare and genuine oppor- _rely on, and live with every issue of WOMAN'S 
tunity to get behind the scenes as a great Home Companion. 


success called Hans Christian Andersen. 








Current Circulation 


More Than 4,300,000 
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~ Amusement Stock Quotations 
(N.Y. Stock Exchange) 


For Week Ending Tuesday (24) 
Weekly Weekly Weekly Tues. Net. 


1952-'53 _ 
High Low 

1573 1378 Am Br-Par Th 370 
43:2 33 «CBS, “A = 


3. 39% CBS, “B®... 29 
se 10% Cel. Fle. .... 27 


li 8 Decca....... 85 
48 417, Eastman Kdk 141 . 
18:4 114 Loew's ...... 532 


3 33g Nat'l Thea. .. 403 
po 2114 Paramount... 145 
3615 2658 Phileo ...... 86 
2933 23%4 RCA ........ 413 

4% 3% RKO Picts... 90 
414 3% RKO Theats. 264 


51g 34 Republie .... 62 
1123 954 Rep. pfd. ... 6 
lita 1054 Stanley War.. 320 
19 1012 20th-Fox .... 924 
: Univ. Pic. ... 128 


5" 11 Y 
57 «Univ, pid. -. 11 
16%3 1554 Warner Bros.. 77 


gio 68 Zenith ...... 30 
merican Stock Exchange 
oo 15 Du Ment .... 108 


224; Monogram .. 37 


$8,000,000 Antitrust 


Charlotte, March 24. 


ice Corp. and H. F. Kincey, have 


PICTURES 29 


stor Cain NCA Calls Of Picket Plan Against 
chong ‘Pan’ Scale Hike; Tulsa ‘Andersen’ Rap 





High Low Close Change | been named defendants in an anti- 
a es ; for week | trust suit brought in Federal Court 
157% 15%% 1538 +% here by Mr. and Mrs. Allen B. 
431% 4014 4034 —2% Thompson, operators of the Gra- 
43 4033 4034 —23%8 ham Theatre in Graham, N. C. 
1358 13 1358 + % They seek damages in excess of 
105% 1028 1015 “= $8,000,000. 
4612 4512 4615 +114 Action charges that the distrib 
14 . 1278 14 +11, defendants conspired to monopolize 
6% 6 614 + 14 interstate commerce in films. In 
293% 2814 293% + %% |addition, the complaint states, the| Brussels and Rome. 
3414 3314 34 — %4 | whole intent of the conspiracy was | Johnston explained that 
2712 267% 2714 + 34 to induce the public to attend; there was limited time to 
- 


Italo Deal Fuzzy 

Unless a new Italian film 
deal is agreed on within a 
week or 10 days, there may not 
be one, Eric Johnston, Motion 
Picture Assn., of America 
prexy, declared Sunday (22) 
prior to leaving by air for 





378 358 378 1g | screenings elsewhere and force the| Teach an agreement in Rome, 
4 418 

378 358 378 
11% 111% 1148 


io? it = 1*. = .36 | Rep. FDR, Jr., Inserts Green 


Graham out of business. | since the Italian elections were 
i | approaching and Italian of- 
| ficials soon would be too pre- 
| occupied with them to discuss 
film. The MPAA head said he 





1534 153 1554 . o : | was going to look out for the 
6415 6414 6414 = Le Rebuttal in Cong. Record interests of the Society of In- 
155% 153% 1554 Bg T Off ' Hi ’ Y dependent Motion Picture Pro- 
7915 7815 797 112 ducers, which won't be repped 

978 + 1% 9 set ouler $ arm at the tal&s. Question. of con- 
1638 _ 16 16% Rebuttal statement by Wall) tinued subsidies to the Italian 


Streeter Charles Green on charges | industry is seen as the most 


36 336 332 *@ |made against him in a 1951 Col-| difficult obstacle to any quick 


a 
x 


























3073 201% Technicolor . 66 30% 2938 2958 lier’s article was inserted into the! deal. 
31, 2% TransLux... 8 3\4 3 3 ~} Congressional Record March 19 by | — 
r-the-Counter Securities Bid Ask Rep. Franklin D. Roosevelt, Jr. | . 
Sete vicve fegk reed andes sesseee 184 244-4 4% | Latter told the House that, had he | [talo-French Confab To 
Cinerama .....----+>: Pare ceccccccese O58 378 —_ known that Green had a libel suit 
sapeake Industries (Pathe) .......... 448 458 + 14 pending against Collier's, and that Co 0 ifm 
on taeatoen pide mde car oss OUSOOS cocce ll 12 +1% a ~~ engaged in a proxy fight | Map D Fi Export; 
; Sete . aes bined nae daeh Gag 818 91% + % | tor the control of another large | sn Ds : 
Walt D y (Quotations furnished by Dreyfus & Co.) ws reputable corporation,” he Gallic Pic Week In Oct. 
: The Cullier’s piece, entitled of the Cannes film festival in mid- 
9) 000 000 Stake | “How Mobsters Grabbed a City’s | April, to discuss ways and means 
’ ) | Transit System,” was read into the of cooperating in distribution 


| Continued from page 5 








» George Weltner, Paramount In- | 
peli enicn! prexy, and Griffith 
Johnson, MPAA economist whe is} 
particularly concerned with the) 
foreign field. Johnston is expected | 
to eventually visit all of the coun- | 
tries where deals are up for re-| 
newal. 

Italian situation is a problem, 
partly because of that country’s 
widening dollar gap and the im- 
pression in Rome that not enough 
dollars are being earned by Italo 
pix in the U. S. in relation to the 
amount of coin American distribs | 
take out of Italy. Hassle is likely | 
to develop over the question of | 
continued American subsidies to | 
the Italian industry. Idea is op-; 
posed by Johnston and, even more | 
so, by the Socjgty of Independent 
Motion Picture Producers. 

Early London Talks 

Italy today is good for a mini- 
mum actual remittance of $6,000,- 
000 to $7,000,000, even though the 
American industry gets consider- 
ably more coin out of that coun- 
‘cy via production and other 
iaeans. U. S. distribs can remit 

Tia‘ of their earnings at the 
Official rate. Self-limitation keeps 





the number of films imported to! 


225 plus some extras. 

British pact, which runs out in 
October, is likely to be renego- 
tiated in Washington, following the 
customary preliminary talks in 
London. Market is good for a mini- 
mum of $21,000,000 to $23,000,000. 
Americans last year agreed to a 
one-year waiver of dollar converti- 
bility under the Eady Plan. Unless 
the unexpected happens, U. S. dis- 
tribs will go along with an exten- 
Sion of the plan and can expéct to 
again benefit from Eady earnings 
after October. 

Spanish situation may be re- 
solved when a Franco government 
rep visits here in May. The com- 
panies aren't happy with the cur- 
rent arrangements, under which 60 
import permits go to the American 
companies that actually distribute 
in Spain. Another 20 are allocated, 
on basis of merit, to Spanish dis- 
tribs for the non-distributing ma- 
Jors, and 20 more for indie pix. 
Since the Spaniards may get half 
and three-quarter permits from 
their governments, it makes the 
Situation difficult for the non-dis- 
tributors. MPAA would like all or 
most of the 100 permits allocated 
by the government to the Ameri- 
Can companies. There is no official 
remittance from. Spain, but coin 
does come out. 

In France, the current one-year 
Pac., under which American dis- 
tribs are permitted to remit $120,- 
000 a month at the, official rate 
W th an additional $120,000 going 
‘nto the capital account, expires in 
June. American distribs get 121 


Record on two previous occasions. | abroad, is in the making. Plans 
. It ties Green to a group of ques-}| were disclesed in N. Y. Monday 
new fiscal year starting.April 1.) tionable characters who got-control | (23) by Robert Cravenne, delegate 
Question of the American licenses; of the Minneapolis Rapid Transit of Unifrance, the French industry- 
is tied to dollar remittances. There|Co. Roosevelt explained he was government-sponsored org to pro- 
is a possibility that the Japanese | interested in the piece because of | mote export of French pix. 

government may allocate permits/his fight against mobsters and; primary reason for Cravenne’s 
on a per-company basis, a solu-|racketeers in legitimate business. |U. S. visit is to arrange for a 
tion apparently favored by some of; Green has been heading a group! French Film “Week in N. Y. in 
the American distribs, since it side- | trying to remove the management October. He'll also survey the gen- 
steps quarrels among the distribs/| of 20th-Fox. In his rebuttal, he | eral situation of French pix in this 
over who should get what. In Bra-| gave his side of the Minneapolis | market and report back to the gov- 
zil, while U. S. distribs still are | matter, accusing Collier’s of disre-| ernment in Paris. His conclusions 
waiting for their $8,000,000 in ac- | garding documental facts. are likely to affect the forthcoming 








Minneapolis, March 24. 

On counsel's advice, North Cen- 
tral Allied has called off its 
planned picketing of the RKO- 
Orpheum Theatre during — the 
“Peter Pan’ engagement which 
starts tomorrow (25). NCA had 
objected to its hoisted admission 
scale. But NCA lawyers felt that 
it, its officers and members might 
have made themselves liable for 
damages, and also that the theatre 
could have obtained a restraining 
order from the courts to halt the 
picketing. : 

However, as part of its campaign 
against pre-release of pictures at 
advanced admissions, NCA, accord- 
ing to its prez, Bennie Berger, 
plans to run a large newspaper ad 
suggesting that the public refrain 
from patronizing “Pan” and other 
pictures for which admissiion 
prices are raised. Organization, 
says Berger, has been advised by 
lawyers that this can be done 
without incurring any monetary 
liability for damages suffered by 
the theatre. 

The ad will be signed by North 
Central Allied. In asking the pub- 
lic’s support, Berger says NCA is 
firing only the first of a number 
of guns. Organization has written 
to RKO. Disney and other distribu- 
tors, he says, that if the pre-re- 
lease advanced admission pictures 
|}are not made available to local 
subsequent run neighborhood and 
suburban theatres according to the 
accepted clearance schedule fol- 
lowing completion of initial down- 
town firstrun, relief wilk be sought 
in the courts. 





Tulsa ‘Andersen’ Ad 
Tulsa, March 24. 

In a notice “to our customers” 
coupled with its regular advertis- 
ing of currently-playing fare, the 
Sand Springs ozoner here advised 
its patrons why it was not playing 
“Hans Christian Andersen.” Ad, 
appearing in the Tulsa Tribune, 
says: “We would like to play it, 
but upon asking RKO if we would 





crued earnings, disposition of cur- | “The lie haunts me and will talks on a new Franco-American 
air. |my life,” he declared. How Rep. | 28reement terminates June 30. 
| Roosevelt came to insert a 1951 Cravenne said the future of 
| article into the 1953 Congressional French films in this country was 
| «: ki 3-D C t | Record had never been explained, tied to an expansion in the special- 
ig os | but the insertion does permit re-' ized field rather than to dubbing. 
| 


orints and quotations from it with-, “Personally, I am not a great be- 
tas Continued from page 3 out fear of libel actiow. 




















; |liever in dubbing. It’s good for 
even on normal flat films, exhibs | only a very limited number of pic- 
have been complaining that dis- tures, and I don’t think many 


it ret nine oot coush ‘DRY RUN’ FIGHT LENSING #0? 2 "aaa 
SET T0 AID 3-D CREWS > sca here” Ponte atin Pa 


It’s true that the “e prints = 

- roduction can be separate 
acm eed individually for ; “Dry run" jJensing of 2 prize | lation of French imports. 
normal, flat effects. At the same/| fight, the first o s kind, takes =o ; ser I Lo the 
time, distribs are anxious to play | places at St. Nicholas Arena, N. Y., | ao Peng 6 MO ag eng nt 
as many dates as possible in 3-D/ April 3, in a move to acquaint | poreng-rertige Sys italien hay og 
and the time lag between domestic | production crews with 3-D tech- | © tin N Y no on tl — aie. 
and foreign release is being cut,/ niques in advance of filming the | Pr bute Italian is ‘Latter vill 
necessitating additional print] Rocky Marciano-Joe Walcott bout | dg ioe fe in ‘dubbed he ne 
orders. It's believed that, abroad,| in Chicago April 10. | aoe wiasewer’ nansiihe 
the fact that each print can be| Latter contest will be lensed in!” Crayenne was noncommittal on 
used by itself will be more im-|3-p py the Stereo-Cine Co. as a| 


T ; : tion of wheth not the 
portant than in the U. S. release by United Artists. Leslie | tralian én nner pry weal Bone. 
Observers emphasize the difficul-| Winik, who's serving as produe- | might join hands to distribute in 


ty of booking a flat version of a} tion manager, arranged to shoot! the U.S. IFE distributing activ- 
3-D film into theatres, once the| some action in the. St. Nicholas | ities subsidized indirectly by the 
3-D version has played in surround-| Arena ring to figure out ways of | yiotion Picture Assn. of America, 





This is in striking contrast to the | 


that, once grosses on 3-D pix re- 
turn to normal, distribs may tend 
to cut back on expensive print 
orders and that this would aggra- 
vate a situation which, they claim, 
already exists. 

A single-film 3-D system would, 
of course, eliminate this difficulty. 
It can be accomplished via the 
alternate frame method, when the- 
left and righteye view alternately 
appear on the 35m strip of film, 
or by superimposing the two views 
on the same frame, which brings 
up problems of registration. 


Bronx Spanish House In 
$1,267,000 Antitrust Suit 


Anho Corp., operators of the 
Prospect Theatre, Bronx, N. Y., 
last week filed a $1,267,000 anti- 
trust suit in N. Y. Federal Court 
against Clasa Mohme, Inc., distrib- 
utors of Spanish feature films, as 
well as Harry A. Harris and six 
corporations owned by the latter. 

It’s charged that Clasa Mohme 
and Harris conspired to deprive 
the Prospect of first-run Spanish 
product prior to 1950. Anho also 








dubbing permits, ef which 110 ”; 


to the majors. 

Jonan is still making up its mind 
on ie humber of foreign pix im- 
Pol. permits to be given out for the 


seeks. an injunction to restrain the 
‘defendants from continuing an al- 
'leged monopoly insofar as Spanish 


ing territory. Exhibs are fearful} avoiding flaws in Chi. 





Davis, Lurie Partner In 
Foreign Film Distrib 


Newest outfit to enter the for- 
eign film distribution field is L. D. 
Pictures Co., in which importer 
Arthur Davis is partnered with for- 
mer Mutual Broadcasting veepee 
Walter Lurie. Latter, who left 
Mutual several years ago, has been 
active in financing independent 
radio-TV packagers. He's veepee of 
L.D. 


of the firm, is scheduled to leave 
shortly for Europe to line up fresh 
product. He'll be away about a 
month. New company, incidentally, 


as a foreign film distrib. 





GRANGER BAN LIFTED 
Hollywood, March 24. 


pension of Farley Granger, with 
thesp leaving Monday (30) on an 


Christian Andersen.” 
Granger was suspended when he 
nixed a loanout to UI for “Golden 





pix are concerned. 


Blade” last year. 





L. D. Pictures plans to release 
eight imports annually. Davis, prez, 


is entirely separate from Arthur, 
Davis Associates, which continues | 


Samuel Goldwyn lifted the sus- | 


ity rsonal tour for “Hans. 
oe ae ,dee in Superior Court. 
Gross-Krasne, Inc., bought the | : 
| {Great Jesse James Raid,” ip 


have been sharply attacked by in- 
die distribs of foreign pix in this 
country. The French exec com- 
mented it was true that the French 
were anxious to have more films 
shown here, but that local distribs 
had done a fine job, “and we 
wouldn’t want to eliminate them.” 

The French film fete in N. Y. 
probably will use the Paris Thea- 
tre, where at least six of the top 
French pix available will be 
screened. French stars will attend 
to aid in the French industry’s bid 
for U. S. audience attention. Dur- 
ing his one-week stay in N. Y., 


| Cravenne will consult on the best 


way of putting on the show and 
will also gather cost estimates. He 
leaves next week for Mexico to 
attend a French Film Week there. 
From Mexico, Cravenne will go te 
Canada. He’s scheduled to return 
to N. Y. in early May. 


Near Rule on Cal. Lot 


Los Angeles, March 24, 
Suit by Arlynne and Teddi Sher- 
man, daughters of the late Harry 








Sherman, to regain possession of 


California Studios, will be decided | J 
|ing indie film production, forming 


April 1 by Judge Newcome Con- 


lot for $135,000 after Sherman's 


| death last fall. 


be allowed to run the picture, they 
informed us that it was a pre-re- 
lease—which is a gimmick to stick 
|the people, by raising the admis- 
| sion on pictures.” 

| The copy further states that the 
| drive-in had been told by RKO 
| that it would cost 50% of the gross. 
| “Therefore?” the ad says, “we can- 
{not run 50% pictures without 
| raising our admission. This picture 
jis just good Class-A material and 
| does not justify increased admis- 
sion. When we can run the picture 
without robbing our customers, 
| we will do so.” 


St. Louis Court Decides 
For F&M in D’Arcy Suit; 
No Monopoly Involved 


St. Louis, March 24. 
Federal Judge Roy W. Harper 
of the U. S. District Court here 
ruled yesterday ‘Mon.) in favor of 





Louis Amusement Co. and affiliated 
companies and officers in the Mar- 
tin W. D'‘Arcy-Shubert Theatre 
$750,000 damage suit, which was 
originally filed Dec. 19, 1946. 

Judge Harper ruled that there 
had been no monopoly or con- 
spiracy and that failure of the the- 
atre. under D'Arcy management 
was due to his “mode of opera- 
tion.” He added that at the time 
D’Arcy leased the theatre it had 
been closed for years, was run 
down and its projection equipment 
unsatisfactory. He said that suc- 
cess of the venture depended on 
quality ot the pictures, exploita- 
tion, theatre condition and finances 
and that D’Arcy lacked the finances 
to carry out the venture. 

Harry C. Arthur, Jr., president 
of F. & M., stated that the decision 
of Judge Harper fully vindicates 
the exhibitor defendants. The ma- 
jor producing companies settled 
with D’Arcy for a sum believed to 
be $30,000 shortly before trial. Ar- 
thur had refused to join in any set- 
tlement. 





LIPPERT, JR., INTO PROD. 
Hollywood, March 24. 
Robert L. Lippert, Jr., is enter- 


a company which will release via 
his father’s firm. First pic is 


AnscoColor, 


defendants Fanchon and Marco St. . 
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Clips From Film Row 





NEW YORK 


Eugene Picker, in charge of 
Loew’s in-town (N.Y.) theatres, 
made the following managerial 
changes: 

George Powell, formerly Loew’s 
Kameo, Brooklyn, transferred to 
Broadway, Brooklyn. Paul Swater, 
formerly Melba, recently closed 
transferred to the Kameo. Frank 
Doherty, formerly Apollo, also | 
closed, now relieving in various | 
theatres. Miss Mary Chambers, | 
formerly asst. mgr at Coney Is-| 
land, and Miss Dorothy Leavy, | 
former assistant at the Warwick, | 
the latter closed, are relieving in 
Brooklyn theatres. Miss Angelina 
Spinella, assistant, who has been | 
relieving in various theatres, has | 
returned to the Alpine, Brooklyn. | 
Miss Marguerite Lovering, former | 
assistant at the Melba, and Miss | 
Mary Hughes, formerly student as- | 
sistant at the Apollo, will relieve | 
in Manhattan and Brooklyn the- | 
atres. 

Steve Strassberg, former film 
company publicist, joined David} 
O. Alber Assocjates. He had been) 
with Loew's, Eagle Lion and Re-| 
public. 

George J. Waldman, former film | 
sales exec, named Metropolitan| 
sales manager for Polalite (3-D) | 
glasses. 





ST. LOUIS 


Mrs. Zelma Unger replaced Mrs. 
Melvin Maddy as manager of the 
Macon, Macon, Mo., a unit of the 
Dickinson Theatres. Mrs. Unger} 
formerly managed the Kaw, 
Marion, Kans., for Dickinson. 

Five ozoners in St. Louis County 
started the 1953 season March 20 
and each dished out gifts opening 
night. 

Dave Forbes relighted the Rex, 
Freeburg, Ill., formerly operated 
by E. Levtkemeyer and Edward 
Poettgen. 

Tye Turner-Farrar Theatres, 
Harrisburg, Ill., rushing comple- 





| Ill. im addition to two houses in 


houses in southern Illinois com- 
munities. 

Three men, one from St. Louis, 
were sentenced to serve from two 
to 10 years in the Illinois pen for 
participation in burglary of the 
Harlem Theatre, East St. Louis. 
Only $300 in cash stolen. 

Herb Bennin, St. Louis exchange 
manager for Metro, recently upped 
to the company’s Washington, D.C., 
office hosted by the St. Louis 
Variety Club at farewell dinner, 
will be succeeded by Tom Bailet, 
Charlotte, N. C. | 

Kerasotes Theatres, Springfield, 
Ill.. increased theatre ownership | 
to 21 last week when it purchased 
the New Garden, Canton, I1l., from 
Edward Phelps. Also operates the 
Capitol in same town, and three 
ozoners all in Illinois. 

The Bridge, 871-seater 
owned by Clarence H. Kaimann, 
shuttered April 17 éor an indefinite 
period. =~ | 

Western Amus. Co., sold its 1,500- | 
seat Arena Paducah, Ky., to un-| 
identified interests which plan to 
convert the building to other uses. 

Tom Bloomer, Belleville, Ill., 
exhib will build two new drive-ins 
near that town. He now operates 
ozoners near Belleville and Alton, 


; 








Bel! ‘e. 

Fr:-na Amus Co., will relight 
its nine ozoners in Illinois about 
April 5. 

The Lyric, Farina, Ill., purchased 
by Fay and Art Madden, .and re- 
lighted after facelifting. 

William Ford, owner-manager of 
Bland, Blandinsville, Ill., will man-« 
age an ozoner near Springfield, II1., 
for the Kerasotes Bros. Amus. Co. 


LOS ANGELES 


George Curti, formerly an in- 
structor at the U. S. Army officers’ 
school at Monterey, Cal., joined 
Hallmark Productions as foreign 
sales manager. 

Foreign openings of WB's first 
3-D production, “House of Wax,” 
have been set for London, April 
15; Manila, April 22; Singapore 


ton of a new ozoner near Vienna,| and Hong Kong, April 23; Havana, 
Ill. Company now owns another; Bangkok and Mexico City, April 


ozoner near Wasson, Ill, and 17125; Lima, April 26; Panama City 





STERILOPTICS, Inc. 


| _ - Now Producing 


ELECTROAIRE 


Sterilizers for | 
3D VIEWING GLASSES 























STERILOPTICS, Inc. 


37-40 12th Street 


Long Island City, New York 


Phone: RAvenswood 9-1328 


— Caracas, April 27, and San 
. Puerto Rico, April 28. 
Robert L. Lippert uired U. S. 
distribution rights to t Is- 
land,” produced independently in 
Sicily, slated for June release. 
Harold Wirthwein to Salt Lake 


|City for Allied Artists exchange 


huddles. 
Universal’s “It oe gee Every 
Thursday,” story of a . weekly 


newspaper, will be world preemed 
May 7 in Renfro Valley, Ky., as a 
climax of annual Coun Editors 
Conference; will be followed by 
territorial openings in Kentucky, 
Ohio and Indiana. 


PITTSBURGH 


Horace Alibright, 


the service; 
George Josack. 

The Roxy in Monaca, closed for 
several years, being remodeled and 


will reopen under a new name, the | 


New Penn./ Ethel Jelea and Mar- 
garet Wohnhas will operate. House 


|formerly was owned by Glenn/| ments with filmites . _s 
here,| Floyd, now a Follansbee, W. Va.,| France, Italy, Germany and Spain. | With Audrey Hepburn starring 


exhibitor, and the late Joe Huszar. 


Harry McCartney, Jr., joined the 
WB Theatres publicity depart- 
ment; takes spot vacated by Danny 
McKenna, who left for the Army. 

Lieutenant John Betters, who 
just completed 11 years in the Air 


Force, returned to Somerset to get | 
his Roof Garden Drive-In ready | 


for spring opening. 

The uptown Rialto, local theatre, 
shut down. 

Skyway Drive-In near Erie ac- 
quired from Carl Guerrein by Dip- 
son circuit, which also operate the 
Plaza there. 

Mary Lou Taylor resigned from 
Hanna Theatre Service. 

Bill Nidetch, Claysville Theatre 
owner, and a group have bought 
the big Smithmyer service station 
and restaurant on William Penn 
Highway in Cresson. 


CHICAGO 


Illinois Drive-In anti-trust suit 
settled out of court last week for 
undisclosed sum. 

United Artists and Balaban & 
Katz spending $20,000 for the cam- 
paign on “Moulin Rouge” which 
opens at the State-Lake April 2. 

Twin Drive-In, first ozoner 
equipped house, will play “Bwana | 
Devil,’ March 27. 

About 75 theatres in the Chicago 
exchange area being converted to 
3-D systems in the next two weeks. 

Les Stepner, for the last 17 years 
an executive with Jones, Linick, 
and Schaeffer circuit, resigned to 
enter the plastic field. 

Judge Philip Sullivan, Chi Fed- 
eral District Court, last week re- 
fused the motion to strike Essaness 
Theatres as defendant in the Armi- 
tage Theatre anti-trust suit. 

Jim Donahue, Paramount divi- 
sional manager, ill at Mercy Hospi- 
tal. 

Robert Buchman, Wisconsin divi- 
sion manager for Alliance Thea- 


| tres, made assistant booker for the 


circuit to replace John Springer, 
resigned. 


TOLEDO 


City Council in Mansfield, O., 
repealed the 3% amusement tax 
bm has been in effect since 

ee 


Louis Lutz, in the theatre biz) 
since 1920, named manager of the | 
State, Cuyahoga Falls, O., succeed- | 


ing Adam Goelz, who is going into 
auto biz. Mrs: Henrietta Kunkle 
made manager of the Falls, and 
Paul McAvitt, formerly at the 
Falls, transferred to Cleveland. 

Maywood Drive-In, near Indian- 
apolis, one of first ozoners in area, 
sold .by Melvin Cox to Earl " 
Bell, owner of the Bell in Indian- 
apolis. 


BOSTON 


Arthur H. Lockwood, treasurer 
of Lockwood & Gordon Enter- 
prises, named chairman of Motion 
Picture Committee at Brandeis U 
for production of film depicting 
o University’s history and activ- 

es. 

Harry Shindler took over lease 
of the Weymouth Theatre and in- 
stalled Maurice Sidman as man- 
ager. 

“Leonardo DaVinci” set for Eas- 
ter season at the Kenmore. 

Figures released by Variety 
Club of New England show that 
the 1952 Jimmy Fund Drive col- 
lected $375,624 which is nearly 
$25,000 better than previous year’s 
or Willie H 

am H. “Larry” Gardiner, 
vet RKO exchange sales manager 
resigned, effective April 11. 

Jack Markell took over as tub- 
thumper at local Columbia ex- 
change, replacing Bob Weiner, 
who was transferred to Chicago. 

Norman Glassman took over the 
lease on the long-shuttered Strand, 
Haverhill, plans to reopen in April. 


manager of} 
WB Ambridge Theatre, recalled to | 
being replaced by) 





Hey Forson Cas ped | Briefs From the Lots 
tos y ki e Preps Outfit Glen Ford goes to Brazil next 


Just returned to N.Y. from a month to star in “The Americano » 
' three-month survey of European jto be produced independently py 
activities, Andre Hakim, former | Robert Stillman ... Allied Artists 
20th-Fox producer, states that ; B¢gotiating with Richard English 
there is hefty foreign coin avail- | ‘° ce ~~ as a writer. 
: producer... am Alland ready. 
able for co-production deals. ing “Chief Crazyhorse” at U's 
Hakim, who produced “O.Henry’s a starrer for Jeff Chandier . 
ried ~~ ae 20th, said that | Kurt Kasmar will portray Kathryn 
oreign distribs were anxious to | Grayson’s father in Metro's “Kiss 
finance the physical aspects or | Me Kate.” ... Henry Slate signed 
| production on a partnership basis | term contract at Columbia. Start. 
with American filmites who cou'd ing with “Miss Sadie Thompson” 


furnish scripts, name stars and di-'... Alexander Scourby drew heavy 

















rectors. ‘role in “The Big Heat” at Colum. 
As part of these deals, Hakim! bia . . . Delia Salvi, of the litte 

indicated that European film men | theatres, makes her film bow in 

wanted eastern hemisphere dis- | Columbia's “From Here to Eter. 

trib rights, with Americans retain- any. 

| ing western hemisphere rights.'_ ?a@ramount bought “Sabrina 


Fair,” authored by Sam Taylor, 


Producer discussed possible agree- for production by Pat Dugean’ 


in England, 
In many instances, he reported that | Keefe Braselle signed new contract 
|with Warners, calling for two pic. 

the Europeans favored shooting | tures a year for seven years _. 
ioe pictures in two versions — in |George Dolenz drew top role in 
| English and in language of their | “Wings of the Hawk” at UI __ . 
|own country. | William Cameron Menzies vj! 
| When he left 20th several | direct “The Maze” for Allied Ar. 
|months ago, after completing the | tists. - » Rudy Bond signed term 
soon-to-be-released “Powder Riv-| pact at Columbia, starting with 
ler,” Hakim said he planned to| “Miss Sadie Thompson.” . | . 4). 
‘launch his own indie production | lied Artists and Associated British 
outfit. But he delayed this venture i oe or , ry Black Knight” 
because of the uncertainty in the ll he eC Sees Hunter 
| industry brought about by the ad- | Scott R Deuter beet moe Y.. : 
vent of the 3-D and wide-screen | s+ Allied Artists will - go ee 
trend. Instead, he has formed his! Creek.” ical 
own film outfit to organize pack- | Charles Lament will direct “Ma 
ages for indie production deals. | and Pa Kettle Hit the Road Home” 
3-D should suddenly spread, what; at UI... Tommy Farrell signed 
would happen to our inventories?” | for featured role in Columbia's 
he asked. “I think the Paramount | serial, “The Great Adventures of 
process provides some answers.” | Captain Kidd” ... Touch Conners 
Producer recently acquired the | Plays the romantic lead in Sam 
U. S. sales and distribution rights Gana Sky Bee ell es 
i ae film “Appointment menaces Gene Autry in “Last. of 
. | the Pony Express”. - Donald 
Henderson plays the role of 


Oregon Parker Chain Is | “Frow Here to Eternity”. «Jaen 


Raine joined “Elephant Walk” 


Sued by Heir for ‘Abuses’ | 2 2t Paramount a 


Portland, Ore.. March 24. |® ~~ ~~" TT TCT CT r?e 
Irregularities in the administra-| ' 
tion of the estate of J. J. Parker 
are charged in a suit brought in 
Federal Court here by John J. 

















STARS’ CARS 


| Parker, son of the late theatre- 


i 

i 

I 

‘owner. Named defendants in the | ' 

action are Mrs. Hazel Parker, the | ! 

| plaintiff's mother; Earl Herbring | 
and the U. S. National Bank. 

| Young Parker, a Coast film-TV |! 

I 

1 

| 

} 

1 

I 


X -country 


Going from B’way to Hollywood, 
or vice versa? “The Best Way” is 
to ship — r, not to drive it, 
advises JudsoM Freight Forward- 
ing Division of National Carload- 
ing Corporation, now celebrating 
its 75th anniversary. Judson has 
shipped thousands of cars and 
trunks for stage, screen, radio and 
TV celebs. 


| writer-producer, claims that finan- 
|cial irregularities involve an un- 
| identified key employee of J. J. 
| Parker, Inc., and Parker Liberty, 
| Inc. All capital stock in these two 
| corporations was left by the Elder 
Parker to his wife and son upon 
his death in 1941. 
| Mrs. Parker, Herbring and the | 
, bank.are the trustees holding prin- 
| cipal offices in J. J. Parker, Inc., 
|and Parker Liberty, Inc., which | 
| operate nine theatres in Astoria, | | eet See = 
|Pendleton and Portland. Mother| 4 Spot. just call Judson and have 
and son, under the will, are each | yout car shipped to you. 
to have half interest in the trust | ! 
when it’s distributed in 1955. 7 See your Whcemene ery } md 
Parker, Jr., asks that the em-| ~y* wg BS ey a 
| ployee involved in the alleged ir | y tg §~ —' 
regularity be discharged, along | i ration, 19 Rector Street, New 
| with his mother and the two trus- | ork 6. N. ¥. 
| tees. Mrs. Parker, incidentally, is | ! 
‘rated as one of the country’s top 
| exhibitors. She’s been actively en- 
| gaged in operating the nine Parker 
| houses. Young Parker reportedly 
| has never taken an active interest 
in the business. 


Orchids, Gifts, Candy 
| Mark Ozoner Openers 


| With the drive-in season now in 
| full swing in the New York metro- 
politan area, several ozone circuit 
operators have offered use of their 
| facilities to the local clergy for 
Easter dawn _ services. Walter 
Reade Theatres, which run six]: 
fresh-airers in New Jersey and 
N. Y. states, is making its sites 
available, as is the Eastern Drive- 
in loop with its Shore Drive-in at 
Farmingdale, N. J. 

_ Reade’s “under-the-stars” loca- 
tions all got underway Friday (20) 
with exception of the 9-W Drive-in 
at Kingston, N. Y., which resumes 
April 4. Typical of the season's 
teeoff was the opening of the cir- 
cuit's Woodbridge, N. J., Drive-in, 
where orchids were presented the 
first 200 ladies. Men also rated free 
gifts, kids got free candy and pop- 
corn was on the house. 

On the screen was “The Lawless 


You save wear and tear on you 
and car, actual driving costs, 
storage enroute, and expenses in- 
volved in the long trip. Besides, 
you have much better chance of 
arriving in one piece yourself if 
you take rail or air and let Jud- 

} son ship your car and belongings. 
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RADIO CITY MUSIC MALL 
Rockefeller Center 


DORIS DAY - GORDON MacRAE 
“BY THE LIGHT OF 
THE SILVERY MOON” 


color by TECHNICOLOR - A Warner Bros. Picture 
plus THE MUSIC BALL'S GREAT EASTER STAGE SHOW 

















Breed” (U} and “Caribbean” (Par). 
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lsh tations r orien Advertisers Double Into Film Houses 
riter. eae 
eady- id e ° a 
i Late Night {o-Live Shift To Reach Patrons in TV Fringe Ar 
ie | CNAG AGENGIES) 40 Neach ratrons m 1¥ Fringe Areas 
“Kiss k for late hour+— 
¢. et last wee + j i 
x eae on WABC-TV and Pic for Gleaso By LESLIE HARRIS al pe Brest yey Sn ae 
ne eT served to validate the + Fcc ee Bs (Radio-TV Director, Colgate) Sooner or Later estimated 40,000,000 people living 
leavy wos ief in the commercial momyweee, Mare : If y ill forgiv Indication of the extent to in fringe-areas not covered by TV, 
v ing belie Jackie Gleason’s’ manager. you will forgive the expres- is i ' 
Prey grow of the post-11 p.m. Bullets Durgom, held a at sion, “the commercial” is rapidly which Hollywood talent is in- - | are expected next month to spread 
vin apg New York market, but ference here with John Wayne becoming one of the major cost velved in vidpis precuctnn is |‘het Comes Sarees = the 
Hh time in the + ew cide the and Robert Fellows regarding considerations in the thinking of the fact that one of last week's screens of film theatres, 
they've also served to pinpe the production of a film star. |™any TV-minded advertisers, who| 0S¢at recipients and three ex- | Biz is booming as much as 10°% 
we cogramming dilemma facing the) ing the CBS-TV comic. up to now have been mainly con-| W!aners who gave oe | for the specialized companies that 
ylor, broadcasters. Gleason heads for Holly- | cerned with time and talent. 7 1 ig mg “—_ S rine, | 000k 60-second commercials in 
pean, Two deals, one by Ruppert for a) wood on completion of his The SAG strike can largely take| OrkeC in one Th etre «| some 15,000 filmhouses that pere 
- ‘nour, cross-the-board variety eastern television season July | Credit for bringing this situation to | Screen Gems’ “Ford eatre. | mit advertising. Over 100 national 
tract ~ oo on the ABC flagship, and} 4. the attention of both agencies and Theodore St. John, who got | advertisers and 50,000 retail deal- 
pic- See iar ‘pact by Times Square | | clients, who suddenly are confront-| 2" Oscar for his writing chores | ers are expected to spend a peak 
>. a simfor a five-a-week half-hour |ed with the fact that a large share] i “Greatest Show on Earth,” | $25,000,000 this year in the field. 
e in Stores R-TV, indicate a desire to) of the budget they had previously Paramount's “best film” win- / A lush portion of this gravy will 
ae on WON" from the feature films | €Ss S earmarked for spots and programs| Dé! Wrote the screenplay for come from dual bankrollers trying 
= onthe currently the late-hour | will now have to be diverted into| 188t week's Ford drama, “The {to penetrate thin-audience TV 
Ar- that iy. But just how effective | commercial production. As a mat-| Bet” And among the onetime | markets, now reckoned to be about 
term mainstay. DU : * winners who have appeared on (| 25% of the U. S i 
wi situte, from the point of | ter of fact, under the proposed P , > ae UY.  popueien. Be- 
= a subelt rogramming and listener | 0 ct ih SAG scales, it is entirely possible | the program are Broderick | ginning in April, they will adver- 
itish a venett they'll be, remains to | for filmed commercials used on a| Ct@Wford, Mercedes McCam- tise especially heavy in the grow- 
ght” eg ee ‘ 9 | limited basis to cost more than | — and baer gy dg Sad be. number of some 3,00C drive-in 
it seen. ; ” e e as vaeticane | Of Whom took pa in e theatres. 
inter ‘eh completion of the deals, some programs. Major advertisers, | = s ws ‘ a 
. aie cent soread wil De! WHOPMIX BLOCKAGE | £2 extensive TV commt:| _Academs Awards ceremonies | | “Thanks, tothe two-way atti 
- about even, with WABC-TV, WwOR- ae - roughly expect their Leslie "Weeds a tengo said 
TV and WABD carrying live shows | Washinst March 24. | iti nal commercial costs this | 9 6 7 ey OP se g. hecatey San an” 
‘NBT. WCBS-TV, WPIX and | snington, Maren <4. coming year to approximate the ager of the Alexander Film Co., 
‘Ma and WNB. Ai ho with the | Congress was urged yesterday tab for an average half-hour show. | ramer Ss e Colorado Springs, “our business is 
ll mig aa that WNBT, the | (Mon.) to outlaw Hollywood con-| The increased fees for talent in| | up 10% over last year’s.” TV bank- 
omen films. be was competing with tracts with American Federation | filmed commercials, however, are | . 9 9 rollers, trying to reach a full audi- 
. a NBC flags an for the Ruppert of Musicians which prohibit tele-| only one aspect of the complex } ence under one umbrella, are mak- 
aes the W aan vising of motion pictures. Testify-| problem of commercial production e y re 0 |ing particular use of the 2,500 
Sam package. ot teins nse eo Pa mtr the ee Bye ages /costs. There are other factors which | ; drive-ins pacted with his company. 
"at Playing f boomerang quality on Education and Labor which is| greatly influence these costs, and ° a ® Typical approach of the dual ad- 
right sumed a sort of boo * considering revising the Taft-Hart- | it is these variables—which to some | vertise ras tha st Apri 
, ‘. menerelly 80-1... ; bd ertisers was that used last April 
t of for the stations. It's 8 ible f ley Act, Richard P. . Doherty, | extent can be controlled—that war-| 0 i IX le to September by the Ethyl Corp. 
nald cepted that they're responsible for | veepee of the NARTB, said that the | rant a tight closeup, if advertisers | (via BBD&O), It spent an estimat- 
of building Ben = — pi Riser televising of pix in which live mu- expect to get maximum effective-| British indie film producers may ed $500,000 for 15-minute TV 
bia’s mercially valuable , ty of | ectans are used is prohibited by | ness from commercials at a figure| provide a partial answer to the | sports shows on 28 stations in 27 
nae At ee Pegg erage ze an agreement between the AFM that won't limit them to marathon needs of pix-hungry American tele! markets, and $150,000 for “minute 
a available firstru ng a thes and film producers. ahi re-runs. vision stations, under a plan being movie” commercials in 550 ozoners 
feature film product has pos d Pointing out that music is incor-; What are these variables, and |engineered by American-British TV | to reach autoists in the surround- 
eS i. ia a angen 9 oe em ppetye ed vtong, 8 ao what can be done to control them? | Movies, firm headed by Nathan, ing non-TV rural areas. 
casters. I | as background or otherwise, Doher- | : a | Kramer, f British distributor. : . ' 
product is available, they have to ty said the result of the agreement | Tee Much Radio Thinking : K aa gered oy 8 u E a * Reg on See 
bid high, then re-run the films a is “an effective tight blockade First of all we should recognize | ramer, who has American tnea- oO enera ; creen A vertising, 
number of times to get off the nut.| against the use of all films, pro- | the fact. that probably one of the | tre-tele rights to all Eros Produc-' Inc.. which is pacted with some 
System has largely precluded the duced by the signatory producers, main reasons for the high cost of | tions pix, leaves for England next 3,000 drive-ins, biz is perking up 
, i TV commercial production is that; month to set similar deals with because many TV advertisers are 
pacting of a single sponsor for the on television. . | p ict ha ; t : 
time, with advertisers using spots. Doherty also urged legislation to im many cases itis still thought of | Other producers. Under the Eros just becoming aware of the values 
; , - sic : Se ae a in terms of radio. A lot of so-called setup, he gets the pix as scon as of dual bankrolling. He points out 
Film situation is such that it’s prevent “featherbedding” by the; ® me ane eae ar hogs - ; : ; 
meceme more feeutile team tee | AMEE accepted practices” that worked | they roll off the lots, for syndica- that bankrollers are learning that 
talent at that heer. WARE... De- okay in AM, are now being en-| tion to tele stations here. He hopes filmhouse advertising, as a comple- 



































Mont’s flagship, has been following 

Barry Gray's 11 p.m. newscast with OFFICIAL IN DEAL FOR 

its “Mono-Drama Theatre,” 4hen | 

with the Bill Silbert disk jockey QLD SILENTS. CARTOONS 
segment until signoff time at mid- ; ; ’ 
night. WABC-TV pattern hasn't | Official Films tas: week tied up 
been set yet, since new show two film packages, a group of about 
preems in April. WOR-TV segment | 100 “Felix the Cat” cartoons and 
will have Ray Heatherton emcee-/|a large catalog of top silent pix. 
ing a different type of show each Official is currently releasing 30 of 
night, each with a showbiz slant. |the cartoons in combination with 











shrined in TV, and as long as these 
| treasured traditions continue to be 
; treated like Aunt Sue’s old anti- 

macassar, the cost of preserving 
| their antiquity will quite likely be 
| dear. 
| Production of a radio commercial 

was a relatively simple matter. The 
| actual radio commercial production 


(Continued on page 44) 




















ito get a steady flow of 30 to 40 
|pix per year if his forthcoming 
| talks jell. 

So recent are some of the films 
that WCBS-TV, N. Y., last Sunday 
night (22) showed the world pre- 
miere of one of the Eros pix, “The 
Steel Key,” Terence Morgan-Joan 
Rice starrer which doesn't go into 
|release in England until May. 


Kramer is currently syndicating 





ment to TV, can pinpoint the mes- 
sage to Negro centres and foreign 
_language areas, and do it with 
color commercials, too. Average 
rate is $4 per 1,000 viewers, with a 
guaranteed audience at that. 
National auto supply advertisers 
particularly have jumped on the 
(Continued on page 50) 





the 55 other animated pix in its} 








Shar ; , ye “ 
snarpe and Lon McAllister, is. ” Mont will be | five years, joins the Columbia out- 
ol Me the Family.” Production, | nf” Program on DuMont wilt %/ FOR MILLAND VIDPIX tet aveu'e nee 
Which was telecast on NBC just a. : P os Glenn Truly has been named ad- | Ethel Vi ; 
couple of weeks ago under a dif- | Rome April 1, for a two-week visit,; Maxon agency is shopping for! ministrative  asgistant in _the| re 
ferent title, concerned problems of and currently is filming the seg-| network time for its Ray Milland | wCRS-TV film bu setup, com- ° ‘ 
:  chedulin Series to Roll for IT 
6 4 — ees daughter and son- | ments. ee to whey — ing over from the scheduling sec- | to Koll for 
“aw moved in on him. Under- ,| eral Electric, ne aul. tion of the network kinescope de-| 
Stood pic was written with the! = mgr Fee ay Ragen beg Music Corp. of America package. | partment. Hollywood, March 24. 
purpose in mind of creating a) Dights, CHOWINE HS ibulit he'll | Milland show is a situation com- | Interstate Television is gearing 
Series, but with a complete enough | airer. There's 20 poss - 4 |edy in which the film star plays a Sige | for resumption of its “Ethel Barry- 
Story line to make it a satisfactory | film the Apt 4 ie a “on a |high school teacher - basketball ‘Happy Hypocrite |more Theatre of the Air” vidpix 
entry for Ford. x | pending on -minute p coach. Half-hour stanza will be series in April, and Allied Artists 
—? Screen Gems was reluctant | = meme trey. backed by two GE divisions, the Ballet as Telefilm producer Richard Hermance has 





TRE TRS 2 BREINER ERT Rt- meen: 


PRR PPAR ERT EO eR 


Of the remaining film-program- 
mers, WCBS-TV and WPIX are 
most likely to stick with features. 
Both are prolific buyers, with the 
former having recently completed 


(Continued on page 50) 


library, with the remainder to be 
syndicated later in the year. 

Deal is pending under which a 
packaging outfit would lease a 
group of the silent films and add a 
piano-commentary soundtrack and 


a summer replacement package of 
113 recent mystery-type features 


SEG Reaches Agreement | that he’s edited down to 55 min- 
| With Telefilm Producers i‘enticcte but stations have 





then peddle the package. If that 


e e doesn't jell, Official will provide 

F the soundtrack itself and syndicate 
0 a IC ‘them on its own. Package is said 
to include old Charlie Chaplin, 

“Our Gang” and Keystone comedy 


e e . 
Basis for Series Pee Felix” films are owned by Pat 


| O'Sullivan topper of Felix the Cat 

Prosar itr Bre. petteen for crea- | ee ype moa gro "hae 
ot vidpic series has been de-' ; ay 

vised by Screen Geemk gehe of the silent films wasn’t disclosed. 


makes among other things the 


tla ceva Feisty Sheen Del Stow 
or 


ductions as the pilot for the basis | 

of a new series. 
April 6 and 13 broadcasts of the 

Gene Lockhart, Mae Clarke, Karen , Bishop Sheen “Life Is Worth Liv- 








New title of the pic, which stars | 





talk about the project my 
to say it’s peddling Pag agen INS-Telenews Tokyo Deal 
under the new title and would; International News Service-Tele- 
Change cast to meet the needs of news has sold its entire news, photo 
&n individual sponsor. Series, if, and newsreel service to Nippon} 
sere is sold, would be shot on! Television Network in Tokyo under | 
c'umbia lot. Presumably, story a longterm deal. eee 
rights have either been cleared| INS-Telenews has also sold its | 
a Ford or are owned outright | daily TV package to WPTZ, Phila-| 
y Screen Gems, ‘ delphia and KDZA-TV, Pueblo. . 





Hollywood, March 24. 

Screen Extras Guild reached an 
| agreement with Hollywood's lead- 
| ing TV film producers covering in- 
|} creased salary minimums and im- 
proved working conditions. Con- 
tract runs to Jan. 2, 1958, with in- 
creased wage rates retroactive to 
Sept. 17, 1952. 


Richard H. Gordon, SEG prexy, 
and Dean Johnson, representing 
Roland Reed Productions, Hal 
Roach Productions and the Alli- 





| tions. 


GE SEEKS WEB TIME 








Agreement was approved by~ 


ance of Television Film Produc- | 


On Work, Pay Conditions. sins’ ° {°" 17s & sated ver- 


Reason the British pix are avail- 
_able here so early is that the indie 
producers as a rule don’t have reg- 
ular American distribution deals. 
|In some cases, American film im- 


| porters buy the rights, but there. 


| are enough that aren’t shown here 


| 


catalog for TV. 





Lacey Vice Savage As 
WCBS-TV Film Buyer 
William C. Lacey replaces Dave 
TV Film Division, as film buyer for 


WCBS-TV, N. Y. Lacey, who has 
been with the DuMont network for 





|to provide a considerable ranning. 


Savage, who moved over to NBC-| 


'75%G Added Tab 
On Singer “4Star’ 

With the TV version of “Amos 
‘n’ Andy” going off on June 21 
as result of Blatz Beer cancelling, 
there’s a strong possibility that 
the Singer Sewing Machine people 
| will move into the Thursday 8:30 
p.m. slot on a weekly basis with its 
“Four Star Playhouse” film series. 

“Four Star” and “A & A” share 
the period on an alternate-week 
| basis. It’s a question now of wheth- 
‘er the Singer outfit can hike its 
advertising budget to that degree. 
It would mean an additional $750,- 
000 for time alone, on year-round 
basis. Plus, of course; the cost of 
the additional pix. 

“Four Star” agency is Young & 
Rubicam. 





| handle, 


electronics and small appliances 
divisions. 


McConkey Vidpix Distrib 

McConkey Artists Corp., theatri- 
cal booking agency, has added a 
tele film distribution department. | 

Unit, headed by Lee Kraft, is 
looking for vidpie properties to) 








Sovereign Productions will start been named production consultant 
in May @ ballet version of Max to IT prez G. Ralph Branton on 
Beerbohm’s story, “The Happy the series to be lensed at AA. 
Hypocrite,” as a special television’ Hermance helms AA's first 3-D 
film special. film, “The Maze,” April 20, but in 
“David Lichine will direct the interim aids Branton since exit 
terpsichore for the film, which from IT of Lee Savin. An AA pro- 
carries a $35,000 budget tab, and ducer will be assigned to the Bar- 
Michel Michelet will compose spe- rymore vide» series when it rolls 
cial wousion i ..- hor TT, subsid of the stydio. 
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RCA CHAMPS 


TO START PRONTO AND ASK FCC OKAY 





Washington, March 24. 

The House Interstate Conimerce 
Committee was told today (Tues.) 
that development of a compatible 
color TV system is proceeding fast 
and that the industry. will soon be 
ready to go before the FCC for 
approval of standards. 


Testifying at the opening of the 
committee inquiry into the status 
of color tele development, Dr. 
Elmer Engstrom, veepee in charge 
of RCA Laboratories, said RCA | 
“expects that it will file a petition | 
with the FCC for. the approval of 
standards for compatible color TV 
within six months, or possibly 
sooner.” 

If the Commission, after hear- 
ings, adopts standards for a com- 
patible system, Dr. Engstrom testi- | 
fied, RCA “will immediately com- | 





mence production of color TV re- 
ceivers, tri-color tubes and studio 
equipment” and NBC “will com- 
mence broadcasting 


these programs to 


However, in the interest of 


“bringing color to the public more | 


quickly,” Engstrom recommended 
that FCC dispense with hearings 
and “immediately authorize com- 
mercial broadcasts of color TV sig- 
nals in addition to the broadcasting 
of the incompatible color TV sig- 
nals it has previously authorized.” 

The FCC, Engstrom said, has 
been kept abreast of RCA develop- 
ments as well as the work of the 
National Television Systems com- 
mittee and is not required to hold 
hearings. 

Dr. Engstrom said that as soon 
as FCC approves standards for a 
compatible system, RCA would 
gear its production of color re- 
ceivers to public demand. 

In reciting RCA developments 
in color, Dr. Engstrom announced 
that his company has completed 
“basic work”. on a-tri-color camera 
tube which will eliminate the pres- 

(Continued on page 50) 





Shift of Braves 


Snafus MBS Sked 


«| 





Transfer of Lou Perini’s fran- | 
chise of the Braves from Boston | 
to Milwaukee by the National 
League last week has caused some | 
multiple headaches on the broad- 
casting end. Hardest hit was Mu- 
tual, which has had to revise its 
entire schedule for “Game of the | 
Day.” 

Franchise transfer saw Pitts- 
burgh moving in to the Eastern 
Division and the Braves into the 
Western half of the league, 
with each club taking the other's 
schedule. That is, Pittsburgh now 
plays the games originally sched- 
uled tor the Braves, while the 
new Milwaukee club now plays 
those games originally scheduled 
for the Pirates. 


Mutual could have realigned its 
schedule accordingly, except for 
one stumbling block. Network had 
no contract with the Pirates. This 
meant that instead of being able to 
substitute Pittsburgh for those 
games it scheduled for the Braves, 
the network now has to draw up a 
completely new schedule and to 
completely modify its line arrange- 
ments. This is a major job in view 
of the short time left before the 
start of the season. 


Another party hurt by the trans- 
fer was Ballantine Beer, which had 
planned to carry the Braves games 
on radio and teevee in Boston. Bal- 
lantine and J. Walter Thompson 
pera J had to drop the plan com- 
pletely, since there was no avail- 
able time in Milwaukee. 


Husing Exits DuMont 

DuMont has dropped Ted Husing 
as announcer of its Monday night 
boxing show from Eastern Park- 
way Arena. Move was said to have 
been prompted for reasons of econ- 
omy, in view of price Husing com- 
manded. 

Web so far has slated Chris 
Schenkel to take over, but this may 





e 
compatible | Pp b R | tl ' . 
color TV programs and will offer | As ll e a ons Minute Please,” a panel series fea- 
uri 


commercial | . t 
sponsors and NBC affiliated sta- | 
tions.” 


AT COLOR TV BIT, READY 





‘CARAVAN? RADIO FOIL 
TO ‘ALBUM, SET FOR ABC 


“ABC Caravan,” radio counter- 
part of the “ABC Album” which 
the web is launching as a Sunday 
night at 7:30 feature, will preem 
April 16 as a Thursday at 9-9:30' 


The New Competition 

The radio-TV competition is 
terrific. For Donald O’Con- 
nor and Nina Foch last Sun- 
day (22), it couldn't be any 
worse (or better). 

Opposite the live G’Connor, 
on the NBC-TV “Coigate Com- 
edy Hour” (8-9 p.'m.), was the 
celluloid O’Connor, in a “I 
Love Melvin” film clip on Ed p. m. stanza. 
Sullivan’s “Toast of the Airer, which will showcase new | 


yb: =e Miss Foch, radio- | fall programming, includes some | 


emoting “The Old Maid” on | properties that will also be video 
NBC’s “Theatre Guild of the shows, as well as some designed 
Air,” was the GE filmed Miss specifically for the AM medium. 
cape es Maa ng on CBS- Among the packages readied by 
: Robert M. Weitman, talent and pro- 


NBC's Flack It Up’ izes: ‘ae: 














|tional radio program director, are: 
'“Country Lawyer,” based on the 
| Bellamy Partridge novel and pro- 
duced by Hentfy Denker; “One 


ng “Mrs. Miniver” novelist Jan 


e Struther, with panelites required to 
|impromptu speak for one minute; 
Gift to Industry 222: Auction,” an auction-in-re- 
|verse with Chuck Acry as emcee; 
Radio and tele can be used more | “Colonel Flack,” with Alan Mow- 
effectively by publicity men, two | bray in the Everett Rhode Castle 
|industryites told flack conferences | Stories from the Saturday Evening 
last week. One of the broadcast | Post; and “Justice,” based on cases 
'execs, Edward D. Madden, NBC | from files of the Legal Aid Society. 
| veepee and assistant to the presi- | Leonard Blair will be executive 
|dent, announced that NBC had | producer. 
| formed a TV consultation service | 
|for publie relations firms to ad- 








tions Society of America, Madden A 
To FCC Surprise 

and problems, to consult with pub- 

reasonable candor the problems of |of the Wisconsin Public Service 

| if we can help in solving it through | given an interim appointment by 


|vise p.a.s on the most effective | S 

| way of using the medium. oe er aming 

| Speaking before the Public Rela- | 

said the web, has appointed a few 

| individuals, who have an aware- 

ness of public relations practices 

lic relationists on their individual __ Washington, March 24. 
problems. “If you are willing to| President Eisenhower has nom- 
|discuss with us in confidence and | inated John C. Doerfer, chairman 
'a particular client,” he said, “we,| Commission, to be a member of 
/on our part, will be happy to ex-|the FCC. Deerfer will replace 
| plore with you the problem and see |Comr. Eugene H. Merrill who was 
the use of TV.” | President Truman. Merrills’s nom- 
ination, which had not been acted 
| Press agents generally could do | '™4%on, : 

a better job of using AM and TV, | °? by the Senate, was simultane- 
‘according to Dick Pack, WNBC- | °USly withdrawn. it ie 

WNBT (N. Y.) program and opera-| The Doerfer nomination came 
tions director. He told the Public- | somewhat as a surprise as he had 
ity Club of N. Y. that the publicists | been recommended for the Federal 
don't have as much knowhow in | Power Commission. However, 


approaching AM and TV as they | there had been talk recently that 
do for the print media. | the Administration was considering 


Ex-flack Pack said, “Effective | im for the FCC. 
use of AM and TV calls for spe-| In view of Doerfer’s experience 
cialized knowledge of program! with common carrier regulation, 
formats, structure of the industry, | it’s believed the President selected 
varying needs of different produ-| him to fill the shoes of Chairman 
cers, program execs and AM-TV | Paul A. Walker, whose term as 
newsmen. Every major publicity or | commissioner expires in June. 
public relations outfit should have | Walker is the only member of 


at least one AM-TV specialist. 
Smaller organizations should equip 


(Continued on page 50) 


FCC with considerable common 
| experience. He was a member of 


(Continued on page 50) 





A razzmatazz carnival atmes- 
phere prevails this week at the 
normally staid 41st annual four- 
day show of the Institute of Radio 
Engineers being staged until 
Thursday (26) at Grand Central 
Palace, N. Y. 

The $10,000,000 electronic-happy 
exhibition, culled from 400 of the 
nation’s leading scientific labs, fea- 
tures weird streamlined devices. 
Among the gimmicks suggestive of 
Captain Video are a radio tube the 
size of a kerng] of corn, a portable 
TV set, a radioactive protection 
gun that warns in what direction 
to run from an atom bomb, a rocket 
igniter, a radar-guided supersonic 
missile, an electronic thingumabob 
for switching off TV commercials 
from an armchair, and an “oom- 
phemeter” for determining the 
voltage of a blonde oomph. 

Standout attention-grabber of 
this Palace hoopla, however, is a 
circus sideshow, complete with cal- 
liope, pink balloons and carny 
barkers, set up by Stromberg Carl- 
son-Magnerecord, Inc. Red third- 
floar circus tent blares the sign: 
“The Greatest Sound on Earth! 
The Great Binaural takes you into 





be changed. 


ieee ae 


Hurry! Hurry! Hurry! Still Time For 
”43 Edition of Electronic Razzmatazz 


the third dimension. Multi-headed | 


monster hears all! Tells all!” Ap- 
pended to this is a yellow poster 
revéaling a painting of a four-head- 
ed freak ahd a moustachioed swami 
squinting into a crystal ball. 
Engineers, nattily attired in 
orange stripe jackets, strawhats, 
and swinging Malacca canes, guide 
rubberneck scientists around inside 
of tent. Four-headed monster turns 
out to be the first automatic tape 
recorder-reproducer monitor sys- 
tem of its kind, developed for the 
Civil Aeronautics Authority, used 
for radio and phone intercommuni- 
cation in airports. Unique design 
permits simultaneous recording of 
four individual channeJs on one 
standard quarter-inch tape. 
Binaural Technique 
“Third dimension sound” proves 
to be the binaural technique for 
providing listeners with an added 
depth to all noises heard over a 
mike. To illustrate, scientists pres- 
ent heard terrifyingly real sound 
of an onrushing train, sound effect 
of a locomotive’s clanging bell ar- 
riving and departing, a ping pong 
ball bouncing on various areas of a 
table, snatches of a symphony, and 
a boogiewoogie combo giving out 


—— 


Accentuating the Accent 


Radio’s on an accent binge. Stations, particularly in the N. y. 
metropolitan area, are currently on the prowl for the Gabor- 


Continental type of flavorsome 


gab and it’s practically become 


a fullblown trend. Now that Ezio Pinza (with his daughter) are 
entrenched in the Saturday morning WNBC (N. Y.) lineup; and 


both Eva Gabor (WJZ, N. Y.) an 


d WMGM’s (N. Y.) Renzo Cesana 


(Continental) are part of the Gotham broadcasting pattern, pro- 
gram managers are welcoming auditions, but with the “bring your 


accent along” proviso. 


Currently being pitched up for shows: Magda Gabor and Jan 


Kiepura. 








Versluis Reversal by FCC Cues 





a 





Inquiry Into TV Trafficking Rap 





Horns of Dilemma 

A lot of commercial-square 
viewers like the CBS-TV “Om- 
nibus” show so much that 
they’re going out and buying 
Fords. 

This is bothering the Willys- 
Overland people no  énd. 
Willys-Overland is an “Omni- 
bus” sponsor. The Ford Foun- 
dation (not in the car busi- 
ness) produces the program. 


Lotsa Bank Com 
Pouring Into TY; 
1506 Felton Spree 








week picked up full sponsorship 
of Happy Felton’s “Knot Hole 
Gang,” the half-hour stanza pre- 
ceding all Brooklyn Dodger 
games on WOR-TV, N. Y. Bill 
for time and talent charges on 


$150,000. 


At the same time, station pact- 
ed Tidewater Associated Oil Co. 
as alternate sponsor for the post- 
game “Talk to the Stars,” the 15- 
minute session also emceed by 
Felton. Second sponsor hasn't 
been signed yet. Last year’s 
“Gang” segment was backed by 
Loew’s, Inc., while the post-game 
stanza had Tidewater and Thom 
McAn as alternate sponsors. 


marks the first big splurge for 
the staid financial institution in 
television. In fact, tele of late 
has been racking up more and 
more coin from the tills of banks. 
In N. Y., National City Bank spon- 
|sors the WNBT 11 p. m. cross? 
|the-board newscast by John Mce- 
Caffrey, while Chase National Bank 
has been on a heavy spot spree on 
most of the tele stations. 


But the big coin from the banks 
is coming in on the local level all 
over the country. Vidpic sales- 
men. report that in practically 
every town they visit, one of the 
local banks has at least one spon- 
sored show on the tele outlets. In 
addition, banks currently com- 
prise » large portion of the direct 
mail lists employed by the vidpic 
firms, and their pitch is paying 
off 


Guild Films’ “Liberace” series, 
for exampte, is sold in 27 mar- 
kets, of which about a dozen have 
banks as sponsors. United Tele- 
vision Programs is slanting its 
promotion on the upcoming “En- 
chanted Music” series at the 
financial institutions, and just 
about every other syndication out- 
fit is pushing its more dignified 
product at the banks. 

Reasons given for the emerg- 
ence of the banks as video spon- 
sors vary, but answer most often 
given is that with most of the 
institutions offering about the 
same services and interest rates, 
the tele plug is the one that 
brings the customers to one bank 
rather than to the one across the 
street. 





Fleming’s New Show 


Jim Fleming, news editor of 
NBC-TV’s “Today,” who left after 
14 months in the post, has been 
given assignments by Bill McAn- 
drew, the web’s special events di- 
rector. 

Fleming will do a  cross-the- 
board show in a noon-time period 
and also a Sunday afternoon stan- 
za. A third Fleming series, also in 











on (Continued on page 50) | 


the news vein, is being planned. 


Bank of the Manhattan Co. this | 


the show is said to run to nearly | 





| 


Washington, March 24 

In an unprecedented action, the 
FCC yesterday (Mon.) stayed ef. 
fectiveness of a TV authorization 
issued three months ago to inquire 
among other things whether the 
applicant had engaged in traffick- 
ing in TV licenses. 

Hearings on the case, which in- 
volves the permit granted to Vers. 
luis Radio & TV, Inc., in Muskegon. 
Mich., will begin April 22. The 
case is unusual in that it is the 
first time the Commission upon its 
own motion reversed an action 
after a rival broadcaster went to 
court to seek review. It also con- 
stitutes the first recognition by the 
agency that an AM station may be 
affected by a TV operation 


The Commission’s grant of the 
Versluis permit was challenged in 
the U. S. Court of Appeals by radio 
station WGRD in Grand Rapids, an 
| applicant for a TV channel] in that 
|city. WGRD had charged that 
| Versluis, which operates WLAV 
(AM) in Grand Rapids, made over 
$1,000,000 profit on the sale of 
WLAV-TV and that before the FCC 
|okayed transfer Versluis  an- 
|nounced he would reenter the TV 
|field at a later time. WGRD also 
| protested that the Muskegon TV 
| station would cover the Grand 
|Rapids area and would compete 
| with its AM operation while WGRD 
jis tied up in hearings on its TV 
| applications and would gain “a sub- 
}stantial competitive advantage” 
|} over WGRD through a joint AM-TV 
| advertising rate. However, the 
|commission dismissed the protest, 
| holding that WGRD was not prop- 
erly “a party in interest” and de- 
claring the station’s allegations of 
economic injury to be of “a com- 
pletely general or speculative na- 








Pacting of Bank of Manhattan | tyre.” 





WIND to Get TV 


—If Atlass Scrams 


Washington, March 24. 

The Johnson-Kennedy' Radio 
Corp., which operated AM station 
WIND in Chicago, was granted a 
TV permit last week but on condi- 
tion that H. Leslie Atlass, Sr., who 
is CBS veepee in charge of the net- 
work’s Central Division, sells his 
20% interest in the corporation. 
The requirement, which the appli- 
cant has agreed to, was imposed 
under the Commission’s duopoly 
rules which prohibit two stations 
in a ‘community being owned by 
the same interests. CBS recently 
acquired WBKB-TV in Chicago by 
purchase. 

The J-K Corp. is principaily 
owned by John M. Knight, pub- 
lisher of the Chicago Daily News, 
who holds 41% of the stock, and 
Philip K. Wrigley, who holds 39°c. 

The authorization will give Chi- 
cago its sixth TV station and its 
second UHF outlet. Previously, the 
Commission issued a UHF author- 
ization to radio station WHFC 
which is owned by Rep. Richard W. 
Hoffman (R., Ill.). 


Three other TV permits were 
granted by the agency last week. 
They went to radio station KFSD 
in San Diego, Calif.; KLAS in Las 
Vegas, Nev.; and KLIX in Twin 
Falls, Ida. 

The Idaho permit was issued 
over the dissent of Chairman Paul 
A. Walker and Comr: Frieda Hen- 
nock because owners of KLIX are 
identified with interests which pre- 
viously received three other TV 
permits in southern Idaho. Miss 
Hennock felt that the Twin Fal's 
application should have been held 
up “to determine whether such & 
concentration of ownership would 
be consistent with public inter- 
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TV'S. $2,000.00 


Toscy Ain't Saying 


with Arturo Toscanini winding 


the NBC Symphony broadcasts this Saturday (28) with the special 
penefit performance of the Beethoven “Missa Solemnis,” NBC 
been pressuring for an answer as to whether Toscy 


have 
aad to return in the fall for 


However, 
with no 
Walter Toscanini. 
has played mr 
but this season NBC officials fea 


baton permanently and domicile in Italy. 

In the eventuality of Toscy refusing to return for the 1953-54 
it’s a certainty that the NBC Syraphony Orchestra will be 
scrapped, with the network settling for a less expensive, unpre- 
tentious ensemble. It’s to meet such a contingency that the parent 
RCA company has been developing its own RCA Victor Symphony 
Orchestra for future recordings ‘comprised of NBC symph mem- 


season, 


pers and others). By its use of t 


recording company is able to bypass the fee it has been required 
to pay to NBC for use of the network orchestra. 
In the hope that it can invite another season’s round of Toscy 


broadcasts, NBC execs have offe 


including the setting up of a spring tour of key cities, if he so 
wishes, or any innovation or change he may care to make. But 


as of this week Toscy has failed 


——$—$<——_—_—— 


the 86-year-old famed maestro won’t say yes or no, 
Toscy even refusing to commit himself to his manager-son, 
For a number of years the noted conductor 
it the non-committal way right up to the last minute, 


up his season’s maestroing on 


another season of broadcasts. 


r he may decide to turn in his 


he RCA Victor symph, too, the 


red the maestro carte blanche, 


to give an answer. 








————————— pI SE 


Share-lime TV Station Trend Poses 
A ‘Why Be Half Safe’ Dilemma 


Washington, March 24. + 

Will the apparent “trend” to- 
ward share-time or “half” TV sta- 
tions become a boon or headache? 


So far, the FCC has authorized 
channel sharing in two cases—in 
the Monterey-Salinas, Calif., area 
and in Rochester, N. Y. In each 
case, competing applicants, anxious 
to avoid expense and delay of 
hearings, worked out arrangements 
to share the available channel by 
dividing time equally, alternating 
choice periods. 

In each case the “half” stations 
have agreed to share the costs of 
transmitter construction and op- 
eration while maintaining separate 
studios. 

If these operations work out, 
there’s good reason to believe that 
many more applicants will apply 
to FCC to share channels. The ad- 
vantages are many. They provide 
stations to two applicants instead 
of one. They eliminate costly and 
drawn-out FCC hearings, a highly 
important consideration in view of 
the FCC’s shortage of examiners 
to handle an immense workload of 
competitive applications. Finally, 
from the FCC standpoint, they get 
stations on the air quickly. 

But the share-time operation has 
its drawbacks. The system hasn’t 
worked out well in radio. At one 
time there were many share-time 
AM outlets. Today there are few. 
The outstanding ones are WENR 
and WLS in Chicago, which share 


New Format For 
‘Show of Shows’? 








_ Although negotiations are still 
In progress between Max Liebman 
and NBC-TV execs on the status 
of “Show of Shows” next season, 
there's every indication now that 
the marathon participation show, 
one of the most lucrative on the 


network's video books, will be 
Subjected to some drastic “re- 
thinking” both in terms of format 
and exposure. 


What new or different elemé@ts 
Will be introduced into “Show 
of Shows” for the ’53-'54 ride are 
still to be determined, but it’s 
understood that Liebman sees eye 
to eye on the need for a reap- 
Praisal of the show’s long familiar 
content and format. The question 
of modifying the week-to-week ex- 
pare of the Sid Caesar-Imogene 

oca comedies. over a 39-week 
a is also being thrashed out, 

ith possibility of less frequent 
appearances next season. 

It's definite, despite some re- 
S eae the show would return 
tin ‘-hour sponsorship segments, 
eed Show of Shows” will be 
made — its participation for- 
isting bg whether under the ex- 
oe on schedule, an hour 
worked on houts is still to be 








Closed-Circuit Critics 

CBS-TV came up with a new 
way of pre-testing properties 
before exposing them to audi- 
ence in general. A kine audi- 
tion of the web’s new “Rod 
Brown, Rocket Ranger” sci- 
ence fiction series for kids was 
given the closed-circuit treat- 
ment last week, with office sets 
within the confines of the CBS 
building tuned in. Program 
dept. then solicited critical ap- 
praisal of the show. (P.S. 
They liked it.) 

Program goes into the Sat- 
urday morning 11:30-12 pe- 
riod, preceding the “Big Tep” 
show, effective May 2. 


Ch’feld's Record 
$2,500,000 Spread 
On 53 Ballcasts 


Chesterfields, with a major stake 
in radio and television, is supple- 
menting its network programming 
with a spot campaign of baseball 
coverage that’s easily the biggest 
in history for a single advertiser. 
Cigaret firm is bankrolling, exclu- 
sively or participating, in six major 
markets, broadcasting games of six 
major league clubs and four minor 
leaguers, with a budget that’s got a 
rockbottom pricetag of $2,500,000. 

In New York, it’s got exclusive 
sponsorship of the Giants, on 
WPIX in video and WMCA on AM. 
In addition, the AM segment goes 
out to an eight-state Giant network 
set up by the ciggie outfit. In Phila- 
delphia, it carries both the Phillies 


(Continued on page 48) 


Boston Stations Don’t 
Figure to Lose Coin 
As Ex-Home of Braves 


Boston, March 24. 

While the sudden exodus of the 
Boston Braves to Milwaukee was 
a shocking surprise to citizens, l0- 
wal radio. and TV stations which 
carried their games the past couple 
of seasons don’t figure to lose any 
revenue. In fact, it appears in 
some instances they're off the 
hook. Braves sponsors have be- 
come. increasingly scarce and the 
heavy schedule of night games be- 
came a headache to program direc- 
tors of both WNAC-TV and WBZ- 
TV (who alternate in televising the 
games)- with the articulate non- 
baseball fans screeching when a 
favorite program was supplanted 
by a ball game. 

Lone casualty appears to be 
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TIPO AND GUTS 
BLEED oPONGORD 


Kickbacks, compulsive handouts 
and sub rosa “tipping,” are now 
squeezing more than an estimated 
$2,000,000 annually from TV top-| 
pers, it’s revealed in authoritative 
sources. The hush-hush rascality 
allegedly affects all strata of the 
video industry—unions, agency ex- 
ecutives, show packagers, and per- 
formers—but advertisers are said | 
to be the ultimate victims bled | 
by these “hidden costs.” 


An official spokesman for the 
American Association of Advertis- 
ing Agencies revealed that the mal- 
practice has become so prevalent 
that a group of 4A admen recently 
suggested that the whole matter be 
thrashed out in a meeting of the 
organization’s Radio & TV Commit- 
tee. However, it was dropped from 
the agenda, because the admen 
could not see a possible solution 
out of the ticklish dilemma. 

“A growing number of agency 
TV producers are trapped right in 
the middle of the kickback racket,” 
the 4A spokesman said. “They’re 
being forced to pay $50 to $100 
handouts to union technicians, if 
they expect to get a good produc- 
tion job on a show. The easy way 
out is to say, ‘What’s $50, if the 
sponsor is bankrolling $10,000 for 
the show?’ But those handouf$ to 
10 technicians a week can well 
scare off an advertiser from the 
increasingly expensive TV me- 
dium.” 

‘Open Industry Secret’ 


Widespread boom of TV tip ex- 
tortion was acknowledged by New- 
man H. Burnett, national exec 
director of the Radio & Television 
Directors Guild AFL. While insist- 
ing his union members were not 
party to the gouging, he admitted, 
“The growth of graft is now an 
open indistry secret. Like sin, 
everyone is opposed to it. But no- 
body wants to confess that they 
demand graft, or that they’ve been 
made suckers out of by the extor- 
tioners.” 


Subtle technique used by grifters 
with itchy palms was described by 
Harold Katan, assistant business 
manager, International Brother- 
hood of Electrical Workers AFL. In 
one case reported to his union, he 
said, a cameraman allegedly toid a 
star performer on a TV _ show, 
“You'd better pay me off 25 smack- 
ers—if you expect to come out 
photogenically on the screen.” The 
performer protested to the ad 
agency, which in turn demanded a 
new cameraman. IBEW reprimand- 
ed the cameraman, and he was 
transferred to another camera 
crew. 

“I know that the payoff system 
in TV is current throughout the 
industry,” Katan said. “But except 
for this case, we have no absolute 
proof.” 


Katan said the rakeoff stemmed 
from the palmy days of radio, when 
ad agency producers initiated the 
practice of tipping technicians vol- 
untarily. As word spread that a 
certain agency was addicted to 
handing out the boodle, other tech- 
nicians came to expect a “gratuity” 
as customary. Nowadays, he said, 
if an agency TV producer didn't 
tip the head engineer, cameraman 
and gaffer, some of these techni- 
cians unwisely do a fast burn, then 
try to coerce a “tip.” 

Dan Doran, business manager, 
Local 52, Motion Picture Studio 
Mechanics Union, IATSE, conceded 
that his union has received 10 com- 

(Continued on page 50) 


LOWELL THOMAS TO 
EXIT CBS IN JUNE 


Lowell Thomas is_ reportedly 
leaving CBS Radio, where he start- 
ed his career 23 years ago, in June. 
His Procter & Gamble contract 
is up then, and there are no fu- 
ture CBS plans for the newscaster. 

Thomas, busy on his Cinerama 
business, is said to have other 
newscasting plans. A good possi- 
bility is that he may again move to 





0 KICKBA 


CBS-TV Has $10,000,000 Advantage 
In Daytime Sponsorship Over NBC, 
With $28,500,000 Annual Billmgs 


e 








The Celeste Deal 


In a “get tough” era to curb 
excessive demands and inflated 
prices of talent, deal nego- 
tiated between Celeste Holm 
and NBC-TV whereby the ac- 
tress will be exclusively bound 
to the network for her own 
series of-shows is regarded as 
setting a unique pattern. 

The pix-legit star, who will 
do a series as dramatic ac- 
tress, singer and comedienne, 
reportedly has the right to ac- 
cept or reject all script mate- 
rial, and she’s a 50% owner of 
the package. 


Door Slamming 
Hurting His Rep, 
Sez Martin Block 


Martin Block, who just signed a 
fancy deal with the American 
Broadcasting Co. after 18 years 
with WNEW, reportedly told the 
indie’s program manager, Bill Kal- 








and that he may walk out on the | 


rest of his 1953 pact with the New 
York indie if “the slamming of 
doors” and “other irritations” don’t 
cease. Block feels that sirice the 
announcement of his new five-year 
pact with ABC there have heen 
“invidious” publicity stories. 

Allegations of his “slipping rat- 
ings” and “loss of billings,” which 
have reached publication in certain 
sources, says Block, are damaging 
to his future status in the industry. 
Furthermore, he can’t see the pur- 
pose since (1) he has nine months 
more to go with WNEW;; (2) he has 
considerable future business and 
(3) his 1952 personal gross of 
$187,000 (or $100,00 above the 87,- 
500 he is guaranteed) was the result 
of $937,183 in gross billings from 
his ‘“Make-Believe Ballroom” shows 
over WNEW. The station’s gross 
billings in ’52 were $2,600,000. 

The same ratio applies currently 
and in light of some $650,000 in 
billings yet to be consummated in 
53 over WNEW, he can’t see the 
sense of intra-station spleen bhe- 
cause he made a better deal for 
himself with ABC. 


Latter calls for $200,000 annual 
(Continued on page 48) 


Cincy’s WKRC Gabber 
Files $1,000,000 Libel 
Vs. Daily in Water Crisis 


Cincinnati, March 24. 

A $1,000,000 libel suit against 
the Cincinnati Enquirer filed Fri- 
day (20) in Common Pleas Court 
by Tom McCarthy, WKRC news- 
caster, charged that the paper on 
Feb. 26 published two statements 
about him which were “false, mal- 
icious and defamatory.” 

Action grew out of McCarthy’s 
attack on proposed fluoridation of 
the city’s water supply.” It quoted 
an editorial reading “In the last 
few days we have had a depress- 
ing demonstration of how much 
harm one news broadcaster can do 
in a community. We refer to the 
daily efforts of Tom McCarthy of 
WKRC to create distrust of our 
public health authorities by mis- 
representing the effects of fluori- 
dation. 

“By misleading statements, de- 
livered in highly dramatic style, 
McCarthy has aroused widespread 
fears that flouridation will raise 
the total death rate, cause more 
cancer and augment tooth decay. 
This is by no means the first time 
McCarthy has set himself against 








NBC, which he left back in 1947. 





(Continued on page 48) 


| the community's welfare.” 


* On the aceepted premise that 


| the difference between profits and 
| loss in the operation of a night- 
time SRO TV network lies in the 
daytime sponsorship acceptance, 
|CBS finds itself today in an en- 
| viable position. It is way out in 
| front of the pack, leading iis clos- 
|est competitor, NBC, by $10,000,- 
} 000 in annuai gross biilings. 
With the switchover of the Col- 
| gate-sponsored “Big Payoff’ from 
NBC to CBS next month, thus 
giving Columbia TV the double- 
barrelled “Strike It Rich”’-“Big 
Payoff” spread, the aggregate day- 
time video billings for CBS, Mon- 
day through Friday, will total $28,- 
500,000 per year. This is based 
on 79 quarter-hour units of spon- 
sored programming per week and 
also makes provisions for contigu- 
| ous rate discounts. 

| In contrast to CBS, NBC, which 
suffered a double blow in the 
“Payoff” defection as well as the 
Lever Bros. cancellation of 
“Hawkins Falls,” shows a total of 
44 quarter-hour sponsored units 
per week, with aggregate yearly 
billings of $18,000,000. 

With “Payoff” checking off the 
NBC-TV roster, the network is 
| faced with a wide open sustaining 
| gap extending from 10:30 a.m. to 
| 3:30 p.m. and it’s precisely in this 
| area where CBS-TV is abundantly 
|rich in sponsored segments. 

The NBC billings include the 
early-morning “Today” show, with 
its present 35% SRO status fetch- 
ing a tidy $3,000,000 in sponsor- 
ship coin a year. The NBC lineup 
also includes “Ding Dong School,” 
“Welcome Travelers,” “Kate 
Smith” (which, on the basis of its 
current 12 sponsors, is responsible 
for $7,000,000 gross _ billings); 
“Howdy Doody” and the Gabby 
Hayes show. 

The CBS commercial roster 
|reads: A full hour of Arthur God- 
frey, “There’s One in Every Fam- 
ily,” “Strike It Rich,” “Bride and 
Groom,” “Love of Life,” “Search 
for Tomorrow,” “Guiding Light,” 
“Garry Moore Show,” “Double or 
Nothing” alternating with “Free- 
dom Rings,” Art _ Linkletter’s 
“House Party” and “The Big Pay- 
off.” 


Eddie Fisher's TV 
Coke Bow Apr. 29 


Coca-Cola has set its TV show, 

wing with a 15-minute twice- 
weekly stanza starring Eddie Fish- 
er on NBC-TV April 29. Program 
moves into the 7:30-7:45 slot vacat- 
ed by “Those Two,” which has 
been cancelled by Procter & Gam- 
ble. Coke will also tape _ its 
Wednesday and Friday telecasts 
for airing on NBC radio on Tues- 
| days and Fridays at 8 p.m. 
| Don Ameche has been set as 
| permanent emcee for the show, but 
|a musical director hasn’t been se- 
| lected yet. Herb Sussen will direct. 
“Those Two” was a three-a-weeker, 
|and Monday spot hasn't been sold 
yet by the net. D’Arcy agency 
repped Coke. 

Coke is represented locally in 
iN. Y. tele with “Sense and Non- 
sense” cross-the-board on WNBT, 
and “Do You Want to Be a Star?” 
on WOR-TV thrice weekly. _Coke 
had tried to get Rosemary Clooney 
for a network show, but Para- 
mount, to which she’s under con- 
tract, registered objections and the 
project was dropped. 


Cleaners Like TV Spots 


Neighborhood Cleaners Assn., 
comprising some 600 independent 
New York dry cleaners, have signed 
for a six-week spot campaign on 
WOR-TV. Commercials will have 
cleaners themselves pitching one- 
minute spiels. 

Lifton, Gold & Asher placed the 
pact. 
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Teleradio-MBS Shuffle Brings Down 


Curtain on O'Neil 


‘Strange Interlude 





Number of toplevel appoint- + 


ments made this week by Tom 
O'Neil, president of Mutual and 
General Teleradio, the web's par- 


ent company, would seem to indi- | 
cate that O’Neil’s “strange inter- 
lude” period is ended at the net- 
work, in the opinion of the skein’s 
execs. 

O'Neil. appointed Jim Wallen, | 
veteran Mutual treasurer, veepee, 
board member and treasurer of | 
General Teleradio. At the same | 
time, he named Earl (Pete) John- 
son and Bob Schmid as veepees 
and board members of Teleradio, 
in engineering and ad-pub capaci- 
ties. 

Wallen resigns as treasurer of 
Mutual, but retains his board mem- 
bership. He's to be succeeded by 
George Ruppel, Mutu?l comptro!- 
ler. Pat Winkler, comptroller of 
the Yankee network, a Teleradio 
subsid, becomes auditor of the 
parent company. Johnson and 
Schmid continue in their posts at 
Mutual, doubling in brass in Tele- 
radio. 

Overall effect of the appoint- | 
ments, when viewed in,the light of | 
naming ex-NBCite Jim Gaines as | 
Teleradio veep in charge of the| 
WOR-WOR-TV operations and 4 





| 
| 


appointment of Glen Taylor, par- 
ent company’s operating veepee, to 
a vice-presidency in the web, is! 
felt in two directions: 

(1) “Integration” policy designed 
to bring Teleradio (a General Tire 
& Rubber subsid, which controls 
58% of Mutual and owns the Yan- | 


WOV’s 10.57 Biz Hike 


Reflecting the upbeat in foreign 
language broadcast acceptance 
both in terms of sponsorship and 
audience, WOV, the bilingual (Ital- 
ian-Ameritan) New York indie 
grossed 10.5% more revenue in 
1952 than in 1951, and went over 


Cantor’s New NBC Deal 
Runs Through June ’54 


Hollywood, March 24. 
NBC and*Eddie Cantor firmed a 
new contract last week that com- 
mits the comedian to television for 
next season and. radio through 
June of 1954. On TV he'll appear 
on 10 shows either as star er 


guest. 

Pact stipulates that video com- 
mitments are either for Colgate 
Comedy Hour or any other spon- 
sorship. In radio he’ll continue his 
present half-hour program of re- 
corded favorite and reminiscing. 





its previous banner year, 1950, by 
6.5%, 

New Pulse ratings reveal an av- 
erage 10:8 daily rating for Febru- 
ary ‘based on audience measure- 
ment in Italian homes), with an 
average 3% hike in ratings over 
the previous February during the 
TV-saturated late afternoon-early 
evening hours, 

Pulse distribution of Italian au- 
dience shows WOV in the Gotham 
vanguard with 45.1% rating. Clos- 
est competitor is WNEW with 
13.2%. 


Engineer Strike 
Threat Hanging 
Over MBS-WOR 


Engineers at Mutual Broadcast- 
ing System in New York and at 
WOR and WOR-TV, web’s Gotham 
outlets, are working without a 
union contract pending settlement 





kee and Don Lee networks plus| of negotiations. But union, Local 
WOR and its video counterpart in| 1212 of the Radio and Television 
N. Y¥.) and the Mutual operations | Engineers, International Brother- 
under the same roof and manage-| hood of Electrical Workers, has 


ment, begun last fall, is just about | given the network no indication of 


complete. Teleradio execs have aj 
top role in Mutual, and vice versa. | 

(2) Period where O'Neil himself | 
shouldered most of the load in the | 
functioning of Mutual and the| 
Teleradio operations is now at an | 
end, While there’s no exec veepee | 

(Continued on page 42) 


DuMont Mex Feed | 


Okayed by FCC 








Washington, March 24. | 

DuMont network received per- | 
mission from the FCC last week 
to furnish transcriptions and kine 
recordings of its TV shows to 
Mexican station XELD-TV in Mat- 
amoras, Mex., for a one-year per- 
iod. Matamoras is just across the 
border from Brownsville, Tex., and 
covers a substantial U.S. area. | 

No action has been taken as yet 
on applications by DuMont and 
NBC to supply TV programs to 
Mexican station XETV in Tijuana 
and by Alvin G. Flanagan to estab- 
lish a studio in San Diego to pro- 
duce programs for transmission to 
Tijuana. Flanagan was formerly 
program director of KECA-TV in 
Ips Angeles. 

A protest against feeding shows 
to KETV has been filed with the 
Commission by T. B. C. Television, 
Inc., applicants for a TV station in 
San Diego. Supporting the protest 
is Sen. Edwin C. Johnson (D-Colo.), 
member of the Senate Interstate 
Commerce Committee, who asked 
that FCC consider the matter care- 
fully before establishing “‘what may 
well be a precedent for this type 
ef alien telecasting into America.” 


PABST BREWS UP 
SUMMER BOUTS 


While there’s no definite com- 
mitment as yet, indications are 
that Pabst will resolve its summer 
boxing semester in the same man- 
ner a8 last year, negotiating a deal 
with the International Boxing Club 
for hot weather fisticuffs on the 
Wednesday night at 10 slot on 
CBS-TV. 

Because of the weather hazards | 
and the inability to get involved in 
postponements, it’s necessary for 
Pabst to continue with indoor box- 
ing on a year-round basis. Other- 
wise it would necessitate standby 
attractions in the event of rain. | 
Deal is now being worked out to 
originate the fights from air-cooled 
arenas, etc. 











how long the engineers will stay 
on the job without a pact. 

One-year contract ended at mid- 
night Monday (23). Engineers de- 
cided@ to stay, and up to late yester- 
day (Tues.) were still at the con- 
trols. Meanwhile, negotiating teams 
haggled through Monday and yes- 
terday in an effort to reach an 
agreement. 

Walkout, if it should come, 
would affect network originations 
from N. Y., operations of WOR and 
WOR-TV. 

Issues separating the union and 
network surround working condi- 
tions rather than salary, according 
to the union..One factor is union’s 
demand for continuation of policy 
of keeping two men on duty at 
transmitter site, rather than one, 
which the web wants. Another con- 
cerns rest periods after certain 
amount of time at the controls. 


Web execs held an emergency 
meeting late Monday to decide on 
operating procedures in case a 
walkout started Monday at mid- 
night. Presumably, same proce- 
dures would hold if the engineers 
walk out at a later date. 


WPTP IN $570,000 
FEB. BIZ BONANZA 


Philadelphia, March '24. 

WPTZ set a new sales record 
during month of February in which 
new business totalling $570,000 
was signed. Alexander W. Dannen- 
baum, Jr., commercial manager, 
announced month was most active 
in the TV station’s career. 

Computation of $570,000  in- 
cludes new business only, which 
was placed by nine accounts, and 
does not include renewals and reg- 
ular biz, which were also active 
during February. 

Largest single sale was signing 
of Esso Reporter, 7 to. 7:15 p.m. 
Mon.-thru-Fri., starting April 1. 
Contract was placed by Marschalk 
and Pratt, NewYork, for Standard 
Oil Co. of New Jersey. 


Don McNeill Simulcast 
On ABC-TV Ayem Agenda 


ABC-TV is mulling entrance into 
morning tele next fall, with the 
Don McNeill “Breakfast Club” ex- 
pected to be one of the main- 
stays. 

Concept of web prez Robert E. 
Kintner is to simulcast its strong 
early morning radio properties, 
such as “Breakfast Club.” Under 
discussion is a simulcast of the 
latter as a one-shot project on the 
occasion of its upcoming 20th anni. 








This series may be sponsored by 
| theatre owners on a plan proposed 
|'by Bob O’Donnell of Texas. 


| 


3 Seek 1536 In 
Prockter Axings 


Three former employees of 
Prockter Preductions, Inc., who 
claim they were summarily fired 
last August, have filed a breach of 
contract suit against the firm in 
N. Y. Supreme Court which asks 
a total of $153,000. Those pressing 
the action are writer Abram S. 
Ginnes, producer David Pressman 
and director Daphne Elliott. 

Seeking $93,200, Gimnes charges 
that he was booted from writing 
assignments on Prockter’s “Treas- 
ury Men in Action” and “Big 
Story” in violation of a two-year 
employment pact inked in March, 
1952. Under the deal, he assertedly 
was to receive $700 per script for 
the first two 13-week cycles of 
“Treasury Men” and .$750 there- 
after. 

Likewise, Ginnes contends that 
he was to get basically the same 
compensation for the “Big Story” 
TV show plus $400 for each “Big 
Story” radio script. After his dis- 
missal, the writer maintains that 
Prockter conceded its liability and 
offered to settle for an outright 
$15,000 as well as an additional 
$9,750 if the firm failed to pick 
up his option at the end of the 
first 13-week period. However, the 
company denied that there was any 
such arrangement. 

Producer Pressman, who also 
.claims he was hired undef a two- 
year ticket, states in the complaint 
that Prockter was willing to settle 
for $5,000. But he wants $46,800. 
Similarly, Miss Ellictt alleges the 
firm promised her a $3,000 settle- 
ment in contrast to the $13,000 
she asks in the suit. 


Suit came to light last week 





sal of the complaint. Arguments 
on the motion are scheduled to be 
heard some time next month. 


Hickman ABC-TV Show 
Dangles in Midair As 
Client Switches Agency 


Status of the Herman Hickman 
show on ABC-TV is up in the air as 
a result of switchover of General 
Cigar’s Robert Burns brands from 
Donahue & Coe to Young & Rubi- 
cam. 

Ex-Yale coach had been ordered 
for the Sunday 6:45 p. m. slot on 
ABC-TV, if Walter Winchell, cur- 
rently in that niche, moves to 6:30 
p.m. The 6:45 purchase had been 
arranged through D&C. However, 
in the middle of the Winchell talks 
about the possibility of the gab- 
ber’s going into the 6:30 berth, the 
General Cigar agency switch broke. 
Y&R, it’s understood, is reapprais- 
ing the entire Burns ad situation, 
and has not yet made its decision. 

Meantime Ed & Pegeen Fitz- 
gerald continue indef in the 6:30 
slot with their “Manners” pro- 
gram preceding Winchell, 


Banker to Coast On 
. ? ° 
ABC-TV ‘Album’ Series 

Bob Banker, ABC-TV assistant 
eastern program director, goes to 
the Coast next week to produce two 
editions of the web’s upcoming 
“ABC Album,” program which is 
showcasing the skein’s new fall 
properties. He'll work with Ceci] 
Barker, chain’s western program 
manager. 

The shows will be the two-parter 
dramatization of “Tale of Two 
Cities,” and will serve as the audi- 
tion for “Pageant,” airer the web 
is designing as an hour-long play- 
house based on great novels, 











when Prockter moved for dismis- 


y From the Production Centres — 


IN NEW YORK CITY... 


Phil Hamburger, of the New Yorker, prepping a Reporter-At-Large 
profile on the night owl pundits (Henry Morgan, Eva Gabor, Barry 
Gray, et al) . ... Eleanor Corrigan, Benton & Bowles publicity gal 
who was tagged “outstanding woman of the year in advertising” by 
the ad women of the Columbus (O.) Chamber of Commerce, addressed 
the group’s luncheon Friday (20) .. . Fran Spanier into “Backstage 
Wife” tomorrow (Thurs.) . . . WMCA’s “New World A-Coming” will 
profile Ralph Bunche, with Juano Hernandez starred, on Tuesday (31) 
... Laurel Cutler, ex-J. Walter Thompson and William H. Weintraub 
flackess, joined C. J. Herrick Associates as veepee, handling AM-TV, 

G. W. (Johnny) Johnstone, radio-TV director of NAM, celebrating 
his 30th year in broadcasting this week. 

Arthur Hull Hayes, CBS’ Frisco veepee, returned home after a 
week here ... Al Simmons and Dizzy Dean get special citations at 
| the Sports Broadcasters Assn. sixth annual dinner April 13 . . .Allan 
Jackson, CBS newscaster, back after a month in Europe... Four 
outstanding Negro college choirs will appear on a one-month series 
over ABC radio, starting Sunday, April 5... Steve Strassberg, ex- 
Eagle Lion Films and Republic Pix, has joined the David O. Alber 
flackery ... Flu bedded CBS Radio’s Beb Trout last week .. . Arthur 
Anderson, for 17 years a regular cast member of CBS’ “Let’s Pretend,” 
on temporary leave from show to do a lead in Robert Downing’s new 
play “Around We Go” in Houston .. .Frank_ Thomas Jr. has been 
added to “Our Gal Sunday” cast ... Andree Wallace new to “Back- 
stage Wife.” ... Peggy Derr, wife of CBS Radio’s Sports chief, John, 
participating in the North & South Invitation Golf tourney at Pine- 
burst, N. C., this week. 

Norman Brokenshire and singer Jack Berch start a five-a-week 
series on gardening on WOR, with Jackson & Perkins, a nursery, 
picking up the tab . . . Nancy Ranson, wife of WMGM publicity di- 
rector Jo Ranson, has a prizewinning print displayed at the 14th an- 
nual exhibition of the National Serigraph Society on W. 47th St. ... 
Jay I. Weston has rejoined Hal A. Salzman flackery after service in 
Korea ... Nelson Case now spieling the commercials on 23 radio-TV 
shows per week. ; 


IN HOLLYWOOD... 


J. Hugh E. Davis, who used to be Fax Cone’s top lieutenant in 
Chicago, has opened his own packaging firm here with his old friend 
and buddy, Bob Hope, as silent partner. He’s quartered in the late 
Ken Dolan’s office at Hollywood and Vine. . . Sidney Strotz, ex-NBC 
veepee, now prez of Coca Cola Bottling Co. in Pittsburgh, mailed out 
business cards to note that Alice Tyler, his former secretary at NBC, 
is now associated with him in his new business venture ... Mary 
Hickox is back at KFI with her “women’s angle” program. She is also 
bringing back the kiddies favorite, “Jump Jump.” ... Frank Pulaski, 
who periodically takes time out from radio to work in pictures, gets 
his big break as Quintus in “The Robe.” . .. Dick Wylie, who left 
radio for politics 20 years ago, was found dead in Frisco, a suicide. 
In the 1930’s he was manager of Don Lee’s KHJ, then affiliated with 
CBS ... Floyd Holm, manager of the Compton office in Hollywood, 
is being transferred to N. Y. 


IN CHICAGO... 


Newell T. Schwinn, former advertising director of Household 
Finance, appointed as chief lieutenant to CBS’ H. Leslie Atlass ... 
WENR’s John Brisson and Jim Gray resuming the jazz and deejay 
activities at Chi’s Streamliner Lounge. Club’s Lurelene Hunter and 
Ernie Harper warblings will highlight the nitely-11:30 to midnight 
slot. ... WBBM airing shopper interviews with a quarter-hour cross- 
the-board schedule at 3:45 p.m. Fahey Flynn will tape record for a 
Tuesday and Thursday slot while Jim Conway does likewise with a 
tri-weekly . . . Olian and Bronner ad agency inking Lobex Products 
with attendant radio billings ... WBBM will attempt to appeal to 
all interests with their new “Magazine of the Air.” Daily airing at 
6:30 will run a feature-to-quiz format with Fahey Flynn and Don 
Allen doing the 15 minute emceeing . . . WBBM adding Louis J. 
Frenkel, formerly of Windy City’s WJJD, to its sales staff... J. K. 
Oxnam joins the newscripters at Chi CBS via Waukegan’s WKRS... 
E. H. Shomo, WBBM Western Division sales topper, in New York 
for a web managers confab. 


IN WASHINGTON ... 


Jack Neff, ex of WMAL-ABC, and William C. Grayson, station 
staffer, have been named to sales staff of WRC and WNBW-TV, NBC 
affiliates, according to sales director Joe Goodfellow . . . WWTG- 
DuMont added three new shows to weekly schedule: “Jamboree,” 
three time-a-week interview-music-giveaway show, emceed by Art 
Lamb, with music by Charlie Keaton, and sponsored by Consumers 
Food Institute; Hazel Markel, Mutual’s femme correspondent, who 
adds to her radio chores a daily “Bazaar” show featuring items on 
the distaff side; and “Western Tales,” an across the boards nighttime 
western film show . .. Mrs. Daman Saith of Radio India will be guest 
at this week’s meeting of local chapter of American Women in Radio 
and Television, at which new officers are to be elected . . . Richa 
B. Wheeler upped from salesman to general sales manager for WTOP- 
CBS radio and TV. The 34-year-old Wheeler was account exec on 
recent record-breaking Pick Temple-Giant Food Stores TV sales deal 
. .« General manager Ben Strouse and WWDC-MBS kudoed by town's 
Board of Trade for lending station personalities Milton Q. Ford and 
Bob Wolff to sock across recent Auto Show. 


IN CLEVELAND ... 


Lawrence Webb, vice president and treasurer of WJW, will become 
national sales manager for WLOK, April 1... George Duffy’s Orche 
estra, Ben Silverberg’s string quintet and Jack Pollack’s Orchestra 
have been signed for the next three WHK half-hour series sponsored 
by. Musician’s Union Trustee Fund ... Dick Takas named as an- 
nouncer for Maytag film programs on WXEL... Tom Carson, WJW 
staffer, signed “for Youngstown Kitchen five-minute cross-the-board 
6:25 p.m. WEWS sports stanza ... Vernon Fladager to New York 
for D’Arcy with James L. Bourke taking over the Cleveland Electri¢ 
Illuminating Co. account ... Jim Graner, WJW sports editor, taking 
over the Gray Drug daily sports stanza while Bob Neal covers the 
Indians . . Marshall Drug signed for a 15-minute, Monday-thru-Fri- 
day WNBK news slot at 6:45 ... Neil Flanaga, WTAM news editor, 
how moderating the “How’s Business” weekly stanza . .. Phoebe 
Wecht, WNBK junior Nancy Dixon, starring in Lakewood Little Thes- 
tre’s “For Love or Money.” . . . Newscaster Beb Lang doing series 


of 16 “historycasts on background of cold war” on his daily WEWS 
“News Parade.” - 


IN PHILADELPHIA .. . 


Ernest Loveman, president and general manager of WPTZ, recently 
sold by Philco Corp. to Westinghouse, will remain with Philco when 
FCC formally okays sale. Station spot will be filled by his assistant 
\weeme V. Tooke . . . Patrick J. Stanton, owner of WJMJ, has been 


(Continued on page 46) 
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CHLOROPHYLL PEDDLERS ON SPOT 


CBS Radio on a 7-Show Creative 
Binge for Spring-Summer Roster 


~ Which Web Has the Rocket? 


The competitive battle to determine which network hits home 
base with the first films of the Coronation for TV showcasing has 
moved into a fast and furious Round Three, as the industry’s 
first major “race of the film clips” was stepped up by NBC, 


ABC and CBS. It’s no longer a 
resolved their jet problems, for n 
planned cooperation of British R 
prevailing gag around the trade i 


In the race to get there firstest with the mostest, with each 
web advancing the time of its telecast, it remained for CBS to 


pull the switch of the Coronation. 


in Westminster Abbey. 
Otherwise, the three webs have 

grams to begin at 6 p.m., with an 

don) delivered by the British jets. 


Stratocruiser from the British Overseas Airways Corporation, 
specially equipped to process and edit films in flight. 
Later in the evening, ABC plans a telecast from 9 to 10, NBC 


from 10:30 to midnight and CBS 


am—the start of the proceedings in London—with direct, im- 
mediate coverage via the CBS Radio reports. Accompanying the 
“old medium” sound for three hours, according to Sig Mickelson, 
CBS-TV News chief, will be a fluid variety of stills which he 
hopes will provide more action than static and solemn ceremony 


case of whether the webs have 
ow the three networks have the 
oyal Air Force jet planes. The 
s: “Which web has the rocket?” 


CBS-TV will hit the air at 5:30 


advanced their Coronation pro- 
hour of films (processed in Lon- 
CBS also will charter a Boeing 


+ 


from 11 to midnight. 











Murphy's Bed of Roses Radio Pitch: 
No Need for Rate Cuts, Sez CBS Exec 


CBS Radio prexy Adrian Murphy + 
has told the web’s affiliates busi- 
ness standards committee that he 
sees stability for radio rates and 
discounts for the 1953-54 season. 
At the same time he announced a 
new plan lowering costs of night- 
time periods to advertisers who also 
use daytime radio, without cutting 
the web’s payments to the affiliates. 

“It appears at this time,” Mur- 
phy said, “that the °53-’54 season 
will not require changes in net- 
work radio time rates and dis- 
counts affecting the stations, un- 
less the sales situation changes be- 
cause of competitive moves or 
other major factors.” He sees a 
strong possibility that amendments 
to affiliation contracts (resulting 
from last year’s rate cuts) would be 
extended from this August to 
August, 1954. 

Murphy went on, “We are con- 
vinced that radio will go into next 
season stronger and more useful, 
from both the audience and adver- 
tiser points of view, than at any 
time in the last several years. 
Among the encouraging signs for 
radio stability next season are the 
generally high level of interest in 
radio on the part of many sponsors 
and agencies, as well as the early 
signing this past week of Edgar 
Bergen for his return to network 
radio next fall.” 


At the same time, CBS Radio an- 
hounced that, in accordance with 


(Continued on page 42) 


NBC Controller’ 
Division Shuffle 
In a wholesale shakeup of the 
men who make with the figures, 
NBC has realigned its Controller's 
Department in order to focus more 


attention on taxes and provide 
more efficient operation. 


The offices of the controller of 
the company and the controller for 
the Networks Division have 
been consolidated, with following 
changes: 

Harry F. McKeon, former con- 
troller for the company, is now 
director of the Tax Department, 


reporting to the Treasurer, Joseph 
A. McDonald. 


tore J. Cresswell, former 
etworks Division controller, is 
controller for the company, re- 
Porting directly to Joseph V. Hef- 
fernan, Financial Vice-president. 

‘ William V. Sargent, former Net- 
ge Division assistant controller, 
ve irector of Financial Planning 
nee Control, reporting to Cress- 
ll. John J. Heywood, financial 
Planning manager, and Edward 
Stegeman, programming and pre- 


duction fj ; 
. nancial mana 
to Sargent. ger, report 


Hamilton Young, former budget 
*clor, is director of Auditing 


(Continued on page 42) 











Lacy’s 2-Year 1506 


WINS, N. Y., signed disk jockey 
Jack Lacy to a new two-year pact, 
under which Lacy will collect $150,- 
000 for the two years. Deejay cur- 
rently is the mainstay of the sta-| 





tion’s staff, doing 30 to 45 hours a! 
week of broadcasting during the} 
baseball season. 
During the rest of the year, Lacy | 
is on five hours a day, via his “Lis- | 
ten to Lacy” and other segments. 


B-M Cancellation 


Of Gleason Poser 
On Participations 


Like its competitive show, “All 
Star Revue,” which fades off the 
NBC-TV airlanes next month, the 
Saturday night 8-to-9 Jackie Glea- 
son program on CBS-TV is running 
into sponsor trouble. 

Bristol-Myers has served notice 
on the web that it is cancelling out 
of the Gleason stanza effective May 
2, after a 15-week ride. The Leem- 
ing sponsorship of the program 
terminated last Saturday (21), but 
CBS managed to pact Nescafe to 
take over the Leeming segment. 
With Schick continuing, it still 
leaves CBS-TV with the problem 
of finding a third sponsor. 

The Bristol-Myers cancellation 
(on behalf of its Ipana product) 
raises again the question as to 
whether participating sponsorship 
deals on top-budgeted shows are 
economically sound, since one ma- 
jor sponsorship lopoff (as in the 
case of “All Star Revue”) can 





| whatsoever.” 





0,000,000 IN 
ANETV AT STAKE 


é Ad agencies this week were turn- 
ing grass-green with worry over 
mounting criticism that is threat- 
ening to bust the $100,000,000 
chlorophyll bubble. 

At stake for Madison Avenue 
execs is an estimated $20,000,000 
invested this year in radio and TV 
to ballyhoo chlorophyll products. 
The more optimistic of admen 
hope that, if adverse criticism 
grows more widespread, bankroll- 
ers will increase their air media 
spending to offset public skepti- 
cism. Pessimists, however, fear 
chlorophyll advertisers may take a 
raincheck on air advertising until 
the storm blows over. 


Severest blow yet to prestige of | 
chlorophyll peddlers came _ this 
month when The British Medical 
Journal printed a lead editorial 
mocking the “wave of credulity” 
about chiorophyli claims that has 
“swept the U. S.” 

Same issue of the respected 
medical mag, according to the New 
York Times, reported experiments 
made by research team headed by 
Dr. John C. Brocklehurst, Dept. of 
Materia Medica at Glasgow U. 
After testing chlorophyll against 
smell of foul gases. skunks, perspi- 
ration, chopped onions and garlic, 
the chemist charged that chloro- 
phyll has “no deodorant properties 








Popular journals are also jump- | 
ing into this pungent debate, | 
though taking a negative stand, | 
contrary to the Reader’s Digest 
piece in 1950 when Paul De Kruif 
acclaimed chlorophyll as “nature's | 
deodorant.” Good Housekeeping | 
recently published an article alleg- 
ing chlorophyll tablets did not} 
work for 50 femmes tested for a | 
week using no underarm deodor- | 
ant. Man’s Magazine, national | 
heman pub, has a piece scheduled 
for a few months hence entitled 
“Chlorophyll Exposed,” which la- 
bels the claims for the green stuff | 
as “fraud and flimflam.” 

Consumer’s Reports mag has de- 
nounced chlorophyll violently, 
quoting critical comments of 
American Medical Assn., American 
Dental Assn., and Federal Trade 
Commission. Another national 
mag, The Woman, has published a 
mildly debunking article called 
“The Truth About Chlorophyll.” 

The hullabalioo already has ad- 
men fighting back. Warren Fales, 
Ipana Chlorophyll account exec at 
Doherty, Clifford, Steers & Shen- 
field agency, says the accumulat- 
ing criticism inspired Bristol Myers 
Co. to run a full-page ad in this 
week’s Life Magazine. 

Ad in the March 23d issue is 
headlined, “Can Our Generation 
Conquer Tooth Decay and Bad 
Breath?” It describes virtues of 
“the new ammoniated chlorophyll 
tooth paste, Ipana,”’ with footnotes 
quoting American Dental Assn. and 
the Society of Cosmetic Chemists. 
Agency took pains to distribute 
proofs of the ad to dentists. 

“We're naturally sensitive about 
criticism directed against chloro- 





throw the program into jeopardy. 





(Continued on page 46) 





Programs Help Too 

WNBT, the NBC’s flagship 
video operation in New York, 
is changing its station break 
identification pattern — and 
with class. Station has en- 
gaged Raymond Loewy the in- 
dustrial designer, to create a 
new pattern which’ll make 
viewers more Channel 4-con- 
scious. 

Loewy is making a total of 
six new designs for the station. 
These will be tested in turn to 
determine audience reaction, 
with the best of the lot to get 
permanent slotting. 


CBS Radio's Legit 
Series With N.Y. 
Theatre League 


CBS Radio, as part of its ambi- 
tious spring-summer programming 
hypo, has blueprinted an _ hour- 
long Friday night series to be 
called “Stage Struck.” It will be 
dedicated to the legitimate theatre 
and huddles have already been in- 
itiated with Arthur Schwartz, 
president of the League of New 
York Theatres, for the League’s 
tie-in with the project. 

Schwartz has expressed enthusi- 
asm over the projected series con- 
ceived by CBS Radio program 
veepee Lester Gottlieb, particular- 
ly since an impressive showcase 
with a coast-to-coast hookup could 
translate itself into an effective 
trailer in hypoing road legit ac- 
tivity. Gottlieb is talking to Hiram 
Sherman as a likely host for the 
series. 

As envisioned by CBS, the hour 
showcase would be by, for and of 
the theatre, with an attempt to 
‘capture all the pageantry of legit 
in touching on all aspects of the 
medium. As such the program 
would have a very flexible format 
in treatment of the _ subject. 
Through the League of N. Y. The- 
atres, CBS will endeavor to enlist 
the support of name talent and 
have access to all historical records 
and data, as well as properties. 


CHESTERFIELD SETS 
COMO SUMMER SUB 


“& combination of the Ray An- 
thony Orch and singers Bob Eberle 
and Helen O’Connell have been 
signed as replacements for Perry 
Como on the Chesterfield tele show 
on CBS-TV. Replacements start 
June 29, three times weekly for 
15-minute clips. 


Both singers were band-vocalists 
at the height of the swing era. Both 
were featured with the Jimmy 
Dorsey orch. 














Radio Romances Offbeat 


Radio sales staffs in recent 
months have been going after and 
getting business that five years ago 
they wouldn't have dreamed they 
could get to advertise on radio. 
And in practically all cases, the 
salesmen say, these offbeat adver- 


‘tisers are coming back-for more. 


In N. Y., for example, an indie 
station sold time to parking lots. 
Another station; a network flagship, 
sold spots to a New Jersey boiler- 
maker. Groups such as laundries, 
dry cleaners, flower shops and even 
fresh fruit and vegetable coops 


ave been using radio successfully | rs is 
st ; |ly interested in radio since the 


on the local scene. 


Most recent example is order by | 


the Holland (Mich.) Furnace Co. 


for two full network broadcasts on | and using radio, cleaned out stocks 
Mutual on March 28 and 29. Fif-| that hadn't been moved in years. 
teen-minute specials call for inter- | Stations feel that with the success 





Rocky Marciano, who defends his 
crown against Jersey Joe Walcott 
in Chi April 10. Tie-in is fact that 
he’s training on the picnic grounds 
owned by the furnace outfit, which 
presumably considers this fact a 
natural to grab off some top adver- 
tising-publicity values. 

Most encouraging prospect is the 
department stores, who more and 


more are becoming convinced that 
radio can do a selling job. Macy’s | ; 
| fered by a station topper, however, 


has abandoned its no-radio policy 
and is using a couple of the sta- 
tions for pre-weekend saturation 
campaigns. Wanamakers is definite- 


time an appliance dealer got the 
appliance concession at the store, 





views by sportscaster Harry Wis- | experienced by Macy’s, it won't be | 
mer of spavywelght boxing champ | long before all N. Y. department | through the back door. 


Advertisers 


stores will follow the lead of others 
througout the country and step 
into radio. 

Reason for the new business on 
radio is multi-fold. Salesmen say 
that what’s largely responsible is 
the fact that the stations them- 
selves have gone out after that new 
business, both in ferreting it out 
and in advertising radio as a low- 
cost medium. 

One interesting explanation of- 


is this: When television started 
mushrooming, the hue and cry 
about “radio’s being dead” got so 
much publicity that these adver- 
tisers who at one time never 
thought of radio as a medium had 
their attention turned to it. And 
when radio proved it wasn’t dead 
they realized the fact and came in. 
In other words, they came in 


+ 





Returning from the Coast after 

huddling with veepee Guy della 
Cioppa, the web’s Hollywood pro- 
gram boss, CBS Radio program 
veepee Lester Gottlieb has set in 
motion a seven-pronged program- 
ming roster for spring and summer 
showcasing indicative of the web’s 
continuing attempt to inject an 
element of freshness into a me- 
dium operating on_ restricted 
budgets. 
* The proposed lineup, involving 
deals still awaiting finalization, in- 
cludes the long-projected Eddie 
Mayehoff series, ‘““That’s My Boy,” 
which will preem as a half-hour 
radio stanza but which is being de- 
signed as an eventual entry in the 
network's TV roster. Mayehoff has 
already been_inked to a CBS con- 
tract. Show will emanate from the 
Coast with the radio audition set 
to roll next week.* 

A new show with Elliott Lewis 
as producer-director, called “Crime 
Classics,” is also set for audition, 
with the story of the first woman 
hanged in Continental United 
States as a spy as the teeoff attrac- 
tion. Program, also originating in 
Hollywood, will have a background 
score by Bernard Hermann. 

A new melodrama series, “21st 
Precinct,” under supplementary 
auspices of the Patrolmen’s Benev- 
olent Assn., will star Everett 
Sloane. John Ives will be the pro- 
ducer and Stanley Niss_ the 
director-writer. (Team has long 
been identified with “Gang- 
busters.”) This one will come out 
of the N. Y. program mill and is 
scheduled for the Monday at 8 pe- 
riod during the “Suspense” hiatus. 

CBS is currently in negotiation 
with Will Rogers, Jr., for a half- 
hour series with a “Country Ed- 
itor’’-type format. Also on the 
agenda is a situation comedy series 
designed for both radio and TV, 
to be developed by Hank Garson 
along “Junior Miss” lines. 

An ambitious “Stage Struck” 
series in collaboration with the 
League of N. Y. Theatres and a 
proposed Johnny Green 45-minute 
cross-the-board stanza as part of 
the seven-show creative binge are 
detailed elsewhere. 


Johnny Mercer's 
CBS Radio Buildup 


Lester Gottlieb, CBS Radio vee- 
pez in charge of programming, 
has an ambitious cross-the-board 
agenda on tap for Johnny Mercer, 
planning a buildup for the song- 
writer as a potent personality. 

Plan is to install Mercer in the 
7 to 7:45 p.m. segment, Monday 
through Friday, with his own sum- 
mer showcase, giving him prac- 
tically carte blanche as_ singer- 
pianist-composer-story-teller, with 
guests, etc. 

Mercer would move into the 
three 15-minute segments now oc- 
cupied by “Beulah,” “Junior Miss” 
and the Jo Stafford show, which 
comprise the web’s ‘“Checker- 
board Plan” lineup. However, 
there’s a possibility that “Checker- 
board” may latch on to a spon- 
sor, in which case Mercer would 
be shifted to another time segment 
on the summer program schedule. 


COLGATE QUIZZER TO 
REPLACE ‘BOB & RAY’ 


Colgate is replacing its NBC 
Radio Bob Elliott-Ray Goulding 
stanza, cross-the-board at 11:30 
p.m., with “The Phrase That Pays,” 
a Walter & Peg McGraw audience 
participationer, effective Monday 
(30). Show has a telephone gim- 
mick with the home audience also 
playing along by sending in 
phrases and suggestions for dis- 
guising them. 

Sponsor dropped “Bob & Ray” 
on the theory that following its 
“Strike It Rich” (at 11), quizzer 
will inherit a bigger share of the 
audience. ; 
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Today, four of the five daytime shows with the largest 


weekday audiences are on the CBS Television Network. 
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And here comes “The Big Payoff?’ It starts here next 
Monday, making five of the top five on CBS TELEVISION 
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RADIO REVIEWS 


VARIETY 


Wednesday, March 25, 1953 





MB TARGET—U.S. A. 


Charles 
Moore, Peter Hackes, Gen. Hoyt 


. Vandenberg, Val Peterson, Ron 
Cochran, 


Chuck Wiley, others; 

Ben Ludlow, music; Alfredo An- 

tonini orch 
Producer-Editor: Irv Gitlin 
Supervisor: Stuart Nevins 
60 Mins.; Fri., 9 p.m. 
Sustaining 
CBS, from New York (tape) 

CBS Radio uncorked an ambi- 
tious hour-long documentary on 
the civil defense picture on Friday 
(20). Its theme was that Russian 
atom bombers could reach every 
vital target in the U. S. and that 
CD-wise the U. S. is “only about 


15% ready, although progress is! 


being made.” 
The program represented a great 


expenditure of effort by the team | 
affairs director Stuart | 
Novins, producer-editor Irv Gitlin, | 
assisted by David Moore and Ted| piping range at the outset with a| Father Corridon lacked the fire-|a retiring 68-year old to illustrate 
Hanna, some 30 reporters and cor- | 


respondents, plus CD officials and | 
CBS affiliates, etc. It| 


of public 


volus ers, 
was spliced together 
than 100 pieces of 
smoothly-flowing* show. That’s a 
tribute to the painstaking editing- 
writing job, with Arthur Godfrey 
doing a yeoman job as narrator. 

Show opened with a dramatiza- 
tion of the messages attendant on 
a recent report of unidentified 

lanes heading for the U. S., short- 
y after “suspicious intelligence 
reports from behind the Iron Cur- 
tain.” That incident turned out to 
be a wrongo. but the airer was ad- 
dressed to the question, “What if 
it were the real thing?” 

Several times throughout the 
broadcast there were taped pick- 
ups from three formations of U. S. 
pianes which were testing our air 
defenses (Charles Collingwood with 
the western task force, Moore with 
the central group and Peter Hackes 
with the eastern unit). 
initially effective, the irserts were 
overworked. 


Gen. Hoyt Vandenberg, U.S. Air 
Force . chief-of-staff, was quizzed 
by Godfrey and made these points: 
the Soviet Union has a stockpile 
of atom bombs; it “now has nearly 
1,000 bombers that on one-way 
trips can reach all important tar- 
gets within the U. S.”; and our 
radar system couldn’t give all the 
information which would be need- 
ed in the-event of attack. 


Col. Justiee Chambers, Federal 
CD exec, told CBS’ Ron Cochran 
in the first AM interview to orig- 
inate from FCDA’s top secret 
emergency operational HQ, that 
our CD is only about 15% ready 
at present, “but within the next 
six months we may be up to 50%” 
and FCDA Administrator Val 
Peterson expressed _ satisfaction 
with “remarkable strides” that are 
being made. 


Show included a roundup of 
opinion among ordinary citizens 


with more 


on their apathy to CD, ranging | 


from people who felt too far inland 
to be hit, to a woman who be- 
lieved that bomb shelters scare 
people unnecessarily. It also had 
comments from CD _ volunteers, 
such as a couple who felt they 


“slept better’ knowing that plane | 


spotters were on duty. 


Chuck Wiley was taped in a jet 
plane making passes. at a mock 
enemy formation. It was one of 
the most exciting segments of the 
program. 

On the whole, it was a deftly- 
produced entry, with its slickness 
and broad scope made possible by 
the tape-editing process. Music by 
Ben Ludlow, conducted by Alfredo 
Antonini, added to the effect. And 
no small credit is due to Godfrey 
for his aris | narrative chores. 
Airer was a listenable report on 
the CD situation and how it oper- 
ates, but didn’t get to the roots of 
the problem of “public apathy” to 
civil defense. While it avoided an 
editorializing tone, the object was 
to spur public interest in CD and 
program wound with a recording 
of an atom blast and Godfrey's 
queries: “Is your town ready? Are 
you ready?” Bril. 


NEWS FOR YOU 
With Henry Clark 
14 Mins., Mon.-thru-Fri., 12 (Mid- 
night) 
WULTEX CLOTHES 
WTRY, Troy 
News originations, edited by 
John Gibney and read by Henry 
Clark, with commercials by Paul 
Flanagan, are serviceable although 
not distinctive. International, na- 
tional, state and area events are 
covered, the last named being given 
gsiderable attention. 
lark’s voice is clear but not 
rful; his quiet delivery lacks 
ibility. He could develop both. 
nagan, best known as a disk 
jockey, does the commercials in a 


‘sure albeit precise fashion. 


Jaco. 


DINAH SHORE SHOW 

With Frank DeVol Orch, guests 

Producer-director: Eddie. Pola 

uaaust 

NBC, transcribed from Hollywood 
(Campbell-Ewald ) 


With Dinah Shore continuing to 
ride in high gear on her twice- 
weekly (Tuesday and Thursday) 
tele show, her sponsors, Chevrolet, 
have decided on a double barreled 
attack by adding a 15-minute twice- 
weekly radio series to her airtime. 
It’s a wise move. Thrush is as 
potent a song-seller on radio as on 
TV and there’s a guaranteed audi- 
ence who can’t get enough of her 
mellow warbling. There’s still 
bound to be some squawks from 
dialers that Chevvy has skipped 


tele parlay. 
Series, which is in for a 15-week 





tape, in aj} 


Although | 


run, got off to a socko start Mon- 
day (23) with thrush in top vocal 
form. Her warm styling and vel- 
vety delivery made each rendition 
a gem. She displayed her wide 


pair of tunes from “Hans Christian 
Andersen.” Opened with a lively 
rendition of “Thumbelina” and 
segued neatly to a standout slow 
ballad workover of “Anywhere I 
Wander.” It was pop warbling at 
its best. 
| Stanza got an added shot via 
Bing Crosby’s guest stint. Croon- 
|er’s patter was brief and breezy 
| and the duo got off a brisk treat- 
| ment of “You'll Never Get Away.” 
| Crosby’s Decca etching of “Hush- 
| A-Bye” got a spin and a-solid plug. 
It was a cheerful and tuneful 
| Stanza and the beginning of an- 
tother winning series for Chevvy. 
Gros. 


|STAN FREEMAN SHOW 

| Producer: Steve White 

| Director: Bob Smith 

| 15 Mins., Mon.-Fri., 10:30 a.m. 
| Participating 

WNBC, N.Y. 


jected as a radio personality during 
the past few months via his slot- 
| ting on Gene Rayburn’s earlybird 
| airer over WNBC, is now supple- 
|menting his morning chores with 
| his own 15-minute cross-the-board 
| show. Stanza, also broadcast over 
| WNBC, showcases Freeman, for top 
|results, as a gabber, disk jockey 
|and 88er. Program travels at a 
, breezy pace due to Freeman’s in- 
| formal and relaxed handling of the 
| proceedings. 
| Freeman teed off opening show 
(23) with an intro patter tune, 
followed by a pleasant piano-vocal 
workover of “It’s a Lovely Day 
| Today.” Both bits succeeded in 
joerg him as an ingratiating 
| personality. Besides his own song- 
| stering and fingering of the key- 
| board, he squeezes in three pop 
| tunes, adding effectiveness to the 
‘spins by relating some hep back- 
ground material. 

Plugs for Robert Hall Clothes 
and Vim were routine. Jess, 





LOOKING BACK 

With Jo Crombie, Nicky Kidd, Wil- 
liam Aitken, Molly Urquhart, 
Dave Bruce, Jack House, Jimmy 
Logan, Scottish Variety Orch, 
under Kemlo Stephen; Andrew 
Keir, narrator. . 


"| Writer: Jack House 


75 Mins. 
BBC, from Glasgow. 

U.S. influence on light entertain- 
ments in Scotland, from early Hol- 
lvwood pix and U.S. tunes in early 
'20’s to Danny Kaye and USS. 
vaude artists in 1953, proved a 
useful running thread for this nos- 
talgic program, aimed to evoke 
dialers’ memories on occasion of 
Scot radio’s 30th birthday. Stanza 
opened with “Sheik of Araby,” 
closed with selections from ‘“Car- 
ousel” and “Call Me Madam,” and 
traced general influence of Ameri- 
can show-business on Scots enter- 
tainment plus resistance of Scotch 
comedy vein to foreign trends and 
influxes. 


Stanza had strong scrapbook in- 
terest, setting dialers’ memories 
and conversations in motion with 
story and song of years past. The 
gay ‘20's, the arrival of th_ talkies, 
the changing face of musical com- 
dy and vaude, the songs of the 
Hitler war days, the post-war 
American invasion were reflected 
in a knowledgable script penned by 
Jack House, w.k. British scribe. 
Legit thesper Andrew Keir, in 
lively crisp accents, satisfied in 
narration chores. 

Flashback recordings brought 
from the waxery files the singing 
voices of late Sir Harry Lauder 
and Will Fyffe, and of Scot come- 
dian Tommy Lorne. In current 
waxing new comedian Jimmy Lo- 
gan, representative of the younger 
school, paid tribute to comics of 
the old brigade and voiced his 
ambition to be as well respected 
in later years as the great Lauder. 
Eddie Fraser completed « ‘nd 
production cheres, Gord, 





CITIZENS UNION SEARCH- 
LIGHT , 


With Ben Grauer, moderator; Rev. 
John Corridon, Ed Reid, Norton 
Richard S. Childs, 


CITIZENS UNION 
WNBC, N. Y. : 
This is a newsworthy series 


which the nonpartisan Citizens 
Union is offering to help New 
Yorkers in their “search for a new 
mayor.” Idea is to present each 
week a prominent civic figure, 
would be mayoralty candidate or 
other-wise, who is grilled by re- 
porters and other hep inquisitors 





Wednesday in Miss Shore’s radio- | 


Stan Freeman, who's been pro- | 


on current political issues. | 
On the fifth of the taped series 


; caught last Sunday (22), guest was 
ithe Rev. John Corridon, holy Fa- 
ither of St. Francis Xavier parish, 
| w.k. as “priest for the N. Y. water- 
| front.” In his discussion of wharf 
|piracy and racketeering unions, 


|and-brimstone fervor of Sen. 
|Charles W. Tobey. who flailed 
| away at the same topic on WNBC’s 
immediately preceding “Youth 
Wants To Know.” Even if he is 
iless addicted to dramatic exhorta- 
}tions and Bible-quoting, however, 
| Father Corridon made up for it by 
his authoritative statements of 
fact. 

Most shocking revelation made 
by the priest was the news that 
crime bigwigs had tried to apply 
pressure on ecclesiastic authorities 
in an attempt to stop Father Cor- 
ridon from probing tieups between 
city officials and union racketeers. 
These pressure tactics, he said, 
failed miserably. 

Surprising note was Father Cor- 
ridon’s contention that, not clean- 
ing out the criminal element, but 
eliminating the union’s “shapeup” 
hiring practice, was the first order 
of business in immediate reform. 
This could be done by establishing 
a legitimate waterfront union. He 
castigated Joseph Ryan’s Interna- 
tional Longshoremen’s Assn. as “a 
company union dominated by gang- 
sters.” He said he could under- 
stand the “‘excuse”’ of the D. A. and 
police that they hadn’t been able 
to clean up waterfront violence, 
since no evidence-backed com- 
plaints had been lodged with them. 
However, he said there was no ex- 
cuse for the Mayor pigeonholing 
|all the detailed reports that crime 
|commissions have filed on unsav- 
ory waterfront skulduggery, espe- 
cially the dope-smuggling traffic 
stagemanaged by Communists. If 
he were mayor, said the priest, he 
would call on the Federal Govt. 
and politicos from both parties in 
N. Y. and N. J. States to help root 
out the wharf rackets. 


Lead questioning of Father Cor- 
ridon was handled adroitly by Ed 
Reid, Pulitzer-prize-winning Brook- 
lyn Eagle scribe and author of 
“Mafia”: Norton Mockridge, N. Y. 
World-Teily reporter and co-author 
of “This Is Costello”; Richard S. 
Childs, former chairman of the 
Citizens Union; and William Keat- 
ing, N. Y. Crime Commission coun- 
selor. Ben Grauer’s moderating is 
notable for its unobtrusiveness. 
Series, which will grill Tammany 
Hall leader Carmine De Sapio next 
Sunday, is distinguished for the 
way it stirs up political fireworks 
in a restrained, intelligent fashion. 
+444 


Radio Follow-Up 


94944444-44444444644444¢6 


Bing Crosby and Dinah Shore 
utilized Mattfeld’s “Variety Music 
Cavaleade”’ as a springboard for 
their songalog originating (taped) 
from Palm Springs. Crosby and 
his writer-producer, Bill Morrow, 
have been partial to the Variety 
anthology of songs (as compiled by 
CBS’ musicologist, Dr. Mattfeld) 
on previous occasions, and this 
past Thursday night’s show over 
CBS made the Southern California 
country and local color the musi- 
cal theme of their chatter and chirp- 
ings. It permitted Crosby some 
droll opportunities with some im- 
possible song titles in between his 
easy-styled vocal references to the 
Ramona country, Capistrano, Ava- 
lon and the like. He did a newie, 
“Avalon Town,” in more sprightly 
rhythm than Miss Shore’s reprise 
of the Buddy DeSylva-Al Jolson 
oldie, “Avalon.” The former should 
par the latter in future durability. 
It has strong potentials, especially 
if already waxed by Crosby. On 
the subject of Bing, one of his 
favorite musical aides, Perry Bot- 
kin, did a stint with WMGM’s 
Henry Morgan one post-midnight 
which was distinguished by the 
guitarist’s 
mike and his professed complete 
ignorance of any new Crosbyana. 
Botkin kept reiterating, “It’s all in 
the Saturday Evening Post: why, 
I've learned more about Crosby 
from Pete Martin’s serial than in 








all my years with Bing.” Abel. 


MEDICINE, U. S. A. 

(Grow O.d Along with Me) 

With Ben Grauer, narrator, and 
Dr. W. W. Bauer, commentator. 
Starring Pat O’Brien 

Producer: Marshal-Hester Produc- 


Director: George Voutsas 
Writer: Mortimer Frankel 
30 Mins.; Sat., 8:30 p.m. 
NBC, from New York 

First in a six-week series pre- 
sented jointly by NBC and the 
American Medical Association, 
“Grow Old Along with Me” turned 
out to be a somewhat plodding 
and fairly colorless show that 
nevertheless put across its point: 
That in an age when people can 
'expect to live longer, they must 
'plan for their old age both men- 
tally and physically. 

If this is undoubtedly of con- 
siderable interest and concern to a 
wide range of listeners, the pres- 
entation scripted by Mortimer 





literate style at the| La 


Frankel didn’t rise above the rou- 
itine level, using the difficulties of 


|the main theme. Pat O’Brien’s dis- 
|gruntled characterization seemed 
badly overdrawn at times and the 
whole stanza lacked punch. 


| Future broadcasts will take up 
such topics as rural health, excep- 
tional children, arthritis and anes- 
thesia, employing such well-known 
'stars as Helen Hayes, Claude 
Rains, Kim Hunter and Robert 
Preston. Purpose of the series, ac- 
cording to Dr. Louis H. Bauer, 
American Medical! Assn. president. 
is to “give an accurate picture of 
medicine’s many-sided fight to im- 
prove still further the health of 
the American people.” 

Comments by Dr. W. W. Bauer, 
director of the AMA’s Bureau of 
|Health Education,, came to the 
point much more effectively than 
the various efforts at dramatization. 
“You can’t roll back the years, but 
you can make preparations to 
grow old,” he declared. “Retire- 
ment should be to as well as from 
something. Retirement time is not 
measured in years, but .. . in what 
you have left to give.” 

Show dragged out O’Brien’s 
boredom with retired life. Climax 
had the doctor telling O’Brien’s 
son, age 42, that he too had better 
prepare for retirement. O’Brien 
himself gets back to normal by 
starting a small mail-order busi- 
ness. Moral of the story: A man 
needs an interest in life. Hift. 


TUNE TEASERS 

With Bill Yearout, M. C.; Peggy 
Clark, Bob Jones, Cowtown 
Wranglers (3) 

Director: Yearout 

Producer: Ken Heady 

15 Min., 11:15 Mon. thru-Fri. 

Sustaining 

KCMO, Kansas City, Mo. 

Program designers here have 
made a staff talent game out of 
playing listeners requests, and it 
comes off as a lot of ether fun. 
Listeners send in requests for tunes 
which studio talent is asked to play 
or sing from memory. Out of a 
score or more songs pitched at the 
studio crew daily, the station is 
paying out only $5 or $6 a day for 
miscues, at rate of a buck per each 
song crew can’t play or sing. 

Bill Yearout of the studio staff 
handles the m.c. chore and keeps 
things rolling by pitching song 
requests at musicians and likewise 
umpiring the proceedings. He has 
Peggy Clark, songstress; Bob Jones, 
piano-organ, and Cowtown Wrang- 
lers, western trio, to cover the field. 
They are able to come up with 
sufficient recognition on more than 
75% of the songs, holding up. the 
interest and making the listeners 
dig for songs to stump them. 

Yearout usually tries the song 
out on a designated musician, but 
any of the crew can supply the 
answer if able. This makes for 
some scrambling to get in under 
the reasonable time limit, and 
comes across to the listener as 
almost entirely spontaneous. There 
is only the bare checking necessary 
for BMI and ASCAP licensing 
purposes before the listener re- 
quests are tossed in a grab bag 
from which Yearout chooses at 
random. 

Quiz evidently has a listener 
following, as it draws over 1,000 
letters weekly, besides keeping 
talent on its toes on song recogni- 
tion. Quin. 


WU’s ABC Capsule Show 


Western Union has brought a 
five-minute slot on ABC radio at 
8:55 p.m., to precede Walter 
Winchell, starting Sunday (29). 
Agency is Albert Frank-Gunther 

w. 





Quickie show has a novel ap- 
proach. Western Union will wire 
four or five celebs on a hot cur- 
rent issue in the news, asking them 
to telegraph their views in 100 





words for airing on the program. | 





TRACK 13 

With John W. Atkins 
Producer: Jack Charest 
Writer: Charest 

30 Mins., Fri. 8:36 p.m. 
WCAU, Philadelphia 

New documentary series was 
taped at Eastern State Peniten- 
tiary, marking the first time the 
okay has been given to any station 
to interview lifers at any instity- 
tion. “Track 13” title is convict 
jargon for life sentence. 

Inmates tell own stories in fiash- 
backs with Warden C. J. Burke 
pointing out futility of crime as 
exemplified in windup on “Track 
13.” Endorsed by the Crime Pre- 
vention Assn. and the Pennsylvania 
State Department of Welfare, ses. 
sion opened with Welfare Direcior 
William Brown extoling program. 

John Atkins acts as the “Crime 
Reporter” who probes into the 
background of interviewees. Num- 
bers of convicts are given but no 
names, although fake tags are used 
for story purposes. Thus No. 4842 
becomes “John Bakker” as Reporter 
Atkins delves into past via queries 
such as “Did you like your pa- 
rents?” Prisoner recounted events 
from his days as'a young hoodlum 
and first skirmishes with the cops, 
to gun-toting, reform school and 
the final chapter. 

Warden Burke, a veteran pe- 
noligist, said Convict 4842 had an 
I.eQ. of more than 130 and is a 
student of atomic physics, in its 
peacetime applications. Prisoner's 
delivery gave no evidence of tough- 
ness employing good grammar and 
diction throughout. Warden pointed 
fact up to young listeners that here 
was instance in which they couldn't 
sneer “John Baker was too dumb.” 

“Baker” sounded warning to 
youth of the peril in getting off on 
the wrong track, and evidenced the 
personal torture of the condemned 
man’s mind working overtime re- 
viewing the past. Even for the part 
of audience with no _ criminal 
potential, stanza still has emotional 
pull by virtue of subject matter, 
Penitentiary show marks another 
step in WCAU’s extensive revamp 
of its radio schedule under presi- 
dent Donald W. Thornburgh’'s com- 
munity service programming. 

Gagh. 


WORLD GOVERNMENT 

With Henry Fonda, others 
Producer-director: Stanley Pratt 
Writer: Mrs. George Truesdel 
15 Mins.; Sun. (23), 5 p.m. 
Sustaining 

WPBC, Minneapolis 

This transcribed show, arranged 
by the Minneapolis chapter of the 
United World Federalists, brought 
stage and screen star Henry Fonda 
to the Twin Cities airways to plead 
the cause of a limited internation- 
al world federation as the most 
effective way to prevent an all- 
destructive atomic world war. Ap- 
pearing here in “Point of No Re- 
turn,” Fonda not only lent pres- 
tige to this cause locally, but also, 
as to be expected, proved an elo- 
quent and convincing advocate of 
a strengthened and _ expanded 
United Nations. He undoubtedly 
made converts for the proposed 
international union which so many 
other leading citizens the world 
over now urge. In giving the pro- 
gram air time, WPBC performed 
a commendable public service. 

Show cleverly took the form of 
a three-way discussion of world 
federation in which two localities, 
Mrs. George Truesdel, a_ civic 
leader, and Wilbur Owen, a promi- 
nent banker, participated with 
Fonda. They, too,’as well as an- 
other Minneapolitan, Stanley Pratt, 
who introduced the panel, did a 
masterful job along with Fonda. 

Points made were that the lim- 
ited World Federation would af- 
ford the only possible solution to 
the problem. of how to avert the 
atomic war. It would maintain an 
orderly international level the 
same as local, state and federal 
governments do in this nation, ac- 
cording to the panelists. 

Progress toward achievement of 
the goal in other countries as well 
as the U. S. was detailed during 
the discussion and prominent pro- 
ponents were named. It was em- 
phasized that the time for action 
is when the United Nations’ char- 
ter comes up for revision in 1955. 
Even if Russia doesn’t go along, 
the panel agreed, a _ built-up, 
stronger United Nations will pro- 
vide an effective force to deter an 
aggressor. Rees. 


THE PARSON’S PORTRAITS 
5 Mins.; Mon.-thru-Fri., 6:15 p.m. 
Sustaining 
WOKO, Albany 
“The Singing Parson” narrates, 
to his own organ accompaniment, 
stories on the genesis of famous 
hymns. in this unusual five-minute 
program. He calls it “A birdseye 
view of your spiritual life.” Fea- 
ture is smoothly if sometimes 
rather dramatically presented. . 
“Singing Parson,” who also 
broadcasts on a morning show, 
possesses a pleasing voice and good 
mike technique. He addresses 
listeners as “Beloved.” Jaco. 
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alph Edwards’ “This Is Your 
Life” (NBC-TV) Wednesdays is that 
prand of “different” television 
which may well prove the best end- 
result of the medium. The expert 
manner is which the Hazel Bishop- 
sponsored package told the Ameri- 
canism story of Helene Ruthling 
was as showmanly and genuinely 
heart-warming a presentation as 
could be desired. The gimlet-eye 
of the TV image orthicon is so re- 
vealing, and it so completely strips 
the participants of any and all 
guile that it calls for the most con- 
summate showmanship and care- 
fully prepared secrecy. If it isn’t 


that, then Mrs. Ruthling’s perform- | . 


ance makes all of last week’s Oscar 
winnahs look like lammisters from 
the Corse Peyton league. Most ef- 
fective was the change of pace in 
that these people truly dramatized 
“the backbone of America.” The 
nuances of a German emigrated 
mother, of innate personal charm, 
were kaleidoscopically captured 
via an expertly scripted and pro- 
duced show for which much credit 
must redound to producer Al 
Paschall and Axel Gruenberg for 
direction. ; 

Edwards is no novice as an au- 
thoritative conferencier, both AM 
and TV, but “Life” is a constant 
challenge for judicious ~pacing, 
courteous but necessary firm hand- 
ling, and the emcee’s warm, human 
reaction to the natural emotions. 
In the case of this family of hum- 

le reots and proud Americanism, 
dramatizing Mrs. Ruthling’s life- 
time struggle in America with an 
unhappy marriage, three stalwart 
children who have _ resourcefully 
started a little business on their 
New Mexico ranch, and the Alad- 
din-like jackpot payoffs, made for 
an automatic script pattern. It re- 
flected the fundamental family life, 
human emotions and frustrations, 
and a little joy in the twilight 
years, without in any way ap- 
proaching the Alger proportions 
that might attend some other rags- 
to-riches sagas. Hazel Bishop 
(cosmetics) went out and corralled 
the Ruthling family and friends, 
and esconsed them at the Holly- 
wood Roosevelt Hotel, bringing 
them from eastern U.S. points, and 
also Uncle Carl from Stuttgart, 
Germany. (TWA is plausibly inte- 
grated for the tieup cuffo com- 
mercial, and quite understandably, 
along with the other credits for 
the rewards to the concurrent 
“This Is Your Life” subject). Be- 
sides the material things, the emo- 
tion capper was the I. Magnin 
‘stores supplying a market for the 
Xmas tree decorations, which the 
fine-looking Ruthling twins (U. of 
New Mexico) and their comely 
younger sister have been manu- 
facturing for that “little business” 
while schooling. 

Tradewise, this subject was a 
showmanly change of pace in more 
than one way. It got away from the 
show biz cycle, and whatever the 
lingering comments that perhaps 
the Lillian Roth subject recently 
“piled on” the AA aspects; this is 
a brand of Americana on the half- 
shell which projects a new quality 
into the TV medium. Abel. 





“All Star Revue” on Saturday 
(21) took a different turn when 
Sonja Henie brought in her ice 
revue on the NBC-TV show. It took 
viewers quite a time to get ac- 
customed to this form of enter- 
tainment. It’s a show not designed 
specifically for television. The al- 
most uninterrupted succession of 
orchestral and choral background 
at the beginning of the show was 
too overwhelming for a_ living 
room, but its necessity is evident 
in helping fill the king-sized audi- 
toria for which the show is de- 
signed, . 

The staging of this display was 
a challenge to the NBC-TV staff. 
The production didn’t entirely 
succeed in capturing the spectacle 
identified with layouts of this kind. 
At times, the cameras were inade- 
quate to catch all the action or a 
Sufficient segment thereof to give 
the illusion of great mass move- 
ment. There were, however, some 
excellent shots such as the directly 
overhead snaps of a skater doing 
& spin. These were quite fascinat- 
ing. Another departure was the sil- 
houetted couple applauding while 
action was evident on another part 
of the screen, 

More might have been done for 
Miss Henie. Her personality didn’t 
come off as it does in the auditori- 
um. Her magnum opus, the hula, 
Was overdone for video. There were 
a couple of encores that could have 
easily been eliminated. Miss Henie, 
it's noted, worked harder on this 
Show than she does in the arena. 
She made more appearances in a 
Shorter space of. time. The sec- 
— in which her routines were 
elescoped were excellent. She still 





Can do justice to the frappe. Her 


turns and spins retain dash and 
speed and she cuts some other 
good figures as well, 

Probably the strongest part of 
the show was Harpo Marx’s 
entr’actes. He provided some strong 
laughs with his usual blonde-chas- 
ing characterization plus the other 
ingenious lunacies in which he in- 
dulges, 

The other top skaters included 

speed-glider Don Watson, a prom- 
ising youth, who appears to burn 
up the ice with his barrel-jumping; 
Norena & Norris do some top ball- 
room-adagio distinguished by some 
difficult arm swivels. 
The production numbers that do 
best are the concert ballet, which 
show pretty movement. The toy 
animal sequence and circus on 
pardde are the type production 
numbers that appear to be auto- 
matic for every frozen frolic. It’s 
good moppet fodder in both media, 
and there’s a modicum of enter- 
tainment for the elders in these 
numbers. Most impressive, though, 
were the costumes. Jose. 





Some important matters were 
on CBS-TV’s “Toast of the Town” 
last Sunday. (22). Ed Sullivan 
offered a scene from the forth- 
coming Metro pic, “I Love Mel- 
vin,” this being the first such trail, 
er in the new exclusive pact be- 
tween M-G and “Town,” and an 
important step in Metro as well as 
in pix-TV industry relations. 

Show's slow opener found four 
glamorous femmes — Rita Hay- 
worth, Debbie Reynolds, Lilli Pal- 
mer, Roberta Peters—standing 
self-consciously behind a curtain, 
then introduced briefly by Sullivan. 
Oscar-winner Shirley Booth was 
also introduced from the audience. 
_Came one commercial, followed 
by a second, then a short verbal 
exchange with Miss Hayworth, and 
finally the show got moving with 
an accomplished coloratura num- 
ber, as Miss Peters sang “Caro 
Nome.” 

Best part of the show was the 
skit from the recent legiter, ‘‘Two's 
Company,” about the stage star and 
the spot-grabbing child actor, with 
David Burns and young Michael 
Mann doing a bangup, comedy rou- 
tine. 

Show had many nice things to 
offer. Burns and Miss Palmer did 
the amusing “Jealousy” skit from 
“Two's Company,” with Miss Pal- 
mer made up as an unglamorous 
slatternly kitchen-slavey. Trouba- 
dour Burl Ives sang three folk- 
tunes: “Foggy Dew,” “Blue-Tail 
Fly” and “Rock Candy Mountain,” 
with the studio audience joining in 
the “Blue-Tail Fly” choruses. The 
Vienna Boys Choir appeared brief- 
ly to sing a Hallelujah. 

Misses Hayworth and Reynolds 
had little to do, latter taking a 
brief bow for the song-and-dance 
scene (with Donald O'Connor) from 
“Melvin.” Incidentally, O’Connor 
was on the competitive “Colgate 
Comedy Hour.” 

Miss Hayworth, making her TV 
debut, exchanged a few pleas- 
antries with Sullivan, and was un- 
affected and charming. Sullivan 
plugged her “Salome” (Col) pic. 
The postman scene from Miss 
Booth’s film, “Come Back, Little 
Sheba,” was also run off, Bron, 





Jack Benny’s fling at a takeoff 
on “Dr, Jekyll & Mr. Hyde” last 
Sunday (22) over CBS-TV was not 
one of his better efforts. As per his 
chuckieful intro, this was to have 
been the skit when he conked out 
with a highclass bellyache four 
weeks previously. Also conking out 
for a couple minutes was the sound 
portion, so all in all this was no 
jackpot comparable in any way to 
the comedian’s high score of top 
visualers this season. 

There might be some who re- 
garded as inventive the fact that 
Dennis Day did a “surprise” per- 
sonation of the Hyde character for 
the snapper finish, causing Benny 
to observe that the interference 
snafued the show. He could have 
been kidding on the square. The 
stanza did contain some rewarding 
sight bits, but not sufficiently to 
carry the half hour. 

Jeanne Cagney did what she 
could as the nurse, Bob Crosby as 
the interne, with Don Wilson ap- 
pearing as a London bobby in nar- 
ration (plus a neatly integrated 
Lucky Strike plug), and the decor 
was. extra-special. Best piece of 
business was Iris Airian, as an old 
bag, overpowering Benny in his 
Hyde form in a series of physical 
tussles ‘that had JB gasping. That 
and Mel Blanc’s solid sound effects. 
Overall, the heartiness of a Benny 
show was missing. Trau. 





With the great number of one- 
time legit plays available to WOR- 


(Continued on page 48) 





SHOW OF NATIONS 
With Jim Killian, Corky Smith 
Director: Ed Sarrow . 
30 Mins.; Fri., 11 p.m. 
GRAYSON’S DEPT. STORE 
WAAM-TV, Baltimore 

This format created by local 
packaging firm, Tracy-Schnitker 
Agency, has a valid gimmick for 
local audiences that will have to be 
developed in coming weeks. Idea 
is to present entertainers from 
various language groups within the 
city in an attempt to tie show up 
with international harmony motif. 

Preem proved to be uneven en- 
tertainment. Group was repre- 
sentative of various organizations 
with membership of Italian de- 
scent. Show opened well with 
Spirited group singing by chorus 
in authentic Italian garb. Bill was 
overloaded with singers but time 
was allotted for folk dancing group 
and musical combo as well. 

International understanding, pur- 
ported to be theme of show in 
opening pitch, failed to material- 
ize On opener. Show could benefit 
by attempting to vary local enter- 
tainers with info about language, 
customs and foods of the homeland. 
Homeviewers, jaded by network 
standards, are not likely to buy 
home talent without smartly geared 
angle. 

Static camera work did not help 
preem. Jim Killian, in m.c. spot, 
failed to generate interest. Corky 


Smith handled commercials with 
poise. 





MODERN MEDICINE 

Director: Arthur Goldberg 

Writers: Mildred Spencer, Dr. 
Samuel Sanes 

30 Mins.; Sun., 1:30 p.m. 

Sustaining - 

WBEN-TV Buffalo 


Taking what's considered to be 
a new approach toward making 
medical subjects palatable and in- 
teresting, Modern Medicine opened 
a 13-week series with a closeup of 
a beating heart and went on to 
demonstrate how the ticker works 
and what can go wrong with it. 

Elementary but enlightening, 
the first show's highlight was a 
unique surgery demonstration. A 
personable, easy-mannered medico 
(Dr. Joseph E. Macmanus) let the 
audience in on his scapel-wielding 
as he widened the valve opening 
of a faulty heart. Two types of op- 
erations were shown, and instru- 


ments were carefully explained, 
too. 
Though program ‘is_ scripted, 


general informality of the medi- 
cine men should warm audiences. 
Cast included electrocardiagram, 
X-ray film, movies of heart in ac- 
tion, etc. Impressive 10-second bit: 
What the doctor hears through the 
stethoscope; how the ticker sounds, 
nomal and abnormal. 

Series is cooperative by WBEN- 
TV and University of Buffalo Med- 
ical School. Efforts are now under 
way to film future programs. Com- 
ing attractions include Blood, Can- 
cer, Well-Child Conference, Eye, 
Rehabilitation, etc. Rafe. 
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JOHNNY JUPITER 


Director: Frank Bunetta 
Writer: Jerry Coopersmith 
30 Mins.; Sat., 7:30 p.m. 
DuMont, from New York 
There’s a germ of a good idea 
in DuMont’s “Johnny Jupiter” but 


fore its full potential is realized. 
Writer Jerry Coopersmith has a 
tough job cut out for him, but if he 
avoids falling into the pseudo- 
philosophic groove, apparent on 
preem show Saturday (21), he’ll 
turn the series into an okay bet. 

It’s a satirical. fantasy in which 
Coopersmith uses discourses be- 
tween an amiable man from earth 
(played by Vaughn Taylor) and 
wierd creatures from the planet 
Jupiter (played by puppets) to 
sound off on man’s mores. It’s a 
tablished institutions and could 
if the scripting is right. 

On opening stanza, however, the 
gab was sophomoric and lacked 
punch. The Jupiterian jibes were 
above the heads of the kidialers 
and too precocious for adult ap- 


on the kind of aud it’s aiming for 
and peg its patter at that level be- 
fore it can hope to catch on. 

Plot line has Taylor, portraying 
a janitor in the DuMont studios 
with a penchant for méddling with 
tele apparatus. While playing with 
the dials in the control room he 
contacts the planet Jupiter and the 
gab sessions begin. JS 

Taylor is properly mild-man- 
nered as the inquisitive janitor. 
Gilbert Mack is okay as his boss 
who continually warns him not to 
touch the machinery and the pup- 
pets are handled expertly by Carl 
Harms. Frank Bunetta’s direction 
maintained comfortable pecs. 

ros. 





THE WEATHER MAN 

With Al Christy 

Director: Bill Ladesh 

5 Mins., 5:55 Sun.-Tues.-Thurs. 

FLAVOR-KIST CRACKERS 

WDAF-TV, Kansas City, Mo. 
(Gordon Best) 


Weather hereabouts always is of 
prime interest on radio and tele- 
vision, and this show is gne which 
gives it the full-dress treatment. 
Forecast for immediate period and 
long range are given with map 
blow-up, blackboard for present 
and predicted temperatures, etc. 

Commentary and map marking 
are handled by Al Christy, station 
program director, who doubles into 
this chore three times weekly. He’s 
okay handling the chatter on an 
ad-lib basis. 

What makes this one different 
from other weather programs here- 
abouts is the studio-produced com- 
mercials. These are handled by 
Diane Brewster, comely redhead 
who gets a good deal of charm into 
| her delivery of the prepared copy. 
Flavor-Kist gets exceptionally good 
interest out of this, with Miss 
Brewster offering serving, snack 
and hostess ideas with her presen- 
' tation. Quin. 











i Colgate’s Million-Dollar ‘Benefit 


Colgate’s “Comedy Hour” roster of rotating stars played a 


“benefit” for their sponsor on 


Sunday (22) in celebrating the 


100th telecast in the NBC-TV series. From left to right and from 
opening to closing curtain the lineup read: Bob Hope, Eddie 
Cantor, Abbott & Costello, Donald O’Connor and Dean Martin & 
Jerry Lewis—all of which added up to a $1,000,000 talent parlay 
of nothing but next-to-closing spots. 

The 100th milestone hoopla even played like a benefit, each of 
the comics allotted their own segment for their familiar turns, 
with no attempt to integrate the talent or augment the layout 


with production furbelows. 


But under the skillful director-pro- 


ducer auspices of Ernest D. Glucksman (who shared spotlighting 
this time up for his longtime contribs to the show), it played as 


good as it read in a 60-minute 


back-to-back comedy showcasing 


of Colgate’s major standard bearers. 


It’s axiomatic that any all-star layout with Hope as the opener 
is pre-sold, and his eight minutes of standup comedics were par 
for the course, meaning surefire. From his intro wrapup of the 
Academy Oscars, through a reprise of his Paramount pix career, 
to the parody on “Buttons and Bows,” Hope gagged and sang his 
way through one of his class routines. 

Cantor followed with a filmed insert of “Maxie the Taxi” pay- 
ing a visit to the Lincoln Memoria! in Washington, with an ex- 
change between the comic and the President designed more for 


heart appeal. 


But the “live” Cantor that followed, in an Irving 


Berlin medley (with gals), was off the Cantor top shelf. A sock 


performance. 


Abbott & Costello followed in the slapstick goove, with Bud 
Abbott taking a beating in a paint-and-brush routine while under 
ether. It was a sketch in the A&C metier of comedics, designed 


for the duo’s fans. 


Donald O’Connor (teamed with Sid Miller) clicked anew in an- 
other of his TV songwriting sessions and their mimicry of pix 
stars. The Colgate Sunday hour has been a major springboard 
in the ascendancy of the youthful song-and-dance comedian and 


each succeeding stanza testifies 
biz. 


to his mounting stature in show 


There were only few minutes left for the Martin & Lewis wind- 
up, but_they capitalized on every second in a capsule edition of 
their now familiar clowning. The boys have been playing it smart 
this season, their TV appearances few and far between. On Sun- 


day's “benefit” they wowed ’em. 


Rose. 


it’ll need plenty of work, especi-| 
ally in the scripting department, be- | 


neat peg on which to rib our es-| 


build into solid whimsical patter | 


peal. Series will have to decide | 


| PERSONALITY PUZZLE 


With Vaughn Taylor, Gilbert Mack | With Robert Alda, emcee; Mischa 


Auer, Lisa Ferraday, Tony Can- 
zoneri, guests 

Producer: Alan Pottasch 

Director: Eddie Nugent 

30 Mins.; alt. Thurs., 10:30 p.m. 

| Sustaining 

| ABC-TV, from New York 


| The faint carbon copies of Good- 
| son-Todman’s “What’s My Line?” 
|keep being ground out unabated, 
'and this panel quizzer is just an- 
ther one in the dreary procession. 
“Personality Puzzle,” alternating 
every other week with “Quick As 
A Flash” on ABC-TV, presents a 
format obviously derived from the 
“mystery challenger”~ section of 
“What's My Line?” Instead of be- 
jing blindfolded, the panel mem- 
bers have their backs turned to the 
mystery guest celebrities. And in- 
stead of guessing the identity of 
ithe celebs by their voices, the 
panel is handed articles of cloth- 
|ing, tools of the trade, or other 
identifying items, which are sup- 
|posed to represent clues of the 
guests’ professional personalities. 


Initialer last Thursday (19) 
turned out to be an embarrassing- 
ly frantic charade, devoid of the 
wit, showmanship savvy, or sense 
|of vicarious participation, of the 
CBS-TV_original which it desper- 
| ately trIés to emulate. Since the 
|quizzer does not offer any sort of 
|prize to audience members or 
| guests, it woefully lacks the ex- 
|citement of a contest. 


| The forced, mirthless gags on 
| the opener may perhaps be attrib- 
juted to the bad case of nerves 
| which seemed to afflict everybody. 
| Quizmaster Robert Alda, the sing- 
j}ing Sky Masterson of “Guys And 
Dolls,” worked too hard in trying 
to generate a let’s-have-fun at- 
mosphere, resulting in a zircon 
sparkle. Mischa Auer, who has 
been funny in situation comedy, 
laid an egg with his “my cousin 
Boris” attempts at humor. Hun- 
garian glamor girl Lisa Ferraday 
proved to be ersatz, third-grade 
Gabor with such ‘irritable com- 
ments as “I’m going home. I don’t 
want to make guesses.” Ironically, 
the only panel member who im- 
pressed as being a genuine per- 
sonality at ease before the camera 
was non-stage actor Tony Canzo- 
neri, the ex-boxing champ. 
Mystery celebs John Carradine, 
| Freddie Bartholomew and Florence 
| Chadwick, the Channel mermaid, 
|put in brief appearances without 
{letting viewers savor their person- 
| ality. which may account for the 
word “puzzle” in the title. Entire 
| production appeared to have been 
|} tossed together hastily in a dark 
|room by producer Alan Pottasch 
;and director Eddie Nugent. For- 
|mat and pace of this quizzer will 
jhave to be polished up drastically 
| before it can hope to imitate, too, 
|the elittering svonsorship success 
of ‘‘What’s My Line?” 








COUNTY ROAD FIVE 

With Bee Baxter, David Stone, 
others, 

| Producer-director: Dick Larson 

| Writer: Carl Karnstedt 

30 Mins.; Mon-thru-Fri., 9:30 a.m. 

Sustaining 

KSTP-TV, Mpls.-St. Paul. 

KSTP-TV’s power increase to 
100,000 watts unquestionably has 
| boosted its rural audience and this 
|new  five-mornings-a-week _half- 
hour show, “County Road Five” 
(station’s channel is 5), emerges as 
one of the consequences. Because 
it brings a different rural family 
before the camera each telecast 
delving into its lives and problems, 
show is likely to hold a degree of 
interest for city dialers, too, peo- 
ple’s personalities and private ex- 
istences possessing the intriguing 
qualities which they do. The useful 
rural information, such as weather 
reports, farming suggestions and 
agricultural department announce- 
ments, ete., packed into the pro- 
gram, should make it a “must” for 
many farm householders. 

First interviewers were a farming 
family comprising parents and four 
children. ranging in age from six 
;}to 14. What developed was an in- 
| formal get-together of Miss Baxter 
and Stone with the family in a 
living room setting. Under the 
KSTP pair’s questioning, the in- 
dustrious and ambitious parents 
revealed their life stories, includ- 
ing their present existence mode. 
In addition to running the farm, 
both have other fulltime jobs in 
order to augment the family in- 
come so that there’s little time leit 
for them outside of work. But even 
without the recreations and pleas- 
ures that most city people seek, 
they seemed happy as well as 
healthy. 

A word of advice from the hus- 
band-father was that nobody 
should undertake farming unless 
| it’s his first love which can well be 
believed after learning their sort 
of lives. He also emphasized the 
high cost today of getting started 
farming and the necessity of agri- 
| cultural knowledge. 
| Children revealed their interests, 


(Continued on page 44) 
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For years, Mister PLUS has been chanting variations on a single theme: network 


radio is the best buy in advertising. As star vocalist for Mutual, he now takes stage 
center with a resounding new refrain: network radio—Mutual-style—will keep 


right on being the best buy, come what may. And he accompanies these original 


lyrics with the following solid facts: 


1. Throughout Non-TV 2. Throughout TV America 3. Throughout all America, 


America, where nearly (where radio listening still Mutual will apply that ; 
17,000,000 radio families adds up to over 72,000,000 — same discount to evening 
are still beyond reach of family-hours a day, vs. costs for all affiliates 


television, Mutual delivers 85,000,000 for TV)' Mutual _ within effective range of TV, 
double the audience tuned now applies a 50% discount six months after each new 


to any other network." to evening radid costs. * "television tower is installed.* 


To the man in the sponsor’s box, this means a guaranteed good buy forever— 
on the one network that’s geared for low-cost mass sales, today and tomorrow— 


starting right now in 1953. May we translate this into profit-encores for you? 





*}. A. Ward, Inc., million-interview Non-TV America study. 
tA. C. Nielsen, Inc., January - December, 1952. 
*MBS Rate Card #17, effective January 1,1953 
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Television Chatter 





New York 


Ernie Kovacs and Edith Adams, 
WCBS-TV early morning team, 
judge the Asbury Park Easter Sun- 
day orchid promenade ... Dick 
Haymes planed in from Coast to 
guest star on “Scott Music Hall” 
show on NBC-TV tonight (Wed.) 
... Radio Video Associates has pack- 
aged “When I Grow Up,” haif- 
hour and participationer with tal- 
ented kids . . . Wendell Corey, | 
who recently completed “Laughing | 
Anne” in London, arrived from 
Hollywood Monday (23) to guest 
star on NBC's “Show of Shows” 
Saturday (28) . . . Stibra Produc-} 
tions has just completed 13 quar- 
ter-hour marionnette films for 
kids. Show wil! be nationally syn-| 
dicated by Lakeside Television Co 

DuMont web broadcasting black- | 
and-white UHF experimental sig- | 
nals so that manufacturers at In- | 
stitute of Radio Engineers conven- 
tion-can have some idea of UHF 
reception on their sets displayed 
at the Grand Central Palace .. . 
WPIX shifting times on two of its 
filmed shows, with Charles Laugh- 
ten vidpic moving from Tuesday 





te Wednesday and ex-Sen. Blair | ne 


Moody's ‘Meet Your Congress” be- 
ing shown earlier on Sundays... 
rd Nash signed to script 





= 


three plays for NBC-TV's “TV 
Playhouse” .. . Newscaster Rich- 


ard Tobin preems a Saturday after- 
noon news show on WOR-TV this 


| week. 


Donald Buka has lead on “Treas- 
ury Men in Action” tomorrow 
(Thurs.) ... Merrill E. Joels plays 
the grandfather of his own seven- 
year-old son, Kerry, on WPIX’s 
“Drama of the Seder” Passover 
show Sunday (29) ... Lee Grant 
signed for a part on the first “ABC 
Album” stanza with Paul Douglas 
.. « Les Colodny, of the William 
Morris agency, back from a Flor- 
ida vacation ... Gerald Savory is 


directing his own play, “George | 


and Margaret,” on WOR’s “Broad- 
way TV Theatre,” starting Monday 


(30), and on same night NBC-TV’s | 


Robert Montgomery show will air 
his tele adaptation of “Burden of 
Proof” . . . Mareel Hillaire will do 
a lead on “The Web” Sunday (29). 

Bob Pollock is scripting two net- 
work shows on Sunday (29), NBC's 
“Hallmark Theatre” and CBS’ 
“The Web” ... Phyllis Kirk will 
star on NBC’s “TV Playhouse” 
same night in “Wish on the Moon” 
. Westinghouse feting 44 win- 
ners of its “European Holiday” 
sales promotion contest Saturday 
(28) at the Plaza, prior to their 
departure for Paris Alton 


Alexander and Mort Lewis writing | ning March 26... James Stewart, 


the script for “Hollywood Screen 
Test” special show on ABC for the 
Foster Parents’ Plan for War Chil- 
dren. Stu Erwin is set for the cast 
of the telecast next Monday (30). 


Isaiah S. Bard received a Kal- 
tenborn Foundation fellowship to 
make a study of radio and televi- 
sion practices relating to air time 
given political parties ... Naomi 
Lewis enters her 30th month of 
doing voices of Rootie and Polka 
Dottie on ABC-TV’s “Rootie Ka- 
zootie”. ..Leatrice Joy guesting on 
“Broadway to Hollywood” on Du- 
Mont tomorrow (Thurs.)...Karen 
Lindgren playing the lead on 
WABD’s “One Woman’s Story” 
this week. 


Hollywood 
Jim Hoffman ankled KNXT to 
| join KTTV as acount exec . . . Feb- 


21,357, bringing overall total of TV 





- . Jerry Lawrence and Kath- 
| erine Steele host “We're Having a 
Party,” teeing off on KLAC-TV 
April 2, with Baker Boy Cakes and 
Bread angeling . . . CBS’ Richard 
Lewine returned to N. Y. after ar- 
ranging production details for 
|“There’s One in Every Family,” 
TV show recently shifted here ... 
Silton’s Jewelers bankrolling Mon- 
day Night “Moonlight Movie” on 
| KECA-TV ... KLAC-TV prexy 
| Mortimer Hall back from junket to 
| Mexico City . . . Pierpoint Land- 
| ing sponsoring “Action Fishing” 
on KECA-TV for 26 weeks begin- 








ruary set sales in L. A. area were | 





steckholder in KGUL-TV, Galves- 
ton, emceed opening ceremonies 
for station Sunday ... Cliffie Stone 


launched new show on KLAC-TV, 
with Tom Ashbrook Dodge-Plym- 
outh dealers eens hour-long 
remote from El Monte... 
Harris, TV-AM director for Col- 
gate-Palmolive-Peet, ‘and Sam 

Northeross of William Esty Ad- 
vertising, in over weekend to sup- 
ervise switcheroo of “Big Payoft” 
on NBC-TV to CBS-TV and TV 
City March 30 for two weeks, with 
show then returning to Gotham 
...KLAC-TV deejay Bob Mc- 
Laughlin recovered from virus... 
Allied Building bankrolling Dan 
Lundberg show on KECA-TV for 
13 weeks .. . Fletcher Jones pick- 
ing up tab on KLAC-TV’s Friday 
night “Owl Movie”. . . Tite Gui- 
zar, ill with pneumonia in Mexico 
City, was unable to appear on his 
KTTV show, and Eddie Dean 


sets in L. A. region to 1,536,852 | subbed ... Lew Kerner of Motion 


Pictures for TeleVision skied to 
N. Y. for huddles with Matty Fox 
and other company toppers... 
“Voluntarily Speaking,” pub-serv- 
ice program, preems on KTTV. 





Chicago 

Nancy Wright, Den Jacoby and 
the dixieland “Adorables” joining 
the “Breakfast With Danny 
O'Neill” march from CBS to 
ABC’s WBKB March 30... WNBQ 
expanding their National Assoc, of 
Manufacturers telepix from a Sat- 
urday slot to a cross-the-board 











BRENT GUNTS 
Baltimore's top M.C. 
has the winning way 
with women! 





JQE CROGHAN 
Announcer and B.G.'s 
man-friday * sells. ‘em’ 
for keeps. ” 





DON REDDING 
WBAL’s Sales Service 
Manager, correlates lo- . 
cal broker and terrific i 
K.K, results. 





ROLLIE BOURBEAU. 
Merchandising Mans 
ager—personally su- 
pervises campaigns fog 
sponsors. 





JIM MARKIEWICZ 
Detail man on the 
street, checking sales, 
displays. Gets orders 
Reports weekly. 


merchandising Magic in Baltimore 




















“Honest to goodness magic,” say Kitchen Karnival sponsors! 
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And here’s why: Participating sponsors are guaranteed concentrated merchan- 
dising in Baltimore area food stores, with point-of-sale displays planned by 
active in-store merchandising men. Products are mass displayed... given as 
prizes .... or used as refreshments on luncheon broadcasts of Kitchen Karnival 


e.. the show that keeps producing more and more and more customers, 


50,000 WATTS wew AL NBC IN MARYLAND 


Nationally Represented by Edward Petry & Co, 


quarter-hour ... No-Enamel Paint 
designating Olian and Bronner a; 
the ad agency to handle its radio 
and TV billings . .. Joe Fisher re. 
signed his WBKB sales berth to 
join Free & Peters rep outfit .. , 
Billy Leach will debut on WBBM. 


TV with a variety - musicale 
dubbed “Luncheon With Billy.” 


wel | Sustainer which airs March 30 wil] 


also include Millie Coury and 
Jeannie Williams .. . “Overtures 
with Art Van Damme” bows out 
March 27 after two months of sus. 
taining on Chi’s WNBQ... Thom 
McCan Shoes will pick up a 13. 
week tab for WBKB’s “Boxing 
From _ Rainbow” . .. Minnesota 
Mining and Manufacturing buying 
the Tuesday morning slot of NBC’s 
“Ding Dong School.” The Scotch 
tapers are billed through B.B.D.0, 

. . Tom Duggan, WNBQ sports- 
caster, scribbling a column for Chi 
Herald American . . . Win Stracke, 
NBC “Animal Fun” host will vocal- 
ize as Paul Bunyon at a special 
Museum of Science and Industry 
program. 


-_—- 


London 


Easter TV programs include a 
Passion play on Good Friday, an 
Easter vigil on Sunday and a 
special children’s play, “The 
Flower on the Thorn Tree,” by 
P. D. Cummins .. . Alicia Markova, 
currently guesting with the Sad- 
ler’s Ballet at Covent Garden, has 
been inked for three TV dates, her 
first with the BBC since 1948... 
Nigel Kneale has done an adapta- 
tion of “The Lake,” which will be 
aired next Sunday (29) with Irene 
Worth, Eileen Thorndike and 
Marie Ney in the leads. Produc- 
tion is by Harold Clayton 


Murphy’s Bed 


Continued from page 35 

















other networks’ practices of count- 
ing an advertiser's use of daytime 
periods in computing the adver- 
tiser’s network gross rate, it will 
afford advertisers, for every quar- 
ter hour sponsored in the daytime, 
the opportunity of buying a night- 
time quarter-hour at 25° of the 
nighttime network hourly rate. 
(Ordinarily, sponsors pay 40°% of 
the hourly rate for a 15-minuter.) 

New policy is not continuity in 
the accepied sense and it does nut 
affect advertisers’ daytime costs in 
any way, nor does it reduce the 
rate of CBS’ payment to affiliates 
for eith current or additional 
business, Murphy said. 


NBC Controller 


umes COntinued from page 335 = 











and Systems, reporting to Cress- 
well. 


Francis X. O’Shea, former Net- 


work chief accountant, is chief ac- 


countant of the company, reporting 
to Cresswell. Frank Dellet. who 
continues as West Coast controller, 
also reports to Cresswell. * 

Joseph J. Akulonis, former as 
sistant budget director, is assistant 
director of the Tax Department, re- 
porting to McKeon. Joseph A. 
Kent, tax accountant, also reports 
to McKeon. 


| 


3 Teleradio-MBS | 


Continued from page 34 =—_——! 


at the web, Taylor is a veep with- 
out portfolio, supplementing the 
work of the operational veeps. Ap- 
pointment of Gaines gives WOR an 
official operating head, vice Ted 
Streibart, while Johnson's official 
entry into the Teleradio family 
gives WOR an official engineering 
chief. Ditto Schmid’s.appointment 
on the advertising-public relations- 
research side. 

Couple of other key changes 
were announced. Bert Hauser, 
Manager of co-op programming, is 
on his own now, with co-ops a sep- 
arate and autonomous division of 
the network. And vet producer 
Herbert Rice now heads up a new 
program development department 
for the web and WOR-radio. 

Latter two appointments would 
seem to substantiate O’Neil’s state- 
ments that he’s primarily in radio 
and has no plans for setting up 4 











| tele network, despite ownership by 


Teleradio of three key video sta- 
tions. Co-ops have been account- 
ing for an increasing proportion of 
the network’s revenue. And pro- 
gram development innovation 
would indicate that O'Neil feels he 
hasn't gotten the most out of his 





network's potentialities. 
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now on 


RADIO 


for the 


CHEVROLET DEALERS of AMERICA 


MONDAYS AND FRIDAYS 
10:00-10:15 P.M., EST 


NBC 




















TELEVISION 


“The Dinah Shore Show” 


for the Same Sponsor 









TUESDAYS AND THURSDAYS 
7:30-7:45 P.M., EST 


NBC-TV 


Exclusively 


RCA VICTOR Records 


a OM, 
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was a matter of choosing an an-| individual elements not only pro- 


nouncer, small cast and perhaps a 
few sound effects. Changes could 
be made at the last moment, and if 
you later discovered your testi- 
monial queen’s uppers clicked, or 


vides cost flexibility and control, 
but will drastically improve the ef- 
fectiveness of the finished com- 
mercial. 90° of the added costs 
can be detected in a properly pre- 


the client thought the announcer’s| pared storyboard. While thinking 
hair was too long, a substitution | creatively is certainly desirable, if 
could be quickly made without the | in the preparation of the story- 
comptroller having conniptions.| board, there's realistic study in 
Sudden rush calls for insertion of | terms of the added costs, in rela- 
a new copy slant were routine. It | tion to the actual value of any ex- 
simply meant the mail room boy | treme flights of fancy, it can make 


shouldn't stop past Colby’s on the) 


way to the studio. 
With TV, however, things are 
considerably different. Production 


of a commercial is a highly techni- | 
and | 
jast minute changes or revisions | 


eal, expensive undertaking, 


in a motion picture. studio cost 
money—and lots of it. A television 


commercial must be thoroughly | 


planned in advance—down to the 
final fadeout. The time factor 
which barely existed in radio be- 


comes all important in TV—and | 


each -passing minute must be 
viewed in terms of dollars. The day 


when the account exec, the copy | 
writer, a guy from the client, and | 


the director could engage in 
lengthy deliberations in a control 
room over an announcer’s intona- 
tion, or whether or not the em- 
phasis should be placed on the first 
or last syllable is over, unless cost 
is not a factor. Casting changes 
which in radio seldom amounted to 


over $75 can now cost thousands. | 


In fact, if one were to ask what 
is the single most expensive factor 
in producing a filmed commercial, 
the answer would most likely be— 


disorganization. And relying on ra- | 


dio traditions and practices is one 
of the most effective ways of com- 
pounding this confusion. 
Two-Way Disorganization 

Basically the two major factors 
affecting both cost and quality of 
film commercials are: failure to 
properly appraise and prepare the 
commercial before going into pro- 
duction, and lack of organization 
in scheduling and shooting the 
actual film. 

Generally speaking the pre-pro- 
duction costs of television commer- 


the difference between %n expen- 
sive and a moderate costing com- 
' mercial. 

This is the time to decide wheth- 
er a low key mood scene with two 
characters leaning on a balustrade 
will visualize,a country club dance, 
or whether you actually need a 
room full of dancers, 
transitional scenes to get them out 
on the balcony. The fewer changes 
of scene, and characters used, the 
| stronger the impact of the commer- 
cial sell, and the lower the cost. 

The storyboard stage should also 
decide just how much of the scene 
need be shown in the frame. If 
she’s. brushing her teeth before a 
mirror, you don’t need a wide 
angle shot of the entire bathroom. 
Are complicated changes and 
| crosses necessary? Does a waterfall 
background make the sell stronger, 
than having the model standing in 
front of a picket fence? Does she 
have to move from the kitchen, to 
the dining room, to the living 
room? And what about the shot 
sequence? Cutting to a closeup can 
often be more attention-getting 
than dollying in, if time is of the 
| essence, and a pan can be executed 
| more quickly than a trucking shot. 
| An involved sequence of medium, 
| long, and closeup shots is’ some- 
| times distracting, and recent reten- 
} tion and recall studies have shown 

fairly conclusively, that half the 
effects a director laboriously works 
out are not even noticed by most 
| Viewers. While we do not mean 
| to infer that good composition and 
movement are not important in a 
| commercial, consideration should 
| certainly be given to whether the 
additional cost for special effects 


cials are ‘moderate, They involve | and extra production values con- 
the creation of the idea, the ex-|tributes to the selling impact. 








position, and preparation ‘of the 
storyboard. Yet, unless great care 
and thought are exercised in this 
stage of the commercial, a great 
deal of needless expense will result 


later on. Careful evaluation of the | by far the most common cause of | sues of VARIETY, 


|These factors directly affect the 
| cost of your finished commercial, 
and as Horace Schwerin has 
| pointed out many times, the over 
|emphasis of production values, is 





and two)! 








| 


reducing interest in the sales mes- 
sage. Cleavage and copy points are 
not compatible, and few sales 


stories can compete with over in- 


dulgence in visual gimmicks. 
What About the Copy? 

Has the copy been timed to co- 
incite with the action on the screen? 
Fully half the delays in shooting 
are caused by the dialog being 
either too long or too short to cover 
the visual movements of charac- 
ters in a scene. Opening an ice- 
box, and crossing into another 
room usually benefit from covering 
dialog, but if it isn’t in syne with 
the action at the time it is re- 
hearsed, it can mean a costly delay. 
Trimming and padding dialog in 
a studio can usually be depended 





upon to invite contributions from 
everyone including the dolly} 
pusher, and trying to dodge a} 
sound boom, and edit the copy that 
satisfies at the same time is not} 
recomended. Neither is relying on | 
most actors’ ad libs. | 

This can be avoided by visualiz- 
ing and indicating the action in the 
initial creation of the commercial. 
By either pre-trimming the copy 
to fit the action or vice-versa, and | 
indicating the timing on the story- | 
board will eliminate considerable | 
confusion and speed up a shooting | 
schedule tremendously. Yet, oddly 
enough in an examination of over 
100 different storybeards, only 
four had been pre-timed. | 

The time to simplify the com- | 
mercial—get rid of the gimmicks, 
streamline the sales message, elim- | 
inate the extra sets, and actors, and 
pre-time the copy, is in the story- 
board stage. To make changes of | 
any but a minor nature after props | 
and facilities have been ordered 
means additional cost, and if 
changes have to be made in a stu- 
dio during actual shooting, this | 
cost can be thousands of dollars. | 
It is well to remember, one of the 
main reasons film producers insist 
on high contingency fees in their 
estimates, is because’ they have 
been burned too often, by last 
minute delays and changes. It is 
of primary importance that in the 
production of television film com- 
mercials, the first step—the prep- 
aration of the storyboard—be given 
top priority. Too often the “story- 
board stage” is given the once over 
lightly treatment, and the result 
is usually a commercial that costs | 
more—sells less. 

















This is the first of a series of 
three articles by Mr. Harris on 
Television Programs and Commer- 
cial Film Techniques. The other 


two will appear in subsequent is- 





— 





SARRA 
brings / 


And in its literal sense supervision means Sarra’s 
system of quality control ... extending all the way 
from story board through production to the finished 
Vide-O-riginal prints made in Sarra’s own 
laboratories. You are assured of clear, uniform 
reproduction from Sarra's sales-effective productions. 


Sarrr—%- SPECIALISTS IN VISUAL SELLING 





uper vision 


The vision that Sarra brings to television commercials. 
goes far beyond mere seeing. Vision, in the sense we 
mean, includes creative advertising imagination to 
sense the dramatic possibilities in a product story. 

It includes expert knowledge of how to express the 
story in visual terms to win the viewer's attention, 
recognition and buying action. It is truly supervision. 


New. York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


TELEVISION COMMERCIALS ¢ PHOTOGRAPHIC ILLUSTRATIONS © MOTION PICTURES « SOUND SLIDE FILMS 


Inside Stuf—Radio 


Cautious sponsors who'd rather avoid controversy. than the plague 
have an unusual and unlooked-for supporter in Eleanor Rooseve); 
now absent from the airwaves. The ex-First Lady admits that “{o; 
a sponsored program perhaps a non-controversial figure is best.” 


Mrs. Roosevelt made the comment in her monthly column, “If You 
Ask Me,” in the eurrent issue of McCall's, answering a reader who had 
also been a radio-TV fan. She pleaded lack of time last year anq 
then made the controversy comment, admitting “there are people 
who dislike me wholeheartedly as well as people who like me.” Tia 
erstwhile broadcaster said she'd like to be back, “if possible.” 





In L.A. American Federation of Television and Radio Artists 
notified its members the national board, seeking to enforce policing 
of its transcription code, orders that failure to notify AFTRA of work 
dates will result in disciplinary action,,maximum penalty being fine 
and suspension or expulsion from union. : 

This marks first time AFTRA has undertaken such drastic meas. 
ures, and is being done to insure that re-run provisos of transcription 
code will be enforced. Member must report to AFTRA within 438 
hours of end of date on work, or will be termed guilty of conduct 
prejudicial to union, and disciplined. 





Frank Bourgholtzer, NBC’s White House correspondent since 1947, 
has been named web’s chief correspondent in Paris, in a switch which 
brings William Frye, present Paris rep, back to this country. Bourg. 
holtzer, who tackles new job April 1, will be responsible for news 
coverage in France, as well as NATO and SHAPE, At the same time, 
Paul Archinard, net’s vet French correspondent, will step into the 
newly-created post of NBC manager in Paris. 

The 33-year-old Bourgholtzer, a native of New York, was upped to 
the White House job a year after joining web in August, '46. He 
achieved national fame when he persuaded President Truman to play 
the gold piano in the East Room during the television tour of the 
White House. 





Latest example of public service among New York stations pitch- 


‘ing for the Negro market comes from WLIB. Station’s Negro news. 


caster read of the exploits of Pvt. Courtney Stanley, who was com- 
mended for his bravery in fighting off 15 Reds while proteeting a 
medic who was treating a wounded - officer. 

Campbell got in touch by phone with Stanley’s mother in Louisiana, 
and after she trudged 22 miles to the nearest phone, recorded their 
coriversation and later aired it. Meanwhile, he sent five questions 
through Army channels to Korea for Stanley to answer on tape, 
Finally, station has been getting letters with requests to forward them 
to proper authorities asking that the GI be recommended for the 
Congressional Medal of Honor. 
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|TV COFFEE CANTEEN 





hobbies and activities at home and, beginning and end of “Canteen” 
at school, including horseback rid- {| reminds of the old radio technique 
ing, attending fairs and running an/ of whipping up the guests into 
electric train (the one boy). All| forced enthusiasm. 
help on the farm. {| Program's pull is attested by 
Miss Baxter announced current | Jarge studio audience, without even 
best food buys and Stone gave out | a promise of giveaways. Only gilts 
the weather report. Rees. | 


| are a few corsages and attendance 
|} is remarkable, since some people 
! must get up with the milkman to 
reach there in time. While hit 
disks are played, local talent is 
given a break—Bob Manning, 
Participating Frank Murphy, Sandy Stewart, Al 
; : ’ Martino — and Composer Moe 
WFIL-TV, Philadelphia Jaffe’s new “High School” is vir- 


Lee Stewart, who co*conducts the | tually a standard on show, with 
“Bandstand” matinee with Bod} couples who met in high school 
Horn, leads this morning session} brought up te dance to lilt. 
solo, Geared to homemakers and Gagh. 


their offspring—especially those _ 
who like their dancing early—a 

feature is the invitation of service | INSURANCE 
JEWELRY, FUR 


men from military installations in|} 
For the 


area, with USO hostesses to help} 
Entertainment Field 


out as terping partners. 
BROADWAY BROKERS 


There are also a_ children’s | 
“bunny hop’”—a moppet version of | 

150 Broadway, New York 38 
REctor 2-2195 


the afternoon show's major teen- | 


age activity; interviews with the 
uniformed guests and the hostesses; 

MINUTE 
BRAND NEW FEATURE 


guest shots (although the early 
hour cuts out most of the stage) 
THRILLERS! 


and nitery folk); musical films and | 
a quiz show of sorts (name the next 
line of this song). In spite of a 

FIRST 13 NOW AVAILABLE. ALL EDITED BY 
FILM EXPERTS, THESE FEATURE FILMS CAN 
ALSO BE HAD IN THEIR ORIGINAL LENGTH. 





With Lee Stewart 
Director: Art Stober 
105 Mins., Mon.-Fri. 9 a.m. 

















tendency to be a little too surprised 
by the hometown of a soldier; 
Stewart gets across a_ pleasing 
sincerity. The loud applause at 


A.B.T.V. 


first in the field 
with a package of 

















—_ 

















American-British T. V. Movies, Inc. 
200 W. 57th St., N. Y. C. JU 6-7198/9 


Directors: NATHAN KRAMER—MICHAEL HYAMS 
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: Now—the 2 top favorites are together! 





7 “the most remarkable cooking program in the history of radio and television” 


= CHICAGO'S TOP FAVORITE AMONG ALL LOCAL TV SHOWS” 


Now on Chicago's TOP TV station WNBQ 
Channel 5 11:00-12:00 Noon Monday thru Friday 


ce ‘ 





oe *Final results of the Annual TV 
Forecast Mag®zine Audience Poll show 
CREATIVE COOKERY voted the 
**Top Favorite” television show of all 


local shows on the air! 


For availabilities on 
Creative Cookery call 


Station WNBQ-Chicago 
or 
NBC Spot Sales 
Chicago - New York - Cleveland 


Hollywood - San Francisco 
Atlanta* - Charlotte* 


*Bomar Lowrance and Associates, Inc, 


Vial 





Creative Cookery is conducted by Francois Pope, director of the nationally famous Antoinette 
Pope School of F ancy Cookery. He is ably assisted by his two sons, Frank and Robert Pope, 
instructors at the school. Creative Cookery is a Personality Fi eatures production. 





= | NBC in CHICAGO 
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the Production Centres 


Continued from page 34 


| From 


elected president of Philadelphia Television and Radio Broadcasters 
Assn. . . . John D. Scheuer, Jr., executive assistant to the general 
manager of WFIL and WFIL-TY, will serve as moderator of radio 
and TV panel at the meeting of Phillp Chapter, American Public Re- 
lations Assn., in the Warwick (26) . . . Benedict Gimbel, Jr., president 
of WIP, has been named program chairman in charge of radio and 
TV for Philadelphia’s 26th Educational Week for the Blind . . . Pan- 
American Airlines, launching a “get acquainted flight” campaign, 
learned the power of a TV announcement. Airline asked Mary Wilson, 
WPTZ cooking show commentator, “Pots, Pans and Personalities” to 
toss in feeler on 2 p.m. show, planning to open the full publicity 
campaign next day. Miss Wilson made announcement at 2:28 p.m. 
and by 4 o’clock Pan-Am had issued 400 “free” flight tickets (total 
number available) and had to suspend phone calls for rest of day . 
Milton’ S. Eisenhower, head of Penn State College and brother of 
President Eisenhower, was among 350 dignitaries and business execs 
to send congratulatory wires to WPTZ on first anni of station’s “Tri- 
State Farming,” one of few regularly skedded TV programs directed 
exclusively at farm audience . . . Ralf Brent, WIP director of sales, 
has been named v.p. and director of sales. 


IN PITTSBURGH ... 


Deejay Jay Michael’s contract at WCAE has been torn up and he 
has bagged a new one which runs through June, 1954 .. . Jans 
Elien Ball has started a new daily program on WJAS called “Down 
to Earth.” It airs for 15 minutes Monday through Friday morning at 
9:40 . . . Nettie Steinhauser, wife of Si Steinhauser, radio and TV 
editor of the Press, back home after three months with their daughter’s 
family in Miami Beach . . . Gloria Bergman, who is Jane Wilkens 
on the Wilkens jewelry radio and teevee shows, and her husband, 
Ted Okon, have dated the stork for late summer . . . Post-Gazette 
has started a weekly column called “Boos and Boosts” in which 
readers can air their likes and dislikes among teevee and radio fare 
... “Happy’s Party” is going. off the DuMont network at end of next 


om | \Cancer Society Sets 
Extensive AM-Tele 

















American Cancer Society is plan- 
| ning an intensive drive foi its fund 
| campaign next month via radio and 





| and Teievision steering committee, 
| headed by Kenyon & Eckhardt prez 
William B. Lewis, has virtually set 
its campaign with tele and radio 
| kits, tieups with networks, stations, 
| talent and agencies. 


Eileen BARTON 


Opening March 26 
SEVILLE, MONTREAL 
CORAL RECORDS 


Mir.: MCA 


Included in AM kits are spot an- 
nouncements by Gregory Peck, 
Shirley Booth, Laurence Olivier, 
Vivien Leigh and numerous others; 
five-minute case history narrations 
and musical show; 15-minute clas- 














sical music programs with Met- 











opera stars Robert Rounseville and 
Dorothy Kirsten and a folk music 
airer*with Eddy Arnold; a 15-min- 
ute baseball round table with come- 
LIVE SOUND SHOOTING | | |dian Joe E. Brown and N. Y. Herald 
Sooo, Mate aan enema "|| Tribune columnist Red Smith and 
MOTION PICTURE SOUND a 30-minute variety segment 
RECORDING, MIXING, DUBBING. | | emceed by Bing Crosby. 
TRANSFER: SERVICE: trom Ye-ineh Tele kit includes number of 20- 
angertene, Ampex, Faire second and one-minute films, plus 
agg Ramm ig Ray Ftp egaey telops, slides and flip-boards with 
— lémm interlock pro- appropriate copy, plus other visual 
Suessnaite Rotes items. Both kits were prepared by 
Walter King, director of radio-T 
a eee ae N. Y. All programs will stress the 
~ for J theme: “Cancer strikes one in five! 
Strike back! Give!” 


‘4 
MOTION PICTURE STAGE 


for 




















ROBERT MEEKER ASSOCIATES, Inc. 


New York Chicago 


Los Angeles San Francisco 








month, but sponsor, Florida Citrus Commission, will keep it on locally 
Saturday mornings over WDTV as in the past. Under present setup, 
entire hour is carried here but only the last 30 minutes on the web 
... Jan Andree has landed partial sponsorship, La Golondrina Cafe, 
far his “Star Show Case” on WPIT ... Channel 2 now carrying West- 
inghouse’s “Freedom Rings” Tuesday and Thursday afternoons at 2, 
which has shifted “Let’s Visit,” with Harold V. Cohen, Post-Gazette 
drama editor and VarRIETY mugg here, and his wife Stephanie Diamond, 
to the 1 o’clock slot on those days ... Faye Parker’s Radio and Tele- 
vision Workshop lost its lease and project has been abandoned. 


IN MINNEAPOLIS .. . 


Twin City Ford Dealers sponsored broadcast of entire series of 
seven Minnesota state high school basketball tournament games over 
WCCO ... Several other Minneapolis-St. Paul stations also broad- 
cast the contests. Although: games were sellouts state’ high school 
association refused to allow telecasts .. . Disk jockey Steve Cannon 
switched from WISN, Milwaukee, to Twin Cities’ WMIN ... WCCO-TV, 
which has been televising Minneapolis Symphony orchestra concert 
series, had University Concert band on one of shows .. . Array of 
speakers representing several statewide business, educational, civic, 
labor, farm and political organizations appeared before Minnesota 
state legislature House and Senate committees to urge $2,167,000 ap- 
propriation to permit launching of state educational TV network. 
Speaking in opposition was J. E. Hyde, owner of radio station KDHL, 
Fairbault, who, as a “taxpayer,” objected project would cost too much 
and argued it would be more economical for the state to buy time 
on existing TV commercial stations for educational programs. Answer- 
ing Hyde, William McNally, chairman of WCCO-TV board, a proponent, 
declared commercial stations can’t do full justice to educational pro- 
grams because of other commitments . . . WMIN brought play by 
play broadcast of NAIA basketball tournament in Kansas City in which 
Hamline Univ of Twin Cities was a contestant . . . George Grim, 
ace KSTP-TV personality, back from his Hawaiian jaunt for Minne- 


BAB’s $642,000 
D Day Target 


Anticipating a membership of 
1,000 radio stations within a yea; 
the Broadcast Advertising  p,. 
reau, Inc. (now 785 stations), has 
set April 1 as “D Day” for the 
start of a $642,000 budgeted plan 
of attack on radio’s big selling 
problems. 


The plan, approved in a Board 
of Directors meeting Monday 
(23), encompasses (1) studies of 
nighttime radio’s audience and 
sales potential, (2) increasing ra. 
dio’s sales effectiveness studies by 
three times, 3) a campaign to put 
BAB stations working on local 
distributors and brokers, and (4) 
tripling sales pressure on adver. 
tisers on the national level. 

The board also took action to 
permit radio stations outside the 
U .S. into BAB on same basis ag 
statesside «members, 





Salt Lake City—Ralph Trathen, 
former treasurer and gen. mer. of 
Associated Amusements, operators 


| Plans for Fund Drive’ 


| television. Society, with its Radio | 


many other shows. 


apolis Morning Tribune on which he’s a columnist and resuming his 


of motion picture houses in Utah, 
Idaho and Nevada, has joined the 




















phyll,” says Fales. “In faet, we've 
been keeping a file of the claims 
made against it. People tend to be 
skeptical about a new wonder 
product. We hope Ipana’s ‘Time 
To Smile’ show on CBS-TV, the 
‘Spade Cooley’ show on KTLA, and 
our just completed sponsorship of 
‘Break The Bank’ on ABC radio, 
ihelp present our point of view.” 
| An advertising topper at the 
| Pearson Pharmacal Co., bankroller 
lof “Hollywood Opening Night’ on 
|NBC-TV and segments of “The 
Early Show” and “Late Show” on 
WCBS-TV, N. Y. (via Harry B. 
Cohen agency), said he was defi- 
nitely worried about recent cold 
water thrown on chlorophyll. “As 
a result, we’re stepping up our 
magazine advertising and buying 
another half-hour show on NBC-TV 
this week for Ennds,” he said. 
“The only way to combat adverse 
propaganda is to tell your story to 
a larger section of the public more 
often. We'll be spending $3,000,- 
000, on advertising this year, the 
bulk of it in TV, to show that we 
have faith in chlorophyll’s deodor- 
ant value.” 

Advertising exec for American 
Chicle Co., producer of “kissing- 
sweet Clorets,” said the rash of 
anti-chlorophyll articles was “not 
good for business,” but retailers 
had reported no perceptible drop 
in sales as yet. The company has 
dropped its participating sponsor- 
ship of the “Jackie Gleason Show” 
on CBS-TV, but hopes to offset 
critical publicity by its bankrolling 
of “Date With Judy” and “Twenty 
Questions” on ABC-TV, “Rocky 
King” on Du Mont, and spot radio 
and TV (via Dancer, Fitzgerald & 
Sample agency). 

James Barker, assistant adver- 
tising manager for Block Drug Co., 
said he couidn’t see the negative 
publicity upsetting the present 
trend for chlorophyll dentrifice, 
though it might cut into sales of 
subsidiary products allegedly 
blended with chlorophyll, like 
shoes, pajamas, pipe tobacco and 
toilet paper. “Consumers already 
take chlorophyll for granted as a 
plus-value in tooth paste,” he said. 
“We know that, because of their 
repeat purchases.” 

Sales of Chlorophyll Amm.-i- 
dent he said, would be pushed via 
a hefty $1,500,000 in TV and 
$500,000 in radio this year. The 
advertising will be carried (via 
Cecil & Presbrey agency) off 
“Danger,” CBS-TV, segments of 
the “Kate Smith Show,” NBC-TV, 
three-times-weekly news stanzas 
on the Don Lee Coast web, plus 
26-week spot radio and TV. 

“Many so-called chlorophyll 
products are rightly open to the 
growing criticism,” according to 
James Stanton, veepee in charge 
of sales promotion for the Rystan 
Co. _He contends that many fly- 
by-night operators have jumped 
onto the promotional bandwagon 
of legitimate chlorophyll produc- 
ers, but these “coat-tail outfits” 
put an innocuous amount of ex- 
pensive chlorophyll into their 
non-deodorant products. As a con- 
sequence, valid chlorophyll prod- 
ucts are tarred with the same 
brush as these gyperoos. 

It was the Rystan Co. which ac- 











Continued from page 35 KALAMAZOO 
quired the patent on water solu- 
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sales staff at KDYL-TV. 
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ble chlorophyll for $200,000 from 
the original scientist who had de- 
veloped it, Dr. Benamin Gruskin. CJ 
The company is headed by two 
former ad execs from J. Walter 
Thompson, O’Neill Ryan, Jr., and 
Henry Stanton, Sr. Rystan issues 
manufacture licenses to other 
firms (a right which is now being THAR 


challenged in the courts), but the 


company itself only manufactures 
ethical products—that is, medical 
products not advertised to con- 
sumers., 
AS A TV MARKET! 
(241,832 Sets 
: , Against 232,700!) 
ducing chlorophyll for some 100 ’ 
dog food firms, maintains recent 
rash of criticism is stirred up by ° 
“frontpage publicity hounds.” WKZO-TV (Official 
Bowman maintains the British | . : oa8 
experiments were not done “rea-| Basic C.B.S. Television 
sonably,” and he describes - as 
“asine” claim by Dr. Alsop H. 
Corwin, chemistry topper at Johns 
Hopkins U., that not chlorophyll 
in products but added peppermint 
or licorice, kill odors. Bowman is 


particularly scornful of skeptics ern Indiana—in which 
who say: “Why doesn’t a goat 


smell good, since it eats chloro- V ideodex reports 
phyll in alfalfa every day?” Bow- that WKZO-TV gets 


man points out that chlorophy!ll i 
must be applied in powerful solu- 129.3% + ac ~* tne 
ble form before it becomes ef- viewers than Station 


fective. { “B”! Get all the facts! 
Whether the beefs will boost or 

decrease radio-tele chlorophyll ad- 

vertising still remains moot. Mean- 

while, not the air comedians, but 

the N. Y. Times’ reporter Robert 

K. Plumb has come up with the a 

After noting that a ak 40,000 

tons of high-grade alfalfa was FETZER BROADCASTING 

bought last year from U. S. farm- qaen 

ers for making. chlorophyll 

Plumb quips: “More and ame KALAMAZOO 

alfalfa is being sold in drugstores AVERY-KNODEL, INC., REPRESENTATIVES 

TERR RP RRR RRRORED 





Most vehement defense of prod- 
ucts containing the green stuff is 
made by the Chlorophyll! Industry 
Committee, group of eight com- 
panies producing chlorophyll from 
alfalfa headquartered at 220 E. 
42d St., N. Y. Charles Bowman, 
president of Bowman Feed Prod- 
ucts, Holland, Mich., company pro- 





Outlet for Kalamazoo- 
Grand Rapids) reaches 
28 rich counties in 
Michigan and North- 





most quoted wisecrack in the con- 
troversial nature’s green industry. 
and less and less is being eaten 
by cows.” 
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NARTB CONVENTION, 
April 27, 28, 29, 30 
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MPTV . 
voted number 
distributor of 


FEATURE FILMS 
FOR TELEVISION 


Billbo ard by the TV stations of the nation 


Here's How Stations Our function is to supply TV stations with... 
Voted Feature Distribs @ the largest and most complete selection of feature film programs, 


Rank Distributor westerns, and serials for TV. 
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@ the finest on the spot" distribution service... 
&..... MauipGesd Televislen Safina, Inew........-. 46 


and beyond question 
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100° 

1" This we have done and will continue doing 

res to the very best of our ability. 

Lic 

pris 

zels 

ing e . + 

lon There is an MPTV branch office with a complete 

wt ‘‘on hand” film selection in your area: 
New York 655 Madison Ave. E. H. Ezzes 

j Boston 216 Tremont Street : Fred Yardley 
Chicago . 830 North Wabash Ave. John Cole 
Dallas 3905 Travis Street Ken Rowswell 
Detroit 2211 Woodward Ave. Art Kalman 
Los Angeles 9124 Sunset Blvd. Dave Wolper 
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SEE US AT THE NARTB SHOW IN APRIL... 











| “MOTION PICTURES FOR TELEVISION, INC. 


655 Madison Avenue, New York City 21—TEmpleton $2000 | 
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TV. N.Y., for its “Broadway TV 
Theatre,” it’s a little surprising 
that they should come up with a 
bad play. That unfortunately was 
the case with last week’s presenta- 
tion, “Kick-In,” the 1914 Willard 
Mack meller. 


An involved and at times in- 
credible story and weak character- 
ization left stager-director Gerald 
Savoy and the cast little to work 
with. It was simply a case of hav- 
ing picked a bad one. 

Of the cast. Richard Webb was 
most believable as an ex-convict 
who was going straight but found 
the police hounding him and his 
wife, Meg Mundy, after a- jewel 
theft believed by the police to have 
been perpetrated by one of Webb's 
friends. His role was the most rea- 
sonable, and he _ delivered it 
smoothly. 


Miss Mundy tended to overact-a | 
bit, but since her part called for | 


little in the way of action or char- 
acterization, there wasn’t much 
much else for her to do except get 
hysterical at times. Richard Hyl- 
ton, as Miss Mundy’s dope-addicted 
kid brother who finally turned up 
with the missing jewels, made the 
best of his ro'e, which alternated 
betweer being a scared kid and a 
vengeful thief. 

Much of the weakness of the 
story lay in the part of the Police 
Commissioner, who personally 
grilled all the suspects, was in turn 
a scoundrel and a fatherly type. 
and, in all, did all the things police 
commissioners just don’t do. W. O. 
McWaters’ characterization hewed 
to the story and tended toward the 


cliche, and he consequently Gdn’ | 


do much for the play. 

Touch of brightness was added 
by Jean Carson as a floozy, but 
Dehl Berti’s job as a brutal cop 
was overdone. An unnecessary bit 
was a foreword to the effect that 
police are really good fellows after 
all, and really not the villains de- 
picted in the play. It was unneces- 
sary because nobody in his right 
mind could have mistaken the play 
for reality. Chan. 





CBS-TV’s “Omnibus” put on one 


of its better shows — (22), || 
ar 


and the credit for this goes gely 
to two leading ladies of the thea- 
tre, June Havoc and Agnes de 
Mille. Miss Havoc, with her de- 
lightful cavorting, and Miss de 














TV FILM PRES'S 
STATION MGR'S 


AGENCY V P'S 
NETWORK EXECS 


If You Are a 


Gynexecuphobe* 


. skip this, because I’m a capable, 
intelligent, experienced (and somewhat 
personable) WOMAN available for a 
good job in Hollywood or lL. A. My 15 
yrs. experience — 5 Station AM, 4 
Agency, 3 Network, 2 TV, 1 Film — 
includes writing, beth commercial and 
dramatic, production, direction, account 
servicing, packaging, writer and talent 
handling. ; 
Will fly east for a purpose- 

ful interview! 


Box V-32053, VARIETY, 
154 West 46th Street 
New York 36, N. Y. 


* Ong with an aversion te capable women. 





Tele Followup Comment 


Continued from page 39 


continue with the long-recognized 
tag. is one of the facets of the 
switchover that’s intriguing the 
trade. 


“If Block wants to take it with him, 
Mille, with an expressive ballet,|there’s nothing to prevent it. How- 
gave the session a creative and|/ever, if we want to keep it, also, 
lively atmosphere thaf’s been ab-| Block cannot stop us,” which por- 
sent far too often. | .«»_|tends the possibility of twe N. Y. 

The two pieces, “Happy Birth-| stations using the tag. 
day, Aunt Sarah.” and “Three’ . ; h 
Maidens and a Devil,” took up|. Rightful heir to the title has 
most of the 90 minutes, the re-| been a subject of controversy for 
mainder consisting of a lecture by | many years extending to the West 
host Alistair Cooke on the natural-;| Coast, where Al Jarvis, the Holly- 
ist, John J. Audubon, a film on the| wood disk jockey, long contended 
first day of foraging of a fox and a that he originated “Make Believe 
pic on home craftsmanship. | 

“Happy Birthday, Aunt Sarah 
was a musical farce, with a book | 
by George Oppenheimer (who) 
shares libretto credits in the up-| 
coming legiter. “Carnival in Flan-| 
ders”) based on Frank Sullivan's | 
“Aunt Sarah” character, and music | sportscaster Jim Britt, who, for the 
and lyrics by Kay Swift. It was aj past couple of seasons, has de- 
\lightweight affair, presumably in-/|'scribed the Braves games exclu- 
tended Only as a showcase for the| sively for WNAC, necessitating 
singing, dancing and general tom-| WHDH, which formerly carried 
foolery talents of Miss Havoc. And | home games of both Hub clubs, 
in that respect it was a riotous | to import Curt Gowdy to handle 











Boston Braves 


Continued from page 33 











|suecess, with Miss Havoc a pure | the more popular Red Sox. While | 


comic delight in recounting the} : ) 
blatantly outrageous story of how) Britt - eee gre 
Aunt Sarah was a spy. Ronny| L€s Smith an in Maloney, his 
Graham scored opposite her with| aides, are WNAC staff members 


his caricature of a general. j}and will remain with the ‘station. 


| Miss de Mille’s ballet is in the! As it stands now, WHDH will 
form of a medieval morality play,| carry the home and road games of 
|with the three maidens (of which! the Red Sox with WNAC-TV and 
| Miss de Mille was one) personifying |.wBZ-TV continuing to handle the 
|Greed, Lust and Pride. On their| home games on an alternate basis. 
|way to church, they are aecosted 
'and tempted by the devil. Latter, | 
using lures adapted te the natures 
of each, finally succeeds in captur-| 
ing all of them. Miss de Mille, | 








| 





| 
A WNEW exec puts it this way: , 


* ; ee 
Inside Stufi—Television 
Council of the Authors League of America voted last week to sub- 
mit to the ALA membership an amendment which would give Te|.. 
vision Writers Group delegates to the council the right to vote. At 
present, reps of the TWG, which has group rather than guild staty< 
are observers and have voice at council meetings but no vote. ; 
ALA body also approved supplementary provision of the 35-page 
contract with the Alliance of TV Film Producers. Part of the pact 
which went into effect last Nov. 24 had previously been approved. 
New provisions, covering rewriting and polishing scripts, credits and 
similar clauses, will be retroactive to Feb. 20. Supplementary pro- 
visions are now making the rounds of the vidpic producers for signing, 





New York Times is planning to jazz up its photos in the enter. 
tainment section, particularly in the Sunday edition. At present, 
almost all of its pictures on the radio-tele page come from publicity 
sources. However, it will in the future assign a staff photographer 
to shoot the pix it wants. 

As part of the growing attention to pictorial quality, Jack Gould. 
radio-tele editor, is running a cut* along with some of his review 
columns. 





Up until practically the zero hour last week, it didn’t look as if 
Pittsburgh would get a look at the Academy Awards telecast. City's 
only channel, WDTV, and WJAC-TV’ in nearby Johnstown, which 
covers part of Pitt, announced eouple of weeks ago that they weren't 
| going to carry the Oscar ceremonies, and even 48 hours before, RC \- 
coverage on station KDKA. But obviously network and sponsor pres- 
sure congealed at the same time and on Tuesday (17) WJAC-TV came 
through with the announcement and they took the entire program. 
WDTV heid out a little longer and also a little shorter. Pittsburgh's 
only channel merely showed it for 45 minutes, from 11:15 until mid- 
night. 





Walter Winchell-sparked Damon Runyon Cancer Fund has gathered 
momentum in a new direction, formation of the new Radio-Television- 
Newsreel Working Press Assn. New group will stage a benefit dinner 
for the Fund at the Waldorf May~-27, affair to be tagged the Mike & 





. | Chesterfield 
Janet Reed and Lucia Chase scored | 


as the maidens, while yaad os Continued from page 33 Goa 
Lazowski was excellent as the devil.| ..4 athletics on WCAU-TV and 
eer de ome te eres bee WFIL-TY as a participating spon- 
clean and outright, telling its| ‘a - ore 
'story simply and with humor. Glen | °F: with WPTZ carrying the radio 
Osser did a fine batoning job on Versions. 
the Respighi score. 
Cooke’s lecture on Audubon was/ on Red Sox coverage, via WBZ-TV. 
interesting, the type of offbeat)}and WNAC-TV and radio via 
that’s a natural for “Omnibus,” | WHDH and the Yankee network. 
but the naturalist’s color prints lost | Both Chicago teams, the Cubs 


pone Pe gy at Se }and White Sox, are backed on tele 


via a participating sponsorship on 
Martin Block 


1; WGN-TV, while ciggies have the 
Continued from page 33 




















Cubs exclusively on radio on 
WIND. In Los Angeles, Chester- 
fields has one-third sponsorship of 
the L.A. Angels and Hollywood 
Stars on KHJ-TV (pricetag on that 
is known to be $160,000), while in 











guarantee, against future extended 
horizons because of network possi- " - . 
bilities plus television. Block avers oe Acoma pin gry bd vee 8 
that he was in the mood to dicker | sng Oaks on KPIX and KGO-TV. 
with WNEW for renewal if given Thi d i ly 1 
a TV permission, not in competition ; 1S —_ o Is = supp ee 4 
with any of his coincidental time |‘@Ty to its Cunningham & Wals 
programming via AM over WNEW. agented regular AM-TV program- 
Block has some special ideas on ming, which includes bankrolling 
of such programming staples as 


network operations for his disk 
: 2 Arthur Godfrey on AM-TV, Perry 
jockey show, separate and apart Como on tele, “Dragnet” oa th 


from what he essayed for Mutual | 2 : 
Broadcasting System some years | media, Dean Martin & Jerry Lewis 





own Encino, Cal. studio. casts. 


He feels he can eclipse any grass- 





In Boston, Chesties participates . 


ago, when he originated from his | °" radio and a couple of AM news- | 








roots or “local level” deejay favor- 
ites by doing it in big league net- 
work style, because he “enjoys a 
quicker-release” edge via his disk- 
ings, plus the fact that the record- 


Shace-Tlans TV 


Continued from page 33 


Screen Press Dinner. 

Honorary committee has been set up which inciudes CBS prexy 
Frank Stanton, Motion Picture Assn. of America topper Eric John- 
ston, and a number of topflight radio-teevee-newsreel newsmen, among 
them Winchell. Ray Bloch orch wilt play the benefit, with other 
talent yet to be signed. John Cameron Swayze is chairman of the 
committee. Plans call for dinner to be an annual affair. 





Gillette, which is backing a Saturday afternoon series of 10 top 
horse races on NBC-TV and ABC radio, starting April 18, is adding 


| a public service feature to the bangtail broadcasts. Safety razor outfit 
| will contribute a pure-bred Hackney pony which will go to the highest 


bidder from the viewing public, with all coin coming in to go to the 
Damon Runyon fund for cancer research. 





A rhubarb may develop when the CBS-TV Newsreel unit gets 
under way. The plans are to have the newly-created outfit use 16m 
film, and eventually service many programs, including “See It Now.” 
The latter show, However, uses’35m film, and does not intend to change. 

Conflict will have to be decided soon, since the new newsreel unit 
is scheduled to start full operations in May. Otherwise a duplicating 
_“incompatible system” will prove expensive. 


7 aoetiimetans 











Libel Law Would Curb | 
| Telemen, Not Solons; | 


| Echo of Duggan Hassle 


Chicago, March 24. 


Faint echoes of the Tom Duggan- | 
| Jim Norris feud are being heard | 
| downstate as a TV libel law found | 
| its way to the agenda in the state | 
| capitol at Springfield. Sen. W. J.. Now starring on NBC's 

| Connors, sponsor of the state laws | ALL STAR REVUS 

| which now place radio vitriol under | Seturdays, 8-9 p.m. EST 

| such restrictions, stated that tele- Mgt.: William Merris Agency 








Victor ads in Pittsburgh papers called attention only to the radio * 











ing artists veer to him for inter- 
views and the like more than with 
some of his colleagues. 
Who Gets ‘Ballroom’? 

Question of whether Martin 
Block takes his “Make Believe 
Ballroom” title with him to ABC 
when he exits WNEW, N. Y., for 
his new five-year contract, or 
whether WNEW has the right to 
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Represented by 


WGAL 


AM TV FM 
A Steinman Station 
Cisir McCollough 








“MR. CHANNEL 8... 


audience, greater sales poten- 
tial to WGAL-TV advertisers. 


ROBERT MEEKER Associates 


Presdent New York Chicago Los Angeles San Francisco 





symbol of WGAL-TV’s 
increased power, now gives 
larger coverage, bigger 


*Market includes Harrisburg, York, 
Lancaster, Reading, Lebanon 


time on a 50kw transmitter on the | casters must assume the same re- 
890 ke clear channel; WFAA and | sponsibility as do publications and 
WBAP which divide time on two. broadcasters. | 
channels to cover the Dallas-Fort | 














Worth, Tex., area; WOV in New 
York which shares the 1280ke spot 
with WHBI in Newark, and WEVD 
in New York, which shares the 
1330kce frequency with WBBR in 
Brooklyn and WHAZ in Troy, 
N. Y., a non-commercial station op- 
erated by Rensselaer Polytechnic 
Institute. 


It’s the networks that have the 
headache in servicing share-time 
affiliates and station relation de- 
partments of the webs don’t relish 
the prospect of programming one- 
half a TV station. In the case of 
WHEC-TV and WVET-TV in Roch- 
ester, CBS must feed its programs 
to WHEC on Friday evenings one 
week and Friday mornings the 
next. It must do likewise on the 
other days in the week. DuMont 
has the same problem with WVET 

While the operation is confusing, 
some consider it no more so than 
servicing the single station market 
where four networks feed pro- 
grams to what amounts to “one- 
quarter affiliates.” And with the 
expansion of TV there will be 
many communities with only one 
or two TV stations. . 


In its application to the Com- 
mission, WHEC conceded that the 
experience of share-time stations 
in AM has been unfortunate “in 
most instances.” But this should 
be no precedent for TV, it assert- 
ed, as the visual medium presents 
different engineering problems 
(which precipitated time-sharing 
in AM), and offers greater oppor- 





tunity for programming, service 
and revenue, 


Connors, who once sued Robert | 
| Montgomery and NBC for slander 
'and reportedly settled for $5,000. 
defines TV libel as malicious and 
knowing defamation. Politicos, 
, however, would be exempt under 
| the proposed law should they em- 
| ploy a few barbs via the medium. | 
acetal leealeaiiaemmdieneetenmenemeteeaeneme tener 9 


TV Film Distrib Corp. Seeks series 
of TV. Films, Pilots, etc. Outright 
purchase or on leasing basis. 

Write Box V-438, Variety, 
154 West 46th St.. New York 36 
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Selling Allentown, Bethlehem, Easton 


WLEV-TV 


Bethlehem, Pa. 
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WNYC Book Festival 
Blueprints Elaborate 
Agenda With Top Names 


Complete ¢ 
pooks, fro 
a ublishing to selling and re- 
7 } has been scheduled by 
WNYC NY. Y. municipal station, for 


seartin€ March 29. 


first annnual Festival of Books | 





overage of all aspects | 
m writing to reading | 





WIP GOES ON A TOP 


SECRET REEFER RAID 


Philadelphia, March 24. 

WIP scored its second exclusive 
coverage of narcotic raids within 
a year, when it went along with 
Federal squads in a series of early 
morning foray on 100 known and 
suspected dens, in the early hours 
of March 18. \ 

Murray Arnold, program direc- 
tor, and his assistant Varner Paul- 


Week-long festival will have 70 | sen, accompanied the Federals on 
pours of programming with inter-| the biggest crackdown in six years 
views and discussions by writers | on the illegal drug traffic in this 


blishers 
hing Clifton Fadiman, Bennett 
Cerf, Ilka Chase, Gilbert Seldes, 


Elizabeth Janeway, Budd Schul-| 


- J. Perelman, Mare Con- 
orl » csiheris Anne Porter, 
Merle Miller, Rex Stout, John 
Mason Brown, Edward Weeks, will 
Oursler, Sean O'Casey, Frederick 
Lewis Allen, Bernard De Voto, 
Eudora Welty, Carl Sandburg, Og- 
den Nash, Archibald MacLeish and 
Faith Baldwin. 

Programs will also feature Ty- 


rone Power, Fre dric March, 


| 
| 


Florence Eldridge, Ben Grauer and | 


a number of other showbiz person- 
alities in readings and discussions. 

Festival was set up by Seymour 
N. Siegel, WNYC director, with 
the Authors’ Guild, the American 
Book Publishers’ Council, Ameri- 
can Booksellers Assn., Book Manu- 
facturers Institute, Children’s Book 
Council, city’s public libraries, the 
PEN Club and the Mystery 
Writers of America: 

Tapes of the broadcasts will be 
made available to members of the 
National Assn. af Educational 
Broadcasters, which will get the 
recordings from WNYC. 





Kenny's WNBT Reprise 

Nick Kenny, radio-tele columnist 
for the New York Mirror, on Mon- 
day (30) launches a five-minute 
“Good News” stanza. on WNBT, 
N. Y.. cross-the-board at 9:55 a.m. 
He had done the show, which re- 
ports the upbeat items in the news, 
for two weeks early in January. 

Kenny gets a four-week sustain- 
ing ride and will bow off if the 
NBC-TV key doesn’t latch on to 
a bankroller. 


including Olin | area. 


WIP taped its coverage of 
the dragnet, and *scooped town 
with broadcast on the 8:15 a.m. 
news show. 
included such spectaculars.§ as 
breaking down doors, routing of 
dope pushers and peddlers, wild 
statements of innocence, and the 
agents’ questioning on suspects. 

Station’s participation marked 
second time Commissioner Joseph 
Bransky has let WIP in for ex- 
clusive coverage on a top secret 
raid. 





Radio Execs Nominate 


Nominating committee of Radio 
& Television Executives Society 
last week selected following list of 
officers and board members: 

President, Jim Gaines, General 
Teleradio v.p.; first vicepresident, 
George Schupert, v.p.-general man- 


ager of United Artists Television | 


Corp.; second vicepresident, Rob- 
ert Burton, v.p.-counsel of BMI; 
secretary, Claude Barrere and 
treasurer, Joseph A. McDonald, 
NBC treasurer. 

Board members: Robert Sarnoff, 
NBC v.p.; G. W. (Johnny) John- 
stone, NAM AM-TV director; Elli- 
ott Sanger, WQXR, N. Y. exec v.p.; 
Charles Ayres, ABC Radio v_p.; 
Bruce Robertson and Marvin 
Kirsch, tradepaper execs; Lester 
Gottlieb, CBS v.p.; Chris Witting, 
DuMont topper; Reggie Schuebel, 
Wyatt & Schuebel partner, and Eu- 
gene Katz, Katz agency prexy. 





Jacksonville—Roger A. Langston, 
former Florida State Theatres ad 
manager, takes over promotion 
chores for WMBR in AM, FM and 

V. 


Broadcast reportage | 


! ‘ ? 
| CBS-TV ADVENTURE 
é ? 
AS ‘OMNIBUS’ SUB 
The joint CBS-TV and Museum 
(of Natural History program project, 
“Adventure,” will be a full-hour 
| show, half film and half live, to be 
| presented on the web Sundays be- 
| ginning in May. 
| 
| P.m.) of the “Omnibus” time, as 
|; Summer replacement. “Omnibus” 


goes off the air after broadcast of 
May 3. 





Facsimile Wire Service 
For TV Stations Set 
For Balto Preem Mon. 


A new national facsimile wire 
service, which feeds TV~- stations 
with developed photos and spot 
news flashes simultaneously, tees 
off next Monday (30) when it goes 
into operation at WBAL-TV, Balti- 
more 

Facsimile system, operated by 
International News Service, is 
notable for way it transmits pic- 
tures and news bulletins through 
AT & T telephone lines at same 
time. Both arrive at station through 
an electronically operated teletype 
machine on the same sheet of 
paper, captions running beneath 
the photos. Pix are already de- 
veloped, unlike radio photos, and 
INS maintains fine detail in the 
news pictures is as clear as regu- 


JRVLOL 


The 16-hour-a-day facsimile 


technique will be launched at | 


| WPTZ, Philadelphia, at end of 
April and at WNAC-TV, New 
Haven, by June 1. INS, which 
spent two years perfecting the 
service, says at least 12 TV stations 
on the Coast and in mid-West are 


| “hot” to take on facsimile also. | 


“Today” show on NBC-TV has 
been using facsimile transmission 
since last January, but this is first 
time it is being offered to indi- 
vidual stations on a national basis 





Omaha—Dick Chapin, assistant | 


general manager of Lincoln's 
Chamber of Commerce, resigned 
to become account exec for KFOR- 
KFOR-TV in that city April 1. 


The show will fit in part (5 to 6 | 


CBS Moving in With Own 26-Univ. 
Project Where Educ! TV Can't Tread 


Announcement by CBS-TV prexy | said no pitch has yet been made 
Jack L. Van Volkenburg that the| to win spofsors for the university 
web would spend $520,000 to pro-| series set for Sunday afternoons 
duce fall series of 26 half-hour | beginning Oct. 1, but a “suitable” 
films, “The Search,” dramatizing | advertiser would be acceptable. In- 
cultural projects of 26 universities, | teresting, he said the Ford Foun- 
has led to conjecture that the move | dation would retain its 4:30 to 6 
was timed to undermine the cam-| p.m. spot on CBS-TV next fall, 
paign for an educational video net- | though not necessarily with “Om- 
work. nibus,” and it definitely would not 

Controversial question was bankroll “The Search.” 
raised at end of a two-hour press| University series will be pro- 
conference attended by top CBS} duced-directed by Roy Lockwood, 
|brass and reps of 17 university| Oxford University grad and ex- 

presidents. John Beaufort, Chris- staffer with “March of Time” mo- 
| tian’ Science Monitor ed, noted! tion picture section. He'll get to- 
| that Milton S. Eisenhower, prexy| gether three permanent writers 
of Pennsylvania State College and; and use additional freelancers to 
| chairman of National Citizens Com- | assemble film documentaries. Proj- 
mittee for Educational TV, was not | ects dramatized in series will in- 

present, but had forwarded a/clude U. of Minnesota's “Last 
statement commending CBS-TV’s | Man’s Club” involving 300 Minne- 
>planned series. p apolis men, half of whom Bs 

“ “a. ” a ,| die of heart diseases; Colum- 

then wanted to know, “between | bia U.'s studies Of the ‘bottent of 
| these CBS-TV cultural programs | the ocean; U. 3 North yr ne 
| and the current attempt of educa- ‘Aristophanes isits Old oo vs 

tors to get state-supported TV ed-, story of its dramatic arts depart- 
| ucational channels?” ment’s twice-annual tours through 
s" i e ‘neighboring states; U. of Michi- 

David Jacobson, CBS-TV re-| gan’s “English Language Institute,” 
i topper, replied: “No com-| where foreign students learn Eng- 
| . 


; lish in eight weeks; U. of Chicago's 
Telford Taylor, Dr. David Henry | «The Old Folks.” study of aging 
and Harold Schiff—N. Y. educa- in people after 40: Brown U.’s 
tors stymied in their attempts to/ studies in navigation adventures; 
get Gov.°Thomas E. Dewey's TV and Iowa U.’s “A Farm Bow Looks 
| Commission to sanction state fi-| at Art.” study of its integrated 
mancing of 10 educational stations | fine arts program. 

Sig Mickelson, web’s director of 


|—agreed that commercial tele-| 
casters would like to nab educa- , - : 
tional TV_channels for themselves. | "&WS and By on oe Range A the 
However, none questioned CBS- | odie would ve og tel ~o 
TV’s motives in now cooperating | 2¥ abt in the — on, 
with universities. showmanship, liké “See It Now,’ 
: “You Are There,” and “Omnibus,” 
“Far from harming our attempts | but would probe deeper into the 
to win educational TV channels,” psychology and sociology of mod- 
said Dr. Henry, vice-chancellor of | ern living. 
New York University, “the CBS-TV | 
series may even help us. It will 
demonstrate ‘that educators have 
the material, and can acquire the | mingham, Ala.. has been named 
knowhow, to interest many viewers. | exec asst. to William E. Ware. prez 
There’s no reason why commercial | 9f KSTL that becomes the second 
|and educational TV shouldn't live | jocal TV station about Sept. 1. 
| See by side.” Frank E. Heaston will be the sia- 
Hubbell Robinson, Jr., veepee|tion’s director of promotion and 
in charge of CBS-TV’s programs, publicity. 




















St. Louis—Charles C. Farrer, re- 
cently with WJLD and WJIN, Bir- 
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America’s Leading INDEPENDENT Producer 
Offers SIX New Audience Participation Shows 


“MAKE A MILLION” 
“CALLING ON AMERICA” 
“THE MAGIC HORSESHOE” 





“YOU'LL BE SURPRISED” 
“THE MONEY MARKET” 
“JACK IN THE JUKEBOX” 





WALT FRAMER PRODUCTIONS 


America's Leading INDEPENDENT TV Producers 


Ploze 7-0800 


123 West 44th Street 


New York (36) N. Y. 
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TV ‘Kickbacks’ 


open from page 33 
plaints from ad agencies within the | We have to bribe others to perform 


past two years, alleging that prop 
or grip men were trying to gouge 
extra moola. However, Doran said 
the. beefs really derived from mis- 
understanding, rather’ than chi- 
canery. : 

“In each case,” he said, “our 
union men neglected to inform the 
agencies, until they started on the 
job, that they were used to being 
paid above the $30-a-day minimum 
scale. Our rule now is that one of 
our members must specify in ad- 
vance of a job whether he wants 
to be paid over the minimum. We 
don’t consider it illicit, if a TV 
producer wants to tip a union man 
voluntarily. Some of our men get 
as much as $100 a day, but that’s 
an individual arrangement estab- 
lished by the TV producer.” 


Scripters Squawk 
According to Hector Chevigny, 


their salaried functions.” 

Jay Rescher, business agent for 
Local 644, International Photog- 
raphers Union, IATSE, said that if 
the kickback racket were as wide- 
spread as claimed, it should be ex- 
posed by all elements of the video 
industry. He pointed out that a 
head cameraman in his union re- 
ceives $357.50 a week minimum, 
| and an associate cameraman $264 
per week, and that if they were 
lever found coercing “bribes” they 
| should rightly be expelled from the 
union. 











Pp has done in the sphere of 
Public ey — a 
particular program has made no 
specific contribution over a period 
of time,” Madden said, “we sit 
down with the producer and try 
to work out ways and means of cor- 
recting the situation.” In this way, 
he said, many entertainment pro- 
grams can incorporate “significant 


material of culture and enlighten- | 


ment.” 

Albert McCleery, producer of 
NBC-TV’s “Hallmark Theatre,” 
and Herbert Bayard Swope, Jr., 
director of the Robert Montgomery 


drama series, also spoke to the 
Public Relations Society luncheon. 





Doerfer 











Continued from page 32 jae 





Old Pix-to-Live | 


Continued from page 31 














| deals for firstrun product with Re- 
| public Pictures and with Ameri- 
can-British TV Movies for its “Late 


national prexy of the Radio Writers | Show.” WPIX, through its repeat- 
Guild, “many” TV scripters were | ing formula on “First Show” has 
boiling mad about talent agents!found an economically feasible 
exerting blackjack techniques. He | way of playing off high-priced pix 
cited the typical case of a 10%er,| and can afford the hardship im- 
also a TV show packager, who tried | posed on its 11 p.m. “Night Owl 
to pressure a Guild member into | Theatre.” 
leaving his agent and signing UP/| But WNBT, which is tied up with 
with him, if the scripter expected | only one film distributing outfit, is 
to get freelance assignments from | jooking for a way to get off the 
the 10%er’s package shows. The! hook on its “llth Hour Theatre,” 
writer, refusing to be coerced, lost | perhaps to return to a,formula that 
out scripting a drama show, but/saw it starting the 11 o'clock 
did manage to get a five-month as-| sweepstakes three years back with 
signment on a soap-opera by threat-|the Jerry Lester-starred “Broad- 
ening to expose the agent's double- | way Open House,” which it had to 
handed skullduggery. abandon after successors to Lester, 
“We've found several of these | who exited the show after a series 
talent agents, also serving as show | of tiffs, didn’t work out. 


packagers, who've even gone so far |. 
| Advertisers Double 


as to ask all rights from writers 
Continued from page 31 








they're supposed to be represent- 
ing. These rights are then held by 
the agent himself for his own pack- 
ages,” Chevigny said. “These agents 
are in a mighty unfair ambivalent | bandwagon, but other bankrollers 
position. |too are using the dual screen-TV 

An executive at Ruthrauff & approach. Among the big spenders 
Ryan Agency said that small-time | in filmhouse advertising currently 





show packagers were frequently re- | are United Fruit Co. (via BBD&O); 
sponsible for encouraging graft.| Chevrolet (Campbell-Ewald agen- 
He said a packager had approached | cy); Fleischmann Yeast (J. Walter 
him with proposal, “If you buy | Thompson); Amazo Dessert (Ken- 
our new show for your client we'll| yon & Eckhardt); Bond Bread 
give you a piece of it as a gift.” |(BBD&O); Carnation Co. (Erwin, 





“I told him that Ruthrauff & | Wasey); Kellogg Cereals (Kenyon | 








Ryan has a policy that even forbids 
its personnel to accept Christmas 
gifts,” the R&R exec said. “I said 
the same thing to an orchestra 


leader who tried to slip me an en- | 


velope containing dollar bills as a 
‘commission’ for getting him on a 
TV show. We don’t want overtures 
from people trying to buy us off. 
Similarly, we don’t want to feel 











HAVING TROUBLE? 


Problem: Making up a low-cost film 
for new TV program ideas. 


Solution: M A C STUDIOS 
127 M. Deerborn, Chicago 2, lil. 


|& Eckhardt): Lucky Strike (BBD& | 


|O}; Oldsmobile (D. P. Bros.,. De- | 
troit); and S.O.S. Co. (McCann- 
Erickson). 











ae Continued from page 32 











their personnel with a basic work- 
ing knowledge of the media.” 

He added that ideas should be 
, tailored to fit specific programs, 
rather than “broadside buckshot 
attempts to hit all shows.” He ad- 
vised plug-seekers not to confine 
themselves to interview shows and 
giveaways, noting that “anyone 
| who knows his way around can 
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find a lot of other AM-TV outlets 
‘for his clients, if he has a good 
| story to tell,” 

| Madden said NBC recognizes the 
|importance of good public rela- 
tions and views this as a need te 
| find new ways to serve the public. 
He said that the web has “responsi- 
| bility reports,” which each pro- 





i ducer has to file, showing what his 





Like the Petry man says— 
““Any advertiser can ... . most 


advertisers sh 
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NBC’s ‘Flack It Up’ | 


|tiser execs, a good, constructive 





the Oklahoma Public Service Com- 
mission before coming to FCC. 

Selection of Doerfer, which is 
virtually certain to be confirmed 
by the Senate, changes the compo- 
sition of the FCC to three Repub- 
licans, three Democrats and one 
independent. Merrill is a Demo- 
crat. It also makes four lawyers 
on the Commission. The others are 
Walker, Robert Bartley and Frieda 
Hennock. 


Not until a successor to Walker 
is chosen will the Commission have 
a Republican majority and it is 
believed that the President will 
allow Walker to fill out his term 
although he is now eligible for 
retirement, having been with FCC 
since its creation in 1934. 

Meanwhile, the expected designa- 
tion of Comr. Rosel Hyde, as first 
Republican chairman of the agency 
has failed to materialize. Hyde 
was called to confer with the Pres- 
ident two weeks ago, presumably 
as a formality prior to appoint- 
ment. Since Walker’s term has only 
a short time to go, there’s specu- 
lation the President may let him 
stay as chairman until he names a 
successor. 

Doerfer, 49, was formerly city 
attorney of West Allis, an indus- 
trial suburb of Milwaukee. He was 
appointed to the state Public 
Service Commission in 1949 by 
former Gov. Oscar Rennebohm. He 
has participated in telephone -rate 
cases before the FCC. 


Advertiser Revolt 


Continued from page 1 

















their TV properties and commit- 
ments for the future. 

Officially, nothing was settled 
at the meeting. It was, in the opin- 
ion of ranking agency and adver- 


off-the-record session. But the pat- 
tern of the thinking and the dis- 
quietude was crystaliized in the 
conversation pieces at the Hot 
Springs bistros and bars. 

With Texaco already incepting 
the rebellion against TV prices 
“way over our heads” by cancella- 


| tion of the Milton Berle show, feel- 


ing is that, long before the curtain 
rises on the °53-'54 season, ,other 
major advertisers will translate 
their beefs into actuality by turn- 
ing in their options. 

For the networks it poses a criti- 
cal situation. Granted that the 
Stanton-White _cost-per-thousand 
melodies had a soothing swing to 
the Hot Springs delegates, the ad- 
vertiser primarily is concerned 
over his future stake in TV because 
the mounting cost for time and 
programming, with its attendant 
proximity of a $2,000,000 outlay 
for a coast-to-coast network spread, 
are pricing him right out of the 
medium. 

As to those Nielsen-Hooper- 
happy rating figures spiraling into 
the 60’s and 70's, the advertisers 
know, too, that even these will 
level off to the 30 and 40 norm of 
radio’s best years, once those 
single-market station ratings are 
deflated by the competition of other 
stations in the area. 

__If, too, the networks are worried, 
it’s because the advertiser is still 
asking: What’s the program pat- 
tern for the future that will permit 
for a sane TV economy? The NBC 
“White Paper” didn’t go unheeded 
by the agency-client delegates. For 
the White approach to the future 
sales formula had its roots in the 
“magazine concept’-participation- 
share-the-show pattern evolved by 
Sylvester L. Weaver, now vice- 
chairman of the NBC board. To 
many of the agency-advertiser 
echelon in attendance, it was a 
significant revelation that the 
“Weaver thinking” may play a 
major role in NBC-TV’s future 
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ent three-tube camera for com- 
patible color TV. 

Dr. Engstrom told the commit- 
tee that RCA has started on pro- 
| duction of approximately 7,000 tri- 
color picture tubes in its pilot 
plant in Lancaster, Pa., and has 


different companies. 

He said the company has also 
worked out plans for mass produc- 
tion of the tubes and has designed 
a unit to produce 2,000 tubes a 
month. This unit, he said, which 
| will serve as a prototype for other 
units in the industry, will be avail- 
able this year. 


Production Authority to revoke its 
ban on manufacture of color sets 


tion will result in “substantial 
broadcasting of incompatible color 
programs or mass production of 


RCA Champs at Color Bit 


Continued from page 32 


so far supplied 477 tubes to 177 


he estimated that receivers wou\q 
cost around 50% more than black. 
and-white sets and eventually on|y 
25% more. He added that color ai. 
tachments would not be practic,| 
as they would cost more than ex. 
isting sets. 

Under questioning by Rep. w)). 
liam L. Springer (R-Iil.), Dr. Eng. 
strom conceded that color wil! be 
| the “Cadillac” of TV “for a while.” 
| Committee chairman Charles A. 
| Wolverton (R-N.J.) announced that 

Dr. Ernest Lawrence, inventor of 
the Lawrence tri-color tube, wil! be 
|unable to appear this week and 
will testify later. 

Wolverton‘ also said the commit- 





Regarding plans of the National | tee has postponed scheduled visit; 


| to N. Y. to April 14 for color den 
| onstrations. 


for the CBS system, Dr. Engstrom | 
said he does not believe such ac-| 








Hurry! Hurry! 








| (———} Continued from page 32 — 





incompatible color receivers.” = 


A considerable portion of Dr.! with some hot licks. Now being 
Engstrom’s testimony was devoted tested for TV, this refined record. 
to criticism of the CBS color sys-| ing system has already been used 
tem and of the FCC for authorizing | to transmit “third dimension” cas. 
it. Recalling RCA’s opposition to! sical music over WQXR, N. yY: 
the Columbia system, he said: WCAE, Pittsburgh, and WJR, De- 

“Although the people who | troit. 
sponsored the incompatible field) Another centre of attraction is 
sequential system promised 
broadcast at least 24 hours of| gernail-sized substitutes for radio 
ecolor programs a week, actually! ang TV tubes. Technician Richard 
they never broadcast more than a/F. Snyder explains that these di- 
fraction of that. And none of those | minutive devices, still in the ex. 
broadcasts was in the choice hour | perimental stage, require far less 
in the evening, in which some| power than an ordinary tube. 
were promised. In addition, those | They're contained in an RCA radio 
broadcasts were confined almost set, the size of a cigaret package. 
exclusively to New York City.” | which can be fitted into the pocket 

Although CBS indicated that re- | of a hospital nurse, The nurse can 
ceivers and adapters needed for its be paged, without creating a loud 
system were ready to be produced, | rumpus, by a hearing-air earphone 
Engstrom testified, Columbia “ac- | tucked into her ear and connected 
tually put only a few sets on the | by wire to the half-pint radio. 
market.” | Transistors also work wonders 

Finally, he said, less than four | with a portable TV set, five inches 
months after the CBS system was | by seven inches by 15 inches. While 
authorized, “The whole sorry chap- | an ordinary TV set takes 250 to 300 
|ter was brought to a close when | watts, these substitute tubes only 
| the Office of Defense Mobilization | require 13 watts of power. . 
issued a press release announcing; A device for lazy TV viewers, 
it had officially requested the |so new it yet has no official name, 
proponent of the incompatible col- was demonstrated by Lee Baker, 
or system to suspend its plan for ; sales engineeer, Television Equip- 
| the manufacture of color TV re-|ment Corp. This $50 electronic 





ceivers.” 
Spent $20,000,000 

Engstrom said that RCA spent 
$20,000,000 on color TV research 
and last year alone spent 
$5,000,000. 

Asked by Rep. Joseph P. O'Hara 
(R-Minn.) if there has been a man- 
ufacturers’ ‘“‘sit-down 
against production of receivers for 
the CBS system, Dr. Engstrom re- 
plied: “The day has passed, the 
ship has sailed and there are now 
23 million sets in .use and I 
wouldn’t invest any of my money 


system.” 


ment by Dr. N. W. R. Baker, chair- 


a compatible system is not immi- 
nent, Dr. Engstrom said that “in 


duction. 

than Dr. 

added. 
Asked about costs of color sets, 


Baker indicates,’ he 


Represented by 


New York 








in production of:sets to receive that 


f Questioned by Rep. James Dol- | 
liver (R-Iowa) regarding a state- | 


man of NTSC, that development of | 


all sincerity” he felt that the in-| 
dustry is ready for commercial pro- | 
“I am more optimistic | 


WDEL-TY 


Wilmington, Del. 


WDEL-TV’s market has more money 
ta tospend than all the other 48 states. Buy 
WDEL-TV, your key to this richest of markets. 


A Steinman Station 


gimmick, the size of an alarm 
clock, permits a viewer to sit far 
away on his armchair and change 
the volume, channel, intensity and 
image of his tele set. 





Detroit—Bob “Reynolds has been 


strike” |#Ppointed sports director of WJR. 
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Fresh New Materia! 
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ALBERT BERG 
356 W. 34th St. New York City, N.Y. 
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TV film organization seeks tie up with 
film outfit to complete video series... 
will invest capital, 
Write Box ¥-83453 
Variety, 154 W. 46th St. 
New York 36, N. Y. 
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FAULKNER ADAPTS 
He OWN STORY FOR TV 


William Faulkner, possible CBS- 
TV counterweight to NBC-TV’'s 
Robert E. Sherwood, will have his 
first television work, his own —- 
tation of his short _Story e 
Brooch,” aired on “Lux Video 
Theatre” when the. program moves 
to new Thursday 9-9:30 p.m. spot 
on CBS-TV April 2. The play, a 

sychological drama of a Southern 
matriarch and her influence on her 
son’s marriage, stars Sally Forrest, 
Dan Duryea and Mildred Natwick. 

Move to get Faulkner, Nobel 
prize winner, into TV was initiated 
py Richard McDonagh, Lux story 
editor. Author, who has done 
many screenplays including Hem- | 
ingway’s “To Have and To Have 
Not * knocked out adaptation in 
; d.48 hours, most of them in 
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RONALD ALEXANDER’ 
SIGNS CBS-TV PACT 





ABC-TV Stars 


ee Continued from page i 











the Coast along with the ether AB- programming veepee, has signed 
PT tovpers, prexy Leonard Golden- | Ronald Alexander, author of the 
son, ABC prez Robert E. Kintner | “Time Out For Ginger” Broadway 
and exec veepee Robert O’Brien. | legiter, to a term contract with the 
Morris, MCA Ties network. It’s the initial pacting 
Two MCA packages pre “Ex- under a new Robinson pattern de- 
pose,” a mysterioso FBI series, | Signed to incept a creative group 
starring Barry Sullivan, and “Pride | Within the network, comprised of 
of the Family,” starring Paul established writers, for the devel- 
Hartman (the dance satirist) in| °Pment of new program ideas. 
a situation comedy as the bumbling| Robinson has several other click 
head of a household. Both are on| Writers in mind in an expansion 
film and pilot pix are already in °f the new division. 
the can. 


From William Morris the chain 








a story of intrigue abroad with pic 
star Cesar Romero in the lead. It 
also is on film. 


| has inked “Passport to Adventure,” | Yanks Revamp Ballasts 


As Veeck Forgets Bite 


Declaration Monday (23) by St. 





recor 


While some of the talent bought 


office of Random House editor | has been on other webs, as George | Louis Browns’ owner Bill Veeck 


axe Commins. 
<A plans for Faulkner work and | 


$a) E 
writers need not be afraid to en- 


ter TV market. 


—_—_—— 


Teamster Union Buys 
iv’s ‘Freedom, U.S.A.’ 


ziv transcriber, “Freedom, 
US.A..” starring Tyrone Power, 





McDonagh has | Jessel, Bolger =(who did one shot that he’s dropping his demands for 
on NBC’s “Colgate Comedy Four”) |2 Share in television receipts of | 
vs this is further proof that top ang Romero (who did some tele | home clubs will bring a couple of 


guesters), Kintner emphasizes the | changes in the radio-TV plans of 
policy is not 4 raid but one of of-| the N. Y. Yankees. 
fering “new and outstanding per-| Yanks, who. had banned ll 
sonalities not now a regular part” | Brown games from radio and tele- 
of the video picture. | vision, have informed WINS that 
ABC’s TV veepee Alexander | station will carry the 22 games with 
Stronach fs also stressing the prop- | the Browns that had been cut from 
|erties in which the new acquisi-|the schedule. On the tele front, 
| tions are to be utilized. Idea is to| Yanks had cut the Browns out of 
| put them in vehicles which exhibit | their WPIX schedule, setting plans 


has been picked up by union spon- | their unique talents but which also | instead for a WPIX pickup of 13 
sor, Local 815, International Broth- | do not burn them out. Thus, in the | road games to fill out the 77-game 
erhood of Teamsters, A. F. of L.,|case of Jessel, the “toastmaster | schedule. Bombers haven’t made 


for New York airing on WABC, 
beginning Sunday, March 28, in 
the 9:30-10 p.m. time slot. Pro- 
gram, relating Washington adven- 
tures of idealistic Sen. Dean Ed- 
wards (Powers), features Edwin C. 
Hill and Francis X. Bushman. 
Local 815, using program in an 
organizational drive, claims this is 
first union sponsorship of a regu- 


lar radio entertainment program, | 


and admits it has eye on future TV 
commitments. 





West Palm Beach — Charles M. 
Higgins has been appointed com- 
mercial manager of radio and TV 
for WIRK and WIRK-TV by sta- 
tions’ president, Joseph S. Field, 
Jr. Higgins is a former N. Y. 
agency and network account exec 
for William H. Weintraub agency 
and Mutual Broadcasting. 


| general” has been given a show,| up their mind whether they'll drop 
| “The Last Word,” which has audi-| the road schedule or simply add 
lence participation, through spon-|them ‘to the rest of the schedule, 
| taneous’ speechmaking. now filled by the return of the St. 
| “ABC Album,” the 7:30-8 p.m.| Louis club. Practically certain, 
| Sunday series which will showcase | though, that WPIX will pick up 
some of the projected fall pro-| the season opener at Washington 
gramming, starting April 12 with! April 13. 


|legit actor Donald Cooke as host. 
‘Those 2’ Exits April 24 





| is strong on situation comedy and 
|drama. Tabs for these airers will 
} be in the $12,000-$20,000 bracket, 
|which indicates the network’s 
tconcern for a realistic price struc-| Procter & Gamble sponsorship of 
| ture. “Those Two,” starring Pinky Lee 
| On the Bolger vidpix ABC will! and Martha Stewart,- ends April 
have an equity in the rerun rights. | 24. Soap maker is also relinquish- 
Bankroller will have an option of| ing the time, three quarter hours 
going off the air at the end of 39|a week on NBC-TV. Conflicting 
weeks or staying on with a sum-| reports had P & G both renewing 
mertime rescreening of 13. Natu-!|and cancelling the comedy strip 
rally, cost of reruns will be below | and at one time renewing the time 
the price for the original showing. ! but not the show. 








Hubbell Robinson, Jr., CBS-TV 


It is now firm and official that | 
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‘Johnson Moves.to Protect Minor 


| Washington, March 24. 
To protect Minor League base- 
ball from the ravages of radio 
|and TV, Sen. Edwin C. Johnson 
(D-Colo.), a member of the Sen- 
ate Interstate Commerce Commit- 
j tee, last week introduced legisla- 
tion to exempt the clubs from the 
| anti-trust laws. 


| The Senator, who is president 
| of the Western League, told the 
Senate that Minor League base- 
ball will be “through” unless his 
bill is passed. During the last 








‘four years, he said, 20 minor’ 


|leagues have folded and many of 
jthe remaining 39 are “weak and 
| wobbly” and may fold before the 
| present season ends. 

Johnson's measure would legal- 
ize a former ban on Major League 
broadcasts and telecasts in com- 
munities with Minor League 
clubs. The ban was dropped in 
|1949 when the Department of 
| Justice informed the Majors it 
| was in violation of the anti-trust 
| Jaws. 
| “The Minor Leagues,” said the 
Senator, “find themselves in the 
anomolous and ridiculous circum- 
stance and situation of being de- 
stroyed by Major League monop- 
oly under the anti-trust laws of 
the U. S. enacted primarily to 
eliminate monopoly. In this par- 
ticular case, the anti-trust laws 
impose monopoly instead of pro- 
tecting against it.” 

Johnson said that “in the long 
run” his bill will not hurt radio 
jor TV but will result in “more 
jtelecasting and broadcasting of 
better baseball” than if the “pres- 
ent ruinous policy of destroying 
the Minor Leagues” is continued. 

“Radio and TV, properly used,” 
he said, “can and has helped base- 
ball.” Restoration of the ban, he 
added, “will, of .course, stop net- 
work broadcasts and telecasts of 
Major League baseball] into Minor 
League territory, but it will pro- 
mote Minor League broadcasts and 
telecasts by Minor League clubs in 
their own territory, and that will 
ibe good for radio and TV, and it 








-| will promote 


League Ball Clubs in AM-TV Ban 


community _ spirit 


everywhere, which is essential to 


radio and TV and to America.” 


Johnson said his bill does not 
affect network broadcasts and tele- 
casts of World Series games or the 
All Star game in July. 

“The networks that want to ex- 
ploit Major League baseball in 
every’Minor League park through- 
out the country,” he said, will be 
“stopped” by the restoration of the 
ban, “but in the overall picture 
that will be a geod thing for them 
and for everyone else.” 





' $32,900 ASKING PRICE 








FOR CBS-TV’S ‘FATHER’ 


CBS-TV salesmen are out ped- 
dling the network’s “Life With 
Father” film series, which stars 
Dennis | King and Martha Scott. 
Asking price for the show, one of 
the more ambitious on the web's 
program agenda, is $32,500. 

CBS has a lot of coin invested 
in the ex-legit smash, including in- 
Stallation of a separate production 
unit. It’s reported CBS stayed shy 
of the agencies until a third pilot 
brought in the desired TV prop- 
erty. 





Pearson Back—Locally 


Washington, March 24. 

Drew Pearson TV show here, 
now running Saturdays’ (6.45- 
7 p.m.) on WTOP-TYV, is being spon- 
sored by Emerson Television and 
Radio of Washington, D. C., dis- 
tributor. 

Show was booked by the Gamble 
Adv. Agency which plugs radio 
and TV strongly for its clients and 
which grabbed up the Pearson 
show as soon as it was offered. 

Columnist-gabber, dropped by 
ABC and DuMont, is anxious to 
get back to the networks and re- 
gards this show as a_ stepping 
stone. 
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“Yuk-e-puk™ 


Just Concluded PARAMOUNT THEATRE, New York 
(Thanks to Bob Shapiro and His Swell Gang) 


























Ey ET, ES 








oe _— 


<p 


yy 


Cogan: 


et ee 


ee A a hg RR RT Rk 2 


* 
1 
: 





52 ORCHESTRAS-MUSIC 


Wednesday, March 25, 1953 














Dinah Shore: “Sweet Thing”- 
“Why Come Crying To Me” (Vic-}| 
tory). A smart rhythm no and 
socko projection by Dinah. Shore 
add up to a click side on ‘ 
Thing.” Flip is a commercial bit 
of melancholia in a once-lightly- 
over Hawaiian groove by way of 
an Edith Piaf tune and Cari Sig- 
man English lyric. 

Florian Zabach: ‘Red -Canary’- 
“April In Portugal” (Decca). “Red 
Canary,” kicked off by Vincent 
Fiorino on Okeh, gets an original 
followup on this cut. Zabach’s 
trick fiddling with support of,a 
choral group could push _ this 
charming number into the hit 
brackets. The Cloverleafs’ version 
for M-G-M is too similar to: Fio- 
rino’s to step out. On the Decca 
reverse, Zabach comes up with an- 
other good instrumental slice on 
the fine instrumental, “April In 
Portugal.” 

Three Dons, & Ginny Greer: 
“Say You're Mine Again”-“Tutti- 
Frutti Baby” (Allied). This indie 
launching: of “Say Yéu're Mine 
Again” by this vocal combo has 
the earmarks of a sleeper. It’s a 
fresh-sounding, stop-time slice for 
a juke natural. ottom deck is 
okay but not standout. 

Spike Jones: “Lulu Had A 





Baby”-“The Boys In the Back- 


Jocks, Jukes and Disks 


By HERM £CHOENFELD 





ican Maidens” is another lively 
iece of material by cleffer Bob 
Merrill, The south-of-the-border 
strain and Wayne’s solid projection 
of the colorfut lyric could send 
this side winging. “Gone” is a 
lovely ballad which Wayne han- 
dles tastefully except for a couple 
of lapses into a belting style not 
suitable at all. ae 

The Four Freshmen: “Baltimore 
Oriole”-“Poinciana” (Capitol). This 
harmony group’s version of “Balti- 
more Oriole,” with Don Barbour 
soloing, is a moving, altogether ex- 
cellent side which is Probably too 
far out of the ordinary to -hit in 
the pop field. It stands up under 
repeated spins and rates close jock 
attention for ~ unusual program 
fare. “Poinciana” gets an over- 
studied rendition. 

Jeri Southern: “Just Got To 
Have Him Around’-“Weep For 
The Boy” (Decca). “Around,” a 
light rhythm ballad, is sold via an 
attractive Jeri Southern vocal in 
a lightly swinging style. Okay jock 
and juke fare. Flip is a moody 
idea framed in an interesting set- 
ting. ; 

Buddy Cole & Gloria Wood: 
“Hello Sunshine’’-“Red Canary” 
(Capitol). “Sunshine,” a click for 
Norman Brooks on. the Zodiac 
label, gets its initial cover by a 
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room” (Victor). “Lulu” is a sapo- 
lioed rewrite of an old bawdy street 
song and Spike Jones’ snappy cut 
might do a repeat of the “Sweet 
Violets” click. Flip is a catching 
workover of the oldie in a rinky- 
tink barrelhouse style. 

Harry Grove Trio: “Little Red 
Monkey”’-“The Magie Music Box” 
(London). “Monkey,” a BBC _se- 
ries’ theme, has a haunting strain 
which could build inte an impor- 
tant instrumental but not of “Third 
Man Theme” stature. ‘Music Box” 
lacks pop power. 


Vicki Young: “I'm Wond’ring”- 
“Goodbye, Charlie, Goodbye” (Cap- 
itol). Capitol’s new canary, Vicki 
Young, debuts with a pleasing 
form on “Wond’ring” with an easy, 
lucid style. She’s equally effective 
on “Charlie,” which has been get- 
ting a lot of wax versions. Miss 
Young's slice could step out. 

Sauter-Finegan Orch: “Yankee 
Doodletown”-“Now That -I’m In 
Love” (Victor). This sophisticated 
crew has been churning out some 
sparkling wax sides but maybe 
they’re too hep to be commercial. 
“Doodietown” is still another 
tricky arrangement for the cogne- 
scenti. Reverse ,is a _ swinging 
workover of the William Tell 
Overture theme, Anita Boyer vo- 
calling. 

Bobby Wayne: “The Mexiéan 
Maidens”-“Gone” (Mercury). “Mex- 





major on this side. Gloria Wood’s 
delivery is lively but doesn’t have 
that Jolsonesque flavor which sold 
the original. Flip is an okay slice 
of “Canary” by Cole and Miss 
Wood with rhythm backing. 


Jerry Colonna: “Down By The| 


Old Millstream”-“Sweet Adeline” 
(Decca). Via multiple-dubbing and 
his familiar vocal antics, Jerry 
Colonna comes up with corned-up 
slices of two barber-shop tunes. 
“Millstream” has a clever harmony 
passage which gives it good juke 
potential. 

Dean Martin: “There's My 
Lover”’-“Little Did We Know’ 
(Capitol). “Lover” is a fine ballad 
but the lyric is better tailored for 
distaff singers. Dean Martin, how- 
ever, gives it a listenable slice. 
Reverse is routine. 

Rosalind Patton: “That 
Old Song’-“When I Was Young” 
(Allen). Rosalind Patton, Elliot 
Lawrence band vocalist, debuts as 
a single on wax with a cute num- 
ber in “Same Old Song.” She reg- 
isters as a stylish material handler. 
Flip is a slow-tempoed ballad with 
doubtful chances. 

June Christy: “Let Me Share 


Your Name”-“I’ve Got a Letter”, 


(Capitol). The former Stan Ken- 
ton band thrush scores with her 
most commercial number in “Share 
Your Name,” which was etched 
several months ago by Damite Jo 


Same | 




















LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
| 83rd Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively for Coral Records 
“OH HAPPY DAY” backed 
by “Your Mother and Mine” 
_ Seneca SERRE ERAT REA PRG LSC RON ROSS 


for Victor. Miss Christy delivers 
with unusual simplicity and could 
click big. Flip is a conventional 
rhythm tune with Miss Christy re- 
verting to her more familiar jazz 
style. . 

Johnny Hodges Orch: “Latino’- 
“Through the Night” (Mercury). 
This jazz combo whips up a me- 
lange of Latin rhythms in 
“Latino,” a swinging jazz side due 
for big play in this market. Flip 
is another smooth slice featuring 
good ensemble and soio riffs by 
this crew of vet jazzmen. 


Album Reviews 


Arthur Godfrey’s TV Calendar 
Shew (Columbia). The first cast 
album set of a video revue, this 
albumization of an Arthur God- 
frey & Friends” CBS-TV show com- 
pares favorably with the average 
Broadway musical. Joan Edwards 
and Lyn Duddy have fashioned 
some fine numbers for this original 
score and the Godrey troupe de- 
livers with zest. Highlights of this 
set are Marion Marlowe’s warbling 
of “I’m in Love Again”; Haleloke 
and Godfrey’s duo on “Easter in 
Waikiki’; Julius La Rosa’s han- 
dling of “Summer Symphony” and 
Janette Davis’ “Give’' a Cheer.” 
Others featured in the cast are 
The Mariners, Frank Parker, Lu 
Ann Simms and The Chordettes, 
Batoner Archie Bleyer furnishes 
lively orch and choral  back- 
grounds. 

Bette Davis: “Two’s Company” 
(Victor). The score for the legit 
revue, “Two’s Company,” was not 
a strong point on the Broadway 
stage, and in a wax set, this defect 
is practically fatal. Bette Davis’ 
warbling gives this set some curi- 
osity appeal. She’s okay on “Turn 
Me Loose on Broadway,” a rous- 
ing number; but she can do little 
with “Roundabout Roll Along, 
Sadie” or “Purple Rose,” hillbilly 





takeoff. The “Just Like a Man” 
number comes off unevenly. Mil- 


| ton Rosenstock. maestroes this set 


in okay fashion with other vocals 
by Peter Kelley, Sue Hight, David 
Burns, Hiram Sherman, Bill Calla- 
han and Deborah Remsen. 








_,aner® lf) Best Sellers on Coin-Machines 


1, TILL I WALTZ AGAIN WITH YOU (12) ..... . 
2. DOGGIE IN THE WINDOW (7) 
3. TELL ME YOU'RE MINE (10) 
4. DON’T LET THE STARS GET IN YOUR EYES (14) 
5. SIDE BY SIDE (8) ....... 


6. HAVE YOU HEARD (10) 


WHY DON’T YOU BELIEVE ME 


TWICE AS MUCH 
MY JEALOUS EYES 


CARAVAN 


SALOMEE 


IF YOU TAKE MY, HEART AWAY 


YOUR CHEATIN’ HEART 
A FOOL SUCH AS I 


DOWNHEARTED .............. 


7. KEEP IT A SECRET (11) . 
8. PRETEND (4) ............ 
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TELL ME YOU'RE MINE...... 


ey ee ee ce | 
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SEVEN LONELY DAYS ....... 
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Teresa Brewer .......... Coral 
Patti Page ...........Mercury 
a A Sa re ear Mercury 
POVte GOD .ecaénscoes Victor 
ae ee Capitol 
Oe NOE 55k 6s 8eaea ce M-G-M 
ow Columbia 
Nat (King) Cole ....... Capitol 
F. Laine-J. Boyd ..... Columbia 
Joni. James ........2.. M-G-M 
PU IE Fa. dre 8 cvs 0 M-G-M 
‘cc tte Fo ot, EEE Ere ee Decca 
WO PAGO. cccetocses Mercury 
Mindy Carson ....... Columbia 
Ralph Marterie ....... Mercury 
Georgia Gibbs ....... Mercury 
M:N cbees wees: Victor 
Pa ME bce censecss Mercury 
Bee COPPET, 3s 6. ds cgeweaes Derby 
oo Sere eer Decca 
Frankie Laine ........ Columbia 
CO -BIRTONE oceTiessi Columbia 
Julius LaRosa ........ Cadence 
Eddie Fisher ........... Victor 


[Figures in parentheses indicate number of weeks song has been in the Top 10) 
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~ Longhair Disk Reviews 
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Moussorgsky: Boris Godunov 
(RCA Victor, 4 LP, $22.68). Im- 
pressive recording of the complete 
opera, in Russian, with an out- 
standing performance by basso 


Boris Christoff in the title role, 
and strong vocal, ensemble and or- 
chestral support. Issay Dobrowen 
conducts the Radiodiffusion Fran- 
caise orch. Album ably captures 
the color, character and elemental 
mood of the spectacle. 

Rachmaninoff: Symph iic 
Dances (Columbia, $5.45). Richly- 
scored Slavic symphony suite, 
somewhat sprawling and loose, is 
played with romantic zip by the 
Rochester Philharmonic under 
Erich Leinsdorf. 

Massenet: Le -Cid (Ballet Music 
and Moorish Rhapsody) and Alsa- 
tian Scenes (M-G-M, $4.85). De- 
lightful, catchy ballet music well 
played and recerded by the Covent 
Garden Orchestra under Warwick 
Braithwaite.. Pastoral, melodic 
“Alsatian” suite on the reverse is 
good backing for contrast. 

Beethoven: Songs and Brahms: 


Zigeunerlieder (Mercury, $5.95), 
Brahms’ lovely gypsy songs and 
the more imposing Beethoven num- 
bers sung with taste and distinc. 
tion (although with occasional wan. 
dering off pitch) by Met mezzo 
Herta Glaz. Unusual disk. 

Beethoven: Piano Concerto No, 2 
(London, $4.95). Authoritative 
reading, with Wilhelm Backhaus 
playing with skill and fine musi- 
cianship and getting fine support 
from the Vienna Philharmonic un- 
der Clemens Krauss, Orch’s sing- 
ing tone stands out. 

Chopin: Mazurkas (Vox, $5.95), 
Distinguished playing by Guiomar 
Novaes of 11 mazurkas, varied in 
| mood, all elegant in performance. 


Moussorgsky: Pictures at an 
Exhibition and Tchaikovsky: 
Romeo and Juliet (RCA Victor, 
$5.45). Disk shows off Guido Can- 
telli’s impressive gifts as conduc. 
tor, but both the “Pictures,” with 
the NBC Symphony, and the 
Tchaikovsky, with» the Philhar- 
monic orch, lack excitement. Read- 
ings are to polite, with not enough 
bite and drive. Bron. 
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You Came A Long Way From St. Louis ...... .... Jewel 
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Bands Gripe at ‘Untair’ B.0. Reports 
Circulated by Ballroom Op Assn. 


Although the band biz has been+ 


steady upswing during the 
« } a, relations between orch 
Peaders and the ballroom operators 
are still strained. Major bone of 
contention between the two groups 
is the band report distributed to 
sos arol 
pre Ballroom Operators Assn. 

According to the orchesters, the 
NBOA report, which is pegged to 
inform the ballroom 

‘ound the d 
wae, is unfair and detrimental to 
the touring orchs and places an- 
other obstacle in the band agencies 
pooking hurdles. The leaders are 
squawking that the ops are sending 
in reports on band dates to the 
NBOA without taking into consider- 
ation the various outside influ- 
ences (weather, coin outlay on pro- 
motion, ete.), which effect a band’s 
take. They claim that the bad re- 
ports, without explanations of any 
extenuating circumstances, tend to 
sour the majority of the NBOA-ers 
on buying a particular band. 

The orchesters also are squawk- 
ing about the liberties taken by 
some ops in sending in their esti- 
mation of what a band’s guaran- 
tee and percentage deal should be. 
Recurrent instances of ops report- 
ing that certain orchs are over- 
quoted at a $1,000 or $1,500, have 
caused bandleaders and managers 
to combat the circular. 

A group of leaders, managers 
and agency men recently attempt- 
ed to form an. industry-wide org to 
distribute their own report circular 
to the operators, but no definite 
action has yet been taken. 


Meantime, there’s been an _ in- 
creasing number of ops around the 
country who are disregarding the 
info submitted by the NBOA cir- 
cular. They've discoverved that 
bands which have received bad re- 
ports from one op have done excel- 
lent business for another and vice 
versa. Others have discontinued 
submitting reports to the circular 
and buying bands via their own 
personally gathered info and their 
terp trade requests. 


Artie Shaw 
Sets New Band 


After a close to five-year layoff 
heading up his own working orch, 
Artie Shaw is forming a new band 
for a four-to-six-week one-niter 
swing through Texas. Move marks 
the second -time this year a vet 
orehster has decided to hit the 
one-niter circuit again. Pattern 
was set two months ago by Benny 
Goodman who reorganized his orch 
for a one-niter hop through the 
midwest and the Coast. 

Shaw will use Texas tooters on 
his initial swing and if b.o. reaction 
is strong it's expected that he’ll 
form a permanent crew for na- 
ional touring. The trek, which is 
being booked via General Artists 
Corp., will teeoff in mid-April. 


LOU LEVY LOSES SUIT 








VS. ANDREWS SISTERS 


Hollywood, March 24. 
Ps Sisters Monday were 
see of charges they “em- 
‘zzied” funds from corporation in 
Which they own a three-quarter 
qterest. Superior. Judge Frank 
Swain denied the petition of Lou 
fate, owner of the other quarter 
} est. for a receiver to take 
r the company pending trial of 
an accounting suit. 
on former manager of trio 
y og husband of Maxene 
Penn ws, claimed that the trio, as 
i. ors of corporation, “misap- 
vray funds and were guilty 
} Pin of malfeasance.” Judge 
enn Saying there wasn’t any 
Fi 8 Of misappropriations. He 
sed to change the status of the 


company, kn < 
The-Bar on” oe. eee 


Andrews 





Jackie Gleason Now 
A Music Publisher 


Comedian Jackie Gleason, who 


ind the country by the Na-' cracked into the disk market re- | 
cently via his Capitol Record al- | 


bum, “Music for Lovers Only,” 
moved into the publishing field 


operators | last week with the formation of 
country on bands’ b.c. Jaglea Music. Firm will be affiliat- ; 


ed with Broadcast Music, Inc. 


ade,” which, incidentally, was 


Inc., is Jaglea’s selling agent. 


More Writers Eye 


That Pot 0’Gold In 
Own Pub Setup 


Movement of cleffers into the 
publishing business is on the in- 
crease, Trend, which is now roll- 
ing in high gear, was sparked by 
example set by Sid Prosen with his 
clicko “Till I Waltz Again With 
You.” Prosen who penned the tune, 
also published it via his Village 
Music firm. 

Many of the established pubs 
have been attempting to stem the 
cleffer-into-publisher tide by latch- 





ers with exclusive pacts but there’s 
a growing list of writers who feel 
that they can pick up plenty of ex- 
tra coin via their own pubbery 
operations. 

Examples of the cleffer move in- 
to’ the publishing field are Ervin 
Shirl and Jimmy Drake who've 
placed their song, “I Always Shake 
The Tree,” into their Jericho Music 
firm. Tune hit the shellac market 


| last week via Pear! Bailey’s Coral 


etching. Sherm Feller, composer- 
Boston deejay, currently is riding 
high with his Roxbury Music oper- 
ation which is publishing his tunes, 
“My Baby’s Coming Home” and 
“This Is Heaven.” Latter is getting 


Initial tune going into Jaglea’s | 
catalog will be “Melancholy Seren- | 


penned by Gleason. Leo Talent, | 


ing on to the younger crop of writ- | 


BERLIN'S 476 IN 
PORTER'S 786 


As the American Society of 
Composers, Authors & Publishers 
approaches its annual meeting and 
| dinner in New York on April 7, 
the writers are reappraising the 
payoff values that have resulted 
from the so-called point system 
|} under the second Consent Decree. 
| Where, heretofore under the AA- 
| and-downwards system, bunched 
were all sorts of songwriters into 
set groups, the point system has 
tended to increase the payoff to 
top writers to heretofore’ un- 
| dreamed of proportions. Likewise 
it has cut down on the currently 
| non-productive writers. 

Specifically, Irving Berlin’s pay- 
| off, via ASCAP last year, was $87,- 
| 000 domestic. Cole Porter’s was 
| $78,000. Their take was swelled 
i between 25-30% additionally from 
| the foreign performing rights 
societies. 





The next group of writers, com- 
prising eight, got annual royalty 
;melons ranging between $40,000 
; and $44,000. This group comprised 
the estates of Jerome Kern, George 
Gershwin, Gus Kahn and Lorenz 
| Hart, along with Richard Rodgers, 

Oscar Hemmerstein 2d and Ira 
Gershwin. 
| The next group of 12 earned 
| between $23,000 and $26,000 
domestic, and these’ included 
Johnny Mercer, Jimmy Van Heusen, 
| Dorothy Fields, Jimmy McHugh, 
| Johnny Burke, Arthur Schwartz, 
| Frank Loesser, Jule Styne, Leo 
| Robin, Harold Arlen and the es- 
‘tates of Walter Donaldson and 
Sigmund Romberg. 

The technique of 30-30-20-20 
| percentages figures in the reevalu- 
| ated royalty dividends. One 30% 
| bracket is for accumulated per- 
,formance ratings or availability; 
(Continued on page 59) 


‘Les Paul-Mary Ford In 
Burn at Cap’s Kay Starr 
Multiple-Dubbing Disk 


Hollywood, March 24. 


Les Paul & Mary Ford doing 4 
| big burn at Capitol Records’ execs 











TOP WRITERS’ PEAK ASCAP COIN 





a strong play via Julius LaRosa’s | for making and releasing the cur- 
indie Cadence release. Other writ-|rent Kay Starr hit, “Side by Side.” 
|ers who've scored with the publi-| The Paul-Ford team are sore be- 
jcation of their own material are | cause the Starr etching was made 


Jack Gold with “My Favorite Song” 
(Continued on page 59) 


RCA Limited Edition Of 
$52 Toscy-Beethoven Set 





RCA Victor sold itself short on 


, that $52 specially embossed album, 


containing all the nine Beethoven 
symphonies, as recorded by Arturo 
Toscanini, and having produced a 
quarter-of-a-million item it is for- 








fended from pressing any more, 
Even when a&r topper George 
Marek and sales manager Larry 
Kanaga broached:-the idea of the 
5,000 limited edition order it was 
figured to be a prestige but not a 
sellout item. 

While the same nine symphs, 
individually, come to around $40, 
the special leatherette packaging, 
embossed medallion and the mae- 
tro’s signature made the 5,000 first 
and only) edition a_ collector's 
atem and a quick sellout. 

Because of the “limited edition” 
basic merchandising, Victor now 
finds itself unable to press more 
despite the sales demand. 


Carlin’s ‘Peter Pan’ Push 


Steve Carlin, head of RCA Victor 
kidisk division, heads to Chicago 
this week to set up exploitation 
plans for the label’s “Peter Pan” 
album with Chi distribs. 

He’ll also huddle with Burr Till- 
strom, of the “Kukla, Fran & Ollie” 
show, and survey other Chicago 








““-*- “eee oe 


properties suitable for juve wax. 


A Surprise 2506 Sellout 


with the same multiple-dubbing 
process which they have used on 
their string of hits on the Capitol 
| label. 

The duo reportedly threatened 
to ankle the diskery a& a result of 
ithe hassle over “Side by Side.” 
| Latter side was originally part of 
} 
| 





an album but was subsequently is- 
|sued as a single. Paul-Ford, inci- 
‘dentally, have a unique arrange- 
|ment with Capitol under which 
they retain the rights to the 
|masters which they cut independ- 
‘ently. Paul is an electronics ex- 
|pert and has etched many of the 


home studio. 


DECCA’S EP IMPACT 





Click impact of the 45 rpm ex- 
tended-play patters on the market 
is again spotlighted by Decca’s 
turnover of 500,000 sets a week 
following its entry into the EP 
field. The sale represents orders 
from distribs which have already 
had a big reaction to the EP’s 
,on the retail level. 

The 500,000 platters are spread 
over 18 different EP sets which 
comprised Decca’s initial release. 
Diskery is following a policy of 
not duplicating its past albums in 
the EP sets. 





Pianist Claudio Arrau, complet- 
ing his 12th consecutive tour of 
the U. S., lett by plane Thursday 
(19) for Amsterdam, to open his 
European tour with a Concertge- 








| take over many of the administra- 
| tive functions formerly handled by 





IN 590,000 TURNOVER 
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1€ | the cleffer field to latch on to writ- 
(hit sides with his wife in their | ers via exclusive pacts or working 


| 


| recent firms to effect a writer al- 


j 





Capitol’s Net Hits $501,000; Take Up 
10% in Firm's 10th Anniversary Year 





Wiswell Exits Muzak 


For Bourne Exec Job 


Andy Wiswell, vice-prexy at 
Muzak for the past seven years, 
has moved over to Bourne Music 
as executive assistant to Saul 
Bourne, the firm’s owner. It’s a 
newly-created spot at the publish- 
ing company in which Wiswell will 


Bourne himself. Latter is cur- 
rently planning a long European 





trip for this summer. 

Via his Muzak duties, Wiswell | 
has been close to the disk phase | 
of the music biz as well as the 
more technical contractual prob- 
lems of a publishing company’s 
operation. Wiswell, along with | 
Bourne, will assist in the profes- 
sional end but latter cepartment | 
will remain under Jerry Johnstone. | 


Juke Ops’ War 
Chest to Fight 
D.C. Licensing 


Chicago, March 24. 

Jukebox operators are building | 
a big war chest with which to fight 
current efforts by some Congres- 
sional members to amend the 
Copyright Act to permit licensing 
of tunes for juke performances. 
Immediate target of the juke ops 
is the bill introduced a couple of 
weeks ago by Sen. Pat McCarran 
(Dem., Nev.) which would elimi- 
nate the present licensing exemp- 
tion of coin machines. 

The juke fund is being raised by 
an assessment of 50c per box on 
every music operator in the coun- 
try. If all the juke owners come 
across, the fund could top $250,- 
000 since it’s estimated that there 
are between 500,000 and 600,000 
now in operation. 

Large juke ops are particularly 
worried about the McCarran bill 
since it would exempt those juke- 
boxes owned directly by individual 
locations from paying performance 
fees. Such an exemption would 
encourage the one-machine owner 
as against the large operators who 
dominate the field at present. 

The compulsory performance li- 


(Continued on page 58) 














Morris Tags Gordon, | 
Marks Pacts Fogarty | 
To Exclusive -Deals 


Publishing firms are still eyeing 





agreements whereby they'd get 
first crack at future output. Most | 


liance are E. H. Morris and E. B. 
Marks. Morris last week pacted | 
tunesmith Irving Gordon to a two- 
year exclusive deal while Marks 
inked a writer-publisher pact with 
composer Alex Fogarty. 

Gordon, an ASCAP writer, has 
written such tunes as “Be Any- 
thing” and “Sinner or Saint,” while 
Fogarty, a BMI writer, is credited 
with “Haunted Town.” “Unless 
You’re Near Me” and “First Sign 
of Spring.” 


BMI’s NARTB Hoopla 


Broadcast Music, Inc., has set 
its fifth annual dinner for past 
and present directors of BMI and 
the National Assn. of Radio &. Tel- 
evision Broadcasters at Dave Chas- 
en’s Restaurant in Los Angeles, 
April 29. 

Get-together will be held in con- 
junction with the NARTB conven- 


tion Jp yy A. 
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, Hollywood, March 24. 


Capital Records’ net sales were 
up an appropriate 10% for the 
firm’s 10th anniversary year and 
net income soared 35% abové the 
1951 figure, the plattery disclosed 
today in the annual report to stock- 
holders. Report was accompanied 
by a special 45 rpm platter tagged 
“The Capitol Record,” which out- 
lined the company’s history in 
words and music. 

Firm’s net for 1952 was $500,993, 
equal after preferred dividends, 
to $1.01 a share on the 476,230 
shares of common stock outstand- 
ing. Net in 1951 was $408,493, 


| equal after preferred dividends to 


75% cents a share on the same 
number of outstanding shares. 
Firm’s 1952 net was figured after 
provision for $644,000 for the pay- 
ment of Federal taxes. 


Total assets and working capi- 


| tal of the plattery reached a 10- 


year high in 1952. Total assets were 
listed at $7,189,315 compared to 
$6.694,021 at the end of 1951 and 


| $6,301,202 on Dec. 31, 1946, when 
| the firm first offered stock public- 
.|ly. Working capital hit $3,362,940 


as compared to $2,760,475 and the 
firm reported that all cash and re- 
ceivables exceeded all liabilities. 

Net sales for the year jumped 
to $14,738,341, as compared to 
1951’s $13,385,548. 

Company purchased and retired 
10,515 shares of its $2.60 cumula- 
tive, convertible preferred stock 


j}at a cost of $385,127, increasing 


the equity per common share by 
2912 cents. 

In the annual report to the 
stockholders, prexy Glenn E. Wal- 
lichs also announced that the firm 
had cut its list of single record re- 
leases by one-third, issuing a. total 
of 412. Firm put out 69 albums 
of popular music, 28 classical al- 
bums, 28 single-record albums of 
children’s music and two chil- 
dren’s record readers. 


N.Y. Piracy Bill 
Now Up to Dewey 


Efforts of the disk industry to 
push an anti-piracy bill through 
the New York State legislature was 
successful this week right before 
Albany jawmakers adjourned their 
sessions over the weekend. The 
Wilson Bennett bill would make 
the piracy of disks a misdemeanor 
punishable by a jail sentence. 
Similar bill was passed during last 





| year’s session but was vetoed, with- 


out explanation, by Gov. Thomas 


| 2. Dewey. 


Although bill was set back last 
year, the music publishers and 
diskers have virtually killed off the 
pirates by instituting treble-dam- 
age suits against such operators, 
In several cases, Harry Fox, pub- 
lishers’ agent and trustee, and 
music biz attorney Julian T. Abeles 
have been successful in eliminating 
the diskleggers via this route by 
claiming that copyrighted tunes 


| were used without licenses. 





DONALD O’CONNOR 
SIGNS DECCA PACT 


As part of Decca’s move into 
the film business via its controlling 
share in Universal Pictures, the 
diskery has inked .actor Donald 
O’Connor to a term pact. Jimmy 
Hilliard, Decca artists & repertoire 
chief, arranged the deal while on 
the Coast last week. 

O’Connor is a freelance thesp 
in Hollywood but has worked in 
numerous.Universa! pix. O'Connor 
also plays in 20th-Fox filmization 
of the Irving Berlin musical, “Call 
Me Madam,” whose soundtrack 
has been packaged into a Decca 
album starring Ethel Merman. 





Willard Alexander to Hollywood 
to set up one-niter tour in this 
territory for Sauter-Finegan musl- 


crew ang Caunt, Basie opp... ... 


ae 


; 
; 
' 
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On the Upbeat 





New York 


Lt. Herb Abramson, Atlantic 
Records prez now with the’U. S. 
Air Force Dental Corps, furlough- 
ing in New York this week .. . 
George Renay orch to play’at the 
annual Parade of Progress, Exposi- 
tion in. Wilkes-Barre, Pa., the week 
of April 20. . thrush: Beverly 
Fowler began a two-week stand at 
the Bradford Hotel, Boston, Sat- 
urday (21)...Carlos Gastel 
planed into New York Monday (23) 
for Billy May’s opening at the Ho- 
tel Statler . . . Murray Luth, gen- 
eral professional manager of 
Shawnee Press, on a disk jockey 


an indefinite run...Xavier Cugat 
booked into Vogue Terrace week 
of April 20...Billy Arnold’s Man- 
hattanites, with Vickie Leigh, open 
a run at Colonial Manor April 3 

..Saxist Sonny Stitts has a 10- 
day stop set for Midway Lounge 
middle of next month. 


Kansas City 


Al Donahue at the Jung Hotel, 
New Orleans, April 8 for a month. 
Midland Attractions has set Stew- 
art Scoit orch (5) into the Cipango 
Club, Dallas, March 23 for an in- 
definite stay. Orch recently played 





trek through the midwest... 
George Shearing into the Tiffany 
Club,. Los Angeles, April 3... 
Bill Farrell pencilled in at Moe's 
Main Street, Cleveland, April 13 
. . . Kappi Jordan handling disk 
promotion for Norman Brooks, 


London 
Ambrose in process of forming 


the Drum Room of the President 
here as a foursome... .Midland also 
has set Kurt Bell into Robert Dris- 
coll Hotel, Corpus Christi, and} 
Ernie Ray (5) into Riverside Club 
Casper, Wyo., for the summer sea- 
son...The Continentals hie to the 
Coast for fortnight at the Chi Chi, 
Palm Springs, April 3. Crew is 
the most-played act for Eddys’ 
Restaurant, finishing their fourth 
stint here March 27. 


| Coast branch. 





new lineup for tour of dance halls 
for Mecca circuit. Already signed 
three vocalists, Irish-born Carmel 
Quinn and Australians Lorrae Des- 
mond and Wally Carr. Mary Lou, 
Williams waxed four sides for 
British Decca ... Mary Small, after 
Palladium stint, plays Glasgow, 
Newcastle, Cardiff, Bristol and! 
Derby . . 





pop records here, (1) Guy Mitchell’s 
“Red Feathers”; (2) Como’s “Don't 
Let The Stars.” Lita Roza’s “Dog- | 
gie in the Window” is third, after | 
being ninth last week ... . Only | 
song for the Coronation that is) 
beginning to show so far is Box 
& _Cox’s 
(There's A Heart of Gold).” 








j 
' 





Chicago aor 
rst Stes we —| RETAIL DISK BEST SELL 
the Regal Club, Columbus, begin- | 
ning April 3... Mel Torme has | 
a string of engagements in Ohio | 
starting with the Esquire, Dayton, | > rT) 
April 6; Blue Crystal, Girad, April | . 8 a 
13; Yankee Inn, Akron, April 20; | aut 3 
Palm Garden, April 27, Columbus, |} LARIETY gi /& 7 = 
Sand. .Semuny eed hen 0 five | Survey of retail disk best SlElaleleleleleiale 
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tured for nine days at the Rock | em 2 « ) eS roe 9 10 7, 2: = ». we oe 
Island, Ill, Auto Show, April 17) ; 
Siateenninen hontth NAT (KING) COLE (Capitol) 
ne ne at theil 8B 13 ‘Pretend™ 
Cotton Carnival, Memphis, week of ser eees ; O60 522 2:6 6.0 6 6.0 ®eeeeensee 3 5 8 4 24 
May 9 .. . Five Blazes do eight | ~ | |_| PERRY COMO (Victor) 
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April 3... Ken Griffith settles | RALPH FLANAGAN (Victor) 
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lue Note April 10 and two more 
at the Frolics, Columbus, April 24) j9¢ et Wee Kine : rm 
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Reid Jaynes is quitting the Mid- EDDIE FISHER (Victor) 
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orm a two-piano team with Bobby PERCY FAITH (Columbia) 
Cardillo at the new lounge in the “ a 
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Deuces Wild at the Midway... 18B “April in Portugal” 
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Omaha 


Tex Beneke in at King's, Nor- 


folk, last night (24) .. 


. Glenn 


Hudson combo, featuring thrush 


Rudy 





Rotella 


Margie Wilson, began engagement 
at Twin City Club, Alliance .. . 


- Ad 4 
. First two placings un-| — Lesser orch set for 


changed in top list of best selling | April 11 


one- 


at Scottsbluff’s Terrytown 
. . « Versa-Tones 
| Mac’s 30 Club, North Platte ... 
| Walter Harrold quartet held over 
at Cave under Hill Hotel .. . singer 
joined 
Frankie Drummy at the Torch... 
Guy Lombardo added University | 


‘S.A Golden. Conch ah Coliseum to his tour} 
t 


into 


organist 





FELLER STEPS INTO 
CAP’S N.Y. A&R POST 


Capitol Records new eastern pop 
artists & repertoire chief, Sid Fel- 
ler, took over his assignment at the 
New York branch last week. Feller 
had been on the Coast for the past 
month being briefed for the post 
by the Cap brass there. Alan Liv- 
ingston, Cap’s a. & r. topper will 
continue to headquarter at the! 


Feller’s appaintment fills the gap 
left last year when Dave Cavan- 
augh was switched from the N.Y. 
a. & r. spot to the Coast’s kidisk 
division. Since then the pop chores 
had been handled by Dick Jones, 
who doubled from his work ‘as 
classical a. & r. head. Jones now 
will devote his full time to the 
classical end of the diskery’s. out- 
put. 


Ray Anthony Cancels 
H’ wood Palladium for TV 


Hollywood, March 24. 

Ray Anthony band cancelled a 
four-week stand at the Hollywood 
Palladium, following the setting 
in New York of a deal whereby 
band will be part of a package put 
together by GAC prexy Tommy 
Rockwell as summer replacement 
for Perry Como’s CBS-TV Chester- 
field program. 

Palladium date was June 30 and 
video show starts June 29. Anthony 
crew is booked two weeks at Ciro’s 
June 5, then doubles back east. 
In CBS package, band shares bill- 
ing with Helen O’Connell and Bob 
Eberle. 








Irving Fields Trio booked into 
the Thunderbird Hotel, Las Vegas, 
starting April 2. 
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BILLY MAY ORCH (16) 
With The Encores (5) 
Cafe Rouge, Hotel Statler, N. Y. 
Billy May’s band, one of the cur- 
rent crop of click musicrews to 
be launched via the disk promotion 
route, has become a solid band biz 
fixture since its formation about 
two years ago. A staple seller for 
Capitol Records, May recently has 
been riding the one-niter gravy 
train and currently is playing his 
first New York hotel date here with 
a short two-week booking. 


This band has caught on because 
of its fresh arrangements over 
steady beat. The aggregation of 
five sax and eight brass with a 
three-man rhythm section dishes 
up sounds that are more in the 
hepster grove than is usual for a 
modern-day dance band. That ac- 
counts for the ‘freshness. May, 
however, has not lost sight of the 
average customer and has given 
his beat a rock-firm base which 
facilitates the patron’s two-step 
hoofing efforts. 

May’s arrangements are typified 
by his use of unusual and interest- 
ing tonalities from the sax section. 
The reeds supply the color with 
Charles Doremo, on tenor, han- 
dling the solo assignments with 
excellent tone and melodic inven- 
tiveness. May, himself, doubles on 
trumpet and trombone in a brass 
section that hits with precision. 
Trombonist Dick Nash is standout 
with his solos while drummer John 
Markham ties the band together 
with his firm rhythms. 

Adding to the crew’s versatility, 
May recently added a choral group, 
The Encores, comprising four guys 
and a gal singer. This combo reg- 
isters neatly on the vocal assign- 
ments with clean, listenable har- 
monies. Aside from the ensemble 
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chores, each member of the groyp 
also performs competently solo to 
give plenty of flexibility to the 
band’s vocal setup. 

The band’s book accents a co). 
lection of oldies plus the flock of 
recent wax sides made by May. 
The repertoire is spread equai'y 
over rhythm numbers and ballads 
all tastefully presented. Her), ’ 


GARWOOD VAN ORCH (8) 

With Paul Miller 

Hotel Westward Ho, Phoenix 

| Second tenant to occupy the new 
| Concho Room is Garwood Van and 
| his eight piece orchestra. This is a 
smartly styled outfit; in the sweet 
and rhythmic genre, that’s cauvht 
the fancy of habitues who attend 
this lush room. 

- Van’s been fronting a band the 
last 17 years and has built a con- 
siderable rep on the Coast for his 
solid, commercial outfit. 

Layout, which reflects stress on 
reeds and rhythm, includes piano, 
drums, bass, trumpet and four 
saxes, with leader’s alto sax tooting 
lending notable support in the 
wind section. Bass player John 
Dickens has lent a hand in whip- 
ping up quota of pert arrange. 
ments that encompass such mem- 
ory lane: pieces as “Cuddle Up a 
Little Closer,” “Cecilia,” “Dream 
a Little Dream of Me,” “I’m Ali- 
ways Chasing Rainbows,” “Crazy 
Rhythm,” “Somebody Loves Me,” 
et al. Although accent is on the 
oldies, book include a representa- 
tive number of newly-minted pops 
and a smattering of south-of-the- 
border rhythms. 

The Vanguards (Paul Miller, Wes 
Ceremony, and Garwood Van) 
handle the three-part vocals with 
pleasant harmonic shadings, and 
Paul Miller is creditable in the 
solo work. 

Band is booked for a month here. 


ULYSSES KAY’S BMI 
EDIT. ADVISER POST 


Ulysses Kay, longhair composer, 
ij has joined the staff of Broadcast 
| Music, Inc. as editorial adviser on 
|modern concert music. He'll work 
| with the writer and publisher divi- 
| sion of BMI. 

| Carl Haverlin, BMI prexy, said 
; that Kay’s appointment “highlights 
|the increasing emphasis we are 
| placing on contemporary material.” 
| Kay, incidentally, was the winner 
of the George Gershwin Memorial 
| Contest several years ago and com- 
| posed and conducted the music for 
ithe 1948 documentary film, ‘The 
Quiet One.” 


ASCAP Variety Workshop 
Sets Initial N.Y. Shindig 


The Variety Workshop, outfit or- 
| ganized last fall by employees of 
,the American Society of Com- 
|posers, Authors & Publishers for 
| the purpose of entertaining at vet- 
;erans’ hospitals, is staging its first 
|Show at the Palm Gardens, os a 
|Friday night (27). 
| Performance is a fund-raising 
benefit for the Veterans Hospital 
‘Radio Guild. 
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Jenkins Revamps Disk 
Depts. to Self-Service 


Kansas City, March 24. 
Jenkins Music Co. is extensively 
/revamping its record selling in 
| connection with stere remodelling 
'and 75th anni celebration cul- 
rently undér way. Record depart- 
ment in its store here was reopened 
last week after several weeks of 
remodelling during which it. was 
converted to self-service operation. 

Jenkins is largest record retailer 
here and carries records as a major 
department in 8 out of its 10 stores 
in Kansas, Missouri and Oklahoma. 
»Revamped policy here is being 
carried out under F. B. Downing, 
manager of the record department. 
Self service record departments 
are new to this area. 





Meyerson to Chicago 
Chicago, March 24. 
Harry Meyerson, M-G-M Records 
‘artists & repertoire chief, delayed 
| his New York return from a two- 
' week Coast trek a couple of days 
| for a stopoff in Chicago to wax 
‘several sides with Joni James. 
ae is currently appearing at 
the Chicago Theatre here. — shad 
| Meyerson is due back at his N. Y. 
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n) Italian factor. 3 ; | The Major and Minor Assn. 
th Marek said nage | Tera |claims that only the minimum re- 
nd currently enjoying $ b d | quirements as regards the hiring of 
he in Europe. He said that not only core oor Negro members of Local 802 were 
the straight jazz disks were going , Satisfied in the “Porgy” case. The 
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cial forms of pop music. Such pop- 
styled music as put out by Hugo 
Winterhalter and Henri Rene also 
has a big market available in| 
Europe. 

The Victor exec declared that | 
live music performances in Eu- 
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|group contends that there are nu- 
|merous qualified Negroes who are 
| being discriminated against by the- 
atre owners, producers, contractors 
and symphony orchestras. The 
group states that “the hiring sys- 
em, which permits this condition, 
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On One-Niter Circuit 


Chicago, March 24. 
While the major band leaders 
are taking to the road again in un- 
pfecedented numbers this spring 
and summer to take advantage of 
the growing ballroom business, the 
semi-names and territorial bands 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and ‘three ways in the case of tunes (disks, coin machines, sheet music). 





ca is angeling the upcoming Rodg- 

jers & Hammerstein 2d legituner, 
|‘‘Me and Juliet,” to the tune of 
| $200,000, RCA Victor does not yet 
| have the entire cast for its plan- 
ned original cast album in the bag. 
Snag in the overall original cast 
| wrapup is Bill Hayes, production's 
feature singer, who’s an M-G-M 
Records pactee. 


No overtures for a Hayes lend- 
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TO AMERICA'S No. 1 DANCE BAND 
- (1953 Billboard Poll) 


ralph flanagan 


WITH A NEW TRAIN-TUNE HIT! 
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RCA Victor Record No. 20/ 47-5237 






































































e e pas « 
= This Week's BEST SELLING RCA Victor Records ” 
oF 
POPULAR 78 rpm/45 rpm eo 
es eh ah acuatt sess sd ¥enmeebeceha oti cites 20/47 B095 00... c cc ceees 2:22/3:00 
Ralph Flanagan 
ik bis vy sick ontedlss cagakek ds Ukks Keune ee kde sis sneeee eee Py a) | 2:45/3:05 
Perry Como 
HOW DO YOU SPEAK TO AN ANGEL/DOWNHEARTED ......... yearn revs ete ieeaetis $20/47—5137............08. 2:22/2:24 
Eddie Fisher ' 
ce ge ce Bg Ae | By 7), Se ne re eee eee #+20/47—5064............... 2:37/2:30 
Perry Como 
TRAIN, TRAIN, TRAIN/| CAN‘T GET STARTED ..... POG A ACRE ESET Wee ee $£20/47—-5212...... 000.0000. 2:58/2:58 
Buddy Morrow 
THE MAGIC TOUCH/WILL O’ THE WISP ROMANCE....................05000 00: ccccceecneeeees $+:20/47anB209.:.... 2.220003. 2:28/2:40 
Hugo Winterhalter 
APRIL IN PORTUGAL/PENNY WHISTLE BLUES............................5. oe ad phbsakpameee #+20/47—5052............... 3:15/2:25 
Freddy Martin | ; 
I i dg 556. 0h bib o.deaes | emvacnne ap pss amen va + pec e-esnan dak ts AaROSOAEI #20/47—5238............... 2:38/2:30 
Dorothy Loudon 
| FEEL LIKE I'M GONNA LIVE FOREVER/HOW COULD YOU....... anesensa seen se eae #20/47—5216............... 2:30/2:45 
Sunny Gale 
ECSTACY TANGO/WAGGASHOE ...... 0.00. 0ibcc cece ccmecetesesecveeereees angi bibncedentguyeel #20/47—5185............... 2:30/2:30 
The Three Suns 
I ros GA LUNUA , 22U NNT V0 ceeedanenes Ranenaebeed bopegn thease anbeias Kee #20/47—5176............45. 2:50/2:27 
Dinah Shore 
| DON’T KNOW/HEY MRS. JONES ..............----- eee. BOL AOE Sy BOTEE EE oo” rh) 3:04/2:40 
Buddy Morrow 
BLUE VIOLINS/FANDANGO. . ..........:ccccceeceeceecesenceaenenaetenenensseeneeneeeaeess 008 $20/AI AIIM, 0... eee ee 2:56/3:28 = 
Hugo Winterhalter : 
GOMEN NASAi (Forgive Me)/SPRINGFIELD MOUNTAIN .................0.50:0cc cee een ees $20/47—5210...... 0... 2:20/2:29 
Harry Belafonte 
LONELY BYMGFSIAALL WORLD 00.0.0. sc ccccceccccsnccsccssceneneeesesececrccneentecesawedeves $£20/47—-5145............... 2:55/2:22 
Vaughn Monroe 
COUNTRY—WESTERN | 
YOU ALWAYS HURT THE ONE YOU LOVE/I‘M GONNA LOCK MY HEART ................ $¢20/47—-5193............0. 2:38/2:25 | 
Eddy Arnold 
MOONLIGHT & ROSES/THE MISSOURI WALTZ .........---.--0ese0e ES 4 ce aaa ghmiade $:20/47-—5192............... 2:25/3:05 
Eddy Arnold 
DON’T LET THE STARS GET IN YOUR EYEBALLS/UNHAPPY DAY...............-------seeeee #20/47—5214........0...... 2:20/2:32 
Homer and Jethre 
RHYTHM & BLUES 
NUMBER OOO/FOOL THAT I BE ........---+--- Per ee eet er ree #:20/47—5225............... 2:40/2:44 
Otis Blackwell 
| WANNA KNOW/LAUGHING BLUES ...........0-500 050-002 ssceee cree teers ees essere ener ees 4:20/475229............... 2:15/2:48 
The Du Droppers , , 
BREAKFAST BALL/BLUE FAIRY BOOGIE ..........--------ss0000 meee as: eeeree +20/47—5228....... cease e 2325/2154 
Boots Brown === ss 




















TIPS TO DEEJAYS: 


THESE ARE THE HITS THAT 
MAKE A GOOD PROGRAM GREAT! 
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oe 
E. H. Morris Cops | Legal Field Day 
| : a In 
Pix Scores From. | . . ck Kopbins 
j \ 
vay 
fo) > d 
3 Major Studies VARIETY lt. fella ow Vs. Kassner 
f Survey of retail sheet music Eo Oo|lfis The row between Jack 
Results of the settlement be- | — cares. on renee Co ecr E 2 ej E a F atl ak the Jo. Robbing ae vns. 
rom leading : s 
tween E. H. Morris Music and | and showing comparative sales g A Z oe y : — ee * oe Kassner, re. 
Warner Bros., 20th-Fox and Metro, rating for this and last week. Sislelsle|slelela fe oustons Oe Wiewateky of the 
last fall, allowing independent | * ASCAP + BMI P z 2145/2 Z| ioe) E H sent tie 7 s wpher. 4 —- = es 
* ‘ s ! .- 2) -_ . : + 
pubberies to bid for pic scores, has | ps g sé s zis|2 s12|% L orf .now..in the .works pow 
borne fruit with Morris latthing Siststcl¢intal. lai claims and counter-claims stemmed 
on to the publication rights for the | . | 4 = 3 &|3 215 L a] P om the repay - the “duo to 
: i sicals aie | Ss S10! = So) oO reach a settlement under whic} 
acevey: em — sg Hee National s/i3 cy 2 ° g 3 =) ; i | both could operate in the came 
by the three pic studios. The set- Rating >i Bis § |S s|3 = $s MA | edindiany 
tlement was made out-of-court on This Last F 3 s e |< E E = 5 =| T [| The legal Scoreboard currently 
» studios which charged a con- — — ; kickoff suit to oust Kassner fro; 
sivaey. be’ sii aumeeanes to mon- | 1 1 #Till I Waltz Again‘(Village)............. TE ee. Se a oe eed See a the firm for his alleged feifere te 
opolize the publication of pic “2 2 £*Doggie in the Window (Santly-J)...... ee ee ee 2 83 | fulfill the terms of his pact under 
scores through their publishing 3 3. *Keep It a Secret (Shapiro-B)........... 4 5 5 2 4 7 4 6 4 #58 —s ryt ee, into the J. J, 
sera 4 4 {Don’t Let the Stars (Four Star)........ 7 10 a ae 3. 53 a ot nes § COUN 
Forthcoming pic scores to be 4 —, = ter-suit against Robbins for as- 
published by Morris are WB's “A | 5 10 *I Believe (Cromwell)................... 3 6 10 BIER I 28 sault, libel and breach-of-contract: 
Star Is Born,” penned by Harold | “6 12 # £*Side By Side (Shapiro-B)............... 6 8 6 i a Re 27 (3), Robbins’ suit to collect $475 
Arlen and Ira Gershwin; Metro’s | “7A 8 “Hold Me, Thrill Me, Kiss Me (Mills)..... ay > 9 5 a 3s 8 26 oa —— bs Bhan he made 
“Latin Lovers,” by Leo Robin and {jf -— -r " _S i 36 : 4), Kassner’s suit 
Nicholas Brodzky; 20th’s “Farmer | 7B 1 _ Anywhere I Lu ll SEES 7 a ’ to dissolve the claimed partnership 
Takes A Wife.” by Dorothy Fields | 7C 8 *Pretend (Brandom)...................-. 5 2.7 4 a 6 and split the assets. 
and Harold Arlen and the interpo- | 10 6 ‘*Oh Happy Day (BVC).................. 7 S-. % ae ree SS Key actions are Nos. 1 and 4 
lated songs for the same studio’s | ii 5 *Tefl Me You’re Mine (Capri)............ Tee 3 6 ‘ 20 | Robbins launched his action 
production of “Gentlemen Prefer — oe a NE CROLEY PEEPS 9 7 arr # 10 against Kassner on the grounds 
Blondes” by Hoagy Carmichael and _ pn Sn —— _ — we are that the latter failed to finance the 
Harold Adamson. Original Broad- 13 ill *Don’t You Believe Me (Brandom) ee ee es os .. 10 8. sd 6... .. 4 | eatin Sewn. ine silegedly aareea 
Way production score was written | 14 15 *How Speak to Angel (Chappell).......- 10... > . i } upon two years ago when he joined 
by Leo Robin and Jule Styne and | 15 *Hate You Heard (Brandom)............. 6 10 6 |the company. According to Rob. 
are published by J. J. Robbins & |} 'bins, Kassner then declared he 














Sons. | 


lication rights to the score from | CQRAL & OKEH PICK UP 


an upcoming musical en Para-| 


mount's schedule. Par was dropped KID ISK FIRM’S MASTERS 


from Morris’ original suit because | A 

he had previously published the| Scripts & Scores, firm special- 
scores of several Par pic musicals. | izing in the writing and producing 
In the past, however, the scores | of kidisks, moved into the pop 
from Metro and 20th filmusicals.| field this week with the purchase 
had gone to its subsid, the Big | of four of its independently etched 
Three, while the Music Publish-| masters by two major platteries. 


ers Holding Corp., the Warner.| Coral Records picked up two bal- 


firms, got the WB pic scores. 
Before the Morris-pix companies 


lads, “It’s The Strangest Feeling” 
and “I Don’t Have To Close My 


“ee 


Pray oe HE 
Log Se sae |. 
oes \ 


” a. a 
a 


i | Eyes,” while the. Okeh _ label 
ange the igh oak eo gy 0 latched on to two rhythm numbers, 
their own publishing affiliates, Anes Darling, Why?” and 0 

Norm Weinstoer, Coral Records|. The tunes, which were written 
sales manager, headed for ‘the | by Scripts & Scores execs, Hugo 
Pittsburgh area this week to 0.0. | Peretti, Luigi Creatore and Herb 
the distrib situation. Plattner, were waxed with Peretti 
heading up the orch and crooner 
Mace Barrett on the ballads and a 
vocal combo, The Travelers, on the 
rhythm sides. The Travelers also 
were signed to a five-year pact by 
Okeh. 

Meantime, the ballads were 
picked up for publication by Shaw- 
nee Press, Fred Waring’s firm, and 
the rhythm tunes went to Harman 
Music. 























Sweeping The Country’ 


HOLD ME, 
THRILL ME, 
KISS ME 


Karen Chandler CORAL 
Roberta Lee - Jerry Gray DECCA 





N.Y. Chamber Orch Finally 
Bows Under AFM Auspices 


The debut concert of a new 
chamber orchestra under the direc- 
tion of Franz Allers, now is 
skedded for Town Hall, N. Y., 
April 5 with cost of the rehearsal 
and the performance costs jointly 
underwritten by. the Local 802, 
AFM, Music Performance Trust 
Fund of the recording industry, the 
Composers-Authors,Guild of Amer- 
ica, the American Composers Al- 
liance and the Canadian League of 
Composers. 

Orch’s two previously - skedded 
concerts, which were to take place 
at Town Hall under the auspices 
of the New Friends of Music, were 
cancelled because the New Friends 


failed to post a bond covering the 


WORDS & MUSIC, INC. musicians’ salaries... It was the 


(1619 Broadway, New York) first cancellation in the New 
Friends’ 17-year history. 


=) eee 
ii Another BMT "Pin Up" Hit 


i| THESONGFRom [| 
MOULIN ROUGE [| 


It's Masic by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 














- 





























1s Published by BMI 
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Plugger Jobs 
At 6-Year High 


Employment rate of songplug- | 


gers around the country hit its 


would float the company without 
|asking Robbins for any more 


N.Y. § m h to Nix Choral money. In the subsequent period, 
P ° hoeseee Kassner is charged with 
Works in Tiff With AGMA | tapping "Robbins for more coin 


Hassle between the N.Y. Phil-| with which to operate the company, 
assle betw Sf - y a iv 
harmonic and the American Guild |, W2ssner's counter-action for dis- 
| of Musical Artists came to a head | 0lution for the firm stems from his 
| last week when the Philharmonic | C°Mtention that he was made a full 
declined to recognize AGMA’s ju- | Partner when he originally joined 


risdiction of vocalists, choristers | Robbins. Latter contends that Kass- 


highest point in six years last week. | and dancers in choral work pres- |ner had options to buy a 50% share 


Of the 550 members in the plug- 
gers’ union, Music Publishers Con- 
act Employees, only 14 weren’t on 
pubbery’s payroll lists in last week’s 
tally. 

Bob Miller, MPCE prez, admits 
that the low unemployment is par- 
tially due to the large number of 
cantactmen who've opened up 
their own firms in the past couple 
of years but, he added, there’s a 
definite upswing in the plugging 
activities. Although the pubs ‘still 
need the clicko disk to bring their 
tune in, they“also realize that they 
can’t discount value of contacts in 
tele, radio and orch fields. The 
New York pluggers, too, are in- 
creasingly being used as deejay 
contacts through the east and mid- 
west. 

MPCE, incidentally, has appoint- 
ed Mac Kooper (Walt Disney Mu- 
sic) to the exec board, replacing 
Bernie Alberts (Big Three), who 
ankled the biz. Leo Diston (Chap- 
pell Music) was named to head un- 
ion’s public relations. 





Joseph Krips Appointed 


Buffalo Symph Maestro | 


Buffalo, March 24. 

Josef Krips was named perma- 
nent conductor of the Buffalo Phil- 
harmonic Orchestra this week. 
Krips, formerly of Vienna and 
presently conductor of the London 
Symphony for the. second consecu- 
tive year, made his American de- 
but in Buffalo on Feb. 15, receiv- 
ing an ovation from the newspaper 
critics. 

Krips is presently in London 
where, after conducting in Holland 
and Strasbourg, he will conduct 
a series of concerts for the Coro- 
nation. At the same time, it was 
announced that in his first season 
in Buffalo, he will introduce a 
Beethoven Festival. 


Juke Ops 


Continued from page 53 


censing is criticized by the juke 
ops aS an unwarranted tax. They 
contend that they already pay the 
copyright owners of tunes via their 
purchase of disks. The perform- 
ance fees hence would be an addi- 
tional tax. The American Society 
of Composers, Authors & Publish- 
ers, as one of thé major collection 
agencies, has been urging passage 
of the McCarran bill. Although no 
specific licensing fee is provided 
for in the bill, it’s estimated that 
a nominal tax of le per tune per 
week on the coin machines would 












total over $5,000,000 annually, 


entations. Move cancels out, with | in the company if he paid $5,000 
one exception, presentation of | Yearly for 10 years. Kassner al- 


choral works on next season’s pro- 
grams. (Exception will ‘be a per- 
|formarnce of Beethoven’s ‘Missa 
| Solemnis,” which was skedded for 
| Easter Sunday this year, but will 
|.be carried over to next season be- 
cause of maestro Dimitri Mitrop- 
oulos’ recent illness). 

Break came early last week 
| when AGMA sought to negotiate 
|for renewal of its first contract 
with the Philharmonic, which was 
signed last year. Union is attempt- 
|} ing to organize professional chor- 
|isters around the country and it’s 
| expected that other major orchs in 
| the U.S. will have to reach some 
| agreement with AGMA before 
| Accord choral works. 








According to a Philharmonic 
| rep, the orch was willing to grant 
| AGMA’s jurisdiction in instances 
| of operatic works presented in 
| concert form, but would not recog- 
nize its jurisdiction over choral 
work presentations. It also was ad- 
mitted that the orch’s economy 
kick was another factor in its de- 
cision to drop choral music next 
season. 

Broader aspect of the disagree- 
ment is that the union, which reps 
most of the major singers in the 
U.S., could refuse permission to 
vocalists to appear as soloists with 
the Philharmonic even in works 
without chorus. 





Stanton to Roxbury Firm 

Frank Stanton has been named 
professional manager of Roxbury 
Music, succeeding Bert Haber who 
recently shifted to the professional 
staff of Sheldon Music. Roxbury is 
owned by Boston deejay Sherm 
Feller. 

Stanton previously had been 
with Southern Music. 





200 G Drive For Houston Symph 
Boston, March 24. 
A $200,000 maintenance fund 
drive for the Houston Symphony 
Orchestra will be conducted here 
from April 1 to 17 for the 1953-54 
season. 
Robert W. Kneebone will head 
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legedly only made the initial $5,- 
|000 payment and hence permitted 
the options to expire. Another 
charge made by Robbins is that 
Kassner was giving too much time 
to his own companies instead of 
concentrating on the Robbins’ 
setup. 

Kassner was ousted as vice-prexy 
of the publishing company last 
week by the board of directors, 
consisting. of Jack Robbins; his 
wife, Rose, and his son, Howard 
(Buddy). Lew Dreyer is acting 
as legal rep for Robbins with Mor- 
ton Miller (& Miller) in Kassner’s 
corner, 





Christopher Lynch, Irish tenor, 
kicks off a 20-city concert tour Fri- 
day (27) in Chicago, 


A Solid Ballad Hit! 


"SAY IT” 


WITH YOUR 
"HEART © 


LEO FEIST, INC 





BALLAD SINGERS 
RECORDING COMPANIES 


An Old Time Standard 


ON THE 
SHORES OF ITALY 


A BEAUTIFUL 
WALTZ SONG 
‘ Pub. by 
LEO FEIST, Inc. 
799 7th Ave., New York City 














“America’s - Fastest 


= Selling Records! 
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Disk C ies’ Best § 
Brit. Band Exec |.+Disk Companies’ Best Sellers... 
e 
: : CAPITOL ARTIST 
1. I'M SITTING ON TOP OF THE WORLD...L. Paul-M. Ford 
0 é 0 $ SLEEP 
+ 2. BLUE GARDENIA ...... 0060020008 Sbe0 00 Nat (King) Cole 
> 4 CAN'T I 
Exe @ De CB. Are rrr rr re Nat (King) Cole 
1] + "DON’T LET EYES SHOP FOR HEART 3 
ap II 3 3 os oes 2a ce sea ec deeb iaou sees’ z 
London, March 17. 2” NOAH Kay Stare > 
Harold Davison, one of the top | 5. MY BABY’S COMING HOME.......... Les Paul-Mary Ford 
jocal band agents, handling such | LADY OF SPAIN 
ae Jack Parnell, 
crews 2S Ted Heath, . 
Joinny Dankworth, Tito Buras | COLUMBIA 
and Vie Lewis planes to New York | $ 1. TELL MEA STORY Per EE ee F. Laine-J. Boyd @ 
Mareh 28 on a 10-day trip. e LITTLE BOY AND OLD MAN z 
” pavison is going to finalize deals | S 3 GUA RAG DOSE, .W ...... 6c cccccvcccnsase Johnnie Ray 
to import the Stan Kenton orch. es SOMEBODY STOLE MY GAL 
for a six-week European tour. and) % 3, YOUR CHEATIN’ HEART .................. Frankie Laine ¢ | 
ig also dickering po: Berna Bones aro 3 I BELIEVE $| 
try of La anagem tends |» * MY BUNNY & MY SISTER'SUE................Jimmy Boyd $| 
aS - ail rae ‘ais all-star iazz | > TWO EASTER SUNDAY SWEETHEARTS z | 
to maveaded by Red Norvo Trio,|$ 5. SONG FROM MOULIN ROUGE . Percy Faith | 
She ley Manne, Art gor By z SWEDISH RHAPSODY : 
: . ‘ jazzites, which he . 
ane aoeee Saale 2 CORAL $ 
| Unit is already booked for 28 B 1. pon page SOMEONE ......--.-..... Teresa Brewer 
davs. opening at Frankfort, Ger- | BR AKIN IN THE BLUES 
many, June 5, to 7 oe fat : a yy ny CHARLIE, GOODBYE......... Karen Chandler 
tours. to France, Holland, Bel- | ‘D LOVE TO FALL ASLEEP 
gium, Sweden, Denmark, Italy and i 3. TILL I WALTZ AGAIN WITH YOU....... Teresa Brewer 
Switzerland. He — ones | HELLO BLUE BIRD 
for Alan Dean, whom he has under | 4) cry : 
perv contract, to return to! ? ‘ oe poemee SEEN 02 6onscddeseesececsens Pinetoppers 
: ort tour. : 
England for sh 3 5. MINNIE THE MERMAID ................. Lawrence Welk 
But Davison’s main mission is to | 4 SAY IT ISN’T SO 
confer with James C. oe al : ? 
reciprocal band exchanges, and for | “0 
this he has the blessing of the Brit- DECCA - : | 
ish Musicians Union. 1. TWICE AS MEMIGEO 6.565.4466 5050664868 00500000 Mills Bros. 
Feeling here is that after 18) SOMEONE TO CARE FOR 
years —_ it - _ that ~ nen 2. "> eat tae ee Silas aaa inat ke sone 543s, Four Aces 
removed, wit meriecan bands AY. 
again given freedom to come over.| > 3. YOU CAN BE IN LOVE ................. Hamish Menzies 
This is further eee the LESS THAN TOMORROW 
recent appearance of Norman | ‘ N’ , - 
Granz’s “Jazz at the Philharmonic” | 4. Ay A peep SHOOTIN’ DICE ........ Red Foley 
jamboree, at J. Arthur Rank’'s 3 : . re 
State Cinema, Kilburn. Concert 5. I'LL BE HANGIN ED fake vbans enaar Russ Morgan 
played to turnaway biz, and Combe THE GOLDEN YEARS 
could easily have given 12 more : 
shows in key towns. MERCURY 
Local bandleaders would whole- 1. DOGGIE IN THE WINDOW ............-00005. Patti Page 
heartedly support any favorable MY JEALOUS EYES 
move by Petrillo, and are prepared | J 2, CARAVAN ............ccccecceceeeecece?: Ralph Marterie 
to vote the abandoning of = ag S WHILE YOU DREAM 
strictions against American bands, . , : 
being fully cognizant of fact that 3. Sau hidnaea baie bis 6490645 6060504660608% Rusty Draper 4} 
British bands are in dire need of 
new ideas, and the importing of | 4- GOMEN-NASAI ...... Pear ee ei idinasiad ...Eddy Howard 
Americans would fulfill the long- SOMEONE TO KISS YOUR TEARS AWAY Pap 
needed stimulant, but only on con- 5. SEVEN LONELY DAYS .................. Georgia Gibbs 
dition that Petrilfo removes the IF YOU TAKE MY HEART } 
longstanding barrier against 
Britishers. M-G-M 
Petrillo’s obstinacy in keeping}4 »  youR CHEATIN’ HEART .................;.. Joni James 
English aggregations out of LL BE WAITING FOR YOU 
America is deemed among the top é F yn 
bandleaders here to be a very 2. KAW-LIGA Bt O65 S524 5 OEEESCSTEES COTES Hank Williams 
shortsighted policy. They main- YOUR CHEATIN HEART , 
tain that at most there are not Be Oe ee I is.cekcccvtvcesetoce beeen Joni James 
more than six English toppers that WISHING RING 
would venture an American trip to Oy FE PEE po cd cosccodsns svcsescoccocsocatets Crickets 
exploit their talents against at least MILK AND GIN 
three times the number of Ameri- -_ . SV, 
can bands that would welcome Eu- et, ES cht ibid chs eeSees Sea ws bees 56% Silvano Mangano 


ropean engagements, especially on 
this Coronation year, 





ASCAP Coin 


Continued from page 53 


the other 30% is for the value of 
the catalog over the last five or 
10 years; writers had the choice 
of designating into which category 
they wanted to be classified. The 
20° brackets are for current per- 
formances and seniority. 

Berlin and Porter, as the fore- 
most American songsmiths writing 
both words and music over a long 
period of years, enjoy that double- 
barrelled payoff in their special 
lofty brackets. A writer like Loes- 
ser, who now also is a w&m man, 
thus finds himself moving along 
fast despite his relative juniority 
because of the double-credits on 
his performances. 


M-G-M Distrib Switch. 

In a move to tighten its distrib- 
utor division, M-G-M_ Records 
turned its Pittsburgh territory over 
to Herman Gimbel, diskery’s Balti- 
ae - Washington -Richmond dis- 








Neal Sterling will assist Gimbel 


as sales m i 
branch. anager of the Pitt 





















I LOVED YOU 
RCA VICTOR 


Be - Be IE Sc cecccccccssncscenscccoceses Ralph Flanagan 
SERENADE 

BD WORE TRI 5 0.0k 60 066060 66 css Ri esccsecec cette Come 
I CONFESS 

3. HOW DO-YOU SPEAK TO AN ANGEL ........Eddie Fisher 
DOWNHEARTED | 

4. DON’T LET THE STARS GET IN YOUR EYES. .Perry Como 
LIES 

5. TRAIN, TRAIN, TRAIN ..... Scccccccescc. UGay Morrow 
I CAN’T GET STARTED 

tOteteee 











2d Ave. Jazz Op Moves 





More Writers 


Continued from page 53 


Uptown to Town Hall 


Bob Maltz, whe for the past few | 
years has been presenting week- : | 
end jazz concerts at the Stuyvesant | (Gold Music) and Lee Erwin and | 
Casino on New York’s Second Mel Howard with “Hello Sunshine” | 


: ntown eastside, is|(Etwin-Howard Music). Irving 
a geome uptown for | Fields and Fletcher Peck launched | 


a one-nite stand at Town Hall | their own firm, Mark-Jules Music, | 


nt will remain} last week for the publication of | 

ao By tor ’ their own output. Initial item in | 
Among artists who'll be show- | their catalog is “Mr. Piano Player.” 
cased at the Town Hall presenta-| Situation of writers’ publishing 








is, George |own tunes is a throwback to the | 
ealg fey By ony ~ music biz days of the 1920s and | 


Brunis, Lee Collins, Jim Robinson, 
Zutty Singleton and Albert Nich- 
olas. Program for the concert will 
be emceed by Al “Jazzbo” Collins, 
WNEW disk jockey. 





’30s when such songsmiths as Irving 
Berlin, Sammy Stept-Buddy Greep 
and Charles Tobias-Al Lewis set up 
their own pubberies. In recent 
years Frank Loesser has stepped out 
with own firm, Frank Music. Lat- 
ter pubbery now iis riding high 
with the Loesser score for the 
Samuel Goldwyn pic, “Hans Chris- 
tian Andersen.” 


Fred Day, London music pub- 
lisher (Francis, Day & Hunter) in 
New York for a few days before 








his British West Indies vacation 
Mrs. 


Day. 





@ ° 
Inside Stuff—Music 

“April In Portugal,” the Raul Ferraro tune currently getting hefty 
Wax coverage, has been kicking around the U. S. and Europe under 
one tag or another since 1947. Song broke originally in Portugal as 
“Coimbra” with a lyrie by Jose Galhardo. Two years later it moved 
over to France with a new lyric by Jacques Larue and a new title, 
“Avril au Portugal.” In 1952 it was given an English lyric by Barbara 
Gordon, who titled it “The Girl From Nazafey.” 

Tune never got off the ground in Great Britain and was transported 
to the U. S., receiving a-new lyric by Jimmy Kennedy and another 
title, “Whispering Serenade.” A few indie labels cut “Serenade.” but 
it remained a dormant platter entry. However, when tune was pushed 
a few months later as a straight instrumental under the “April In 
Portugal” tag, it began to make some noise in the market. Renewed 
interest in the tune sparked to Chappell to reassign Kennedy to work 
on a new lyric—but the “April In Portugal” tag will stand. 

The French click, “La Vie En Rose,” which was penned by Louiguy 
‘music) and Edith Piaf (words), received a similar abortive start in 
1948 .in its U. S. transposition to “You’re Too Dangerous, Cherie” by 
lyricist Mack David. Two years later, however, tune’s U. S. publishers, 
Harms, Inc., reissued the number under its original tag with a new 
David lyric and it developed into one of top clicks of 1950. 





In what is believed to be the first instance of a record firm re- 


} porting to its steckholders on one of its own products—a disk— 
| Capitol Records has concocted a history of the firm for distribution 
| with the annual report. Tagged “The Capitol Record, a decade of 
| growth,” the seven-inch 45rpm platter is a history of the firm's ten 


years of operation, narrated by George Fenneman. 


Disk runs 13 minutes and features such artists as Ella Mae Morse, 
singing “Cow Cow Boogie,” Cap’s first disk and an immediate. hit; 
Johnny Mercer’s “Strip Polka,” an early hit by one of the company’s 
co-founders; Stan Kenton; Tex Williams singing “Smoke, Smoke, 
Smoke,” the firm’s first million-seller; Peggy. Lee with “Manana,” the 
diskery’s all-time second best seller; Pee Wee Hunt's “Twelfth Street 
Rag”; Nat (King) Cole on “Too Young"; Les Paul & Mary Ford on 
“How High the Moon”; and such firm history highlights as “Bozo the 
Clown,” narration listing the ccmpany’s growth in the classical field 


| from Telefunken to Cetra-Soria and hit tunes by Ray Anthony, Billy 


May and Kay Starr. 





Capitol Records learned the meaning of inflation when it set out 


| to promote “Yokohama Mama,” warbled by Harry Kari, the new 


nom-de-needle taken by Harry Stewart whose previous Cap releases 
have been Swedish-accented affairs done under the monicker Yogi 
Yorgesson. Diskery figured it would.cost around $30 to send to Tokyo 
a batch of letters and stills of Stewart masquerading as a Nipponese 
and then have them remailed to U. S. deejays-as a prometion stunt. 
Jap customs officials, however, slapped an export-import duty of 
70,000 yen on the stills and Cap’s yen for an overseas promotion 
gimmick became even more expensive when the Japanese affixed 
transshipping stamps, etc. Entire project wound up costing 218,000 
yen, or $409. 





Leo Edwards, brother of the late Gus Edwards and himself a song- 
smith and prez of the ASCAP Charter Members Assn., volunteers: 
“Just for the record—barbershop quartets never wore mustaches, 
and Diamond Jim Brady never was Lillian Russell’s sweetheart. Holly- 
wood please copy.” This will be part of “Accompanied By,” his 
memoirs as pianist and composer for many vaudeville headliners he 
accompanied in the heyday of vaudeville. 

















DeFranco 


and His Orchestra 


Play 
OVER THE 
SUMMERTIME | paINBOW 
MGM 11411 78 RPM 
K 11411 45 RPM 


MGM RECORDS 
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Garland, Hope, Monroe Tapped 
For Lexington, Ky., One-Nighters 


| 


ing a pair of shows will be:played: 
at the University of Kentueky-Cal- 


Two major one-nighters™ 


Judy Garland and Bob Hope-head- 


iseum, in Lexington, April 29 and 
30. Miss Garland, op 
two-night series, will be supported 
by the Vaughn Monroe orch, plus 
the retinue usually traveling with 
this outfit, and two acts still to 
be booked. Hope’s show will in- 
clude Morton Downey, Marilyn 
Maxwell and Buddy Morrow’s 
band. Advance sales indicate sell- 
outs for both nights. 

Gross for both nights is expect- 
ed to go to $60,000 on a scale from 
$1. to $3.50. Profits will go to ex- 
panding the festival next season 


and putting it on a year-round ba- | 


| Yrs., So They Didn't Figure 


sis. Idea is by Hugh Meriweather, 
a Lexington architect, who got to- 








the 
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| 
j 
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DONALD RICHARDS 


“THERE’S MUSIC IN THE AIR” 
FRIDAYS, CBS RADIO 
NETWORK, 9-10 P.M., EST 


Personal Mgt. DAVID L. SHAPIRO 
Al 4-1077 








| On Pennsy’s Sunday Law, 


| 


the. series. 


gether a group which underwrote 
Former baseball com- 
missioner Happy Chandler and 
Gov. Lawrence Wetherby are on 
the festival committee. 


. Both Hope and Miss Garland: 


will probably take in the Kentucky 
Derby while in the area. Sid Luft, 
Miss Garland’s husband, will look 
over the horse-country locaie as a 
possible location for her forthcom- 
ing equine film, “Man O’ War.” 
Festival show will be produced 
by Jimmy Colligan, former gen- 





eral manager for Mike Todd and 
Sonja Henie. Bill Doll is handling 
national exploitation. 





Reading’s 1st Vauder in 2 


Reading, March 24. 
The show of Ralph Slater, hyp- 
notist, was. pulled Saturday night 


(21) at Loew’s Theatre after a four- 


| day run. It was originally booked 





ceabeieniiaiiaes 




















THE CHORDS 


instrumentalists without Instruments 
CLUB DATES—Week Mar. 20 
Pittsburgh, Pa., Week Aprit 2 
Capitol Theatre, Wash., DB. C. 
Dir.: GENERAL ARTISTS CORP. 


Club Date Bookings by 





HARRY GREBEN UNN 
203 N. Wabash Ave, 1650 B'way 
Chieags,. Ul. New York 














WORLD’S GREATEST COMEDIAN 
(REALLY?) 
C/O IRVING CHARNOFF 
1619 BROADWAY, NEW YORK CITY 


JACK DENTON 














ARCHIE R 
TRIUMPHANT LONDON SEASON 


LONDON PALLADIUM 


} 
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| original booking, a state law for- 


| for a week. 
| Larry Levy, 


Loew’s manager, 
|termed business “slow.” In the 


bidding Sunday shows other than 

Ims was forgetten and the act 
was pulled rather than hold over 
for Monday and Tuesday, normally 
light days. 

This was the first vaude shows 
at Loew’s in 25 years. The 1,750 
seater upped its scale on 50c tick- 
ets to 65c and 70c ducats to 90c. 
| Levy stated acts will be booked 
in the future if they are of suffi- 
cient pull and can cope with the 
theatre’s limited facilities. 


‘Jack Bertell’s V.P. Hitch 
| With Expanding Mercury 


Jack Bertell has joined Mercury 
| Artists Corp., N. Y., as a veepee. 
| Agency, owned by Leonard Green, 
lis now in the midst of expansion 
|which includes removal to larger 
| quarters on Fifth ave. May 1. MAC 
recently hired Dick Schack, at one 
time with General Artists Corp., 
and Roy Gerber and Norman Weiss, 
who head the theatre and cafe de- 
partments. 

Bertell has lately been in the 
personal management business. He 
handled, among others, Mimi Ben- 
zell and Jan Murray, both of whom 
he recently signed over to the Wil- 
liam Morris Agency. He is thus 
in the position of being a veepee 
with one firm and having acts with 
another. 

Prior to his p.m. stint, Bertell 
was with Music Corp. of America, 
having gone there when MCA 
bought out the Columbia Artists 
Bureatt from CBS. He had been 
at the CBS subsidiary for several 
years. 
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| acts playing local spots, nitery ops 
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Schnoz’s Cafe Skein 

Jimmy Durante has been signed 
for two e¢afe dates following his 
four-week stand at the Copaca- 
bana, N.‘Y., starting April 6. The 
Schnoz is pacted for the Latin 
Quarter, Boston, May. 15,.and- the 
Town Casino, Buffalo, May 26. . 

Durante will be preceded at the 
Copa by Jack Carter, who opens 
April 2 as successor to the current 
Danny Thomas. 


Boston Forms Org, 
Threatens AGVA 


Boston, . March . 24. 
Irked by demand of American 





| Guild of Variety Artists for $2.50 


per person insurance coverage on 


ave organized the Boston Cafe 
Owners Assn. with a view to com- 
bat this and other “discriminatory” 
rulings. 

Group, at meeting. last 
warned AGVA that while they’re 
willing to negotiate, any. adverse 
action, such as pulling an act or 
show by the union, would result 
in wholesale abrogation of mem- 
bers’ contracts, thereby scuttling 
live entertainment in local ‘niteries: 

Operators also hope to ignite 
some action on repeal. of. Govern- 


| ment’s 20% tax and have skedded 


another meeting this weekend to 
ehart the course. 


ANTA’S STERN TO HEAD 
54 OMAHA CENTENNIAL 


Omaha, March 24. 





munity ‘and industrial. showman- 
ship for the American National 
Theatre & Academy, New York, 
last week was named managing di- 
rector of Omaha’s 1954 Centennial. 

Stern, who also headed Detroit’s 
250th birthday celebration.in 1951; 
the Reading, Pa., Bicentennial in 
1948, and Detroit’s Automotive 
Golden Jubilee in 1946, is due to 
set up offices here next month. 

Celebration will open next Jan- 
uary. 


Winnipeg Op Doubles 





Winnipeg, March 24. 

In an unusual switch a nitery op- 
erator here has been building up 
concert dates for sock payoffs at his 
bistro. Not only that, but the con- 
certs at the Auditorium here only 
precede the cafe engagements by 
a day. 

Don Carlos, boniface of the spot 
of that name, brings in the attrac- 
tion usually for a Sunday. concert 
date with the act playing the cafe 
the rest of the week. He has the 
Deep River Boys doing double duty 
week of April 10 and on May 25 








he has Chico Marx set. 


Back After 





Thanks to LEW & LESLIE GRADE, VAL PARNELL, BERNARD DELFON 


i 


week, | 


Alfred Stern, director of com- |} 


’Em—Concert Then Cafe 


—$$—— 


relative thereto.” 





phia; Herman Pirchner, 
ville, N. J. 


TROA’s Ethics and Abuses’ 


Theatre Restaurant Owners of America, Inc., has been chartereg 
here with leading cafe operators as directors. Its declared Purpose 
is to. promote, on a non-profit basis, “the adoption and application 
of highest business ethics among its members, to secure by aij 
lawful means greater economy and efficiency in the operation of 
theatre restaurants, to create and promote ideas for increases of 
business in theatre restaurants, and to correct and reform abuses 


Directors are; Louis E. (Lou) Walters, Latin Quarter, New York: 
George A. Hamid, Sr., Atlantic City, N. J.; Benny Resh, Detroit: 
W. E. Willenger, Elmwood Casino, Windsor, Ont.; Leonard Litman. 
Pittsburgh; Harry Wallens, attorney Maurice Lutwack, Herry Alt. 
man and Jack Grood, Buffalo; Max C. Cohen, Baltimore; Mike 
Chiado, Dearborn, Mich.; Paul M. Bruun, Miami Beach; Harry 
Galanter, Syracuse; Dallas Gerson and Herman Comroe, Philadel. 
Cieveland; John Muresan, 


bany, March 24. 


Merchant- 








Theatre R 
America and American Guild of 
Variety Artists are at a standstill 
on reaching an accord after a 10- 
hour’ meeting last week. TROA 
last week came in with a brace of 
proposals which call for an inde- 
pendent contractor relationship 
between an act and the cafe and 
an arbitration setup in which dis- 
putes are to be aired before one 
TROA rep and an AGVA rep. If 
no accord is reached, then a neu- 
tral third party is to be chosen by 
each member. 

The major contention remains 
| the welfare fund payments. TROA 
| proposed a system in which spots 
using an average of 10 acts weekly, 
at an average of $250 per act, for 
more than six months of the year, 
pay $250 annually to the welfare 
fund. On acts getting more than 
$250, operator would be empow- 
ered to deduct 1% of the acts pay 
with no deduction to go over $5 
weekly. As part of this proposal, 
TROA promised that once a year 
all TROA members would hold an 
AGVA night when a portion of the 
receipts would be given to the wel- 
fare fund. 

AGVA rejected the plea for the 
indie contractor status of acts, and 
downed the arbitration proposal, 
but countered with another propo- 
sition on the welfare fund. Aec- 
cording to Jack Irving, union’s 
national administrative secretary, 


(Continued on page 67) 











Dick Henry Books Balto 


Dick Henry has been signed as 
exclusive booker for the Chanti- 
cleer, Baltimore. It’s a return en- 
gagement for Henry at this spot. 
Several. years ago, while with the 
William Morris Agency, he pacted 
the acts for that cafe. 

Henry’s initial show starting 
April 6 will include Joey Bishop 
and Linda Shannon. 
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TROA and AGVA in Mex Standoff — 


Welfare Fund, Status of Acts 





estaurant Owners of¢ 
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TV 


“Music Halil” which you emceed was the top show of the year. This 
was due in no small measure to your brilliant work.” 


PRINCE OF WALES | 


"Since he first hit London @ year ago. Robbins has made @ name for 
himself as a slick comic via @ series of cabaret. TV and Vaudeville dates. 
His reputation will be enhanced by his current contribution.” —Variety. 


LONDON PALLADIUM | 


“For my money, Archie Robbins hit the jackpot.” 
—Dick Richards, Sunday Pictorial. 


T, RICHARD AFTON, K. C. THEO 


COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 files $7.00—All 35 Issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. .$10 » 
@ MINSTREL BUDGET.... ... $25 » 
@ 4 BLACKOUT BKS., ea. bk.. .$25 @ 
@ BLUE BOOK (Gags for Stags) $50 » 
HOW TO MASTER THE CEREMONIES 


$3.06 
GIANT CLASSIFIED ENCYCLOPEDIA’ 
OF GAGS, $300, Worth over a thousand 


No C,0.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 























DUNDEE 


(Beauty end 


the Least) 
A new note in 
Glamor Comedy 


GERBER-WEISS 
AGENCY 
1697 Broadway,N.Y. 


I, Club Dates 


NAT DUNN 
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ROLLINS 


Now Playing 

CLEVELAND 

Mar. 22-29 
MINNEAPOLIS 

Apr. 4 to Apr. 12 
Thanks te WILLIAM SHILLING 
165 West 46th Street 

New York City 





























—Richard Afton (BBC-TV). 
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aan SANDS 


“oaches fon tye Stats. :. os 


BILLY 

ECKSTINE - 
ae LENA HORNE 
EDITH PIAF 

NANETTE 

FABRAY 


Daringly ransacking the show business heavens, 
The Sands has presented in its fabulous Copa 
Room the greatest series of back-to-back 


- bookings in the history of after dark entertainment. 


BOR “<  ANNE 
STERLING JEFFREYS 


PETER. MARY 
LIND HAYES HEALY 


TALLULAH 
BANKHEAD 
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a place in it suit 


The Most Exciting Resort Hotel in the World ‘at 
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yists Hatcheted Hatcheck Bill 
In N.Y. State Assembly, Senator Says: 


Albany, March 24. 

“The lobbyists do quite a job,” 
commented Senator Fred G. Mor- 
itt (D., Brooklyn) to VARIETY as 
the legislature adjourned (21) with 
his bill authorizing cities to levy a 
tax up to 50% on rentals, gratuities, 
and other income received from 
the operation of hat-checking facili- 
ties and concessions, still bottled 
up in the Assembly Rules Commit- 
tee. 

As for several years past, the 
measure received quick approval 
by the Senate, but did not come to 
the floor for a vote in the As- 
sembly. 


Sen. Moritt, attorney, songwriter | 


and onetime vaudeville and radio 
vocalist, contends that hatcheck 
concession companies make “{fabu- 
lous profits” for a service which 
should be free. 








composed 





1650 Broadway, N. Y. C. 
Suite 1104 Circle 6-3859 
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arranged 


Grade Agency Pacts 


Schlesinger Theatres 
London, March 24. * 

The Lew and Leslie Grade Agen- 

cy has obtained excl¢sive booking 

rights for the Schlesinger group of 

South African theatres, known as 

the International Variety and The- 


? 

Sennes’ Bevhills Branch 

Frahk Sennes is slated to open 
a branch agency in Beverly Hills 
April 6. He’ll Be in charge of that 
office, with his brother, Tony, head- 
ing the Cleveland headoffice. An- 
other brothet, Rocky, will go into 
the Cincinnati office, while Larry 
Gengo remains in charge of N. Y. 
operations. 

Opening of the Bevhills office 
was made necessary by the in- 
creasing need of Coast talent for 
the Desert Inn, Las Vegas, which 
Sennes books. ‘ 








atrical Agency. The new deal takes 
immediate effect and embraces 
more than 200 theatres. 

The agency plans to negotiate 

| with leading U. S. stars to play the 
|IVTA circuit as well as prominent 
| British and European artists. 
| The deal, signed here last week, 
| follows other exclusive booking 
deals negotiated by the Grade 
agency in recent months. It now 
| has exclusive representation for 
theatres in Denmark, Sweden and 
Australia. re 


MIRANDA STARTS TOUR 
OF EUROPE IN MI 


Rome, March 24. 

Carmen Miranda opens a Euro- 
pean tour tonight (Wed.) with a 
stand in Milam. South - American 
singer has been set for a six-week 
trek of Italy by the William Morris 
office, playing one. two and three- 
nighters. 

After the-Italian dates, she'll 
move on for a series of appear- 
ances on the Continent, concen- 
trating on France and the Scandi- 
navian countries. 
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Just Concluded: 








MERLIN 


AND HIS 


IOLINS 


40-CITY CONCERT TOUR 


NOW: Shoreham Hotel, Wash., D. C. 
Next: Copley-Sheraton, Boston 


‘ 


Direction: MERCURY ARTISTS CORP. 
254 West 54th Street, New York 
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Super Attractio 
| Setting 20 F 
| Setting 20 Events | 
E A (Cj (; w 
or 4-City Urcult 
Washington, March 24. 

A 20-event season is planned 
|this year’ by Super Attractions, 
| Inc., which has grown in two years 
|to be the biggest D. C. booker of | 
one-night stand entertainment,-and 
| which now routes most of its book- 
ings over a four-city circuit. The 
| 1953 season teed off earliez with 
a single, SRO performance of 
“John Brown's Body” at the 3,800- 
seat Constitution Hall, and has the 
Lauritz Melchior show a display 
now, having opened Monday (23). | 
| “Grand Ole Opry,” hillbilly 
| show with which Super Attractions 
has a direct deal, will probably be 
brought in twice this year, and will 
also do the rest of the circuit in 
Baltimore, Richmond and Norfolk. 
“The Biggest Show” will also be 
here. Last summer’s “Spiritual 
Cavalcade,” complete with fire- 
works, will be repeated in June. 
In 1952, it drew 18,000 paid ad- 
missions to Griffith Stadium de- 
spite a transit strike before the day 
of the performance. Another ’52 
innovation which becomes a regu- 
lar annual,event is the Cerebral 
Palsy benefit show featuring Guy 
Lombardo. Other attractions have 
not yet been arnounced. 

Super Attractions was launched 
in 1951 by Irvin Feld, drugstore 
and record shop proprietor, to 
offer flashy pop attractions, such 
as jazz band-jitterbug nights. It 
has branched in a short time to 

(Continued on.page 64) 


Picon’s London Return 


London, March 17. 

Molly Picon, who hasn’t been in 
England for 15 years, is returning 
for three song recitals, at the Scala 
Theatre, April 1, 2 and 4. 

Yiddish stage star is presented 
by local impresario M. Susman, 
with opening show already dis- 
posed of, to be given in aid of the 
Jewish National Fund. The other 
two shows are aiready virtually a 
sellout. 

Miss Picon, prior to her London 
dates, will play one-nite stands 
March 28 at Brussels; March 29, 
Antwerp, and March 31, Alhambra, 
Paris. Immediately after her Lon- 
don .appearances, shé will depart 
for Palestine, where she is to do 
12 concerts for charity, with entire 
proceeds to the Palestinian Home 
for Children. 


} 
} 
| 








Jerry Wayne’s Petition 
Singer Jerry Wayne filed a pe- 
tition in bankruptcy in N. Y. Fed- 
eral Court last week. 
Listed were $20,827 in liabilities 
and $475 in assets. 























BILLY GILBERT | 


Opening March 30— 
Oasis Club, Muncie, Ind. 
April 13 
TRITON, HOTEL 
Rochester, N. Y. 


Tropics, Denver, Fire 
Causes Loss of 2006 


; Denver, March 24. 
The Tropics nitery, owned by 
Warren St. Thomas, was destroyed 
by fire Friday afternoon (20) with 
a loss of around $200,000. St. 
Thomas said only $60,000 was cov- 
ered: by insurance. - 
Firemen were uncertain as to 
whether the fire was started by an 
arsonist or by defective wiring. 


‘OPRY’S’ 26 1-NITERS 





Hollywood, March 24. 

“Grand Ole Opry” troupe has 
been set for a one-niter tour of 
California by Marty’ Landau, op- 
erator of the Riverside Rancho, 
western-music ballroom, who is 
paying a flat $2,000 nightly fer the 
unit headed by Red Foley. Star 
of the NBC program will be ac- 
companied by six other regulars 
from the air show. 

Landau will supply a local band 
in each of the towns, the troupe 
will play on the trek, which starts 
in San Deigo, May 18. Dates already 
have been set in auditorium in 
Bakersfield, Long Beach, Fresno, 
Sacramento, Richmond and Red- 
wood City. 

In 1948 Landau promoted Foley 
and an “Opry” troupe on five one- 
niters hereabouts, grossing $48,000, 
including a sellout at the 6,000- 
seat Shrine Aud here. 





‘Opry’ for Laddies 
Houston, March 24. 
The Houston Fire Dept. will 
sponsor the appearange of “Grand 
Ole Opry” here starting April 29 
at Sam Houston Coliseum. 


Lisa Kirk to Sub Ailing 
Nan Fabray at Plaza, N.Y. 


Lisa Kirk has been ,signed for 
the Persian Room of the Plaza 
starting April 2 as a substitute for 
Nanette. Fabray, originally sched- 
uled for that spot. Miss Fabray 
cancelled out because of illness. 
Following her recent stand at the 
Sands Hetel, Las Vegas, Miss Fab- 
ray went to Hollywood to rehearse 
additional material for the Per- 
sian Room, but was felled by the 
flu. She’s still on the Coast re- 
cuperating. 

Bambi Linn & Rod Alexander, 
originally carded as the accomp- 
anying act, couldn’t work out 
schedules so that- Persian Room 
f appearances and rehearsals 
wouldn’t conflict with “Your Show 
of Shows,” the NBC-TV tayout on 
which they are appearing. Wally 
Boag is subbing. 

Evelyn Knight and Johnny & 
June Belmont are slated to open 
at the Persian April 30. Room: is 
now set to close for the summer in 
mid-June. It’s probable that .an- 





‘other bill to follow Miss, Knight 


will. be signed. 





Pietro Francesco Mele, Inc., 
chartered to conduct a theatrical 
attraction business in New York. 
Capital stock is 100 shares, no par 
vaine. Directors are Pietro Fran- 
cesco Mele, Hyman Jacobs and 
Jeanne Friedberg. Theodore Char- 
nas was filing attorney. 


FOR CALIF. STRING 


GALE AGCY, VS. FUQUA 
ON INK SPOTS LABEL 


Gale Agency is seeking an in. 
junction in N. Y. Supreme Court 
to restrain Charles Fuqua and Uni. 
versal Attractions, Inc., from using 
the name Ink Spots for any group 
that will compete with Billy Kenny 
yand the Ink Spots. Both Fuqua 
and Kenny, members of the origi. 
nal group, split last summer, and 
both formed units which seek to 
use the Ink Spots tag. 

The Gale Agency claims that in 
June, 1951, a contract between the 
Ink Spots and Gale was signed, 
Office stated that since Kenny at 
that time had authority to sign for 
all the members of the group, pact 
inked at that time is still in effect. 
Therefore, Universal and Fuqua 
are acting illegally in offering a 
group known as the Ink Spots, Gale 
charges. 























TERRI STEVENS 


“A Great Artiste’ 
FRANK PALUMBO 
Philadelphia 


Currently in Philadelphia 


STAR MANAGEMENT 
846 7th Ave., New York 
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Personal Management 


DAVID L. SHAPIRO | 
AL 4-1077 
For Night Clubs — Mercury Artists | 
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Twin Piano Artistry 
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Thanks to RUSSELL MARKERT and RAYMOND PAIGE 
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; Just Concluded 4 Weeks 
= LA VIE EN ROSE, New York 


Opening April 2nd 


| LATIN CASINO, Philadelphia 


followed by: 
7 LAST FRONTIER, Las Vegas 














PICTURES: 
Soon fo be Released 


MGM's — : 
“BRIGHT ROAD” (Starring Role 


“REMAINS TO BE SEEN” (featured 


- Beginning in June 


SOUTH AMERICAN TOUR 
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Public Relations: MURIEL FRANCIS 


Direction: 
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Personal Manager: 
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Four-City Circuit 


Continued from page 62 ae 








| 


various other segments of show biz, | show they booked at the Armory 
ranging from jive to longhair. | last year. ; | 
Originally staging their offerings In addition to Super Attractions, 
in the National Guard Armory and | the» Feld Bros. operate a Super 
Uline’s Arena, the brothers have | Drugstore, which is more than 
spread out and also book into Con- | half record shop, and three Super | 
stitution Hall, Griffith Stadium, | Musie stores which claim to do one | 
the town’s big league ball park, fof the largest retail record busi- 
and the big outdoor Carter Bar- | nesses in the U. S. 
ron Amphitheatre. Starting hong one 
city, the Felds are not only now 
booking some attractions for the | Vaude, Cafe Dates 
entire 4-town circuit, but also | 
an asional attraction as 
a a New York 
Larry Storch leaves the Ver- 
sailles April 2 and returns there 
April 12. Meanwhile, Carmen Tor- 


far away as Pittsburgh. | 

Biggest prestige builder was last | 
summer's 16-day run of the Monte 
Carlo Ballet Russe at the Barron ‘a co ar ie daar dae 
Amphitheatre. Despite rain, they | res takes Care 
“lai j ; Edwards Bros. off to England for 
claim that the audiences they drew » ld-week tour of the previness. 

Gaston Palmer set for the Palmer 

House, Chicago, July 30... Valerie 
Noble in third holdover at Pecos 


were the largest to which the bal- | 
City, Newark Carl Ravazza 


let has ever played anywhere. They 

also built their rep with a two- 

Hell” at Constitution Hall. They | onening May 26 at the Shamrock, 
grossed $20,000 ,last Oct. 4 at the | Houston... Beb Carroll into Town 
largest one-day showbiz take in| Damone tapped for El Rancho, Las 
that Virginia town. Oddly enough, | Vegas, July 15. 




















night sellout of “Don Juan in 
Norfolk Municipal Auditorium, | Casino, Buffalo, April 20...Vie 








one of their few money losers was ——— 
the Dean Martin & Jerry Lewis Dallas 
= Billy May orch, Sarah Vaughan 





and other acts booked for State 
Fair Aud. April 23 under sponsor- 
ship of H. D. McElroy . . . Harry 
James band will play the Aud. 
Aprii 27 .. . Dorothy Shay head 
lining the anni show at Shamrock 
Hotel, Houston, backed by Eddie 
O’Neal orch .. . Spike Jones & 
City Slickers will top the Houston 
Sports Show at Sam Houston Coli- 
seum, April 4-12 Stewart 
Scott’s five-piece combo opened 
at the Cipango Club. 


Beverly Allison to Work 


N.Y. Carnaval Exclusively 

Beverly Allison has been booked 
into the Carnaval Room of the 
Sherry-Netherland Hotel» N. Y., 
starting April 6. Singer comes in 
under a deal in which the hotel 
will provide costuming and pub- 
licity in exchange for exclusivity 
when working this area. 

The William Morris gency ne- 
gotiated. 


PATRICIA 
CAPPELLA 


NOW APPEARING 


Cotillion Room 


HOTEL PIERRE 


New York 
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3 ie REFRESHING e « e infect patrons with their 


happy attitude ... get excellent mitt . . . handsome team 
has unusual encore... off very well..." —VARIETY 


ie ee AMUSING dance satire ...a duo with lots 


of youthful energy well distributed .. ." ‘ 
—CHICAGO TRIBUNE 


” .. SPECTACULAR steps and lifts .. . his part 


shows up unusually well and she accomplishes the com- 
plicated twists and turns..." —BILLBOARD 





























JOHN and JUNE BELMONT 


Concluded THE PALMER HOUSE, Chicago 


Dir. LARRY GENGO, Frank Sennes Agency, New York 








Calvet Vice Patachou 


In Cesar Romero Unit 


Cesar Romero and Corinne Cal- 
vet are being teamed in a unit 


which will include a line for an | 
opening at Top’s) San Diego, April | 


10. Layout was originally to in- 
clude Patachou, but her presence 


hiked cost of the package consider- | 


ably, so she’s being peddled solo 


by the Lew & Leslie Grade agency. | 


Other dates are being lined up 
for the Romero-Calvet setup. 


Saranac Lake 





| By Happy Benway 
Saranac Lake, N. Y., March 24. 


Many of our town fathers are 
offsprings from show biz who re- 
|mained here after regaining their 
| health. A. B. (Tony) Anderson, for 
mer film salesman, is now manager 
of Schine’s Pontiac Theatre and 
mayor of Saranac Lake. Fred 
Buck, city manager and supervisor, 
played piano in silent picture days 
when it was done from a cue sheet, 
Helen O’Reilly, nitery hostess of 
Prohibition days, is owner of local 
Hollywood Dress Shop.’ Harry 
Nason, theatrical pressagent and 
editor, is now editor of Adirondack 
Daily Enterprise here. Eddie (& 
Hurst) Vogt, former standard 
vaudeville act, is top colunthist for 
local gazette and co-editor of Sar- 
anac Lake Rehabilitation Guild 
News, a monthly magazine. 


to beat the rap and left here for 
Gotham with an all-clear. Ditto 
Helen Vick, of the Dallas Warner 
Bros. staff, who graduates after 
one year 

Eva Wecker back to N. Y. after 
a bedside chat with her hubby, 
Morris, whose progress is of spe- 
cial note. Abe Collister of the E. M. 
Loew Theatres took time out to 
reminisce with Forrest (Slim) 

lenn and left for Boston lauding 
this institution. 

Murray (& Burns) Kissen bedded 
with serious relapse for an in- 
definite period. His wife planed 
in during his recuperation. They 
celebrated their 35th wedding anni 
at a party tendered by Al Brandt 
and “We The Patients.” 

Robert (Metro) Viniello and 
Thruman Sims, Proctor’s RKO, 
Yonkers, are new arrivals doing 
extra well. 

Morris Dennison, staffer of 
Randforce “ Theatre, Brooklyn, in 
for the general 0.0. and medical 
observation. 

Ralph Hench, manager of the 
N. Y. office of Holiday mag, was 
principal speaker here for boost- 
ing local tourist trade as guest of 
Chamber of Commerce. 

Max Rosenthal, Randforce Thea- 
tres, skedded for a double major 


ham, staffer of Pearl Theatre, 
Philly, and recently a father, mas- 


circulation. 
Write to those who are ill. 





Couple of Post-Season 
Miami Beach Transfers. 


Miami Beach, March 24. | 
Norman Schuyler has taken over | 
operation of th Beachcomber | 
here. Spot, which was operated | 
by Ed Fielding, had one of the 


having gone into the red for a re- 
ported $500,000. 

In another nitery deal, Hutton’s, 
N. Y. eatery chain, has taken over 
Larue’s from Jerry Brooks. 
Dntteiteneintimertemataideramdoemieetnn 


JAY MARSHALL 


Currently: 
British Colonial 
Hotel, Nassau, 
Bahamas, British 
West Indies 














Monagement: 
LORD LEDDY 
and SIR LEON NEWMAN 

















Byron and Margaret Ann 


TALBOT 


Currently 


ROOSEVELT HOTEL 


New Orleans, La. 


Thanks TOM MARTIN 











Joe (UA) Phillips took 18 months | 


tered an operation and is back in| for the stage show and $10, with | 
4 | 


most disastrous seasons in years, | 


G.A.C. 


Los Angeles, March 24. 


| will make her Coast debut April 8 
| at the Cocoanut Grove of the Am- 
bassador Hotel for~a two-week 


the Nita Bieber Dancers. 

Miss Sumac cancelled out to es- 
say a tour, leaving a hole in the 
room's bookings. She had insisted 


orch to back her and the outfit 


stays on the bill to back Miss | ¢-.om Philly, 


Boyer. d 
Grove also has set Jimmy Mc- 


Lucienne Boyer, hurriedly booked | 
as a replacement for Yma Sumac, | 


} 


(10, will resume his vaude Caree 
|stand. She'll be accompanied by at .he Paramount Theatre, N. y. 


‘Lucienne Boyer’s Coast | Eddie Fisher Sheds Xhaki 
Bow at Cocoanut Grove April 10, Opens Same Day 


As Topper of B’way Par 
Eddie Fisher, who's being gis. 
_charged from the Army on Apri 


r 


‘the same day. He’s set for three 
| weeks as head of a bill which 


| constitutes very much of a family 
that the spot book Benny Strong's | package. ’ 


Layout will comprise his frieng 
Joey Foreman: his 
| arranger-conductor, Hugo Winter. 


Hugh and his unit for a fortnight | halter; accompanist Hugh Martin, 


starting May 20. 
show McHugh unveiled locally at 
Ciro’s at Christmas time. 


SHERMAN SUES TO GET 
OFF AGVA’S NIX LIST 


Producer Noel Sherman has filed 
against the American Guild of Va- 
riety Artists in N. Y. Supreme 
Court for an injunction to forbid 
the union from processing “unfair” 
actions against him. Sherman 
claims that union’s placing him on 
the list has prevented him from 
| earning a livelihood. 

Sherman was declared to be un- 
fair for failure to pay off salaries 
and transportation on “Water 
Capers,” which he produced and 
was presented in South America 
last year. Union had to shell out 
$4,000 for transportation to bring 
members of the troupe back to the 
U. S. Total transportation claim 
is $13,159, but some members paid 
their own fares back. Union, ex- 
cept for the transportation, wants 
the rest of the $33,654 in claims to 
go to arbitration. However, Sher- 
man claims that he personally is 
not responsible for the “Water 
Capers” fiasco since he was an em- 
ployee of a corporation which ran 
the show. 


‘Cugat Show Sells Out 
| In Hong Kong Stands 


Hong Kong, March 17. 

The Xavier Cugat show which 
'opens this week at the Lee The- 
atre, is booked for a two-nighter 
| at the Skyroom  nitery here. 
Troupe includes ‘singer Abbe Lane, 
|Four Step Bros., Los Barrancos, 
|comedienne Tulara Lee, Aura San 
;Juan, the McQuaid Twins, Jose 














operation, while William Notting-| Wong and Juan Guerrero. 


| Theatre and nitery dates were 
|sold out in advance at a $3.50 top 


dinner, at the Skyroom. 


It’s the same | composer who performed a Similar 


chore for Judy Garland during her 
Palace engagement; and the 
Beachcombers. Pic will be “House 


| of Wax” (WB). 


| 
| 
' 


Fisher is slated for the Palla. 
dium, London, May 11. He's also 
scheduled for a Coca-Cola tele. 
show. 

Singer, incidentally, Mas signed 
with Music Corp. of America for 
radio and tele. This agency pro. 
cured the Coke show for him. Gen. 
eral Artists Corp. will continue to 
handle him in other fields. 











Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York &U 2.4466 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
] Duplicate Prizes Awarded tm the Case of Tie 
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FOSTER AGENCY, LONDON, 








presents 





Currently 
‘LE LIDO, PARIS 


American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI AGENCY PARIS 
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WHEN IN BOSTON 
t's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 

















| 
| 
| 
| 
| 


of the Board. 


ANNOUNCEMENT 


At the meeting of the National Board of 
AGVA held February 2-6, 1953, the Board 
resolved that any person, firm or corpora- 
tion guilty of discrimination on the basis 
| of race, color, creed or union activity 
in connection with the employment of 
AGVA members, be declared Unfair and 
remain Unfair subject to further action 


_ American Guild of Variety Artists 
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JAYNE 
MANNERS 


ADOLPHUS HOTEL 


Dallas, Texas 


Weeks of March 16 and March 23 
’ e 


Direction: WILLIAM MORRIS AGENCY 
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Composed by 


HARRY NOBLE . aft 
—and one of America's a: : = 
TOP 10 SONGS... . 


—the ORIGINAL HIT RECORD 
by Noble and King is one of 
England’s BEST SELLERS. 


Currently Appearing— 


NO. 1 FIFTH AVENUE 


NEW YORK 


Just Concluded— 7 } 


© 14 SMASH MONTHS OF LEADING 
SUPPER CLUB ENGAGEMENTS IN EUROPE 


© Starred in “HAPPY GO LUCKY” 
on BBC for 8 MONTHS . 





WYNN LASSNER 


Personal Metmabinenti 1619 Broadway 
_ New York 19, N. Y. 
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Hotel Pierre, N. Y. 
Gisele MacKenzie, Cappella & 
Patricia, Stanley Melba and Chico 
Relli Orchs; $1.50 and $2 cover. 


Gisele MacKenzie, French-Cana- 
dian songstress who has created a 
bit of a vogue on Capitol records, 
came into the plush Cotillion, 
Room of the Hotel Pierre-under a 
sartorial handicap but, won them 
over with her vocal yerve .and. 
bownce. Accoutred.. perhaps) 
“wrong,” according. to the svelte 
style of costuming, this is a me- 
chanical detail that can readily be 
corrected since, obviously, the bal- 
lerina type of costuming isn’t for 
her; also, as a slim gal she might 
be wise in exposing less decolle- 





5 


7 





ge. 
But there is no gainsaying her | 
vocal sty!e, and after some rerou | 
tining, perhaps with a view to first 
get over her Cap impact with “Le 
Fiacre” and “Don’t Let the Stars 
Get In Your Eyes,” she'll travel 
smoother. “Eyes” was actually | 
first done by her although Perry 
Como’s subsequent plattering, and 
also one or two of the other male | 
colleagues, eclipsed her pioneering. | 
Mentioning her French extrac- 
tion, she might do one more such 
number, not necessarily such over- 
ly familiars as “La Vie En Rose,’ 
but something unique. In the same 
idiom, despite her expert stylizing 
of “Fiacre,” that one is now so 
closely identified with Jean Sa- 
blon, both. in the parallel slick 
saloon circuits and on wax, that a 
substitution there, too, might be 
in order. ; 
She has a natural, mike voice 
and her knowledge of the micro- 
phonie technique becomes quickly 
evident. She hits her stride from 
midsection on to a strong end-re- 
sult with the Merman-Garland- 
Martin impressions. An unsuspect- 
ed (at least until that point) flair 
for comedy.was her Texas hill- 
billy, nasal twang-voiced version 
of “Auf Wiedersehen,” as incon- 
gruous a conception as could be 
imagined. It got a spontaneous 
salvo, This segued into “Stars In 
Your Eyes,” wearing the same 10- 
gallon skimmer, and perhaps she 
should explore more in the com- 
edy vein. Certainly the slick bis- 
tros could use a change of pace 
from the pash and/or other 
straight chirps. Her “Adios” (avec 
flowers) w2s a warm signoff. 
Cappella & Patricia, in the en- 
tr’acte spot, are expert ballroom- 
ologists who have been away over 
four years in London and Contin- 
ental bookings. They also make 
mention thereof. Their routines 
are imaginatively conceived, and 
his holds of her in upside-down 
and other equilibrium and gravity- 
defyin” holds are spontaneous ap- 
plause-vtetters. Per usual, maestro- 
impresario Stanley Melba, who is 
responsible for the talent roster 
along with his standard dansapa- 
tion, does a competent emcee 7. | 
el. 


Statler. Hotel, L. A. 
(TERRACE ROOM) 

Los Angeles, March 20. — 

George Gobel, Harald Stern’s 
Singing Strings (22), Bob Copsey 
Dancers (3), Frankie Carle Orch 
(14), Ron Perry Orch (5); $2) 
cover. ‘ | 


' 








. 

In a town where nitery bills are | 
tending more and more to brief 
one-man or one-woman shows, the 
Statler deliberately reverses gears 
and herewith trots out a floorful of 
entertainment personnel. Preced- 
ing this booking Hildegarde and 
her own orch under Bobby Norris’ 
baton went it alone. 

This is a layout which will have 
to build biz primarily on word-of- 
mouth, and off that it should 
mount. Frankie Carle Has a solid 
rep here, and his draw will be 
the only automatic one. His band 
recently played the Terrace Room 
And has been returned because 
spot found: that lately, following | 
the only floorshow of an evening, | 
crowd would disperse. 

Carle’s contagious dancing 
rhythm kept ‘em around buying 
drinks and he’ll do it again. Fact 
is, it is very necessary in a setup 
such “as this. Talent cost for this 
bill, for instance, is ‘about $7,300, 
and | yoy policy (which really, 
should be changed to conform to 
other niteries here) is to toss ’em 
one show nightly, save Saturdays, 
when two are offered, the patrons 
who come early, have a leisurely 
dinner and then lean back and re- 
lex during the floorshow—during 
which, incidentally, no table serv- 
ye is dispensed. It creates a prob- 

em. 

The 75-minute show is opened 
by the Bob Copsey Dancers (one 
man, two maids) doing an 11-min- 
ute East Indian barefoot routine. 
Garb looks authentic and the an- 
gular. antics are good, but what 
really gets the idea across is the 
bizarre facial makeup of the three. 

Next, Harold Stern’s Singing 
Strings swirl on from rear of room 





, and awesomely. fills up. the entire 


floor. It whams ‘em. Stern, who 
has been leading a combo out at 
the Bevhills Hotel, has done this 
thing before, notably at Las Vegas. 
His group consists of 10 fiddles, 
two viols, bass, drums, piano, ac- 
cordion and a mixed vocal quintet. 

Colorfully togged out, and with 
precision timing, group gives out 
with Viennese and gypsy airs, 
“Hora Staccato,” with the vocalists 
—a good, unbilled unit by the 
‘way—chiming in on “You Are 
‘ove” and a Romberg medley of 
“Softly As In A Morning's Sun- 
rise,” “One Kiss” and “Stout- 
Hearted Men.” The act took 25 
minutes. Judging fr6m thé tumul- 
tuous reception, it probably could 
have stayed as long again. Act is 
getting $2,650 weekly, same as 
Carle’s orch. 

The Copsey three follow with a 


|sensuously exciting “Frankie & 


Johnnie” terp interpretation. (The 
complete costume changes neces- 
sitated routining the show in_ this 
orcer.) 

George Gobel, booked in here at 
$650, is a comic who recently 
started rising in the midwest and 
is new to the Coast. His standup 
monolog style—part homespun and 
part smart delivery of delayed 
catchlines—is rather fresh around 
here. Better, just about all of his 
material is fresh. It took the crowd 
a few minutes to warm to him, 
but by the time he got around to 
finally using the guitar he earries, 
doing a takeoff on the Ink Spots’ 
“Maybe” styling, he had many in 
near-convulsions. Comedically, 
Gobel has the whole bill to him- 
self; he not only- suffices, he’ll 
make the grade on the bigtime cafe 
circuit. 

Possibly this bill would flow 
more evenly if Gobel and Harold 
Stern swapped spots. Too, if Stern 
could utilize his singing quintet 
a bit more it would be welcome; 
their chirping is the only caroling 
on bill. Carle’s crew tinkles out 
its highly danceable arrangements 
before and after show, alternating 
with ,Ron Perry's essentially La- 
tune combo. Bert. 





Hotel Radisson. Mpls. 
(FLAME ROOM) 
_. Minneapolis, March 21. 
Lucille & Eddie Roberts, Teddy 
& Phyllis Rodriguez, Don McGrane 
Orch (7); $2.50 minimum. 





_Lucille & Eddie Roberts’ annual 
visit to this class room is produc- 
tive of the accustomed and ex- 
pected amount of customer pleas- 
ure. First-rate entertainers, they 
have entrenched themselves as lo- 
cal supper club favorites, and their 
performance on_ this occasion 
should further cement their pop- 
ularity here. 

Couple’s “thought transference” 
stunt still proves a never-failing 
source of surprise, amazement, 
mystification and even laughs, each 
performance’ usually providing 
some astonishing results. The fact 
that. they work with tongue-in- 
cheek and give the stunt a comic 
instead of the usual serious coat- 
ing, kidding each other, paying 
guests and the trick itself, serves 
to make the act more effective and 
more in a tony supper clnb’s 
groove, Their magic travesty, pat- 
ter and clowning also help to cre- 
ate a rib-tickling occasion. 

A big click in their initial Flame 
Room appearance the preceding 
fortnight, Teddy & Phyllis Rodri- 
guez hold over and again are show- 
stoppers with their suverior step- 
ping and amiable antics. Their 
down-to-earth approach and evi- 
dent personal enjoyment enhance 
the act's entertainment value and 
spell some novelty. Their South 
American Charleston version con- 
tinues a knockout. Rees. 





Baker Hotel. Dallas 
(MURAL ROOM) 
; Dallas, March 20. 
Dick Lee, Abbey Albert Orch 
(9); $1 cover. 





Dick Lee, handsome 22-year-old 
blond trading on his first Essex 
platter sides, is on the bistro belt 
with a surprisingly good sesh. En- 
thusiastic y:-ungster works hard 
with his vocals and displays a good 
tonal range. Opener here was 


marred by a noisy half-a-house and | J 


an off-and-on mike, yet he scored 
with a lusty “Why Don’t You Be- 
lieve Me” and finely shaded 
“You'll Never Walk Alone” to a 
as mitting. sf 
ee gets off rhythm oldies, 
“Them There Eyes” and “After 
You’ve Gone,” capably but with ex- 
aggerated arm-waving. Ample 
plugs are inserted for his waxings, 
Infatuation” and “Eternally,” 
which are reprised, naturally, in 
his act. Lad is a comer, has ability 
and a fine voice. When he absorbs 
show Savvy and sheds the string 
bowtie, he should carve a name 
for himself. > 
Abbey Albert, new orch leader 
here, opens the show with expert 
88'ing of Grieg and Tchaikovsky 
eoncertos. 





Gegi’s LaRue, N. Y. 
Bernice Parks, Ted Straeter 
Orch, Pepito Lopez.Band; $5 mini- 
mum. 


Gogi's LaRue has its best chance 
to crack into the eastside’s class 
nitery belt with its current attrac- 
tion, thrush Bernice Parks. Miss 
Parks is the third headliner here 
(preceding were Joanne Gilbert 
and Celia Lipton) since room add- 
ed acts to its already established 
plush eatery policy and she’s sure 
to help Gogi’s in its new effort. 

Miss Parks is a savvy songstress 
whose pro qualities project 
throughout the repertoire. She 
knows how to peddle a tune for 
top impact and gets ditto results 
from rhythm numbers as well as 
ballads. Although the room, which 
is wide and broad, impresses as a 
cold spot for a performer, Miss 
Parks purveys plenty of warmth in 
her songalog and emerges with 
hefty palming. Her red tresses and 
costume, designed for s.a. values, 
help. 

Her show knowhow is evident not 
only in her song-selling manner- 
isms but in the effective produc- 
tion values that go into her 25- 
minute turn. She gets plenty of 
power into her big songs via an 
etched vocal choral backing which 
comes out over the mikes. It’s dis- 
concerting at first but grows on 
the listener for socko effect. 

Miss Parks opens with a stand- 
out arrangement of “And The An- 
gels Sing,” then switches to a 
Latino-grooved “Just A Lot of 
Love.” Changes pace again for a 
rousing rendition of the current 
faith tune click, “I Believe.’’ Such 
followup songs as “Do It Again,” 
“House of The Rising Sun,” “Ten- 
derly,” “September Song” and “It 
Takes-a Good Man To Do That” 
show her off in an assortment of 
piping moods that range from 
warm ballad readings to -hot 
rhythm shouting. Encores strong 
with “Padam-Padam” in French 
and anglais. 

Ted Straeter’s orch hits a neat 
beat for the terpsters while Pepito 
Lopez fills the niche for the rhum- 
baddicts. Gros. 





Ruby Foo’s, Montreal 
Montreal, March 20. 
Josh White, Len Berger, Fred 
Toldy; no cover or minimum. 





Basing their rep on a superb 
kitchen, excellent service and 
surroundings p'us a solid single- 
acter in Starlight Room, the man- 
agement of Ruby Foo’s continues 
to lure the coin to this swank out- 
skirts eatery when most of the 
boites in midtown are going 
through the worst pre-Easter ses- 
sion in recent years. Current after- 
dark slump has little or no effect 
on biz at this particular spot; where 
most cafes are trimming - budgets, 
etc., Ruby Foo’s is expanding and 
Friday (20) opened two new rooms 
bringing capacity to 700, the largest 
(outside of hotels) in Montreal. 

Headliner is Josh White, return- 
ing to Montreal for the first time 


as great a wailop as ever and offers 
a cinch songalog that includes such 
faves as ‘Molly Malone” and “One 
Meat Ball” to contrast effectively 
with more literal and earthy items 
as “Sam Hall” and “Cindy.’- Re- 
peated requests on night caught 
kept guy on for more than 10 num- 
bers, and despite a twisted ankle 
which cut down mobility on the 
stand, he covered ali tastes even 
to a brace of audience partish ses- 
sions. 

White is ably backed by bass 
player Jack Kostenuk and 88’er 
Len Berger throughout stint with 
pianist Fred Toldy filling inter- 
ludes in the semi-classical vein. 

Newt. 


El Rancho, Las Vegas 
Las Vegas, March 20. 
Jack Carson, Connie Towers, 
Rio Bros. , (3), Zoris (2), Roy 
Chamberlain, Bob Ellis Orch (10); 
no cover or minimum, 








Finding himself minus a head- 
liner for one frame between the 
departing Billy Daniels and on- 
coming Guy Lombardo package, 
boniface Beldon Katleman tagged 
ack Carson to make with the 
funny biz, with a fortnight in the 
offing later this year. Result is 
turnaway, SRO, and crowded 
casinos, 

Carson has refurbished his en- 
tire act since romping across the 
El Rancho Vegas boards several 
months ago. Material is sharper 
with yocks running a_ steady 


sions. Following a brief turn by the 
Zoris, the burly comedian hits 
Sharply with gags from TV to 
Texas, culminating in a special “I 
Love It Here in Las Vegas.” Re- 
turn is marked by his typical char- 
acterization of “loser in love,” 
which builds into ditty, “If There’s 
a Girl for Every Guy in the World.” 





Rib-tickling table of impressions 
on Gabie, ‘Cooper; Colman hits for 





stream throughout his split ses-| Le 





sock results, Long duet with Con- 


nie Towers, “You Can Have Your}. 


Rancho Grande,” bowls ‘em in. the 
aisles with neat prop breakups for 


‘great tag. Roy Chamberiain has 


the driver’s seat -in accomping 
from the 88, downbeating the Bob 
Ellis crew and giving Carson and 
Miss Towers excellent backing. 

Miss Towers, fresh to Vegas 
from eastern vidshows and one 
nitery stand, impresses with looks 
and by better-than-average thrush- 
ing. Although her term is short, 
consisting of “Zing .Went the 
Strings of My Heart” and “All 
the Things You Are,” the blonde 
eyeful gets plenty of appreciative 
mitting, particularly in the duet 
with Carson. F 

Rio Bros. keep everything mov- 
ing in light vein following Carson’s 
first foray, by their nonsensical 
“Cisce Kid” romps with the prop 
horses. Cap with their slow-motion 
stickup for okay exit chuckles. 
Zoris prime with a fair adagio 
display. Male of pair is garbed in 
leopard skin loin cloth and spends 
his moments onstage tossing the 
femme, in leopard skin leotard, 
around the borders. Bob Ellis orch 
responds well to all scores and 
cues. Will. 





Embassy Club, Lexdon 
London, March 16. 
“Rhapsody in Rhythm,” with 
Elizabeth Shelley, Charles Yates, 
Ann Emery, Duke Diamond, Billy 
Sproud Orch; $4.25 minimum. 





There was a time when the 
“made in Britain” tag meant some- 
thing, but as result of the postwar 
invasion of Hollywood and Broad- 
way stars, local performers have 
only had restricted opportunities 
in the nitery field. With few ex- 
ceptions, management has played 
safe with name attractions from 
overseas rather than run the risk 
of building up unknown local 
artists. 

It is a welcome change there- 
fore, to see. a completely British 
production at the Embassy Club. 
Not only has local talent been re- 
cruited but the cast is comprised 
mainly of unknowns, and some of 
the girls are still undergoing 
training. The venture may have 
seemed a hazardous one, but the 
opening night turnout was reminis- 
cent of the crowds that are a 
memory of the lush days. The 
room was jammed to capacity and 
additional covers were necessary 
to cope with the overflow. 

The production, staged and de- 
vised by Buddy Bradley, is refresh- 


ing in its exuberance, vivacity and | 


youth. The company is gaily cos- 
tumed and the routines have a 
unique vitality. The movement, 
rhythm and grace of the dancers 
highlight the staging. There 1s, 
perhaps, an overdose of terping at 
the expense of vocals, but the 
dances are far better than the 
songs and much more to the cus- 
tomer taste. 


This type production would have | 


been enhanced 100% if the per- 


: | formers worked on a stage. As is, 
in several seasons. Balladeer packs | 


most of the intricate stepping is 
missed by those sitting in the rear 
of the room and even those who 
defy convention and stand on their 
seats, lose many of the finer mo- 
ments. The show is in for an in- 
definite run and looks Tike a 
healthy grosser-for the Barnett 
brothers. Myro. 


Eddys’. K. €. 

Kansas City, March 18. | 

The Continentals (5), Tony Di- 
Pardo Orch .(8); $1. cover. 








Frequent appearance of the Con- 
tinentals here is almost a tradition 
by now, this being the fourth time 
the group has played the room and 
the Eddy Bros. spot not yet four 
years old. This time around the 
musicomedy foursome is.all it has 
been in previous dates, and that 
means healthy biz for the two 
weeks. On the basis of this per- 
formance the singing outfit looks 
a for plenty of future dates 

e 


Foursome basically is a singing 
group, but polished and embellish- 
ed with precise choreography and 
light comedy touch. Lineup of 
Jay Moffet, Ben Cruz, Bob Garson 
and Garr Nelson, with Ivan McIn- 
tyre supporting at the piano, han- 
dles most anything in the song 
field, ranging from novelties and 
broad comedy to the sweeter bal- 
lads as well as Latin rhythms and 
more full-blown numbers. 

Off te 2 lively start with appro- 
priate parody to “The Continen- 
tal,” and offer a variety including 
Roy Anderson’s “Syncopated 
Clock,” medley of spirituals, “I’ve 
Got You Under My Skin” in bal- 
lad style, “The Sheik” as a work- 
out for their repertory of vocal 
sound-effects, and again in pair 
of Latin tunes. “Casey at the Bat” 
is slapstick comedy entry, with 
whistling “Sabre Dance” kidded at 
close. Ably backed by Tony Di- 
Pardo orch, closing with a rous- 
ing hand. ees * 


———— 
Riverside, Reno 
Rene, March 

Janis Paige, Al Bernie, Sil 
Baggage, Rwerside Starlets Bill 
Clifford Orch; no cover or 'mi,;. 
mum, ; 

Color is Janis Paige's forte 

m a _ carrot-hued  coiffure’ 
through a®rich tan and a bright 
costume, she presents a picture in 
Technicolor. Then, in a \ ide 
stance, a “mobile unit” attack pre. 
sents the colorful action. 

Her only serious moment js; 
second number, “Why Don’t You 
Believe Me,” sung straight to 
someone away off on the horizon 
Novelty material is addressed to 
ringside, such as .a_trick-lyrie 
“Hopalong Paige” with Stetson and 
guns. Youthful verve helps slack 
moments. “Lady is a Tramp” giveg 
her good opportunity to animate 
and best arrangement is “Pennies 
From Heaven.” Best from her book 
is Paige herself with her tal! 
well-designed frame. ; 

Al Bernie is slow to roll but 
seems over the hump about the 
time he’s ready to quit. Pure pop. 
sense takes up too much time ‘and 
is received rather quietly. Kudos 
to show biz, “They're Not Making 
Them Like They Used To,” men- 
tions Ted Lewis, et al., with brief 
impreshes of each and a good copy 
of.Jolson. This is dropped too 
quickly and could be built much 
bigger. : 

Comic starts with his stories, 
which may account for nonsensish 
beginning. “They’re Not Mak. 
ing” seems a setup for an opener, 
Revise of events. would seem to 
straighten Bernie’s act. Material 
and premotion are okay. A nice 
voice isn’t exploited enough. 

Act called Excess Baggage has 
some pooches which aren't par- 
ticularly talented but what they do 
is cute. K-9s engage in very few 
feats, but mostly have a doggone 
good time knocking over differ- 
ent size suitcases which they ar- 
rive in. A comely mistress, Alma 
Michael, gets prettily mixed up 
trying to keep them out of a sta- 
tion ‘porter’s way. One little mutt 
balances on a rope for a swing, 

Starlets start things off in their 
usual exciting manner, this time 
in brief red for some intricate pre- 
cision, A. Calypso “Down in the 
Indies,” chanted by Betty Holt, 
has girls in colorful individual ac- 
tion, Mare. 


Pigalle, London 
London, March 16. 
“The Blue Bird,” with Catherine 
Trevil, Peter Sellers, Pamela 
Palma, Bryan Johnson, Joy- Major, 
Donald Craig, Louis Conrad, Show 
Girls (6), Dancers (13); produc- 











tion and choreography, Mme. 
Darmora; sketch, Frank Muir, 
| Dennis Norden; special music, 


| Francis Essex; lyrics, Bryan John- 
| son; Lew Stone Band; $2.50 mini- 
mum, 





Since its inception almost two 
vears back, the Pigalle remains the 
only pop-priced night spot special- 
izing in full-scale cabaret. In that 
short time the innovation has paid 
off handsomely, and the big res- 
taurant is a favored haunt for out- 
of-towners and tourists in search of 
modest-priced food and entertain- 
ment. It's the best value of its 
kind in the West End. 

In keeping with the name, the 
shows always have a distinctive 
Continental fiavor and ever since 
the first presentation the manage- 
ment has brought over artists from 
Paris and other European centres. 
Current revue adds a Parisian 
chirper and an Italian terper to 
costar with a British impressionist 
and vocalist. ! 

Catherine Trevil, who headlines 
the cast lineup, is an experienced 
nitery performer with the lead at 
the Paris Lido as one of her main 
of herself with a few pop numbers 
in English and one or two added in 
French. She has a clear and smooth 
voice but lacks that extra vivacily 
which this type of Se pera de- 
mands. As a singer she gets by, but 
there can be little or no justitica- 
tion for her embarking in a terping 
specialty. She tries, but it’s clearly 
out of her range. 

On. the terping side, however, 
the production has a positive asset 
in Pamela Palma, a dark-haired 
Italian looker who makes with the 
hips with compelling voluptuous- 
ness. This girl has style, rhythm 
and exuberance and is the standout 
personality of the revue. ; 

Peter Sellers, a popular local im- 
pressionist, disappoints with his 1°- 
adequate script. He has two spots 
on the bill, first, in a Groucho 
Marx d ise and subsequently °s 
a yarn spinner. On neither occasio" 
does he make any real imp2c'. 
Bryan Johnson puts over his ow? 
lyrics pleasingly bui is a wees 
stage personality. 

_Entire show is lavishly costumed 
and the big numbers are boldly © - 
rected. The can-can finale, part'<\” 
larly, draws strong acclaim. D n<° 
music is provided by the Lou S.one 
aggregation, ~ Myro. 
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re 
Village Barn, N. Y. 
Ernest Sarractno, Clara Cedrone, 
Russ Peak, Mavis Mims, Mattie 
‘Sondi, Al Norman, Zippy & Lee, 
n Hardin, Ted Huston Orch; 
$2.50-3 minimum. 





‘he Meyer Horowitz operation 
js dipping into a newer type of 
olicy, one which had a long run 
. the upper eastside, and it al- 
ways offers a lot of entertainment. 
This excursion into the gay ’90s 
eller with hiss-the-villain-cheer- 
the-hero approach has a good po- 
tential in this spot. It’s a format 
that soon bripgs its own customers 
with it and it’s generally good for 

! stay. 

" One eeually axiomatic that the 
backbone of this type of showing 
js the hiring of Ernest Sarracino 
and Clara Cedrone, vets of the ‘Old 
Knick, who give solidity to a per- 
formance of this kind. Sarracino 
directs and enacts the villain role 
in a meller that deals with dastard- 
ly deeds and widow’s mite. Miss 
Cedrone, who plays the protecting 
mother of the heroine, gives a fine 
serio-comic touch to the proceed- 


gS, 
" The others in the cast are Mattie 
Sondi, a sultry saloon proprietress; 


Russ Peak, the hero, and Mavis | 


Mims, the heroine. Tt’s good fun 
with a hep audience that will pitch 
in with the spirit of the occasion. 

It’s a bit difficult to stage this 
type show in a spot with no stage, 
but this handicap has been over- 





come by a set of footlights on the 
floor, which gives the, necessary 
atmosphere. 


| 


scores aS a surprisingly relaxed 
funnyman with an odd kind of 
charm that registers strongly. 

In smartly-paced stint, Colonna 
uses props sparingly this time out, 
thus adding to effectiveness of oc- 
casional twirl on mustachio, eye- 
rolling and songs starting in 
whisper with roaring crescendo. 
Even trombone is employed only 
once, in ripsnortin’ ride on Burke- 
Van Heusen tune, “Chicago 
Style.” -Freight-payers respond’ to 
solo with heavy mitt, realizing 
trombone is no prop a la Jack 
Benny eviolin and sensing Colon- 
na’s sound musicianship. 

“Chicago Style” is such a 
smash, in fact, that comic might 
use it as opener instead of “You 
Can’t Take It With You,” in com- 
pany with Taylor Sisters, vocal 
trio. Revamped “Wish You Were 
Here” draws boffs that build for 
“Caroline,” “Oh Marie” and “Ja 
Da.” Italian-style reminiscences of 
life with grandfather also socks 
across. Only lukewarm response is 
to several gags on dated bopster 
and 3-D themes, likely pencilled 
out by now. Otherwise, Colonna’s 


| new stint is surefire. 


Also armed with new material 
(by Ben Oakland), Guy Cherney 
has some standout bits in songa- 
log. First. is tribute to Caruso, 
Crosby, Richman, Jolson in which 
handsome singer offers impreshes 
of styles and different moods 
without outright carbons. Begoff 
closer starts with “Sound Off” in 
GI gag theme, then. builds skill- 
fully into patriotic rouser motif. 
Latter has sentiment and trade 


The principals then go into their | might label it cornball, but audi- 
olios. Miss Cedrone and Russ Peak | ence here loved it as most audi- 


hit a good stride with vocal take- | ences 


save -ultra-sophisticates 


offs on the old vaude teams. Miss | should everywhere. 
Mims does a sprightly bit of tap-| 


ping for good results, and Miss 
Sondi indicates that she can get 
on in most situations as far as song 
projection is concerned. 

One of the experienced dance 
hands is Al Norman, who acts as 
heckler during the drayma. Nor- 
man, an eccentric terper, has some 
clever steps. Routines are inter- 
spersed with some excellent com- 
edy and he gives the display a 
high degree of solidity. 

On top of the regular show is 
Zippy & Lee, a chimp act. that’s 
been seen on the “Howdy Doody” 
tele show. More of him under 
New Acts, the Ted Huston orch 
does the showbacking and lull en- 
tertainment is by Dan Hardin at 
the piano. Jose. 


Sans Souci. Miami B’ch 
Miami Beach,’ March 21. 

Alan King, Jana Jones, Sacasas 
Orch; $2.50 beverage, minimum. 





Two returnees to the smart Blue 
Sails Room in this oceanfront hotel 
make for a likely pair of young- 
sters who are on their way up in 
the cafe circuit and are prospects 
for video. 

Alan King comes back a much 
more assured comedian, with his 
material tightened to make for 
steady build. Sparks the giggles 
from walkon with well-knit series 
of one-liners and short yarns that 
take in topical matters. He works 
in theme on children with sum- 
mer-camp sequence a howler that 
hits home with~ ringsiders. Effect 
of TV on moppets is another boffo 
with the lines on the original side. 
Zinger is the Hollywood run- 
around with link to the Jelke trial. 
Winds with “Babalu” done serio- 
comedy style to wrap up. King 
never lets up pace and keeps play- 
ing his tempo to aud’s moods to 
add to overall impact. 

In tough opening spot, Jana 
Jones stamps herself again as an 
upcomer in the songstress ranks. 
Took a number to warm them up, 
then had them throughout short 
(four-number) stint. Lass is an eye- 
Catcher, with vocal ability to 
match. Handles herself in show- 
manly manner and displays warm 
pipes with Lena Horne overtones 
in delivery. 

Best of her array is “Scratchin’ 

y Back,” an Irving Fields origi- 
nal, and sock version of “Lover 
wan.” Came back to encore with 

Cheatin’,” raising demands for 

ore. Could have stayed on. 

hrush needs only a click record 
to bounce her into top brackets. 

Sacasas orch is expert, per usual, 
on the showbacks and | ool the 

oor filled for the dansapation. 

tin pianist batoneer has himself 
Sl big rep in this area and adds 
prenty impetus to draw of the 

oom, Lary. ~ 





Top’s, San Diego 
San Diego, March 21. 
Jerry Colonna, 
Taylor Sisters (3), Don Howard, 
fommy Marino Orch, Sally Ann 


avis, Betty Hall Jones: 
or minimur, ones; no cover 


Jerry Colonna is. socko all the 
yay, breaking in new material at 
: e Kahn’s class nitery, Consid- 
red apart from w.k. props — 
mustache, 








Cherney, knocking around San 
Francisco several years, may make 


it this time with impetus of ex- | 


pert material. 

Padding out bill, Taylor Sisters 
turn in okay but overlong seg in 
undistinguished vocals. Don How- 
ard, KSDO disk jock with remote 
from this nitery, is effective em- 
cee and Tommy Marino’s oreh does 
well for terpers and in showback- 
ing. Don. 


Carousel. Pitt 
Pittsburgh, March 19. 


Frances Faye, Walter Long, 


Luke Riley Orch (5); $3.50 mint | 


mum, 





It’s been a few years since 
Frances Faye was last around here 
and town may have forgotten what 
a load of dynamite she is on a cafe 
floor. Za-zu-zaz gal reminds them 
of it in a hurry, however. 

From the moment she sits down 
at the piano and tosses her first 
gag, Miss Faye is in command. 
They don’t come any better at 
palming a crowd right off and 
keeping it there. The more than 
half hour she’s on seems like half 
that. Keyboardology is hot and 
solid; she sizzles her songs over on 
a barbecue pit and then kicks in 
with some jazz fireworks, showing 
off individual members of the Luke 
Riley band in the process that 
would slip a bop emporium wide 
open. 

New status as a Capitol waxer is 
no doubt some help, but it’s just 
added professional heft since Miss 
Faye was crocking ’em in spots 
like these long before the deejays 
were spinning her platters all over 
the place. She rocks ’em and socks’ 
em. For a finish, she brings on 
Walter Long, who emcees and 
opens the show with some of the 
most skillful hoofing they get in 
niteries these days. The two of 
them put on an ad lib afterpiece 
that’s solid and ties a little show 
up in a big way. Cohen. 


Adolphus Hotel, Dallas 
(CENTURY ROOM) 
Dallas, March 20. 
Jayne Manners, Herman Wald- 
man Orch (9); $1 cover. 





Local debut of Jayne Manners, 
six-foot-two blonde looker, at sup- 
per shows only, is an innovation 
here. Dot Franey’s longtime ice 
show fills the luncheon and din- 
ner sessions nicely as the elong- 
ated thrush gets off an impressive 
song and quip stint that amply 
pleases the late crowds. Come- 
dienne’s 40-minute sesh combines 
parodies. on “South Pacific” faves, 
a zesty “Wake Up and Live” and 
“Adelaide’s Lament,” Fine bit is 
straight ballading of the oldie, 
“Fools Rush In.” 

Tipping her upcoming Lorelei 
Lee role in a London staging of 
“Gentlemen Prefer Blondes,” 
canary gets off sock versions of 
“Little Girl from Little Rock” and 
the “Diamonds” hit. Encore brings 
risque lyrics to “Bad Little Girls 
Do So Good.” Though Miss Man- 
ners’ vocal efforts are rewarding, 
it’s the comedic vein of her mate- 
rial that wins the stay-up-laters, 
such as “It’s only fair to tell 
you I’m the Republican replace- 
ment for Margaret Truman,” and 


eye acrobatic | her challenge, “Don’t you dare call 
“YS, screeching voice — Colonna! me. Christine!” 


pre iPM a 


The Sterk. London 
London, March 17. 
Jack Hilliard, Pat Morrissey, 
Danny Termer Orch; $2.80 cover. 





Since his recent visit to Ameri- 
ca, Al Burnett, longtime operator 
of the Stork Room, seems to have 
acquired a taste for U.S. cabaret 
performers. On his return he was 
accompanied by Jack Hilliard, who 
made a socko impact with the late 
night clientele, and now he has 
added Pat Morrissey to the cur- 
rent lineup. The combination spells 
boffo biz in any language. 

Performers of the calibre of 
Miss Morrissey are quite unique 
locally. This attractive blonde, 
with a curvaceous chassis, gives 
the impression of a single-track 
mind when it comes to selling a 
song. It is sex all the way, un- 
ashamed and unabashed. Nature 
| provided her with curves and she 
uses that natural asset to exploit 
every number. She does more than 
half-a-dozen songs but the custom- 
ers are not so interested in what 
|she does as in the way she does 
it. She had the room worked up 
to a state of fenzy by the time she 
did her bowoff. 

It’s tough sledding for a mere 
|male vocalist to follow, but Jack 
Hilliard, already firmly established, 
soon has the ringsiders around to 
his way of thinking. He gives them 
the complete box of tricks, wham- 
ming home each tune with his 
winning personality. The standard 
of his vocals is way above average 
for this type of stint and it is a 
tribute to his skill that he could 
give 2 a.m. customers an excerpt 








from “Pagliacci” and have them |; 


yelling for more. 

With this array of talent, oper- 
ator and emcee Al Burnett takes 
less of the limelight than usual 
but introduces acts effectively. 
Danny Termer’s orch accompanies 
both artists with style and pro- 
vides the terping rhythm. Myro. 


Latin Quarter, Boston 
e Boston, March 21. 
Miguelito Valdez Orch (13), 
Ken Remo, Shanghai Twins, Bob 
Conrad Line, Charlie Wolke Orch 
(8); $2 beverage minimum. 








While current lineup at Latin 
| Quarter cannot be ¢lassed as tops 
'of the season, the Afro-Cuban 
| Thy fares and tootlings of the Mi- 
guelito Valdez crew certainly tab it 
'as the most frantic. Maestro sets 
| the pace for_band, which consists 
|of four saxes, four trumpets, and 
bongo included in rhythm section, 
steering them through a raucous 
sesh of Latin rhythms, changing 
pace midway to insert a subtle 
medley of Kern and Gershwin 
tunes. 

Valdez works hard throughout to 
sock across the sesh, which in- 
cludes his vocalizing of the usual 
“Babalu,” a subdued “Rhumba 
Rhapsody,” lifted from a Hebrew 
chant, energetic pounding of bongo 
drums and winding garbed in an 
outlandish pink sports jacket, 
prancing through an upbeat samba 
joined by Bob Conrad and his line 
girls. 3 

Balance of layout is incongruous 
for this type production, although 
Ken Remo, riding the crest of his 
M-G-M platter, “Mexico,” registers 
nicely with half a dozen songs. Guy 
has nifty pipes and savvy to war- 
rant buildup. Bill tees off with 
Shanghai Twins, Chinese mixed 
duo, with a standard sesh of acro 
tri¢ks and handstands. 

Bob Conrad and his newly in- 
stalled line are also on hand with 
three production numbers that suf- 
fer from overproduction. Charlie 
Wolke batons show and splits cus- 
tomer terpology with er ee 

ie. 


Continental, Montreal 
Montreal, March 20.° 
Lily Fayol (with Jo Montet), 
Francis Brunn, Leon Lachance, 
The Lucky Girls (8), Johnny Di 
Mario Orch (6); 85¢c admission. 





Since Lily Fayol’s appearance in 
Montreal four years ago at the 
Cafe de 1l’Est, the breezy Gallic 
chirper has enhanced rep consid- 
erably with numerous ite en- 
gagements in Paris; the lead in 
the French version of “Annie Get 
Your Gun,” through a stack of 
platters and a couple of films. Miss 
Fayol is a ranking fave here due 
mainly to her disking, and current 
stand should boost appeal “Judging 
from opening night biz. 

Backed by the superb pianoisms 
of Jo Montet (who alsc cuts a 
hefty accordion side prior to her 
performance), Miss Fayol whams 
over her satire with the accent 
heavy throughout on broad com- 
edy and ae of ronal rou- 
tines. Gal is of medium height, 
blonde and at show caught wore a 
neat, gray afternoon dress devoid 
of the usual plunging neckline, 
et al., which made a good back- 


|ground, fpr her, Many. gimmicked 





in French but gal uses scme Eng- 
lish intros to make it easier for 
the Anglo-Aniericans and is best 
when kidding a typical Existen- 
tionalist singer or parodying a 
Spanish bullfighter. 

Midway through offering she 

does “Can’t Get a Man” from 
“Annie,” but the sudden switch 
from her regular comedics fails to 
register song with patrons. Miss 
Fayol works entire show without a 
mike because of active style which 
requires plenty of room and she 
makes herself heard in all corners 
without forcing. 
_Show.opener, Francis Brunn, is 
little short of sensational with his 
juggling, which he offers at an 
exhausting pace for a socko 15- 
minute session. Brunn has patrons 
on the edge of their chairs and 
plaudits build to a big climax as| 
guy balances several rubber halls, | 
spins a few rings and juggles all | 
in unison. A natural for quick re- 
turns in this room. 

Emcee Leon Lachance spots a 
couple of songs during show and | 
the eight Lucky Girls do three | 
| production .numbers that exhibit | 
|their hoofing and acro abilities to | 
best advantage. : Newt. | 








Blinstrub’s, Boston 
Boston, March 20. 
Four Lads (5), The Langs (5), | 
Cabot & Dresden, Edna & Leon, 
Ted Cole, Michael Gaylord Orch 
(8), Rosanna Latin Orch (5), Lou 
Weir; $2 minimum. 





Although the Four Lads were 
part of the Johnnie Ray package 
that played the Metropolitan last 
| Summer, this is the group’s initial 
top-billed local nitery stint and the 
boys acquit themselves nicely, 
especially with the younger ele- 
ment. Packing plenty of movement, 
guys warble a variety of stuff, in- 
cluding uptempoed numbers, pop 
ballads, a spiritual, “Ezekiel in the 
Valley,” clinching with disclick, 
“Mocking Bird,” aided by rhythmic® 
handclapping of ringsiders. 

Insertion of a production num- 
ber, “Swixie Bop,” permitting the 
boys to trace music trends via 
vocalizing a few bars, received nice 
reaction. While at times diction is 
not too clear, possibly due to use 
of but one mike, group’s harmonies 
plus (youthful) effervescence and 
spirit score down the line. 

Following the usual custom here, 
supporting layout is staunch, un- 
doubtedly a major reason why spot 
has become such a local fave. Bill 
tees off with Edna & Leon, a clever 
acro duo with a solid array of 
tricks, hand balancing and _ 
While femme member is a shapely 
looker, guy’s outmoded gay ‘90s 
hairdo tends to detract, walkon 
impresh pointing to comic routine. 
which doesn’t develop. 

In the terp department, Cabot & 
Dresden show to slick advantage 
stepping through lively and grace- 
ful routines winding with exhaust- 
ing conception of perpetual motion 
danced to “Prelude in C;sharp 
Minor.” Rounding out bill are the 
Langs, three guys and two femmes, 
whose teeterboard antics generate 
gasps. Elie. 


Ankara, Pitt 
Pittsburgh, March 20. 
Redheads (3), Randolph & Co., 
Martinet & Andre, Beb Rhodes, 
Walter Gagle Orch; no cover or 
minimum, 





Ankara has reopened with a sock 
show after shutdown of more than 
two months. Room has been re- 
modled extensively to increase the 
seating capacity, and can now ac- 
commodate around 500. It’s one 
of the most attractive spots around 
these parts in the new dress, with 
loads of genuine class. They’ve 
installed a permanent ice rink, cov- 
ered by a dance floor that slides 
underneath the bandstand while 
the shows are on, and that’s going 
to be a real novelty when finally 
unveiled. 

The icers don’t resume until 
April 6 but meantime, Ankara 
hasn’t anything to worry about. 
The Redheads are in until then, 
and these boys carry the ball. First 
time for them around here but it 
won’t be the last. They’re on for 
nearly three-quarters of an hour 
and not one dull spot all the way. 
Their instrumental work (piano, 
bass, guitar) is tops, but it’s in the 
special material song field, all with 
a sharp comic edge, that they mop 
up. Easily the best new act town 
has seen in years, and a sure shot 
to wind up big in the 1953 cafe 
sweepstakes. 

Martinet & Andre have put to- 
gether a breakneck apache that’s 

lenty flashy, with a lot of muscu- 
ar mayhem tossed in, and Ran- 
dolph, assisted by his wife, is a 
goodlooking magico (with a strong 
resemblance to screen star Joseph 
Cotten) who rates with the to 
drawer sleight-of-handers. is 
tricks are headily deceptive and 


costume items. Material is entirely 








they’re razor-edge in execution. 
t) Cohen. . 


Hotel Jefiersen, St. L. 
(BOULEVARD ROOM) 
St. Louis, March 20. 
Louise Hoff, Stan Fisher, The 
Rudelis (3), Hal Havrid Orch 
(7); $1-1.50 cover. 





Out-of-towners in large numbers 
attending a. convention in this 
plush downtown spot received a 
sample of top entertainment in the 
current layout,® with some ne 
faces and a returnee grabbing 
hefty yocks and solid palm-pound- 
ing. Louise Hoff, a curvaceous 
blonde cOmedienne wearing a tight- 
fitting, eye-filling off-the-shoulder 
gold lame creation, cops solid okays 
for her nifty chatter and thrushing 
in her debut this room. 

She’s the headliner but finds her 
tootsies trampled by Stan Fisher, 
a harmonica virtuoso making his 
second p.a. in this room since last 
December and probably will be 
back again. 

Miss Hoff, kidding herself about 
her weight, tees off her chore with 
a neat switch on “Shine On Har- 
vest Moon,” does a talk-singrof the 
trials and tribulations of an Arthur 
Murray dance instructress with a 
bit of torso-wriggling to emphasize, 
continues with a zany bit of a 
femme witness decked out in mink 
before an investigating committee, 
thrills “Marriage Is a Wonderful 
Thing” and then, switching to a 
Dixie dialect, wins more heavy 
yocks with her interp of:a southern 
belle imbibing too many mint 
juleps. A cartwheel exit is her 
novel way of winding her stint. 

Fisher, exuding personality, has 
a repertoire ranging from pop 
tunes to symph stuff and the mob 
couldn’t get enough of him. His 
heavy stuff is ditto sock. In the 
lighter vein, a medley of “Sugar 
Roll Blues,” ‘“‘Wish You Were Here” 
and “Tiger Rag” wins an equally 
solid mitt. Request brought almost 
a score of songs for more salvos. 

The Rudells, two males and a 
shapely blonde looker, is the sec- 
ond trampoline act to appear in 
this room during the current sea- 
son but this trio includes a nifty 
comedian who pulls big laughs with 
his zany stuff. Triple twists, etc., 
seem secondary to one of the lads’ 
forward and backward jumps 
through a small hoop while in mid- 
air, for a solid register. 

Hal Havrid's boys have plenty to 
do backing up the acts, but they 
acquit themselves with eclat. 

Sahu. 


TROA-AGVA 


=m Continued from page 60 


TROA said that the AGVA night 
could conceivably result in $500,- 
000. He then told the TROA dele- 
gation that if TROA revealed its 
membership roster to-AGVA and 
put up $100,000 in escrow against 
the $500,000 that could result, 
AGVA would then go in for creat- 
iiig its own insurance fund for the 
membership. However, he said 
the entire proposition would hinge 
on TROA providing AGVA with a 
roster of its members and putting 
up the escrow coin. 
‘Broken Promises’ 

Indications point to both organi- 
zations hitting a belligerent mood. 
There have already been charges 
of broken promises. The Western 
New York Cafe Operator Assn., a 
TROA subsidiary, has joined with 
the Chicage Cafe Owners Assn. on 
a National Labor Relations Board 
action in Chicago, determination 
of whether cafes come under the 
jurisdiction of the Taft-Hartley 
Act. No determination was made 
by the bofird. AGVA, however, 
stated that the cafemen showed 
“bad faith” in joining recalcitrant 
Chi ops in the NLRB action. TROA 
denied such intention, declaring it 
was of utmost necessity to get a 
determination in order to know 
where they stand. 

Some elements in AGVA want 
the union to pull unfair actions on 
some of the top cafes on the TROA 
roster on the basis that they are 
not living up to their agreements 
by refusing to pay the weekly 
$2.50 welfare levy. As support of 
that contention, they say that the 
cafemen feel that it’s illegal under 
Taft-Hartley to pay $2.50, but per- 
fectly legal for the cafes to pay 
$250 annually for all employees. 
Apparently the administration 
wants to explore all avenues before 
unfair actions are taken. 

On the other hand, TROA feels 
that its members Must protect 
themselves in any contingency, 
whether it’s from disobeying the 
T-H law or from excessive union 
welfare taxes. 

Attending the meeting for TROA 
were Harry Altman, Town Casino, 
Buffalo; Lenny Litman, Copa, 
Pittsburgh; Col. Maurice Lutwack, 
TROA counsel, and Herman Com- 
yoe, -Powelton Cafe, Philadelphia. 
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VARIETY BILLS 


WEEK ENDING APRIL 1 


Numerals in connection with bills below indicate opening day of show 


whether fui! or split week 


Letter in parentheses indicates circuit. (FM) Fanchen Marco) (I) independent; 
aramount; (R) RKO; (S) Stoll; (T) Tiveli; (W) Warner; 
ONR) Welter Reade 








NEW YORK CITY, 
Music Halt (i) 19 
Langee 


Sym. Ore 

Palace (R) 22 
Danny Kaye Rev 
Peiro Bros 
Marquis 
Fran Warren 





(P) 25 


Sunny Fox 

Capt Willis Seals 
Pa 

Carman Cavallero 


Woedy & Lorraine 
Launer Twins 





2 La Tinos 
a teen B, Kaye & Lynn 
Jo Lombardi Orc Lester Oman 
Paramount (P) 28 WASHINGTON 
Jerry Wald Orc —" aD ee 24 
nt 
ca — Low Hite & Stanley 
Roxy (1) 23 Johnson & Madill 
Ice Colorama ‘Les Robertas 
AUSTRALIA 
MELBOURNE June Jago 
Tivoli (T) 23 Walter Pym 
Fayes 3 John Lee 
Daresco Collins Hilton 
Lowe & Ladd John Huson 
Bert Duke 3 WELLINGTON 
Gey tock Opere House (T) 23 
Renita Kramer Fee | Trinder 
Bouna 
Norman Vaughan Haiama & Konarski 
Senya Corbeau Professor Olgo 
Ballet Carl Ames 
SYONEY 6 De Paulls 
Tivoli (T) 23 Harry Moreny 
Edwin Styles Toni Lamend 
Loveday Hills Peter 
Mary Parker Adorables 
BRITAIN 
BIRMINGHAM __, Al Brandon 


Hippodrome (M) 23 
Valerie Moon 
Sheila Hamilton 
Ron Priestly 
Jeanette Raphel 
Patrick O’Donnell 
Tony Somers 

Jack Hartnett 


Palace (I) 
Jimmy O’Dea 
Maureen Potter 
Danny Cummins 
Lugosi 3 
Christine & Moll 
Vernon Hayden 
Derry O’Donovan 
Moxen Girls 


BRADFORO 
Alhambra (M) 23 

Lester Ferguson 
K -& J Stuthard 
Gaston Palmer 
Marie De Vere 
Ballet Montmartre 
Arthur Woesley 
L & L Rogers 
Darlys Dogs 

BRIGHTON 


Hippodrome (M) 23 auri 
Ernest Ly 


Joan & 

Anne Shelton 

P Darban & Wendy 
Alfred Marks 

3 Kelroys 

Ww ag & Bétty 
Hylida ker 

3 Loose Screws 


2 Playboys 
Cycling Astons 
Donovan & Hayes 


BAS AM 
Granada (1) 23 
Harry & y 
4 Nordics 
Rio Ron & Rita 
Melomaniacs 
Duvals 


bo 
Metropolitan (i) 23 
Ty y Ba 
wef Watson 
B & da 


G H Elliott 


Sereno & Joy 
FINSBURY PARK 
Empire (M) 23 

osef Locke 

Allen Modley 
Joan Fdwards 
Sopwith Woed L 
Archie Gien 
Jack Taylor 
Sylvia & 


Stevens 


Eric V Marsh 

Leonard & Chenely 
HACKNEY 

Empire (S) 23 

Beverley Sis 

Jack Durant 

Stan Stennett 

Henri Vadden Co 

Austral 

MacKenzie Reid & 

Dorot 

R & 1 Gray 

Martell Sis 


LEEDS 
Empire (Mm) 23 
Hoy Lester 
Louis Hayden 
Max Carole 
Roy Walker 
Eric Lioyd 
Fred Sloan 2 
Melville Birley 
Marcellis ~- 
Skylons 
LEICESTER 
Paiace (5) 23 


Dickie Arnold 
Kickie Warren 


Gwen Beaumont 
H Society Girls 
LINCOLN 

Royal (i) 23 


Barry Took 
C & Candy Ross 
Claude Williams 


neers 

Vogelbeins Bears 

P. ium Girls 

Skyrockets Orc 
MANCHESTER 

eme (S$) 23 

Al Modley 

Dr C & Crackpots 

Skyliners 

Pan Yue Jen Tp 

Lynda Ross 


4 


Puopees 3 
ReweAsyss 


g3 
a 
eo 
° 
7 
3 
=] 





ow Tp 

G Grosetto & Gtn 
Reo Ron & Rita 
Curzon 

P Hatton & Peggy 
Crochet 


Tessie O’Shea 
Johnny Lockwood 
Granger Bros 
Johnny Matson 
St Denis Bros 


o Varona 

4 Celony Boys 

Dennis Lawes 

Vocal T 

De Vere Lovlies 
SCUNTHORPE 

nog Aad 23) 

George Michel 

Melomaniacs 

Joy Pearse 

Wendy Horner 

Kee Sis 

C Belles 

SWANSEA 

|. Empire tM) 23 
Wonderettes 

Jack Jackson 

Agnettes & Silvo 

M Lou Williams 

Gommer Singers 

F Bamberger & P 

Jack Simpson 

Marcia Owen 

D & D Ramy 

WOLVERHAMPTON 
Hippodrome (i) 23 

Cavan O’Connor 

Joe Crobble 

Yolk 








Bandvox 
Harry James Ore 
Birdhaene 


Sarah Vaughan 
Dizzy Gillespie 
Bive Angel 
Robert Clary 
Kirkwood & 
Goodman 
Helen Halpin 
Felicia Sanders 
Bart Howard 
Jimmy Lyons 3 
Bive Note 
Nancy Steele 
Vicki Carol 
Herb Corey 
Joe Benjamin 


Jimmie Daniels 
Madmoiselles 
Alice Ghostley 
G Wood 
Norene Tate 
Garland Wilson 
Mae Barnes 
Copacabana 
Danny Thonias 
Dolores Hawkins 
Cerneys 
Ramona Lang 
Jack Purcell 
Ted Martin 
M Durso Ure 
Frank Marti Orc 
Chateau Madrid 
Alfredo Sadel 
Felo & Bruno 
F Alonso Ore 
A) Castellanos Ore 
El Chico 
Perla Marini 
DeLeon & Graciella 
C & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 
Enrique Vizcaina 
Embers 
Barbara Carroll 
Bunty Pendleton 
Hotel Ambassador 
Lande Ore 
Motel Astor 
Three Suns 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome ¢ 
Hotel New Yorker 
Teddy Powell Ore 
Joan Walden 
Sid Krofft 
Bobby Blake 
Collin & Leemans 
Adrian Rollin) trio 
. Hotel Pierre 
Giselle Mackenzie 
Cappella & Patricia 
Stanley Melba Ore 
Chice Relli Ore 


Monte Continentals 
Hotel Roosevelt 

Jack Fina Orch 
Motel St. Regis 

Rosalind Courtright 


Yvonne Bouvier 
‘Hugo Peacll Ore 


Algiers Hotel 
Buddy Walker 
Joe Delilah 


Jimmy ppo 
Frank Stanley Ore 
Breok Club 

Charlie Farrell 


University 4 
Mickey R 


J 2G rdner 
une Gardne 
Casablanca Hotel 
Billy Vine 
Maya Orc 
Monica Boyar 
Celebrity Club 
Alan Gale ; 
Larry Foster 
The Haydocks (2) 
Chris Columbe 
Teddy King Ore 
Ciro’s 


Billy Grey 
Le 


Ben ssy 

Joy Skylar 

Patti Moore 
Mayo Bros 

Tony Lopez Ore 
Selm: 


Willie Hollander 
jonico 





Earl & Oscar 
Rosi 


inas 
Cae Ey ss 








NEW YORK CITY 


MIAMI-MiAMI BEACH 


a Marlowe Line Patt O'Kelly 
yt 


Celby’s Cove Pat Clayton 
Cannon Juan Luis & 
Nicholas Grymes eanor 

Cork Club Perry Bruce 
3o Thompson Aeres O'Reilly 
Eugene Smith Ralph Gilbert 
Delane Hotel Lombardy, Motel 
e om y Hote 
Tony Barie Babs Ware 


Tommy Numez Orc | Pedro Ore 
Zina Reyes Dancers} Enrica & Novello 


Carlos & ha wy Ore | Jeanne Moor 


tote! Taft 
Vincent Lopez Ore 
Hotel Warwick 
Elise Rhodes 
Naomi Stevens 
Lee Carroll 

Larve 
Bernice Parks 
Ted Straeter Orc 
Cy Walters 
Pepite Lepez Orc 
tatin Querter 


Piroska 

Carl Conway 
Dagenham Pipers 
Bix Brent 

Midge Minor 

Art Waner Ore 
Le Vie en Rose 
Peggy Lee 
Beachcombers 
Leo De Lyon 
Yar Smith 3 
Leon & Eddie's 
Eddie Davis 
Arlyn Stuart 

Art Waner Orc 
Oliver Dcrs 

Le Ruban Bieuv 
Ceil Cabot 

Susan Johnson 
Jimmy ._Komack 
Norman Paris 
Julius Monk 

Ne. 3 Fifth Ave 
Bob Downey 
Harold Fonville 
Haze] Webster 
Old Roumanten 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 


La Marvin 
Joe LaPorte Ore 


D’Aquila Ore 

Park Sheraton 
Milt Herth 

Joan Bishop 

vown & Country 
Bob Carroll 
Dupree Trio 

Bob Melvin 

Three Riffs — 
Johnny Morris Ore 


Two Guitars 
Ahern 
nr Spivak 
Misha Usdanoff 
Kostya Peliansky 
Versailles 
Carmen Torres 
Larry Storch 
Salvatore Gioe Ore 
Panchito Ore 
Village Garn 
Ernest Sarracino 
Ted Huston Orc 
Clara Cedrone 
Russell Peak 
Mattie Sondi 
Mavis Mims 
Al Normon 
Villege Vanguard 
Irwin Corey 
= 
Sylvia Syms 
Clarence Williams 


Trio 
Waldorf-Astoria 
Patachou 
Nat Brandwynne 
Borr Ore 


wivel 
Sal Noble 
Bob Lee 


Sam Gyson 
Bobby Soaste Ore 


Randum 

Kenilworth’ 
Jack Cavallare Ore 
Al Lozit . 


° 
Ruth Palmer: 
George Chattrton 


LaRue 
Juan Cortez Orc 

L’Aigion 
Chuy Reyes Or 
Emile Petti_Or 


Leon & Eddie’s 
be Baker Revue 


Michael] Selker Ore ' 


e 
Lov Collins Cup 
Jimmy Casanova 
Ann De Don 


Malayan tounge ; Trini Re 

| rme Bernie Mayerson 

Manolo & Ethe: Suli¢ Romero 

Danny Yates Ore Val Olman Ore 
Monte Carte Tano & Dee 


Belle Barth : Singapere 
Ma Fadden i 
GG 
Deauville vetones 
Vocalions 3 San Hotel 


Los Chavales de 
ana 
Pupi Campo Ore 


Wednesday, March 25, 1953 


New Acts 7 


EZIO PINZA 
Songs 
29 Mins. 
Sands, Las Vegas 

Ezio Pinza is taking his immer- 
sion into nitery floods quite hard. 
Apparent nervousness puts him in 
a state of deepfreeze-—both hands 
clamped securely on the micro- 
phone, as a_ possible lifesaver 


through his melodic churnings. In 
spite of a frozen attitude, the name 
itself is enough to lure capacity 
audiences into the Copa Room 
each show. 





Ali Bey ss & “yy i as e 
Linda & Lana Volants Freddy Calo Orc Charles Samara | 
WOOD GREEN Glebe Girls Joe Harnell Mare Kahn 
Empire (S} 23 Warren Mitchell Paddock Club Alan Kole Orc 
Richard Hearne YORK Jimmy Day Tony Pastor’s 
Tanner Sis Empire «1) 23 Miss Memphis Ray Bourbon 
George aici fom, Saw ‘ion eee? oan an Ss — 
y wkes ° 
Boyer & Rave ne pooh + 
Patty Lee The Mithens 
Sans Sovcl Hotei Vagabonds Club 
° Alan King Vagabonds (4 
Cabaret Bills = ies, |S as 
re Frank Lynn Condos & Brandow 
Sacasas Ore Elisa Jayne 
Ann He Frank Linale Ore 


Eleanor Guipo 
Versailles Hotel 

Jack Kerr 

Nino 


CHICAGO 
. Blue Angel Dick Peterson 
Hal White Dick Salter 


Beb Wednock Dennis & Darlene 
Velyn & L French | Buddy Rust 
Grace Nichols Ollie Clark 


Beulevar-Dears (6) 
— Masters 


rc 

Edgewater Beach 
The Foursome 
Nanci Crompton 


a ae 

rvin ur, 

Black Orchid 
Harry Belafonte 
with M Thomas 
Janet Brace 


Bob McFadden D Hild Ders (8) 
Cher Paree Bob Kirk Orc 
Dave Barry Paimer House 


Foley Miller Kyle MacDonnell 
Monica Lane & Cass | Tippy & Cobina 
anklin Di Mattiazzis 
Johnny Morton Skeets Minton 
Chez Adorables (>) |B _DeVoye & B 
Brian Farnen Orc Lorraine 

Conrad Hiliten Het’) | Claire Leonard 
Jeanne Sook & M Abbott Ders (8) 


Teddy Roman ui Coleman Ore 





Colstons (2) Vine Gardens 
Deadenders Al Mack 

Jack Rose Gloria Brooks 
Margaret Naylor Madelyn Wallace 
Bil) Jordan Ders (# 
Herman Maricich Pancho Ore 


LOS ANGELES 


Ambassador Hotei 
Compagnon de 
Chanson 

Landre & Verna 
Ray Noble Orc 

Bar of Music 
Ann Anderson 
Freddie Stewart 
Madeleine Goddard 
Eddie Bradford Orc 
8 Gray's Bandbox | Dick Stabile Orc 
Betty Reilly Charley Foy’s 
Bill Russel’ Spider. 
Roy MacNair Donald Novis 


Cafe Gala 
Bobby Short 
Beverly Alber 
Stella Brooks 
Dick Hazard Trio 

Cire’s 
Pearl] Bailey 
Lou Bellson 
Bill Bailey 
Bobby Ramos Orc 


“Shecky” Greene Frankie Hyers 

Bert Stone * [Mary Foy 

Eddie Shine Marquerite Padula 

Jimmy Ray Sammy Wolfe 
Biltmore Hotel Joe Okey 

Gale Robbins Abbey Browne Orc 

Willie Shore Mocambo 

Lee Marx Mary McCarby 





Gene Bari Trio Eddie Oliver Ore 
Hal Derwin Orc Joe Castro Quartet 


LAS VEGAS, NEVADA 


Sahara 
Beatrice Kay 
Sylvan Green 
Johnny O’Brien 
Sa-Harem Dancers 
Cee Davidson Orc 
Jack Roth Sands 
Jules Buffano Ezie Pinza 
Donn Arden Dncers | Betty & Jane Kean 
Cariton Hayes Orc 


Desert inn 
Jimmy Durante 
Eddie Jackson 
Cover Girls 


Don McKay Cc Girls 
ei ¢ Ray Sinatra Orc 
Joaquin Garay liver Sltpper 
Bette Black me Slippe 
Jill Adams Hank Henry 
George DeCarl Ore | Beau Jessers 
Flamingo Jimmy Cavanaugh 


“Annie -Get Gun” 


K - 
Jacqueline James Spares nar? 


Bill Willard 


Earl Covert 7 
Jack Rutherford a ,. 
Cynthia Latham Gee Redman Orc 
Roy Milton Gloria Pall 

Teddy Hart Thunderbird 
Bradley Mora James Barton 
Torris Brand Orc Estelle Loring 


Last Frontier Bassis 
“Belle N Orleans” | Earl Barton . 
Barney Rawlings 


Marshall | K Duffy Dansations 
Normandie Boys 
Al Jahns Orc 

€l Ranche Vegas 








mum Continued from page 7 


costarrer preems March 30 at the 
Mayfair, N. Y., following the run 
of Metro's “Above and Beyond.” 
In what probably is the heaviest 
saturation campaign for a feature 
picture to hit-Gotham TV, the 
Mayfair has bought a big 12-day 
spot drive on WCBS-TV and WOR- 
TV, N. Y., for “Jeopardy.” 
Drive, already under way, calls 
for 81 10-, 20- and 60-second an- 
nouncements on WCBS-TV alone. 
That’s the biggest splurge for a 
picture on thé outlet since Loew’s 
State’s campaign last year for 
RKO’s “Sudden Fear.” Buy was 
made through Donahue & Coe 
agency, with Terry Turner, of Gen- 
eral Tele-radio, who also evolved 
the “Sudden Fear” strategy, work- 








The Goofers 
* yt et 


rvitY e94 


ing on the deal, 
Doses ok seuky% daicwil >) a 


Roy Fitzell Guy Lombardo Orc | 
Bob Millar Orc & Revue 
HAVANA 
a Cectenst Celia Cruz 
rmanos u ; 
Havana Cuban Boys Rocio & Antonio 
Montmertre Mercedes Valdes 
Gali Gali Xiomara Alfaro 
Cerena & Arau Tropicana 
Celia Pena Chiquita & Johnson 
Magdalena Gloria & Rolando 
Serenata Espanola | Zoraida Marrero 
Sans Souci Jose LeMatt 
Gloria Wilson Miguel Angel Ortiz 





Someone failed to tip the basso 
off as to routining and delivery 
within this new (for him) medium. 
Rigidly standing before a mike 
and blasting away with big pipes 
makes for distortion, both in,trans- 
port and in the selling of his wares. 


until he breaks into a couple of 
Italian folk songs. Atmosphere 
grows lighter, and he begins to 
'relax. Calling up his w.k. “This 
| Nearly Was Mine,” from “South 
Pacific,” retains a less transfixed 
| delivery, and the only use of hands 
loccurs in “Some Enchanted Eve- 
| ning,” but even this in stilted ges- 
ture as he arcs a direction upon 
reaching the line, “Across a 
crowded room.” 





three frames will doubtless bring 
more ease. However, to click sol- 
idly with such diverse crowds as 
| fill such Vegas ,gambling haunts, 
| Pinza could reconstruct his entire 
|repertoire and still eschew the 
| banal in choice of songs. 

Undoubtedly, his return for one 
month next January will see such 
changes and a more easygoing 
artist, 
nerves or no. Wil 





SUSANNE LASZLO 
Songs 

17 Mins. 

Barclay Hotel, Toronto 


Susanne Laszlo is a little girl 
with a big voice in the Continental 
style. A  pale-faced redhead in 
black, she has a high soprano and 
lots of that Gallic fervor in deliv- 
ery, complete with dramatic tem- 
ple-clutching and running the fin- 
gers through her hair when the 
lyrics deal with unrequited love, 
but she can also switch to the more 
pr fia tempo—and she spurns the 
mike. 


In her first cafe date on this side 
of the pond, she shows plenty of the 
European characteristics identified 
with the chanteuse style, marked 
by no songs in English but a de- 
livery plenty dramatic and over to 
enthusiastic response. Half-pint 
shows lots of talent and training, 
looks, plus that patter acent fa- 
vored by nitery customers, and is 
tops for any visual medium. 

McStay. 





ZIPPY & LEE 
Chimpanzee 

15 Mins. 

Village Barn, N. Y. 


Zippy & Lee comprises a chim- 
anzee and his trainer. It’s the 
kind of act that’: more appropriate 
for school demonstrations than a 
nitery, but there are few who 
wouldn’t be charmed by the simian 
no matter in what medium he’s 
presented. Lee seems to be a seri- 
ous chap who seems te know a 
great deal about the care and 
training of these upright mammals. 


This cute chimp roller skates, 
does simple chores such as feeding 
himself with a spoon, and a couple 
of simple dance steps. There 
aren't enough tricks to form an act 
in the professional sense unless 
some humorous gimmicks were 
thrown in: In its present state it’s 
little more than a display of rais- 
ing and house-breaking chimps, 
but an entertaining one at that. 

Jose. 





| EMITT SLAY TRIO 
instrumental 
10 Mins. , 
Apollo, N.Y. 


This is:a driving combo that’s 
sure to click on the rhythm & 
blues belt. Comprised of organ, 
electric guitar-and drums, group 
produces a frenetic beat and an 
offbeat sound that adds up to ex- 
citing listening. A solid bet for 
jazz nitery work. 

With Emitt Slay on guitar, Rob- 
ert White on organ and Jacktown 
on drums, trie drives across such 
r.&b. tunes as “Greasy Spoon,” 
“Woman's Last Words,” “My Kind 
of Woman” and “Brotherly Love.” 
White handles the bulk of the 
vocal assignments in a blueshout 
manner that gets top response. 

All are standout instrumentalists 
| and repertoire is well-integrated. 
One of the best Negro combos to 
come along in some time. Gros. 





vue rors 


Repertoire is on the stodgy side | 


Break-in here at the Sands for; 


which Pinza definitely is, 
ul j 


LADY ODIVA 
Underwater Strip 


8 Mins. 
Apollo, N. Y. 

Lady Odiva is a sepian version 
of Divena. It’s a similar turn of 
underwater undressing and ballet 
with an offbeat appeal and a 

booking potential. Should 
do okay also in the intermediery 
niteries. 

She works in a tank with plexi- 
glass front giving ample view of 
her aquabatics and strip. Well- 
' stacked and graceful, Lady Odiva 
| sends across waves of s.a. through- 
out the stint. Tank room limits 
her movement but she manages 
some exotic turns and spins. Strips 
casually from flowing evening 
gown down to bikini for eye-rivet- 
ing effect. Dim lighting techniques 
| hypo mood. Gros. 





CHERYL CORBY 
Organ 

30 Mins. 
Blackstone Hotel, Omaha 

Cheryl Corby, a blonde looker 
with talent, ts the best single to 
hit this class spot in years. And 
a packed room for each of her four 
nightly sessions has boomed bar 
biz terrifically although tariff is 
steep. 

Miss Corby, dressed in a low-cut, 
bright green gown night caught 
(St. Pat’s), doesn't confine her 
talents to the Hammond. She one- 
hands it most of the time, using 
her other mitt to tickle a small 
xylophone perched atop the organ, 
to play a piano at her side, to rattle 
castanets or to wave at w. k. guests. 

She’s a good bet for the better 
spots. Trump. 


AT&T Hogging 


ae ~CONtinued from page 1 —— 


tional Exhibitors Theatre Televi- 
sion Committee, conceded that 
AT&T may be qaulified to furnish 
a theatre tele service. “But that is 
not the basic issue,” it asserted. 
“The fact is that they have not in 
the past furnished, either in quan- 
tity or quality, service sufficient to 
meet the industry’s minimum re- 
quirements...” 

Furthermore, the reply .added, 
“it was not until the pressure of 
this (FCC) proceeding forced the 
issue that the company indicated, 
even as vaguely as it now speaks, 
when, where and how soon it could 
furnish the service desired in any 
quantity. Moreover, the cost in- 
formation which it has furnished 
to date affords no reliable infor- 
mation of what charges will be 
proposed.” 


Referring to AT&T's testimony 
before the FCC that it can meet 
transmission requirements for 
large-screen TV, the industry 
questioned the value. of this testi- 
mony without cross-examination. 
Also, it pointed out, representa- 
tions by AT&T that it is in the 
public interest tu have general 
common carriers furnish theatre 
TV service are “argumentative” 
and not tested under cross-ques- 
tioning. 

Finally, the industry teld FCC, 
“in addition to its persistent re- 
fusal to recognize the require- 
ments of the theatre TV industry,” 
company's inability to meet cur- 
rent needs is further handicapped 
by demands of the broadcasting 
industry for network service. 

The picture industry declared 
that, notwithstanding AT&T’s in- 
terpretation of its ‘‘compromise” 
plan, it has not abandoned its orig- 
inal request for exclusive chan- 
nels. It is prepared also to go 
ahead at hearings before the Com- 
mission to support an exclusive ai- 
location Of frequencies, “if the 























case is to proceed in that direc- 
tion.” 





istribs Scramble | 


Continued from page 3 


portant factor, additionally. Ex- 
hibs overseas, it’s presumed, will 


follow the lead taken by their 
U. S. counterparts. Majority of 
theatre ops abroad will stay with 
2-D, particularly in situations 
where native product — British, 
French, Italian, etc.—is given a 
play equal te or even greater than 
American imports. There obvi- 
ously will be a scramble among 
other distribs for the added play- 
ing time in these spots caused by 
| the absence of new 20th 2-D pix. , 
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paramount, N.Y. 
patti Page, Bobby Sargent, 
Clark Bros. (2), Jerry Wald Orch; 


(WB), reviewed in 
“] Confess) oy 583,* 


VARIETY Fe o 


__— 


of disk names at the 

nchoffice is again spotlighted in 
this repeat pooking of Patti Page 
‘neadliner of the current Para- 
‘out which, incidentally, 
in on a Sgn ge 
e usual midwe - 

stead of oO biz. This is a fast- 
en show with Miss Page get- 
ving okay support from comedian 
Bobby Sargent and the Clark Bros. 
noofing team. 
Miss Page, who has been a con- 
sistent bestseller on her Mercury 
waxings, is a solid performer even 
though she works with a deceptive 
casualness. In not trying to over- 
sell, she achieves an intimacy with 
the customers which probably is 
the best salesmanship of all. For 
ner current stand, she is delivering 


Leader also plays the show book 
in surprisingly sharp style. 

_ Roger Ray fills the comedy slot 
in excellent fashion aided by a prop 
marimba, mainly used for slap- 
stick or to enable him to lean over 
and get confidential with the audi- 
ence. He gets chuckles with his 
quips, some tinged, and laughs 
with his pratfalls. However, the 
audience really starts yocking it 
up when he starts a fake battle 
with the band and continues with 
his bit of catching an imaginary 
coin in a paper bag. 

Lewis & Van start off the act 
fare neatly with their terp unison 
work on the miniature Stairs; then 
do some brisk challenge steps, and 
encore with a nostalgic softshoe. 
replete with strawhats, that gets 
the tap team off with a fast hand. 

Zabe. 





Palladium, Edinburgh 


Edinburgh, March 18. 
Billy Rusk, Aitken & Gordon, 








‘amiliar repertory of standards 
= disclicks which builds into a 


ig sendoff with her warbling of | Campbell & Johnny Lane, Jack 
“Doggie In The Window,” with a| Reymond, “ ae S. 


‘ve puppy as a prop. Her effec- | 
tiveness in the pop-styled hillbilly 
vein is displayed with her work- 


over of such tunes as “I Went To| 


Your Wedding” and her phenom. | young comedian, tops so-so vaude 


| layout, adding considerable vital- 


enal “Tennessee Waltz” 
-ouple of years ago. 
bas the comedy slot, Bobby Sar- 
gent starts off unevenly with some 
routine gags but recovers quickly 
with his takeoff stints. His carbon 
of a Ukranian millworker in the 
US. is cleverly executed, Sargent 
using his expressive mugg to milk 
the iaughs. Not so good is his im- 
pression of a nitery operator. This 
is overdrawn and overlong. He 
closes, however, with a _ socko 
Groucho Marx turn in which his 
makeup, facial grimaces and lop- 
ing gait are sharply and accurately 
done for a heavy payoff. 


In the opening spot, the Clark | 


Bros. click with an exceptionally 
ood hoofing turn. The Negro duo 
ash some fancy precision tap 
terping and segue smoothly into 
intricate challenge routines with 
no letup in pace. 

Jerry Wald’s orch cuts the show 
in okay style after opening with a 
swinging “Lover Come Back To 
Me” instrumental. The band’s sub- 
sequent workover of “Love For 
Sale’ is, however, marred by a 
confusing tempos in an _  over- 
dressed arrangement. Herm. 


Chicage, Chi 
Chicago, March 20. 
Joni James, Ralph Marterie 
Orch (16), Roger Ray, Lewis & 
Van; “I Confess” (WB). 





This two-weeker leans heavily 
on waxworks in pairing two con- 
trasting disk names and the duo 
should do much to counteract the 
usual Lenten low grosses. In addi- 
tion, two supporting acts are ex- 
cellent in-between fodder. There 
isn't much letup along the way 
with this hour show. Both platter 
favorites are  localites, which 
should add to the b.o. 

Joni James, who has been click- 
ing with one hit after another, 
seems to have all the ingredients 
that will make her not only a top 
record seller but a sock cafe and 
theatre attraction. However, she 
suffers from a sameness in repeat- 
ing all her plaintive tales; a little 
relief in two or more tunes would 
be a better balance. The over- 
arranged “Birth of the Blues” isn’t 
the answer, either, as it's too styl- 
ized. Naturally, this petite femme 
reserves her biggest hit, “Why 
Don't You Believe Me,” for a 
strong closer. 

Ralph Marterie is also on the top 
rungs of the disk ladder and, with 
the exception of playing two weeks 
at the Paramount Theatre, N.Y., is 
Still a novice in the picture houses. 
However. seasoning of one-night- 
ers and location dates makes this 
outfit right at home on this large 
ae. Grouping of five saxes, four 
ing the maestro), and four rhythm 
With a guitar added, adds up to 
much more power than has been 
exhibited on these boards in a 
. time. 

Most of the orchs that have a 
peared here lately have attometed 
© be jacks-of-all departments— 
‘inging groups, comedians and 
set et oo These are just 

sicians, er i 
these Te aps a rarity in 
Benin break the curtain with a 
inne) After Midnight” and then 
si 0 @ swing version of “In a Per- 
Garden,” which gives the 
— his first opportunity to 
: = with his mellow trumpet on 
: ew solo passages. Band picks 

P again after the Lewis & Van 


| Rusk is supported by femme chir- 


rombones, four trumpets (includ-. 


The Clanceys (2), Ramoni Bros. 
(2), Burgess Bros. (3), Angus | 


Pearl _ Whyte, Irene 
Bruce, Venmore Girls, Helen Fow- 
ler Orch. 





Billy Rusk, well-groomed, erect | 


ity to bill that has goodly propor- | 
tion of conventional acts and/| 
sketches. Rusk, one of the upcom- | 
ing school here, is vigorous in at- | 
tack and wins sympathy of stub-| 
holders via innocent comical man- 
nerisms and catch-phrases. 
In series of musichall sketches | 
per and comedienne Pearl Mhyte 
and by Jack E. Raymond, long- 
time English foil. Best sketch is an 
oldie domestic scene with family 
and visitors, first in actual conver- | 
sation, then seen as they would be | 
if speaking true thoughts. 
Greater part of bill is not one} 
to excite stubholders, settings be- | 
ing conventional and novelty ele- 
ment lacking in type of fodder of- 
fered. Aitken & Gordon are a| 
kilted duo scoring in homely Scot 
songs, notably “The Crookit Baw- | 
bee.” 
Best of support acts is that of 
the two Ramoni Bros., hard-work- 
ing terpers who put much energy 
into their routines. They garner | 
solid applause garbed in wide-| 
shouldered style as a couple of | 
English spivs or tricksters. More 
comedy from a cross-talk duo, 
Angus Campbell & Johnny Lane, 
in which former, another youthful 
comedian, shows much promise. 
Vaudery, catering to man-in-the- 
street type of customer, is well 
patronized here by variety en- 
thusiasts starved for good music- 
hall in a city where legit, revue 
and ballet are given greater pride 
of place by civic heads and crix. 
Gord. 








Apollo, N. Y. 

Buddy Johnson Orch (14) with | 

Ella Johnson, Nolan Lewis; Lady | 

Odiva, Jay Smythe, Emitt Slay 

Trio, Pigmeat & Co. (3); “Chain 
of Circumstances” (Col). 





Tipoff to the paucity of top Ne- 
grg names around today to play 
this Harlem flagship ‘house has 
been running sans marquee power 
for the past month) is fact that 
Apollo vaude is throwing in the 
towel next week and switching to 
a triple-feature grind policy. In- 
person policy resumes April 3, 
however, with the Ravens, fave 
vocal combo, headlining. 

Current bill is mediocre fare 
with only the musical sequences, 
whipped up by, the Buddy Johnson 
orch and the Emitt Slay Trio (lat- 


| most of the mob loudly on his side. 


| curtain while the De Santos trio of 


Capitol, Wash. 
; Washington, March 19. 
Karen Chandler, Joel Gray, Al 
Gordon, De Santos Trio; “I Love 
Melvin” (M-G). 





This lines up solidly as bright, 
hep vaude, and Capitol crowd 
shows appreciation throughout. 
There’s less variety than usual 
here, but each act scores. 

Headliner Karen Chandler, one 
of the newest jukebox faves, has a 
fresh, washed-behind-the-ears per- 
sonality and tuneful pipes to go 
with it. Her voice has range, true 
pitch and warmth, and she sells 
herself on this basis. 

Miss Chandler impresses as wel- 
come departure from the usual 
glamor and sultriness offered in 
the music department. Sticks to 
pop tunes, with accent on her own 
disclicks. Best bet is “Hold Me 
Thrill Me, Kiss Me,” which eata- 
pulted her to top of the heap. 
Also solid are “That Old Devil 
Moon” and “Don’t Let the Stars 
Get in Your Eyes.” Get’s good but 
not all-out reception from _ gal- 
leries. 

Joel Gray zooms onstage to mild 
reception and bounces off with 


His is a singing-terp routine with 
comic accents rather than straight 
comedy. Pint-size and teenage in 
looks, he’s a cross between Eddie 
Cantor and Jerry Lewis, both of 
whom he imitates as part of act. 
Material is punchy and well 
suited to his “little guy” person- 
ality and his sizable talent. Ribs 
his own youth in a novel arrange- 
ment of “Do You Remember?” 
and clowns ‘and bounces to delight 
of customers. Hasn’t quite hit the 
exact format for his specialized 
kind of talent, but has certainly 
made a good start, and walked off 
here to near show-stopping .mitt 
action at performance caught. 
Al Gordon and his dogs raise 


Latin terpers ring it down. Both 
are sound acts in their field and 
do well. Gordon and his canine 
comics are a perennial fave here 
and continue to be one of most re- 
liable animal acts in vaude. De 
Santos, two men and a gal, have 
a flashy routine of south-of-border 
dances liberally sprinkled with 
some strictly North American ada- 
gio and acro. Score neatly ir mitt 
department. Flor. 


Academy of Musie, N. Y. 
Al Martino (with Joe Sinatra), 
Sherry Britton, Alan Carney, Bob 
Howard, Martin & Florenz, Mage 
& Carr, Tokayer Troupe (6), Nick 
Francis Orch; “Stronghold” and 
“Outlaw Women” (Indies). 





The Skouras chain has embarked 
on the most ambitious nabe vaude 
venture in town. With a budget 
that would do credit to a midcity 
theatre, the circuit has dusted off 
the stage of the Academy of Music, 
in the heart of the 14th St, shop- 
ping section for a five-day vaude 
semester. With the present type 
bills, the bargain-seekers in that 
area should flock to this house. It’s 
one of the better buys around, and 
one which errs on the side of lav- 
ishness. 

Booker Al Rickard has devised 
a catch-all card for the first try. 
He figured that singer Al Martino 
would capture the teen trade, while 
Sherry Britton, doubling from the 
52d St. Club Samoa, would lure 
the straying male patronage. The 
boxoffice theory, as evidenced at 
the attendance during the first day, 
proved to be correct, but it’s ques- 
tionable whether these two types 
of audiences should be mixed. Of 
course, two headliners of this kind 
similarly result in a slower pacing. 
Some speed could have been used 
in the forepart of the display and 





ter reviewed under New Acts), 


the pewholders and each item, in- 
strumental or vocal, comes over 
whammo. It’s a high-spirited out- 


manship. and the sidemen make 
an attractive stage grouping in 
their bright red dinner jackets. 

For the ballad entries, Johnson 
uses crooner Nolan Lewis and lat- 
ter scores easily. He’s got a 
smooth, romantic technique that 
builds such tunes as “Tenderly” 
and “Love For Sale” into socko 
listening. The high-powered biues 
items are belted out by Johnson's 
sister, Ella, for okay effect. Her 
repertoire includes “Don’t Leave 
Me Now” and “Hittin’ On Me.” 

Lady Odiva, underwater strip- 
per, who shares the top marquee 
spot with Johnson, is reviewed 
under New Acts. : 

Jay Smythe, energetic skate- 
tapster, opens the layout with a 
fast-paced turn. His heel-and-tap- 


act with “Pretend,” a sharp con-| ping on the rollers includes take- 


trast with 


‘ it i 
highlights its muted scoring which 


offs on the rhumba, Charleston, 


the guitar work of Dar-|applejack and mambo. Winds to 


rell Balasti and saxman Charles| good mitt with a roller-tapping 
Spero, both of whom get brisk} stint on a table. 


mitts, For the final tune the musi- 


Pigmeat & Co. work through 


c'ans get back into the upbeat with|some standard blackout sketches 





ne arrangement of “Caravan.”)that please the house. Gros. 





bringing the 70-minute sesh to life. | 
Johnson gears his repertoire for | 


fit with plenty of drive and show- | 


a consecutive run of four singles 
in a row averted. 

Aside from the general slowness 
of pace, it’s one of the big values 
in the entertainment field. The 
| a's openers, Mage & Carr, have 
good routines which are designed 
for grace rather than to display 
/any exertion. They get by nicely. 
| In the deuce, Martin & Florenz 
‘show a nice brand of puppetry, 
| although some of their character- 
izations, particularly that of Du- 
rante, seem a bit outdated. The 
atch-a-cha routines seems like a 
recall of the ’20s. 

Martino doesn’t always .hold a 
note in its proper frame, but the 
net result is fine as far as b.o. and 
crowd reaction are concerned. His 
big number, “Here in My Heart,” 
gets the greater share of the 

laudits. “Why Don’t You Believe 

fe” also spells its effect on the 
younger element. 

Miss Britton does a tasty song 
and dance, latter accompanied by 
the gradual shedding of raiment. 
It’s all on a modest basis, espe- 
cially with current legislation in 
effect. Miss Britton shows a good 
voice and also everything else 
that’s permissible. Her results are 


burst of speed in all the singles. 
His songalog is punched across for 
good reception. The Negro singer 
hasn't changed his routines to any 
extent for a long time. There’s ap- 
parently little need for it in his 
case since he still gets top effect. 
Alan Carney, who emcees, is the 
next-to-closer, and his comedies 
weave their usually good response. 
His windup is still the soapbox ora- 
tion and it gets a healthy mitting, 
especially in this Union Square 
neighborhood. ‘ j 
Closer is the Tokayer Troupe (6) | 
who give the show another speed | 
session. Their teeterboard work | 
contains most of the standard | 
tricks, but they’re done with pre- 
cision and showmanship. The Nick 
Francis orch showbacks *; stage. | 
ose. 





Casino, Toronto | 
Toronto, March 20. | 

Don Cornell, Marshall & Caesar, | 
Lane Bros., Minda Lang, Paul | 
Kohler & Jain, Jimmie Cameron, | 
Archie Stone House Orch; “The 
Ring” (UA). 





With new arrangements of “I’m 
Yours” and “It Isn’t Fair,” plus 
other standbys, Don Cornell is do- | 
ing a rousing five-a-day stint, com- | 
plete with the jeans set for moans 
and squeals and later jamming the 
stage door in hundreds. Also pop- 
ular with the adults on suave per- 
sonality and patter, Cornell had a 
reception so. whammo when 
caught that he had to stay on for 
25 minutes, including a begoff on | 
unfilled aud requests. 
Singer is in top form on tempo |} 
switches from romantics to comedy 1 
pops, notably his “It’s a Lie” on | 
latter, but it’s those robust, unre- 
quited love songs the customers 
were waiting for. Jerry Carr, pit 
accompanist and Cornell’s_ar-| 
ranger, also rates a bew. 
First theatre appearance in a 
year after their cafe dates, Mar- 
shall & Caesar are sharing the 
marquee billing in a lusty stint of 
material new to vaude-goers but 
all predicated on their pattern of 
eye-gouging and mutual mayhem, 
with Jerry Marshall euphemistical- 
ly playing straight man. Both 
youngsters are a riot in their 
knockabout routine, plus gagged 
impressions of film stars and pop 
singers, a hilarious Cagney-Bog- 
art tough guy takeoff. Their nitery 
stretch sees a commendable loosen- 
ing up of their act, with Caesar 
showing evident improvement on 
timing and delivery. 

Show has plenty of swift-paced 
diversity, with Lane Bros. open- 
ing in their eccentric dancing and 
acro; Minda Lang for her novelty 
whistling and holding of those 
liquid top trills; Pauli Kohler & 
Jain for their marimba work. 
notably “1812” and “Sabre Song” 
with torch-tipped sticks and neon- 
lighted instrument for a dark-stage 
finish. All acts are over big, with 
Jimmie Cameron effectively knit- 
ting all together and doing a song 
himself at Don Cornell's insistence. 
Archie Stone’s orch gives hefty 
backing throughout. McStay. 


Olympia, Miari 
Miami, March 21. 
Donald Richards, Rolly Rolls, 
Raul & Eva Reyes, Bob Karl, Rich 
& Gibson, Les Rhodes House Orch; 
“Kansas Pacific” (AA). 





Current lineup is one of the 
better layouts to play here in re- 
cent weeks, with the blend build- 
ing steady plaudits. 

Donald Richards is playing this 
arena professionally .for the first 
time (he was part of Special Serv- 
ice unit on the Beach during WW 





Unit Review 











Annie Get Your Gun 
(FLAMINGO, LAS VEGAS) 
Las Vegas, March 20. 
“Annie* Get Your Gun,” with 
Jacquetine James, Earl Covert, 
Jack “Rutherford, Cynthia Latham, 
Roy Mitton, Teddy Hart, Bradley 
Mora, Kirby Smith, John Dorrin, 
Bertram Yarborough, Kathryn Al- 
bertson, Natasha Carr, Patricia 
White; Ensemble, Kathryn AIl- 
bertson, Eileen Broderick, Peggy 
Drew, Jane Heyes, Barbara Slate, 
Jean Stuart, John Dorrin, Harry 
Nofel, Charles Presscott, Talmadge 
Russell, Robert Troutman, Bill 
White; musical director, Arthur 
Lief, director, Yarborough; chore- 
ographer, Roy Milton; music and 
lyrics, Irving Berlin; book, Herbert 
and Dorothy Fields; produced by 
Leighton Brill & Ben Kamsler; 
Torris Brand House Orch; no cov- 
er or minimum. 





First of a series of tabshows de- 
rived from w.k. musicals, current 
two-frame Leighton Brill & Ben 
Kamsler production of Irving Ber- 
lin’s “Annie Get Your Gun” will 
he a good test booking for this 
nitery mecca on the prowl for 
something different. Without top 
names in lead roles, management 
is also taking a close gander to 
find out whether pop musicom- 
edies can offset dwindling supply 
of headliners. Brill & Kamsler 


| have a contract with the Flamingo 


to supply several tab versions 
after October, including “Girl 
Crazy,” “Where's Charley?” “Gen- 
tlemen Prefer Blondes,” and “On 
Your Toes,” but not necessarily in 
that order. 

Choice of “Annie” to begin the 


| series was wise. Filled with fave 


tunes, many of which have become 
standards, the production has 
sparkle in its 80-minute running 
time. Dialog has been pared to 
minimum, with melodies threading 
action constantly. Nitery audi- 
ences have to become accustomed 
to the different manner of enter- 
tainment being tossed over the 
footlights; therefore it takes a 
matter of about 10 minutes before 
full attention is concentrated. 

This coincides with entrance. of 
Annie Oakley, performed very 
well by Jacqueline James, thrush- 
ing “Doin’ What Comes Natur'lly.” 
Immediate followup begins the 
boy-girl interest moving along the 
plot line with Earl Covert’s easy- 
going portrayal of Frank Butler, 
voicing “The Girl That I Marry.” 
Segues are fast, making the story 
thread easy to follow as the west- 
ern yarn unfolds. Highlight is the 
three-way warbling of “Show Busi- 
ness,” by Jack Rutherford, as Buf- 
falo Bill, Teddy Hart as Charlie 
Davenport, and Earl Covert as 
Butler. 

Terrif mood scene of “Wild 
Horse Ceremonial Dance” receives 
plaudits, with Bertram Yarbor- 
ough’s enactment of Chief Sitting 
Bull, authentic terp flavoring by 
ensemble and modernized ritual 
stomp by Roy Milton. 

Special credits for performances 
go to Cynthia Latham with her 
broad characterization of Dolly 
Tate; the ebullient mannerisms of 
Kirby Smith as Pawnee Bill; the 
delightful thesping of young Brad- 
ley Mora as Little Jack. Also in 
for kudosing are specialty dancers 
Natasha Carr and Patricia White, 
with brief but neat terps. 

Directing and staging by Yar- 
borough in conjunction with Brill 
& Kamsler for the: Flamingo en- 
virons was accomplished without 
too many hassles. Settings are 





II) and garners himself warm re- 
ception via his well-arranged group 
of tunes turned out in robust bari- 
tone style. Mixes pops with the 
better musicomedy hits, with top- 
per the “Finian’s Rainbow” array. 
| Rolly Rolls is biggest crowd- 
pleaser on bill with his droll ap- 
proach to pianistics. 
quickly with. French-accented gab 
intros to his impreshes of keyboard 
types, plussed by work on midget 
concertina. Sparks heavy mitting 
with easy, effective approach to his 
routine, Had them all the way an 
.could have stayed on longer. 
Terp slot is solidly handled by 
| Raul & Eva Reyes, regular re- 
turnees to this house. They're still 
handling their zingy Latino rhyth- 
mic ideas in fresh manner and are 
socko when they hit into their now 
standard “Shoeing the Mare.” 
Bob Karl undertakes a heavy 
ventro assignment in utilization of 
four dummies. Exchange of voices 
among the group becomes confus- 
ing at times. Overall, comes off 
to warm response. Elimination of 
one or two of the wood-partners 
could add to more solid build. 
Rich & Gibson round out mat- 
ters with their marimba and xylo- 
phone bits. Stint is spun out in 
smooth and showmanly fashion to 


entirely satisfactory in all direc-| earn them healthy returns. Les 


Rhode house orch backs the pro- 





tions. 





Bob Howard gives the major! ceedings in apt style. 


Lary. 


Gets them | 


kept simple, utilizing easily ma- 
|neuvered ‘props, with western 
theme idea carried out by murals 
flanking each side of stage. Torris 
| Brand orch conducted by Arthur 
| Lief works behind a scrim through- 
| out, yet gives top support > 


necessary backgrounds. 4 





| Cisco-Pancho’s Circuser 
Chicago, March 24. 
Duncan Renaldo & Leo Carrillo 
|(Cisco Kid & Pancho) have been 
_ signed as headliners for the Cole 
| Bros. Circus Chicago stand, April 
| 7 to May 3. 
| Tele duo will augment the saw- 
|buster with their own western 


| show. 





| ‘Circus Time’ Exhibit 
| New York Historicai Society will 
| hold a “Circus Time” exhibit at its 
quarters starting the first week in 
April, timed for the April 1 open- 
ing of Ringling Bros. and Barnum 
& Bailey Circus at Madison Square 
Garden, N. Y. Display will in- 
clude posters, paintings, pictures 
of noted performers and freaks 
and other bits of circusiana. 
Circus clown Emmett Kelly is 
slated as the subject of a press in- 
terview at the Society’s headquar- 
ters April 3. 
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End to Long US.-Brit. Equity Hassle 
‘Looming As Result of New Talks 





London, March 24. + 
End of th longed hassle ov 
Piha ne cB a po pn ea Kaye Back to NY. Ballet; 


British and American theatres is 
in sight. After a week of intense 
confabbing, there are high hopes 
of an early pact between British 
Actors Equity and American 
Equity. 


Since his arrival in London last)*.’.-. Sete ae 

: : | will join the troupe in July, when 
week, Alfred Harding, repping the ‘it ota qverstes for 0 tear. tn 20d 
ition to her NYCB duties, Miss 
| Hayden made 10 appearances this 


American thespers’ union, has been 
in almost daily session while, apart 
from the joint discussions, the 


British union has called two spec- | and also doubled for Claire Bloom 


- + |in dancing 
to consider the proposals transmit- | (1 aries Chaplin, “Limelight.” 


ial meetings of its full executive 


ted from America. Second of these 
sessions took place last Friday (20). 


Current negotiations with Brit-|jeaq terp spot in the recent Bette 
ish Equity are the first stage in 4/ nayis legiter, “Two's Company,” is 


! 


three-fold plan, conceived by the | 


U.S. union, which intends to seek 
further pacts with the Society of 
West End Theatre Managers and 
Ministry of Labor. It is now 
thought likely that there will be 
joint representations by the British 
and American unions to these 
other bodies as soon as a settle- 
ment is reached. 


Adopting the familiar technique 
of high-level diplomacy, beth par- 
ties to the negotiations are main- 
taining 2 discreet silence on de- 
tails. So far they’ve refrained from 
revealing the terms of the proposi- 
tion submitted on behalf of Ameri- 
can Equity. 

Overall Policy 

It’s generally accepted, however, 
that settlement is not being sought 
on the simple basis of one-for-one 
exchanges, but on an overall policy 
of interchange of artists and pro- 
ductions. This would give legit the- 
atre on both sides of the Atlantic 
a needed stimulant. 


On basis of past statistics, the 
British union has been in the most 
advantageous position on _  ex- 
changes, so far as legit is con- 
cerned. According to latest figures, 
there is a majority of three to one 
in favor of British artists playing 
America, as against U.S.’ perform- 
ers working in Britain. Unlike its 
New York counterpart, however, 
British Equity not only organizes 
in the legit field, but its activities 
extend throughout films, radio, TV, 
opera and ballet. It’s in some of 





ithe formation of an American rep- 


Hayden to Ballet Theatre 


Melissa Hayden, lead ballerina 
with the N.Y. City Ballet for sev- 
eral years, will rejoin Ballet The- 
atre, which she left in 1948. Dancer 


season on the Kate Smith TV show, 


The King’s English 
Pittsburgh, March 24. 

After reading his notices fol- 
lowing the opening of “White 
Cargo,” Sheppard King 3d, 
husband of Samia Gamal, who 
stars in the revival, decided to 
let his wife look after all of 
the acting in the family. 

Producers agreed with crix 
that King’s Texas accent 
made him sound as English 
(the bit role he had in the 
third act was that of a Briton) 
as Maxie Rosenbloom, so he 
quietly withdrew from the cast 
after the show's first week and 
was replaced by William 
Hughes. King admitted that 
Variety's out-of-town review 
on “Cargo” made up his mind 
for him. 








sequences in the 


Nora Kaye, dramatic dancer who 
left the N.Y. City Ballet for the 


returning to NYCB for its spring 
season, which starts at City Center, 
N.Y., May 5. 


Legit Audience’s Revival 
Is Needed, Sez Webster; 
Tells Stars to Hit Road 


Schenectady, March 24. 

Recreation of the legitimate the- 
atre public is imperativee, and re- 
turn by leading actors to road 
tours, in order that the entire audi- 
ence potential be reached, is prob- 
ably the most important single 
method by which* that goal can be 
reached. So said Margaret Web- 
ster in an address on “The Theatre 
and Modern Life” in Memorial 
Chapel, Union College, here last 
week, under auspices of the Sche- 
nectady chapter, American Assn. 
of University Women. 

Miss Webster listed sponsorship 
of theatre groups by cities on the 
same basis as opera organizations, 





ertory theatre, and training 
grounds other than Broadway, for 
actors, as additional means: by 
which the theatre’s status can be 
improved. Commenting that “if 
America is leading mankind into an 
American century, it cannot afford 
to leave the American theatre be- | 
hind,” the Shakespearean producer | 
said that the living theatre is in 
difficult and dangerous straits to-| 
day, but that its disappearance | 





the other branches of activity, not-| would be a measure of the failure 


ably films, that actors are called to | of American civilization. 


Through | 


Hollywood, in comparison with|the ages, she continued, the thea-| 


U.S. players who film in British | tre has mirrored the life and times | 


studios. 


Prior to opening of the current | and should be a goodwill ambassa- | 
London talks, it’s understood that | dor. 


the Screen Actors Guild was in- 


vited to send a delegate, but de-/|sion took their toll of the legiti- 
It reportedly | mate public, Miss Webster stated, 


claimed that it had no special com- | but this was not the only factor. 


clined to do so. 


mittee dealing with the alien prob- 


lem, and did not wish to become and settings and the unwillingness 
involved in such negotiations at of many actors to tour were oth- 


the present time. 


Among a number of British 
thespers, there has always been a 
feeling that they are too frequent- 
ly left out in the cold when it 
comes to film casting, and that, 
therefore, any Anglo-American 
pact should be of an all-embracing 
character controlling every section 
of entertainment. 


While such thinking persists, 
there is no thought of delaying the 
current talks on the pretext of 
reaching an industry-wide settle- 
ment. If a common basis can be 
found within the next few days, 
the British union will be ready to 
ink the agreement. 


DOT M’GUIRE TO RUN 





LA JOLLA PLAYHOUSE 


La Jolla, Cal., March 24. 


With Gregory Peck and Mel Fer- 
rer busy on film work in Europe, 


Dorothy McGuire, third of the co-! new 
founders and producers of La Jolla! dramas for 1954.” 
Playhouse. will operate the silo | , 
this summer with her husband, ! speakers at the final session of the 
John Swope. Season will run from | fourth annual Southeastern The- 


June 30 to Aug. 30. 

Swope, who has been associated 
with several N.Y. theatrical en- 
deavors, will function as executive 
producer for the strawhatter’s sev- 


enth season. He'll be assisted by lat 


Ruth Burch, who has been casting | witnessed the 
i ; : > outdoor 
director and associate producer at | in the southeast. poe yen 


La Jolla since it was launched by | proximately $800,000 in boxoffice 


the so-called Actors Co. All mem- 
bers of the group were under con- 
tract to David O. Selznick when the 
project was started. 


| 


| 
; 


ithat public turned to other in-/ 


{ 


Squeeze ATPAM 


Wednesday, March 25, 1953 


Show Finances 


“I AM A CAMERA” 
(As of Feb. 28, °53) 





Original Investment ............ccceeecees TTTTTT LTT TT Te $65,000 
Grous for last fotir Weeks .<. .cccccccdcssscvecs eovccsececcesee 77,070 
Profit for last four weeks ..........secees Socdecceséstotes 8,377 
pe ee ee eee re ok eee et ey re Post sae - 123.480 
Author-director John van Druten’s share ....ecceceseceeess 12.348 
N. Y. Stale tax ......ccccccsvecccsccccs ee eeeeeeeeesessees 1,073 
Bonds and cash FeServe .......ceeeeeseevccescesvesssseese 17.370 
Distributed profit to Gate... 2. ies ccccccvce baetehsaeaveead « 83,337 
Balance available for distribution ...........+-e..eeeeeeeees 9,352 


(Note: The Gertrude Macy-Walter Starcke production opened Nov. 
28, 51, and played 261 performances at the Empire, N. Y. It has been 
touring since Sept. 1, ’52.) 


Inside Stuft—Lesit 


RCA veepee Manie Sacks makes no bones about the whyfore of 
his company’s fancy investments in legit: “It’s simple, to make money. 
We invest in scientific research and we invest in talent to make a 











On Member Entry 


For the second time in a few 


profit. So it is with our $225,000 investment in Leland Haywards 
‘Call Me Madam,’ and now our $200,000 for 40% of ‘Me and Juliet.’ 
the new Rodgers & Hammerstein show. They and Irving Berlin aren't 
bad headliners to back, we think, and if coincidentally we get other 
values, that’s so much more gravy.” 

Sacks feels “Call Me Madam” will be “ready for TV rights” in a 





months, the Assn. of Theatrical | 
Press Agents & Managers has 
admitted a manager to membership 
after originally stalling action on 
the matter. In this instance the 
candidate in question was George 
Banyai, company manager of 
“Horses in Midstream,” currently 
tryout in Washington. 


Banyai, who was Gilbert Miller’s 


Europeatit scout and an author's} 


agent for several years, was sub- 
mitted by the producer for admit- 
tance to ATPAM. When the union 
delayed admission, Miller threat- 
ened legal action. However, a union 
rep has since declared that the 
ATPAM’s subsequent acceptance of 
Banyai under the “new blood” 
clause was not related to the pro- 
ducer’s agitation. 

ATPAM last fall admitted Rich- 
ard Horner under somewhat simi- 
lar circumstances. In that case, 
Gertrude Macy and Walter Starcke 
sponsored the application under 
the “new blood” clause and after 
the union held up action, the pro- 
ducers’ attorney threatened to sue 
under the Taft-Hartley Act, where- 
upon Horner was admitted and be- 
came company manager of the 
short-lived “I've Got Sixpence.” 


Legit Bits 


Uta Hagen will take over the 
femme lead in “Deep Blue Sea,” 
effective May 4, when the Terence 
Rattigan drama reaches Chicago. 











year or so, directly after 20th-Fox filmization has run its course. 
Likewise, the “Juliet” deal entails an RCA Victor album, certain radi> 


and TV rights, plus other values. 


Sacks adds, “RCA is very much in show business, directly and in- 
| directly, and plans to play more and more a direct role in show biz.” 


Brooks Atkinson’s review in the 


lating notices as pro or con. 


} 


piece was hardly likely to send a 


as on-the-fence. 





N. Y. Times last week of “Camino 


Real” is an illustration of the difficulty sometimes involved in tabvy- 
On first reading, the review seemed 
unfavorable, but on reconsideration it was evident that although the 
critic condemned the theme and content of the Tennessee Williams 
play, he praised it as a theatrical presentation. So. 


although the 
reader to the boxoffice, it actually 


rated as a positive vote. It occasionally happens that, on the question 
of whether a review is pro or con, a reader may disagree with the 
critic who wrote it, presumably because the writer hasn't expressed 
himself clearly as he assumes. Critics rarely admit writing a no- 
opinion review, but detached readers are apt to rate many notices 





Lester’s ‘Cost Plus’ Deal 
For ‘Flanders’ on Coast 
Prior to Broadway Bow 


Los Angeles, March 24. 

The longest pre-Broadway jump 
in legit history has been worked 
out for “Carnival in Flanders,” 
| which will open here July 6 as a 
| highlight of the upcoming Civic 
Light Opera season. Paula Stone- 
Mike Sloane production goes into 
|rehearsal in the east shortly, and 
| will play Philadelphia and Boston 
| before jumping to the Coast. 
It will play here for four weeks 
fand then play four weeks in San 





of the world’s peoples; it has been | spel] succeed Margaret Sullavan | Francisco under the auspices of the 


The difficulty of transporting casts 


ers. Thus, the theatre lost touch 
with the majority of its public; 


terests. 


OUTDOOR DRAMA FIELD 
UNLIMITED, SEZ SCRIBE 


Greensboro, N. C., March 24. 

As time goes on, the outdoor 
drama, as a new theatre form, will 
not only bring good entertainment 
to the whole country, but will also 
help bridge the gap between the 
campus and Broadway. 

This view was expressed by Ker- 
mit Hunter of the U. of North 
Carolina, who now has three out- 
door dramas in production—at 
Boone and Cherokee, N. C., and at 
Galesberg, Ill. 

“The outdoor drama is growing 
by leaps and bounds, with the 
Carolina Playmakers acting as a 
kind of clearing house to give ad- 








vice and asSistance,” he explained. 
“We know of at least a half-dozen 
localities planning outdoor 


Hunter was one of the principal 


| atre Conference, held at the U. of 


...Ward Morehouse has resumed 


a severe illness 
returned to England several months 
ago after several years in the VU. S., 


company of “Seven Year Itch.” 
Jennie Goldstein is the oldest 

member of the cast of “Camino 

Real,” but the only one in the 


she’s a recent transfer from the 
Jewish Actors Guild ..Stephan 
Slane, general manager for the last 
two seasons at the South Shore 
Music Circus, Cohasset, Mass., will 
also have the title of associate man- 
aging direcior this year. David 
Marshall Holtzmann is attorney and 
managing director of the tent... 
Producer Alex Cohen and his wife, 
costume designer Jocelyn, are visit- 
ing the Riviera. 

Managing director Dorothy Cher- 
nuck of Rochester’s Arena Theatre 
will be in New York this weekend, 
casting for “Nina,” which will open 


the Arena and Corning (N.Y.) Sum- 
mer Theatre. 

: Samuel Matlowsky, assistant mu- 
sical director of “Porgy and Bess” 
flew yesterday (Tues.) to Cannes. 
There he will conduct two all- 
Gershwin concerts Saturday (28) 


Music Festival. 

Winifred Heidt, N.Y. City Opera 
Co. contralto, has been signed for 
the dual roles of Mrs. Rip Van 
Winkle and her twin sister in the 
new musical, “Rip Van Winkie.” 
to be premiered this summer at 





| North Carolina with the coopera- 
| tion of the National Theatre Con- | 
| ference. | 
Hunter, in his address, said that 
year approximately 400,000 


“This meant ap- 


| receipts and at least $4,000,000 in 
| tourist trade,” he said. “The field 
_ of the outdoor drama, therefore, is 
unlimited, 





the St. Louis Municipal Opera. Mu- 
sical was penned by Edwin Mac- 
Arthur, musical director of the 
Muny Opera, and Morton Da Costa. 

Anton Coppola, musical director 
for the N.Y. legiter, “New Faces,” 
will take a day off Friday (27) to 
conduct the Hartford Opera Co.’s 
production of Verdi's “Othello,” 
with Met stars Eleanor Steber, 
Mario Del Monace and Robert 
Weede, at Bushnell Memorial Au- 
ditorium, 


in about a month. Also lining up| 
people for the summer season at! 


and Sunday (29) at the Cannes! 


Civic Light Opera Assn. there. It 


: _ | his daily drama column in the N. Y. | iS due Sept. 7 at the Century, N.Y. 
The advent of radio and televi-| World-Telegram & Sun following | 
. Jill Melford, who | been worked out, according to CLO | 


“Mutually profitable” deal has 


imanaging director Edwin Lester. 
| Understood the show is guaranteed 
‘in addition te a “modest” weekly 


| profit. 
Terms of the deal, it’s believed, 


troupe who's a junior member of ; will enable “Flanders” to recoup | th 
Actors Equity. Latter is because | 


part of the production cost and any 
|possible tryout loss sustained in 
the east. In addition, it permits 
the show to remain out of New 
York until the opening of the fall 
season rather than come in late 
‘and try to build during the sum- 
mer. 


Hardwicke’s Change In 
‘Midstream’ Upsets Ads 


Washington, March 24. 
Entry of Cedric Hardwicke in 
the cast of “Horses in Midstream,” 
| currently trying out at the Shubert 
here, involved an advertising situa- 





had listed him for the male lead, 
as well as stager, of the Andrew 
Rosenthal play, the house manage- 
; Ment insisted on adding a line to 
the effect that he wouldn’t actually 
appear until the performance last 
Thursday night (19). 

The British star had originally 
| been slated to succeed Geoffrey 
| here Monday night (16). When that 
performance was cancelled, he was 
to have gone on Tuesday (17), but 
he subsequently decided to skip 
that and the Wednesday shows. In 
demanding and getting the ex- 


tion last week. Since advance ads | 


| Lumb for the scheduled opening | 


Push Equity To 
Reprise O'Brien 


Efforts are being made to have 
| Christopher O’Brien, who was oust- 
_ed about a year ago as Coast rep- 
| resentative of Actors Equity, to be 
| returned to the job. Spot became 
, Vacant recently with the resigna- 
; tion of Charles Meredith to go 
| into the touring edition of “Affairs 
;}of State.” as sub for the ailing 
| George Brent. The latter has since 
| recovered, but Meredith is out as 
j; union official. 


| O’Brien, whose ouster by Louis 
| M. Simon, the then executive sec- 
| retary, precipitated a union squab- 
| ble during the winter and spring 
| of 1952, had a number of adherents 
on the Equity council, and the lat- 
| ter are urging his reappointment 
| to the post. However, others who 





is set for the cast of the London jal) operating expenses plus rails, | sppceess ie 28 Se geerenen fete 


| Sion, including some who also fav- 
| ored Simon's exii, are fighting the 
proposal, 

| Those against the move intimate 
| that, if necessary, they will vote 
j to have the “evidence” of a year 
{ago brought out and reconsidered. 
This “evidence” reportedly con- 
sists of affidavits and statements 
by members containing charges of 
| misconduct of various kinds on the 
part of O’Brien. On the basis of 
these documents, as well as on the 
testimony of Simon and others, 
O'Brien's plea for a vote of con- 
fidence was turned down by the 
council and he was permitted to 
resign. The “evidence” was then 
seated on the ground that its publi- 
cation might be detrimental to the 
interests of the union. 


| _ Following O'Brien's exit, Willard 
Swire, an assistant executive secre- 
, tary, was sent to the Coast as tem- 
porary successor, but he returned 
to the homeoffice last summer 
when Meredith was given the as- 
signment permanently. Swire is 
understood to be unavailable for 
the Coast spot again, but pending 
the selection of a permanent rep- 
resentative, Francis Clark was sent 
there from the homeoffice to fiil in. 

No specific date has been set for 
| the council to decide on a per- 
manent appointment. 


Kerr Asked to ‘Tea’ 


John Kerr, who made a click 
Broadway debut recently in “Ber- 
nardine,” has been signed for tie 











planatory line in ads for the three | juve lead in “Tea and Sympathy.” 
intervening days, the Shubert man- | Robert Anderson drama to be p:0- 
agement claimed that it had to duced in the fall by the Piz)- 
keep faith with its local public,|wrights Co., with Elia Kazan di- 
, which had been led to expect Hard- | resting. 

| Wicke to appear from the initial | 

| performance. 





He’s the son of actress June 
‘Walker. 
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Met. Raps Critic's Savage Reviews But 
Praises His News Story on Theatre Ban 


Hartford, March 24. +4 





Denial of admission to the New 
parsons Theatre here last week of 
Theodore H. Parker, drama critic 
for the Hartford Courant, is the 
result of several attempts to have 
the scribbler tone down his no- 
tices and editorial content of his | 
weekly column, “The Lively Arts.” | 

For Parker it was the second ban 
slapped on him in recent years. 
First came a few seasons back 





when management of the Shubert, 
at New Haven, took objection to | 
nis notices and put the ban on | 
him. This never came to a show-| 
down state, because the Shubert | 
never made .any overt move to} 
actually keep him from the thea- | 


Brenda de Banzi May Do 


N.Y. Ditto of Brit. Murder’ "sister noverts.” is getting out of | 


Brenda de Banzi, featured in the 
current London production of 
“Murder Mistaken,” may repeat 
her barmaid characterization in 
the Broadway edition scheduled 
for next fall. However, the deal 
may hinge on whether the actress 
can leave the original troupe in 
time for the play’s tryout late this 
spring at the Alcazar, San Fran- 
cisco. The Broadway presentation 
is slated for fall. 

Edward Choate and George Ross, 


John Forsythe Tapped 
For Patrick’s Teahouse 


John Forsythe is set for “Tea- 
| house of the August Moon,” John 
| Patrick’s dramatization of the Vern 
|Snider novelet, which Maurice 
Evans and George Schaefer are 

producing in the fall. Actor, whose 
} last previous Broadway appearance 


a film commitment for the legit 
assignment. 
| Robert Lewis will stage the show. 


Oust Jenny Hecht, 
Drop Charges Vs. 





e 9 
tre, Parker gaining admission by who are associated with Wauna | 
|Paul in the London production, | ] . ummer ra 


Last week Parker claimed he was | are doing the Janet Green melo- | 


ducat purchase. 


barred from the opening (19) of | drama in the U.S. David Wayne | 
Clifford Odets’ “Country Girl,” | and Alexis Smith are set for the brought 


stating the theatre at first refused | 
him a critic’s ticket and had then | 
refused to accept a _ purchased | 
ducat. Courant’s managing editor, | 
William J. Foote, said that Philip | 
Langner and Charles Bowden ‘who | 
operate the house with Nancy | 
Stern) had called him a week pre- | 
vious to ask him to stop sending 
Parker to review plays, because his 
reviews were so “savage.” 

Review of “Girl” appeared Fri- 
day (20) in the Courant, as a quar- 
ter column of blank newsprint on 
page two, under headline “Odets 
Play Presented At Parsons.” This 
was followed by name of play and 
cast, then the blank space, with 
a three-word note in the middle: 
“See page one.” Page one carried 
story of the ban. 

“Girl” company manager later 
asked Parker to come into the 
theatre as his guest, and theatre 
management offered to refund 


(Continued on page 75) 


Actors Equity Slate Seen 
‘Upset’ Win for Liberals; 
2-1 Margin Vs. ‘Tories’ 


Makeup of the nominating com- 
mittee for the coming annual elec- 
tion of Actors Equity is regarded 
by union insiders as an upset vic- 
tory for the liberal forces. All six 
membership representatives on 
the committee, named at the re- 
cent quarterly membership meet- 
ing, were put up by the moderate 
liberals. They defeated the con- 
servative candidates by approxi- 
mately 2-to-1. The meeting was 
well attended. 


As a result, the liberals will 
have a 6-to-3 edge on the nominat- 
ing committee which selects the 
official slate for the annual elec- 
tion to be held at the membership 
meeting June 5. On that basis, the 
prospect is that the regular ticket 
will be at least mildly liberal. 
However, any faction not satisfied 
with the makeup of the official 
slate may put up an independent 
ticket, as has occurred on various 
occasions. 

Those elected to the committee 
at the membership meeting March 
13 include Ruth McDevitt, Beatrice 
Straight, Neva Patterson, Melvyn 
Douglas, John Marriott and George 
Keane. Council representatives in- 
c'ude Frederic Tozere, who will be 
¢enairman, and Wynne Gibson, con- 
ridered ultra conservatives, and 
George Britton, regarded as a 
moderate conservative. 

The committee will nominate 10 
council candidates, to serve five 
years; five replacements to fill un- 
expired terms of resigned council 
members, and a second vicepresi- 
dent candidate to succeed Ray- 


mond Massey, who recently re- 
Signed. 


‘Okla.’s’ 10th Anni Party 


E Washington, March 24. 

Oklahoma” will mark its 10th 
year as a continuous legit attrac- 
tion on March 31, when the musi- 
sal will be playing here at the 
National. 
. The Theatre Guild, its producer, 
ein ee a gala backstage party, 
me Guild officials, lyricist Oscaft 
_“™merstein 2d, composer Rich- 
* | Rodgers, director Rouben Ma- 
we choreographer Agnes de 
nt: and Celeste Holm, Alfred 
and other members of the 
| Broadway cast in attend- 

















rake 
Origina 
ance, 





leads, with H.C. Potter directing. 


Four Colonels 


Now in Black 


“Love of Four Colonels,” Peter 
Ustinov’s comic fantasy co-starring 
Rex Harrison and Lilli Palmer, is 
now operating in the black. The 
Theatre Guild-Aldrich & Myers 
preduction earned back the bal- 
ance of. its production cost last 
week, its 10th on Broadway. 

Show’s fast financial click rates 
as something of a surprise, as it 
drew only a four-three nod from 
the first-string critics and was gen- 
erally figured as pretty specialized 
for mass popularity. However, the 





| original London production, now 


in its 10th month, is still playing 
to profitable business although the 
author recently stepped out as star. 

“Colonels” was capitalized at 
$80,000 and involved $65,557 pro- 
duction cost. The show earned 


| $5,185 operating profit on its try- 


out and an additional operating 
net of $45,820 on its first seven 
weeks at the Shubert, N. Y. The 
outstanding balance as of Feb. 28 
was $14,552, but that was recouped 
in the next three weeks as of last 
Saturday (21). 

The backers have thus far been 


repaid $29,000, representing 25% | 


of their investment, and according 
to the Feb. 28 accounting there 
was $23,843 balance available after 
deducting $20,000 for cash reserve. 
Backers have been informed that 
another payoff is due “shortly.” 


ETHEL SHUTTA’S ADDED 
SONG IN ‘APPEARANCE’ 


Houston, March 24. 

A new tune, especially written 
for her use in the presentation of 
“Personal Appearance” at the 
Playhouse here, was introed by 
Ethel Shutta during the last week 
of its three-week run, which wound 
up March 16. Number, labeled 
“Pratt, Kansas,” was penned by 
Carl Victor Little, whose column, 
“By the Way,” runs daily in the 
Houston Press. Miss Shutta (Mrs. 
George Kirksey), onetime Ziegfeld 
star and ex-wife of former orch 
leader George Olsen, resides here 
and is active in local legit produc- 
tions. 

“The Late Edwina Black,” which 
opened last Wednesday (18), is cur- 
rent at the Playhouse and is sched- 
uled to run another two weeks. 
Preem of Bob Downing’s “Around 
We Go” is slated for a three-week 
run beginning April 8. 

The Alley Theatre here, offering 
non-pro arena productions, is cur- 
rently dark following the run of 
“Stalag 17,” which closed March 
15. Operation is skedded to relight 





some time next month with Baal 


Rose Tattoo.” 





Guild Seeking Carey 
For ‘Wedding’ Lead 

Macdonald Carey has been of- 
fered the lead in the Theatre 
Guild’s proposed Broadway pro- 
duction of Hagar Wilde’s “The Tin 
Wedding,” slated to open next 
September. 

Film star was in the play’s try- 
out last September at the West- 
port ‘Conn.) Country Playhouse, 
but the Broadway opening was 
postponed at that time for the 
playwright to revise the script. 


he 


Jenny Hecht, moppet actress 
up on Actors Equity 
charges last week by the manage- 
ment of “Mid-Summer,” will not 
return to the cast of the show at 
the Vanderbilt, N. Y. Agreement 
to that effect was approved yester- 
day (Tues.) by the union council. 
As a result, the case against the 
youngster was dropped. 


Charges against Miss Hecht, 
nine-year-old daughter of play- 
| wright Ben Hecht, were brought 
by the “Mid-Summer” management 
| and members of the cast. Virtually 
everyone involved in the case 
| refused to be quoted on it, but it 
| was learned that other players in 
the company and representatives 
of the management accused the 
| youngster of misbehavior onstage, 
| including ad libs and bits of visual 
| business tending to disrupt the 
performance. 

The situation reportedly erupted 
in violent backstage quarrels, with 
Miss Hecht’s mother, who invari- 
ably accompanied her to the thea- 
| tre, siding with the youngster and, 
| it’s claimed, defying orders from 

the stage managers and company 
| manager. Hecht was quoted by 
one daily as denying that his 
|daughter had been insubordinate. 
| It was intimated that other cast 
|members were jealous of the 
;moppet and plotted against her 
| because she drew favorable com- 
| ment in the reviews. 

| When the case was brought to 
the Equity council at its regular 
| weekly meeting March 17, the 
charges were’ within the union’s 





£ geese ~ and a hearing was set | 
|for next Tuesday (31). However, | 


, One council member raised a ques- 
|tion of whether something could 
|not be done to alleviate the situa- 


tion for the “Mid-Summer” cast 


jin the interim. It developed that 
|under extreme circumstances the 
union by-laws permit the council 
to take summary action pending a 
full hearing. The council then 
voted unanimously to suspend Miss 
Hecht until the case could be tried. 

Subsequently, union officials 
arranged a settlement. The man- 
agement agreed to release the 
youngster from her run-of-the-play 
contract, and at the urging of 
Equity officials, Mrs. Hecht ac- 
cepted that arrangement. 


The situation was a delicate one, 
not only because the union had to 
deal with a non-member ‘Mrs. 
Hecht) on a matter involving a 
member ‘her daughter), but be- 
cause it was felt that Equity’s posi- 
,tion as an organization of adults 
| carrying on a dispute with a child 
'was subject to possible misinter- 
| pretation and unjust criticism. 

Miss Hecht’s understudy, Ellen 
Barrie, who took over the preco- 
cious brat in the Vina Delmar 
comedy-drama, will now continue 
it permanently. 








Suspense Drama to Bow 


Dallas, March 24. 

Theatre ’53 here begins a three- 
week run next Monday (30) of 
“The Day’s Mischief,” new sus- 
pense drama by Lesley Storm. 
Sixth and final new script of the 
season will be directed by Ramsey 
Burch. Final production will be 
Richard Brinsley Sheridan’s “The 
Rivals,’ April 20 to May 9, re- 
placing his previously - announced 
comedy, “The School for Scandal.” 

With “Late Love,” Rosemary 
Casey’s new comedy, racking up 
the best b.o. of the current sea- 
son for regular three-week runs, 
| through Saturday (21), hit play is 
‘now in reveriory for a fourth week, 





ithrough Saturday (28). 


At Dallas Theatre ’53. 


j musicals ever played Pittsburgh. 


Bway House Scramble Blocks Future 
Of ‘April,’ ‘Pink’ 


and 2 in Rehearsal 





Blast Vs. ‘Leftist’ Benefit 
May K.0. April 8 Town’ 


Cancellation of the April 8 per- 


Broadway legituner starring Rosa- 
lind Russell, appeared imminent 





John McManus, editor of the Na- 
‘tional Guardian, weekly publica- 
»tion which had bought 200 seats for 
the performance as a benefit, noti- 
fication of the cancellation came to 
him from the Shuberts 

Management, however, has not 
yet taken any action, but it’s re- 
ported the Robert Fryer, show’s 
producer, is dickering with the 
unions for a waiver to schedule an 
extra performance Sunday, April 
12, without double pay. 

Action was sparked by N. Y. 
News columnist Ed Sullivan’s re- 
cent accusation that the National 
|Guardian is a Commie-front organi- 
ization. Another block of seats for 
{the same performance had been 
| bought by the Speyer Hospital for 
Animals. 


D. of J. Probing 
Legit Truckers 


Government investigation of the 
| legit truckers’ organization and the 
jteamsters union is underway in 
|New York. 

| According to several producers | 
and managers, Dept. of Justice | 
'agents have been seeking possible | 
|}evidence relating to monopolistic | 
| practices of the Allied Theatrical 
|Transfer Assn., Inc., which in- 
| cludes all the principal legit haul- 
| ing companies and the Internation- 
al Brotherhood of Teamsters & 
Chauffeurs, Local 817. 

Although details are vague, it 
|has been learned that Attorney 
|General Herbert Brownell has giv- 
'en a go-ahead for the probe and 
| that subpoenas have been issued in | 
New York. It's reported that haul- | 
ing of TV as well as legit scenery 
is being studied. 


FONDA MULLS ‘ROBERTS’ 
U. OF MINN. REPRISE 


| Minneapolis, March 24. 

| Here in “Point of No Return,” | 
| Henry Fonda, onetime U. of Min- 
|nesota student, says he may re-| 
turn to play the title role in “Mis- | 
iter Roberts,” which he created | 
jand in which he has appeared | 
j here, for a single performance in| 
'a U. of Minnesota Theatre pre- | 
|duction on the campus. 

It would be for a benefit to! 
help the theatre’s drive for money 
to build its proposed $1,000,000 
campus playhouse. Dr. Frank 
Whiting, theatre director, made the 
request to Fonda, who immediately | 
indicated his interest in the proj-, 
ect and proposal. Dr. Whiting’s 
plan is to raise part of the needed 
funds by a number of such special 
| benefit hit plays’ productions with 
their original stage and screen. 
stars. 

















‘Three to One’ to Preem | 
As Pitt Spring Revue 


Pittsyurgh, March 24. 

Pittsburgh Playhouse has de- 
| cided to forego an original for its | 
‘annual spring musical this year 
|and instead will do the Nancy | 
| Hamilton-Mofrgan Lewis “Three to 
| One.” This is the revue made up 
‘of sketches and songs from the 
three Hamilton-Lewis shows, “One 
For the Money,” “Two to Make 
Ready” and “Three for the Show.” | 

Overall production will be di- | 
rected by Fred Burleigh, with Ken | 
Welch in charge of music and | 
Frank Wagner doing choreography. | 
“Three to One” opens a four-week | 
run May 2. 

Original spring musical tradi- | 
tion started at the Playhouse with 
couple of revues by Charlie Gay- | 
nor, which were later condensed | 
_into the Broadway hit, “Lend An 
Ear.” However, Burleigh wasn’t 
able to come up with anything new | 
this year and decided to put on | 
| something established. Incidental- | 
lly, none of the Hamilton-Lewis 








| 


yesterday (Tues.). According to} 


-* Another of Broadway's periodic 


booking jams is raising managerial 
blood pressure this week. With 
only one regular legit house avail- 
able, two shows are on the hook 
out of town waiting for the tieup 


it ase s h s le N 
formance of “Wonderful Town,” | > Gase 00 Uey con schetun New 


York openings, and two others are 
in rehearsal with no contractual 
guarantee of a Broadway location. 

“I Found April,” playing an ex- 
tended shakedown tour with Con- 
stance Bennett as star, and “Pink 
Elephant,” breaking in this week 
in New Haven, are hung up with 
only vague assurances of New York 
houses. “Men of Distinction” is 
understood to have a theatre on 
an “if” basis, as does “Masquer- 
ade.” Latter two are rehearsing 
prior to tryout tours. 

Situation can be critical, since 
losses on road tryouts are apt to 
be murderous for almost anything 
but an indicated smash with at 
least one b.o. name in the cast. 
Under present conditions of pro- 


duction financing, few manage- 


ments can afford big tryout defi- 
cits, so shows that go heavily into 
the red and can’t be brought in 
quickly are in danger of founder- 
ing. 

Or. as happens at least a few 
times each season, the original 
management has to give up its 
stake in the production in return 
for being bailed out. A fairly com- 
mon alternative is to curtail the 
scheduled tuneup tour and bring 
the show to Broadway before the 
doctoring is completed. 

In the present instance, the 
managements of “I Found April” 
and “Pink Elephant” are under- 

(Continued on page 75) 


Surefire Schonceit Star 
System—If You're His 


Friend, You Get Billing 


Lou Schonceit, head of the 
Mackey ticket agency, N. Y., has 
his own method of determining who 
gets billing in current Broadway 
shows. On the big board on wall of 





his office, facing patrons, the vari- 
‘ous attractions are listed, with 


Schonceit’s designated stars. In 
each case the selection is a matter 
of personal whim. 

“They're friends of mine,” the 
broker explains. “If anyone doesn't 
approve, he can make up his own 


slate. This is my agency, isn’t it?” 


He says he’s never had complaints. 
Those gifen billing last week by 
Schonceit were Beatrice Lillie (“An 
Evening with Beatrice Lillie”), 
Richard Whorf (‘Fifth Season”), 
Shirley Booth (“Time of the 
Cuckoo”), Tom Ewell (“Seven 
Year Itch”), Harry Clark ‘“Wish 
You Were Here”), Myren MeCor- 
mick (“South Pacific’), and Con- 
stance Carpenter (‘King and I”). 

Among actual stars omitted were 
Maurice Evans (‘Dial M for Mur- 
der”), Tyrone Power ‘John 
Brown's Body”), Victor Moore, G. 
Carroll and Beulah Bondi ‘“On 
Borrowed Time"), Vivienne Segal 
and Harold Lang ‘Pal Joey”), 
Yul Brynner (“King and 1”), Rex 
Harrison and Lilli Paimer (‘Love 
of Four Colonels”), and Rosalind 
Russell (“Wonderful Town”), 

No producers are mentioned on 
this list. However, among the in- 
coming productions, special prom- 
inence is given to Bernard Hart, 
whose revival of “Room Service” is 
due soon. Hart is Schonceit’s pal 
and a frequenter of Sardi’s restau- 
rant in the same building as the 
Mackey agency. 


Kaycee Opera Festival 
Pays Off With 306 B.0. 


Kansas City, March 24. 

Second week of the two-stanza 
opera festival. of the Kansas City 
Philharmonic Orchestra came off 
as well as the first week, with near- 
capacity houses in the 2,572-seat 
Music Hall for both performances 
Thursday (19) and Saturday (21). 
Bill was a double-feature of “I 
Pagliacci” and “Cavalleria Rusti- 
canna.” 

Festival, on two successive week- 
ends, was something of an experi- 
ment of the Philharmonic, which 
hopes to establish the project as an 
annual spring event. Last week's 
two-night program offered “La 
Boheme.” Four performances drew 
nearly 10,000 payees, with gross 





inear $30,000, just under capacity. 
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Dance Collab Skeds Pla B dw 
Plays Out of Town Two-Week B'way Run y on Broadway 
ac? “American Dance,” rane me Constinn thoid sade ied alas be 
i 4 ises above Act f contemporary American chore- a ey’re suppo: 
: Can-Can age my Bina with a very funny conuhed: hich the B. de Roths-/ Cheryl Crawford and Ethel Rainer Gn|to be portraying, the assumption 
Philadelphia, March 23. | 4.46) scene and some grand studio! chijd Foundation for Arts & | *8sciation with Walter P. Chrysier. Jr.)| tends 40 be that it's 


Cy Feuer-Ernest H. Martin production 
ef musical in two acts (20 scénes), with 
score by Cole Porter and book by Abe 
Burrows. Features Lilo, Peter Cookson, 
Hans Conreiad, Gwen Verdon, Erik Rhodes, 

Leeds, C. K. Alexander, Robert Fenn, 
Richard Purdy, Kayton Nesbitt, Directed 
by Burrows. Musical numbers staged by 
Michael Kidd: seis and lighting, Jo Miel- 
ziner:; costumes, Motley. At Shubert, 
Philacelwhia, March 23, ; 
Gwen Verdon 


AMO. ncvcscccevece 
GuMtietle bohed os &b0mees Marijane Maricle 
Te Se rere Beverly Purvio 
Celesiine F ..»» Jean Kraemer 


is J inidzinad plat . Hans Conreid 
Boris Adzinidzinadze ¢é @ aaieneae 


Judge Barriere 








Henri Marceaux .....«++- David Thoms 
Judge Foreslier «= ....se+- Peter Cookson 
Senator Beauvallon ...... Richard Purdy 
Hilaire Jussac .......éese+% Erik Rhodes | 
Herewle .... ccscscccectcess Robert Penn 
Theophile eedeucecs Phil Leeds 
WsemMe 6. wes cccceves Kayton Nesbiit 
La Mome Pistache ......- aeee Lilo | 
Waiter N@, 1... .. cece: Ferdinand Hilt | 
Waiter No.2 — ..<.+6 Clarence Hoffman 
Plainclothes Man ......-- . David Collyer | 
Waiter No. 3 phen eawes Jon Silo 
Cafe Cusiomer ....... Joe Cusanelli 
Vendor ... Clarence Hoffman | 
Landlord .......ssse8. Ferdinand Hilt | 
Gas Man ee ee ry Michael Cavallaro | 
Wine Man ..cccacicceses . David Collyer 
Croditer . .cceccesecvess ws Arthur Rvbio 
PoatmMan ..cecsecccecss: Eddie Phillios 
WHE. * i deetetvoevse Arthur Partington 
MeSSen@er ...ceecceseneesees Al Lanti | 
MEE 4s oa hescacapdeeeescs Pat Turner 
BEND ooo Se oedabecdeces Dania Krupska | 
WOCKEE <n ccedescoses Michael Cavallaro 
Second... - ss ssevnceees Arthur Rubin 


Garde Rep. No. 1 ....-.- Joe Cusanelli | 


PUGRROMIEE  .. oo. cciesecce Ferdinand Hilt 


SUGSe NO. 1. ..ccececscccceses Bert May | 
GU tes OB vv dc beeees. Tom Panko | 
Sudsce No. 3 .....+000. Arthur Partington | 
MeMatrart .... cccesvccesss 


Garde Rep. No. 2 . Socrates Birsky 

Dancers: Shelah Hackett, Ina Hahn: | 
Dania Krupske, Vera Lee, Roberto Onig- | 
man, Beverly Tascani, Pat Turner, Ruth 
Vernon, Deedee Wood, Ralph Beaumont. 
Socrates Birsky, Michael De Marco, Al 
Lanti, Bert May, Tom Panke,. Arthur Par- 
tington, Eddie Phillips, Michael Scrit- 
terale. 


Al Lanti 
| 





With Cole Porter's latest show, 
“Can-Can,” the production firm of 
Cy Feuer and Ernie Martin may 
not have achieved the virtually 
surefire preportions of their “Guys 
and Dolls,” which preemed at the 
same house here (Shubert) two sea- 
sons back, but if not they’ve cer- 
tainly come remarkably close, with 
a theme and material totally dif- 
ferent. 

“Can-Can,” in all local billing 
and advertising, highlights Porter, 
with Abe Burrows, who wrote the 
book and has done a bangup direc- 
torial job, second. That’s as it 
Sheuld be. Porter, a man who knows 
his Paris almost as well as he 
knows New York, has been working 
on this one two years (since “Out 
of This World’’), and has come up 
with a terrific job, aithough his 
score is more in common with 
some of his earlier hits. It’s’ not 


eacy to-pick outstanders. His lyrics |; 


fooling. But there are plenty of 
potentialities in Act I, too. Man- 
agement used the experiment of a 
7.30 curtain and it worked out well. 
Actual show-time was 7.45 to 11.03 
and that means that 45 or 50 min- 
utes could be taken out, That won't 
be too hard and with that tighten- 
ing done, this one ought to be 
something exceptional. Actually it’s 
that already. 





are, as usual, of major importance 


with plenty of Gallic spice and | 
fiavor. It seems rather evident that 
he must have given Burrows some | 


advice on the book, too. 


The cast does not have a single 
name that might be called big box- 
office here but it’s. top-drawer 
throughout. The almost certain 
sensation should be Lilo, gal from 
the Paris musical halls, who does 
a fabulous job as Pistache, not-too- 
fussy femme who runs a Parisian 
night club where the fameus can- 
can (time, 1893) is featured. She 
can sing and act and has a most 
magnetic personality. About the 
only fault that might be brought 
against her is that her French (and 
very charming) accent makes it dif- 
ficult to understand some of the 
worthier Porter lyrics. 


Peter Cooksen, who turns from 
being a stuffy and priggish judge 
into a red-hot lover, is agreeable 
and possessor of a fine voice. Hans 
Conreid is both immensely funny 
and surprisingly authentic as a 
sculptor with few morals but plenty 
of charm, and Gwen Verdon is 
excellent as his not-too-fussy gir! 
friend. Erik Rhodes is also out- 
standing as a belligerent (and 
amorous) art critic. 


Phil Leeds, Robert Penn and 
Kayton Nesbitt definitely deserve 
mention and praise as the sculp- 
tor’s artistic cronies, and they in- 
dulge in some neat and saucy 
Porter comedy numbers. It’s a Jong 
cast with many fine bits, both mate 
and femme, and the casting stands 
out as one of the show’s major 
assets. 

“Can-Can,” surecteingly enough, 
is not overboard on dancing. To be 
sure, the song from which the title 
is derived is done several times, 
= well, unless one wants to 

= ous and suggest that even 
French gals weren't displaying so 
much bare flesh in those fin de 
siecle days. There is only one bal- 
let, a good one. Michael Kidd is the 
choreographer. Jo Mielziner has 
oenes a number of truly memor- 
able sets, including a roof-top vista. 
several cabarets, street scenes and 
courtrooms. Motley’s costumes here 
play a more than usually vital part. 

mductor Pembroke Davenport 
merits full credit for his direction 
of the Porter score. 

A real, and a rather unexpected 

ature, however, is the lusty, 

vorsome humor of the Burrows 





Waters. | 





iver Sinee Paradise | 
; 
Ottawa, March 14. | 
Canadian Repertory Theatre presenia- | 
tion of comedy in three acts by J. B.} 
Priestley. Directed by Sam Payne. Sets b) 
Basil Armstrong. At LaSalle Academy, 
Ottawa, March 13, °53. 
PD bcs wv edctueenngeees Jack McCreath 
Joyce ocpeddaaseeegeoes Winifred Canty 
Wikliptn .cccccccccasccccesss Eric House 
. Amelia Hall 


Belen -.cccscccescetec:s a i 
Rosemary ...cessesccces Margaret Grifiin 
Paul ceeeseecess George McCowan 


J. B. Priestley’s romance-need- 
ling romp with a little music, a 
fairly recent London success, is a 
six-person, single and.simple set- 


|ter—mainly curtains and arches | 


wth a minimum of furniture and 


Sciences launches at the Alvin 
Theatre, N. Y., for two weeks, 
opening April 14, will present, in 
addition to 10 Broadway premieres 
of recent successes, a new work by 
Doris Humphrey and a revival of 
Martha Graham's “Letter to the 
Woric.” 

Spring season will bring to- 
gether, for the first time, works 
by Jose Limon, Misses Graham 
and Humphrey, along with new 
works, not yet seen on Broadway, 
by May O'Donnell, Pearl Lang, 
Nina Fonaroff, Merce Cunningham 
and Helen McGehee. 





3 Barns Foraging 





Ahead Sans Stars 


Persistent beefs by strawlLat op- 
erators relating to increased op- 


two planists who can act a little, | erational costs is apparently being 


a pair of good juves and an ex-. 


tremely versatile older couple. 

Play’s steady level of.wit, with 
many very funny moments and a 
sustained undercurrent of con- 
structive thought, 
Broadway interest. 
commedia del arte and Pirandello, 
with a dash of vaude, in which 
older leads play three or four roles 
each and let the audience in on 
impending switches, it’s a refresh- 
ing novelty. 

Story follows a romance, played 
in brief pin-pointed scenes in 
raised-level plain interior, from 
first meeting through marriage, 
mutual boredom and near-disin- 
tegration, with both partners de- 
veloping outside heart interests, to 
the skillfully-handled final reunion, 
which still might be strengthened 
a little. 

Pianos set moods, with blues, 
pops and some light classics; pian- 
ists comment occasionally, and the 
oider leads frequently, on central 
drama, when not stepping into it 
for character roles. ; 

Tricky direction job was carried 
off ably by Sam Payne. 
Hall and Eric House are constantly 


virtuoso as the older leads. George | 


McCowan and Margaret Griffin are 
capable juveniles. Gard 


College Play 


The Wedding Present 


Westwood, Cal., March 17. 
UCLA presentation ef drama in three 
acts (five scenes) by Helen Sloan Stetson. 
Directed by Edward Hearn. Setting by 
John Jones. At UCLA, Westwood, Cal., 
March 7,. 1953. 
Jed BMOx . .. 206s cceces Richard Castelle 








Irene Bates-Bascombe ..... Bernice Smith 
Beth Bates .....c.sccecces Audrey Lazier 
David Bates ..... eeccccere E. J. Andre 
Bruce Bates ......seeees Stanley Young 
pS BECP ETT COL TUT TCL LL Vicki Cottle 


Clyde Bascombe ....-...00ee6: Alec Koss 





In its continuing program of 
trying out at least one new play 
each semester, the UCLA Drama 
Dept. is faced with the same prob- 
lem besetting Broadway producers 
—the paucity of good scripts. Ti'e 
school, however, can afford to 
gamble more readily, and this fact 
probably accounts for the selection 
of Helen Sloan Stetson’s generally 
unacceptable “Wedding Present.” 

Mrs. Stetson has drawn on one 
of the basic ideas of “Glass Me- 
nagerie’—the mother who envi- 
sions great things for her children 
and is seemingly unaware of their 
limitations and the near squalor in 
which they live, while she indulges 
her overactive culture glands. This 
time, there’s a whole family of 
‘em. And since they are about as 
unsympathetic a lot as was ever 
placed on stage, the audience can't 
drum up too much interest in the 
eventual “rescue” of the youngest 
daughter by an insurance sales- 
man whom the family considers 
beneath its stature. 

Edward Hearn has staged it with 
as much pace as possible under 
the circumstances, and the student 
cast isn’t experienced enough to 
rise above the dialog. Best of the 
performances is that of Audrey Laz- 
ier, who shows promise as the 
young daughter. Richard Castello 
is likeable as her rescuer, 


fine single set. Kap. 
Lawrence Winters, Negro bari- 

tone of the New York City Opera, 

will make his European operatic 





debut this June, singing the a Quen te | 
! 


| 


role in “Rigoletto” in Stuttgart and 
Amonasro in “Aida” in Augsbure. 
Winters will also appear in con- 





cert in Switzerland, Italy, Austria. 
Holland and Scandinavia, 


|; ments 
| Herbert Kenwith, who's been op- 


i | mer 
should excite | 


A fusion of | season. 


Amelia ' 


John Jones is credited with the | 


substantiated by recent announce- 
of, a few silo overators. 


erating the Princeton (N. J.) Sum- 
Theatre for a number of 
years, isn’t going to relight this 
Theatre had followed a 
| guest star policy and rated as a 
| bigtime silo venture. 

| A trio of other theatres, also 
former big league operations, have 
| announced plans to employ resi- 
ident companies with a thumbs- 
‘down policy on high-priced visit- 
| ing talent. These strawhatters are 
| the Olney (Md.) Playhouse, the 
| Westhampton (L.I.) Playhouse 
‘and the Corning (N. Y.) Playhouse. 





Equity Library Proves 
Pump-Primer to Actor 


Getting Back to Legit 


New York. 


Editor, VARIETY: 

Recent articles. about Equity 
| Library Theatre have prompted 
me to write concerning my ex- 
| perience with that excellent organ- 
! ization, particularly for the benefit 
_of those who may have some linger- 
ing doubts as to its real and lasting 
| Value to members of our profes- 
| sion. 

I left New York, and a modestly 
flourishing career in the theatre in 
1942, for a four-year hitch in the 
Army, and followed that with two 
years on the road. On my return 
to New York in 1948, I was- faced 
with the sizable task of reviving 
the interest of old employers and 
arousing the interest of prospective 
[new ones. It was tedious and for 
the most part unrewarding work, 
until I appeared in an ELT produc- 
tion that fall. 


That one production “showcase” 
enabled me to accomplish almost 
immediately the task of getting my 
career started again, and saved me 
many more months of patient per- 
sonal contact work. The phone 
rang, jobs came in, and as I glance 
over my books, I realize that the 
majority of the work I have done 
since that production stems direct- 
ly and indirectly from it. It was a 
pump-primer of inestimable value. 

I don't believe that my experi- 
ence has been exceptional. On the 
contrary, it is- becoming common- 
place. The realization of that fact 
should remove any doubts that the 
Equity Library Theatre is one of 
Actors Equity’s most important 
functions, and that its stimulation 
of great new audiences of theatre- 
goers is a vital contribution to the 
theatre at large.Herbert Nelson 


Current Stock Bills 


(March 23-April 5) 








Death of a Salesman—Arena, 
Rochester (23-28). 

Kind Lady (Fay Bainter)—Ber- 
mudian, Hamilton, Bermuda (24-29), 

Late Christopher Bean (Betty 
| Field)—Bermudian, Hamilton, Ber- 
; muda (31-5). 
| Late Edwina Black—Playhouse, 
| Houston (23-5), 


On Your Toes (Patricia Bowman- 





burn, N. J. (23-29). 

Private Lives (Marsha Hunt)— 
Palm Spring 
(24-3), 





roduction of drama in three acts by 
ennessee Williams. Features Eli Wallach, 
Jo Van Fleet, Joseph Anthony, Jennie 
Goldstein, Frank Silvera, Barbara Baxley, 
Hurd Hatfield. Directed by Elia Kazan; 
production designed by Lemuel Ayers; 
assistant to director, Anna Sokolow; inci- 
dental music, Bernare Segall; produc- 
tion associate, Anderson Lawler. At Na- 
tional, N.¥., March 19, ’53; $4.80 top ($6 
Friday, Saturday and opening nights). 


GEE. is vvcesouds tees és - Frank Silvera 
MUP USUE -covecbesecdscce . Guy Thomajan 
ME Sivevcoetuuadesebvevessa Aza Berd 
rer . Henry Silva 


Gentieman of Fortune... Joseph Anthony 


Blind Woman ........... Vivian Nathan 
7 Eee rey Rolando Valdez 
Kilroy $44: a on nedecediy ss Eli Wallach 
Street Cleaners........ Nehemiah Persoff. 


Fred Sadoff 
Abdullah -seeeeees Evnesio Gonzalez 
Bum in Window ......... Martin Balsam 
A. Ratt Mike Gazzo 








Lean Shark ....ccoccses Salem Ludwig 
Baren . oe ebeeeas . David J. Stewart 
MR Sct kesauccasceenas Ronne Aul 
Perr ee William Lennard 
Grotesque Mummer ,...... Gluck Sandor 
Lady of Legend .......... Jo Van Fleet 
Lady Mulligan .....c.cee. Lucille Patton 
ED, oi nue 60s eeeneh te Page Johnson 
Romantic Poet ........+65. Hurd Hatfield 
Plane Navigator ........+ Antony a? 
PER PUN... <b sevteceee Martin Balsam 
Market Women ........:. Charlotte Jones, | 
Joanna Vischer | 
| Street Vendor... cccvccocces Ruth Volner | 
Lord Mulligan .......+. Parker Wilson 
SEP +6000 60gnetbecd Jennie Goldstein 
PL. <44cnceeesbaws Barbara Baxley 
Ee ee ae Salem Ludwig 
eee eee ee eee . Mary Grey 
SATCORE “sk 0c Kcasaen ki'e David J. Stewart 
REAOEE. 2 0600 vc Cxdeseeete Parker Wilson 
Medical Student .......... Page Johnson 
Ancient Knight ......ccs0. Hurd Hatfield 
As a_ theatrical abstraction, 
“Camino Real” may be dramatic 
art, but it’s a boxoffice dud. A 
diffusive, elusive fantasy, it may 
stir fanatical enthusiasm with a 
few playgoers, but most are likely 


'to-despair and destruction. 





| 


- 





to find it incomprehensible and un- | 
satisfying. 

It’s not easy to exptain what the | 
the play is about. The Spanish 
title is said to mean “Royal Road” 
(the full tab is “Sixteen Blocks on | 
the Camino Real,” but the first | 
part is printed in smaller type in 
the program, with only the last two 
words in the standard large type). 
Perhaps author Tennessee Williams 
is being sardonic, for he. repre- 
sents life as a torture chamber in 
which nearly everyone is doomed 





But it’s difficult to be sure of 
that, or much else, except that 
“Camino Real” is a_ thoroughly 
baffling, rather unpleasant show. 
The program lists time and place 
as “not specified,” and maybe it 
should have extended that plea for 
unfettered imagination to the play’s 
meaning as well. Something dire is 
obviously on the playwright’s mind, 
and if he doesn’t succeed in mak- 
ing it clear, he at least suggests | 
that it’s pretty unsavory. 

Anyway, the locale is apparently | 
a sort of plaza in a vaguely foreign 
land. It has a snooty hotel-bistro | 
on one side, a combination flop- 
house-brothel on the other, and a/| 
long stairway at the rear pores | 
to a wall and gate that offers escape 
to the exceptional few whose souls 
have not been corrupted by luxuri- 
ous self-indulgence. 

Does the cruelly jeering hotel 
proprietor represent despotism and 
thought-contro}, as well as venality 
and cynicism? It’s hard to be sure. 
How far may a spectator go in in- 
terpeting the characters of the de- 
generate fop and the lash-carrying 
young brute who exit together? 
What does the relatively uncom- 
plicated American merchant sca- 
man signify? Honesty, sentimen- 
tality and a touch of naivete? 
Possibly. 

From at least one viewpoint, such 
characters as Casanova, Camille, 
Don Quixote, and Lord Byron, and 
such eecentric creations as the two 
street cleaners personifying Death, 
may represent anything that the 
playwrights or a fancy-free piay- 
goer cares to read into them. Same 
goes for incidents like the crowd 
of wretches who flee in an airplane 
and are subsequently killed when 
it crashes; or the fountain that is 
dry through much of the action 
and suddenly gushes water when 
Quixote enters. 

Occasional passages of this phan- 
tasmagoria are moderately amus- 
ing, if without clear meaning. 
There’s a funny scene, for example, 
as Kilroy, the wandering Yank, is 
enticed by a _ seductive cooch 
dancer into the clutches of her 
grasping gypsy mother. And there's 
at least one effectively staged scene 
as Casanova is overwhelmed in a. 
fiesta fandango. 

Most of the time “Camino Real” 
is interesting at best, but not 
genuinely engrossing and certainly 
not moving. And if, as one nearby 
observer suggested, it’s the author's 
miserable conception of life, or at 
least his own life. then it’s down- 
right depressing and probably piti-' 








| able, 


“Camino Real” is the sort of 
show that is apt to bring favorabie 
notices for the aciovs, director and | 


(Cal.) she anton | possib'y te some exient} 


ecause, since no one can be abso-, 


eloquently 
done. Even so, Elia Kazan’s aaa. 


ing seems uninhibited and admi;. 
ably fluid, and Lemuel Ayers has 
supplied an elaborately nightma,. 
ish setting that extends out over 
the orchestra pit. 

The performance occasionally 
spills out into the aisles and. in 
one instance, through the Stage 
boxes, In the huge, and frequently 
difficult-to-identify, cast there are 
impressive portrayals by Eli Wa!- 
lach as Kilroy, Joseph Anthony as 
Casanova, Jo Van Fleet as Camille 
Hurd Hatfield as Byron and Qu:- 
xoie, Barbara Baxley as the siren 
dancer, Jennie Goldstein as the 
laughably tough gypsy, David .. 
Stewart as the degenerate, Frank 
Silvera as‘the sadistic hotel prop- 
rietor and Vivian Nathan as a blind 
woman. Yobe, 


N. Y.’s ‘Dictator’ Critics 
Shock Britisher; Tight 
Space as Gag to Bores 


A lot of nuggets of wisdom are 
packed in a slender, 60-page book, 
“An Experience of Critics” (Ox. 
ford U. Press, $2.25). Playwright 
Christopher Fry discusses the ap- 
proach to criticism generally, and 
actor Alec Guinness pats critics 
on the back in a foreword. Meat 
of the book, however, is the tight, 
terse comment by eight prominent 
British drama critics, who develop 
their credos while in a sense an- 





i'swering Fry and Guinness. Edited 


ably by Kaye Webb, with amusing 
illustrations by Ronald Searle, this 
makes a lively, provocative book. 

“No critic has any right to his 
place ...if he has become bored,” 
says Ivor Brown of the Observer, 
“Critics must be stage-struck folk. 
Weariness is unforgivable.” Later 
on he adds, “I believe that the ideal 
critic is an enthusiastic introducer.” 
Then he takes up the situation in 
N. Y., “where two or three men 


|are said to be the dictators of box- 


office success. This is a shocking 
state of affairs, and I hope it will 
not get as had as that over here 
(London).” 

W. A. Darlington, of the Daily 
Telegraph, who in addition to his 
daily London chores writes a fol- 
lowup letter later on for the N. Y. 
Times, writes: “A  daily-paper 
critic, given the chance, would 
hardly ever go back on his first- 
night verdict. . . . In 14 years, I 
have never altered my original 
opinion.” 

The News Chronicle’s Alan Dent 
(in a dig at the length of U. S, 
notices) says: “Space restriction 
(in England) has done one valu- 
able thing; it has gagged and man- 
acled the bores.” Later he adds, 
“A good critic has no business to 
be consciously kind or consciously 
unkind; it is his sole business to 
be just and nothing but just. My 
own eventual undoing as a critic 
will be the fatal streak of kindness 
in me.” 

Philip Hope-Wallace, of the Man- 
chester Guardian, believes that 
“criticism ... can often be as fully 
creative an art as that of playmak- 
ing or acting.” Punch’s Eric Keown 
says: “I don’t believe that today 
the critic has any profound influ- 
ence on the drama of his time.” 
And the New Statesman & Nation's 
T. C. Worsley advises that “the 
critic is concerned only with the 
finished product. It would be fatai 
for him to concern himself wiih 
anything else. . . . Once critics fall 
into the trap of viewing the theatre 
with the same eyes as the author 
or the actor, their usefulness is at 
an end.” Bron. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Mu- 
sical Drama), O (Opera). 

Evening With Will Shakespeare 
(D)\—American Shakespeare Festi- 
val Foundation, prod.; Mary Hun- 
ter, dir; Basil Rathbone, Faye 
Emerson, Eva LeGallienne, Mar- 





'garet Webster, John Lund, Viveca 


Lindfors, stars. f 

Masquerade (C)—Ben Tomkins, 
Alvin Cooperman, prods.; John 
Larson, dir.; Veronica Lake, Charles 
Korvin, stars. 

- Me and Juliet (MC)—Richard 
Rodgers, Oscar Hammerstein 2¢, 
prods.; Gesrge Abbott, dir. 

Men of Distinction (C)—Chandicr 
Cowles, Martin Gabel, procs: 
Gabel, dir. 

Room Service (C)— Bernard 
Har., Don Hershey, John Murrey, 
prods.; Moriimer Offner, dir. 
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Coast Actors’ Benefit Nets $2,500 
In Five Days for AA Social Setup 





Holivywood, March 24. + 


Operating on the theory that! 
“The Lord Helps Them Who Help | 2d Strawhat Season 


Themselves,” an organization of 
local thesps put on a five-day bene- 
fit performance here ending to- 
night (Tues.) of a new informal | 
show designed to raise money fo 
the 6.300 C'ub, one of the bette 
known local social clubs for re- 
habilitated alcoholics. 

Organization stands to net around | 
$2,500 for itself, since the actors 
worked for nothing under a special 
Equity clearance and the only cost 
invo'ved was the nominal rental 
of the 400-seat Las Palmas The- 
atre and salaries of an IATSE 
switchboard overator and a pair of 
pit pianisis. Show wasn’t a musical 
or a revue but it had occasional 
snatches of music in it. 

Group. which calls itself Actors 
Assist, includes some of the least 
anonymous members of Alcoholics | 
Anonymous in town. 

Show was written and directe 
by Larry J. Blake, and while it of- 
fered nothing outstanding in the 
way of a theatre presentation, it 
was a pleasant evening's diversion. 
Since this is about all that was in- | 
tended, there can't be any carping 
on that score. However, Blake has | 
a germ of an idea in “The Informai 
Theatre,” and with good material 
it might have a chance as a com- | 





mercial offering. Blake sat on the 


stage apron throughout, introduc- 
ing each scene and occasionally ex- | 


plaining his motivation in scripting | the National here last week, ran! June 22-July 5. 
it: It’s an easy and informal ap- | 
proach that might be adapted to | withdrawals and one case of theft. | 


some of the little theatre offerings 
hereabouts. 

Eddie Garr Bit 

Best of the Blake bits was a run- | 

ing gag yclept “The Man Who, 





Set by Penn. Group 


Reading, Pa., Mareh 24. 
Berks Players, Inc., will present 


ra second season of summer stock 
| at Green Hills Theatre, near here. 
| George R. Snell, owner of the barn 
| theatre, said an agreement for the 
| 1953 season was signed by James 
H. Mantis, president of the group. 


Pact covers a 12-week period, 


starting June 15. Mike Kesdekian, 
professor of drama at Penn State 
College, will return as director of 
the troupe. 


Kesdekian disclosed the season 


would include such productions as 
“Dark of the Moon,” “Summer and 
Smoke,” “The Importance of Be- 
ing 
man,” 
ver Whistle,” 


“Death of a Sales- 
“The Sil- 


Earnest,” 
“Charley's Aunt,” 


The musical fantasy, “Dark of 


the Moon,” is expected to launch 
the season. 





‘Mrs. McThing’ Is Hexed 


When Theremin Thief 


Tops Cast Illnesses 


Washington, March 24. 
Cast of “Mrs. McThing,” playing 


into a combination of illnesses, | 


When the troupe pulled out for De- 
troit over the weekend, one actress 
was left behind and a musician 
took off for Boston. 

During the latter part of the 


“The Corn Is Green” | 
| and a George Bernard Shaw play, 
d | probably “Pygmalion.” 


| Whiting, July 
| Moon,” Aug. 3-16, will have Brian | 
| his more romantico moments. 
rina Hotine is a pert singer thesp | 


| Minnesota Barns Look 
For Biggest Summer | 


Minneapolis, March 24. 
Strawhat theatre may have its 


biggest season in Minnesota this | 


year. 
Old Log Theatre will be back in 
operation at Lake Minnetonka. 


| Setup near Duluth, on Lake Su- 


perior North Shore, is expected 
back in the field. 

Hottest activity, however, will be 
in the Brainerd resort area. Thea- 
tre aficionados from St. Louis have 
remodeled a building at Nisswa, 
Minn., resort town 18 miles away, 
as site for a summer production. 
And Brainerd residents are organ- 
izing a company to build a thea- 
tre,-ready for operation this spring, 
on a location which now accomo- 
dates a night club and anftusement 
centre. 


Set § Musicals 
For Dallas Fair 


Dallas, March 24. 
State Fair of Texas last week an- 





| nounced its six summer shows for 
| the 12th season of State Fair Musi- 
| cals. opening June 8 and ending 
| Aug. 30. in the air-conditioned 


| State Fair Auditorium. 

| The 12-week season will open 
wtih “Brigadoon,” with Stephen 
Douglass, Jet MacDonald and 
Hiram Sherman, June 8-21. “Best 


| Foot Forward,” with Debbie Reyn- 


olds and Vivian Blaine, follows, 
“Kiss Me, Kate” 
is skedded for July 6-19, with no 
leads set at present. “Girl Crazy” 
has Jack Carson and Margaret 
20-Aug. 2. “New 


Sullivan and Rosemary Kuhlman 
in the lead roles. Closer, “Paint 


Went To Dinner,” in which vet | stanza, moppet actor Robert Mari-| your Wagon,” Aug. 17-30, is yet 


vaude, legit nitery comic Eddie Garr | 
progressively delineated the plight | 
of the guy who tried to get a table | 
for one at the town's eateries and 
kept being pushed into the bar to} 


wait. Denouement of course was | Die nm 
inevitable. A bit called “Coinci- | gitis, missing one performance, and | 
dence” had some poignant touches | 


otti came down with German 
measles, missing two _ perform- 
ances; Mildred Chandler contracted 
pneumonia and had to remain here 
when the company 
Dieghton had an attack of laryn- 


pressagent Carlton Miles turned in 


in the yarn of a doomed gal whose | his notice to the management. 


final moments on earth send an | 
erstwhile composer back to his | C 
craft. Kent Taylor starred in this | broke into the theatre and removed | 


one as the composer. 


Also during the stand here, a 
technically knowledgeable 


the vital electronic insides of the 


Among the specialty bits, John- | theremin used for musical effects 


ny Mack reprised his standard | 
vaude-nitery tap and soft shoe | 


turn. Blake had another good idea | 
| to Boston, where engineers at the 


in “A Different Hamlet,” in which 
Eugene Wesson and John Warbur- 
ton offered different delineations 
of Shakespearean characters but 
the piece was stretched too thin for 
top appeal. 
Among those taking part in the 
showings were Richard Keene 
+ Dorothy Vaughn, Kit Guard, Li!- 


lian Miles, Billy Benedict, Jack 
Lomas, Allan Kramer, Dick 
Thorne, Charles Delaney § and 


Ralph Gamble, who produced. Paul 
Gerritts was a last-minute addition 
to the show, and he socked over 
the slick skating bit that used to 
be a vaude standard. Kap. 


‘Madam’ to Tee Off Pitt 
10-Wk. Outdoor Season 


Pittsburgh, March 24. 
Civic Light Opera Assn. will tee 
off its 10-week 1953 outdoor sea- 





son at Pitt Stadium June 15 with | 


“Call Me Madam.” Other shows 
set are “Blossom Time,” “Gentle- 
men Prefer Blondes,” “The Mika- 
do,” “Louisiana Purchase,” “‘Naugh- 
ty Marietta,” “Three Wishes For 


Jamie,” “Music in the Air,” “Lady | 


in the Dark” and “The Great 
Waltz.” Only two of them, “‘Mariet- 
ta” and “Waltz,” have been pre- 
sented under the stars here before. 
Casts haven't been set yet, but 
some of the people already signed 
by William Wymetal, managing di- 
rector, include Robert Weede for 
“Blossom,” Kyle MacDonnell for 
“Blondes”; Brian Sullivan, Shan- 
non Bolin and Jack Goode for 
“Marietta”; Brenda Lewis and 
Lawrence Brooks for “Waltz;” 
Wilma Spence for “Music in the 
Air;” Martyn Green for “Mikado,” 
and Bill Johnson for “Jamie.” 
Jack Schlissel returns to CLOA 
this season as business manager 
and Howard Newman as p.a. Lat- 
ter, now on the road ahead of Mar- 
garet Sullavan’s “The Deep Blue 
Sea,” will leave that show in Chi- 
cage middle of next month to re- 





turn to Pittsburgh. It’s virtually 


set, too, for Robert Gordon to be | 
the book director again. | 


in the Mary Chase play. As a con- | 


|othy and DuBose Heyward, serves 
| to showcase some fine Negro talent 
| for Equity Library Theatre, though 


sequence, Mischa Tulin, who plays 
the freakish instrument, had to go 


Massachusetts Institute of Tech- 
nology are making the tricky re- 
pairs. 





|New N.Y. Stock Group To 


Take Over Penna. Barn 


Easton, Pa., March 24. 

The Town and Country Players 
of New York will occupy the Hay- 
loft Theatre near here this sum- 
mer. John Eyed, Allentown ad 
agency exec, will be the producer, 
with John Cameron, of New ‘York, 
in charge of all productions. 

Plans call for 11 plays and one 
musical comedy. Eyed said. Cam- 
eron was director at the Paper Mill 
Playhouse at Millburn, N. J., for a 
number of years. 

The house will not be operated 
on a star system, Eyed said, but 
one or two~name players will be 
brought in for one-week stands.” 

Season will open May 30 with 
“Born Yesterday.” “Annie Get 
Your Gun” will close. 


Chanteurs Tour Due 


Les Petits Chanteurs de Paris 
will start a concert tour in the 
U. S. in October. Chorus of 30 
boy singers will be toured by 
Celebrity Concerts Corp., of which 
Herman Fialkoff is prexy. 

Chorus was here two years ago 
on a tour of several months. Group 
also made several tele appear- 
ances, one of which was on the 
Perry Como show. 


Red Barn Takeover 


Westboro, Mass., March 24. 

Operation of the Red Barn The- 
atre, local strawhatter, has been 
taken over by a corporation com- 
prised of Mr. and Mrs. Sidney 
Sawyer, Shirley Watson and Rich- 
ard C. Daniels, all of Worcester, 
Mass., and Dr. Kendall G. Steven- 
son of Marlboro, Mass. Group 
plans to run an 18-20 week sea- 
son with a resident stock company. 

A May opening is contemplated. 








left; Marga Ann | this ; 
| season’s casts. 


thief | 





| to be cast. 
Musical’s fnanaging director, 
| Charles R. Meeker, Jr., is in N. Y. 


week to complete the new 





Equity Show 
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iis a pleasing interlude. 


| gagging. 








Mamba’s Daughters 
(LENOX HILL, N. Y.) 


*“Mamba’s Daughters,” by Dor- 


the play itself seems too melo- 
dramatic for Broadway revival. 
Should another Gershwin arise, 


| this could provide oook for a folk 
| opera, as did the authors’ “Porgy.” 


Under Jack P. Ragotzy’s sensi- 


itive, telling direction, and against 


an imaginative setting created by 
John Raymond Friemann, talent in 
the large cast are accomplished in 
acting and singing. Ragotzy uses 
these South Carolina field work- 
ers as a chorus to mirror the hopes 
and fears of the race and as indi- 
viduals who respond to the plight 
of the central character, Hagar. 
Notable among this group are 
Lillyn Brown as Maum Vina, John 
Bouie as the preacher, Edith Atuka- 
Reid as a sharp-tongued gossip, and 
John Fleming as the dependable 
store clerk Davey. 

The two leading roles are ex- 
pertly played. Lulu B. King as 
Mamba not only brings out the 
shrewdness of this little woman 





| daughter, 
| character with a quiet, impressive 


| 


who frets over her big, wayward 
but also invests the 


dignity. Fredye Marshall is a 
praiseworthy Hagar, playing with 
skill and understanding the strong, 
golden-voiced woman who is ruled 
by her heart instead of her head. 
Miss Marshall’s singing, as fine as 
her acting, is a hefty asset to the 
production. 


As the illegitimate daughter 
around whom Hagar’s life is cen- 
tered, Doris Raynon is properly 
ingenuous and visually attractive, 
but she does not seem up to the 
demands of the intensively dra- 
matic final scenes. As Lissa’s se- 
ducer, Gillie Bluden, Jay Flash 
Riley is. effective, as is William 
Martell as Saint Julien Wentworth, 
the white man who befriends Hagar 
and Mamba. Louis Girard is hardly 
convincing in the role of the judge. 


Conrad Frederick has evoked 
some fine choral effects from the 
Supporting players, who include 
Claire Leyba, Phillip Lindsay, 
Therese Merritte, Joyce Mordecai, 
Henry Romiche, Benny Tattnall, 
Robert Wilkes and Lavinia Wil- 
liams. Costumes by Diane Elizabeth 
Rust and lighting by Joyce B. Talal 
are important contributior~ ‘> ‘his 








production. Vene. 


| elegant 





Wednesday, March 25, 1953 


Plays Abroad = 


La Belle De New York 
Paris, March 17. 


Henri Varna production and staging of 
an operetta in two acts and 19 tableaus, 
based on the English operetta by Hugh 
Morton. Adapted by Varna, Marc Cab and 
Rene Richard; music, Gustave Kerger; 
orchestration, Armand Bernard; costumes 
and sets. Jose De Zamora; choreography, 
Maud Mansfield. Stars Francois Martel, 
Fernand Gilbert, Marina Hotine, Robert 
Allard; features. Little Barra, Sylvain, 
Bucher, Josette Grisy. At Mogador, Paris. 


$3 top. 

ME 25 6044 ce esedvedss ee Marina Hotine | 
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Henri Varna has put together 
another of his sumptuous operettas | 
which seem to be what the Gallic | 

| public wants. 
| lavish, with a vintage book. This | 
has neither the topgrade music or | 
pacing and thesping to give it oe 
the | 
show needs to take the weight off | 


It garish 


is 


disarming simolicity which 


the slow-moving proceedings. This 


is a rich dish for the Gallic tastes. | 
It should run as long as its prede- | 
“Violettes Imperiales” and | 
i “La Danseuse Aux Etoiles.” 

Based on an 1850 operetta which | 
played N. Y. and London simulta- | 
| neously, this has a playboy heir to | 
| automobile millions being found by | Wall's French version follows orig- 
| his staid father to be engaged “ 
|two Broadway golddiggers at the 


same time. He is disinherited, but 


| his true love, now a Salvation Army | 





and | 


no | inal plot closely, telling story of 


| middle-aged Liverpool widow, who 


Sheila Shand Gibbs gives a bright 
performance as the youngster in. 
tent on gratification of her own 
desires. De Rouen is effective|, 
ruthless as the killer while Peto, 
Dyneley makes a kindly, timoroys 
personality of the sheriff. Mark 
Dignam exudes a quiet dignity as 
the protecting Jew who looks on 
the Negro child as the persecuted 


, Christ Child. 


Andre Van Gyseghem directs the 
play with a nice contrast between 


violence and reverence. Clem, 
Dorothee 
Paris, March 17. 
Mary Morgan production of comedy jn 
three acts by Jean Wall. Directed by 
Jean Wall. Adapted from S. N. Behrmay 3 
“Jane.” Set and castumes. Jean Crom. 


brugge. At Saint-Georges Theatre, 
March 6, °53. $3 top. 

DE 6 ada tdeotseuaes 
Emilie Tower 


Paris, 


Denise Grey 
Yolande Laffon 

TYTTi TTT Catherine Erard 
i 


Jean Galla 


Anne Tower 
William Tower 


Lord Frobisher .......... Pierre Morin 
SD os. «+ Stl 50-6 0668 te Daniel Ceccaldi 
ee eee Robert Party 
9 cab tn cba wd amanda ee Pierre Huchet 





“Dorothee”’ is a French adapta- 
tion of S. N. Behrman comedy, 
“Jane,” which was based on Som- 
erset Maugham short story. Jean 


becomes leader of London high so- 


lass, comes through by arranging} ciety and marries a young man 


all with the father 


binge. Worked into this meander- 
ing plotting are a night in China- 
town (gives a well costumed Orien- 
tal dance motif), an auto race which 


good staging effects make one of | 
the highlights and the usual choral | 


and specialty numbers. 


who makes the most of the Belle 
role, with good timing and operetta 
presence. 
comic, blowhard father of the 
flivver era. Robert Allard is good 
as the loyal, scheming valet. 

The specialty act of Joe & Joe, 
with tiny gal acro-terper Maritza, 
Les Car- 
letti, an acro terp duo, do well with 
a coordinated tumbling routine and 

Costumes and sets are 
and staging keeps this 
creaky plot moving. Choreography 
is standard. Mosk. 


Five Philadelphia 
Physicians 


London, March 17. 


Renee Soskin (Hampstead Theatre, Ltd.) 
and Mark Marvin production of drama in 
three acts by Hugh Evans. Direéted by 
Andre Van Gyseghem. At Embassy, Lon- 
don. $1.50 top. 


DN) Gisntnes.obaaneoe Valerie White 
WUT GAG06a% 6 ccdddens Sheila Shand Gibbs 
Dn ..09 442660066 60s0e00% Reed de Rouen 
DY ShGébnatoese pade-ce ta Peter Dyneley 
Se rer er Mark Dignam 





Although this is an American 
play, it has not been produced 
there so far, and is here for a three- 
week tryout with a mixed British 
and American cast. It is a heavy, 
symbolical treatise that should 
gnaw at public conscience because 
it .deals with racial persecution 
But it is unlikely to attract popular 
attention. 


As a first play this commands 
respect, written with obvious sin- 
cerity and a strong sense of drama- 
tic effect, identifying an up-to-date 
problem in corresponding wiblical 
situations of man’s’ inhumanity 
throughout the ages. Set in the 
southern States a decade ago, story 
concerns three men and two women 
involved in a murder of a Negro 
who had been acquitted by the 
local court for killing a white man 
in a fight. Reed de Rouen, brother 
of the first victim, gets his brutal 
revenge as the head of a lynch mob. 
His girl realizes he is tiring of her 
and clutches frantically at any 
method of holding him. Her kid 
sister, sick of poverty, dreams of 
decking herself in fine clothes, 
making no secret of her indiffer- 
ence as to how they are obtained. 


De Rouen starts a frenzied hunt 
for the young son of the murdered 
colored man, fearing the boy will 
testify against him. The child is 
rescued by the old Jewish cobbler 
who hides him in the girl’s bed- 
room, calling on the streak of 
mercy in her harlot soul to give 
sanctuary. The killer is warned the 
boy is nearby and the young girl 
turns Judas and divulges her sis- 
ter’s secret for the customary 
traitor’s purse. Shots and the 
child’s cry are heard and the two 
women are left with the appalling 
results of their betrayal: 

Valerie White has much of the 
burden of interpreting the play’s 
message’ on her shoulders, and 


realistically conveys the despair 
and doom of the scarlet woman. 





The father gets | and 
a taste of highlife, and goes on a} 


Fernand Gilbert is the} 





then a wealthy newspaper 
publisher as her next husband. 
Wall has switched the scene from 


| Chamberlain England of 1938 to 
| postwar 


England of today. He also 
has altered two of the lesser char- 
acters, making Dorothee’s (or 
Jane’s) second husband a nephew 


Francois Martel, as the hero, is a |of the gruff publisher and chang- 


agree tool a a = sod a double-dealing villain. Some of 
Ma- | log is also missing which is not so 


ing the fiancee of her niece into 
the good Behrman-Maugham dia- 


good because the play needs all 
the lively gab it can get. 

Denise Grey gives a sound, fun- 
ny performance as Dorothee, but 


| most of the others lack high-com- 


edy style. The script is given rath- 
er rough farce treatment. Jean 
Galland, as a suave novelist, the 
role played by Roland Squire in 
London, lacks drawing-room fi- 
nesse and gives the part careless 
handling. Pierre Morin as a hard- 
drinking publisher registers some 
good comedy moments in _ his 
scenes with Miss Grey. Daniel Cec- 
caldi, as Dorothee’s second hus- 
band, contributes nice work. But 
“Dorothee” is minus the necessary 
polish and has an air of having 
been put together quickly, It looks 
like a fast Paris flop. Curt. 


Sad 
(THE SOUTH) 
Paris, March 17. 


Spectacles et Productions de France pro- 
duction of drama in three acts and four 
scenes by Julian Green. Directed by Jean 
Mercure. Set and costumes by Georges 
caeumevinen, At Athenee Theatre, Paris. 

op. 


EE reer Pere Anouk Aimee 
Ian Wicziewsky .......... Pierre Vaneck 
Ss SE 0. cen ce ccacsaen Jeanne Provost 
PSR, te ee Annie Fargue 


Edouard Broderick....Michael Etcheverry 
Jimmy Seige Lecointe 


Se SUD 5 oc oiadecee va Georges Aminel 
Ae (CR Ee eer: Jacques Monod 
Eric MacClure .......... Francois Guerin 
Meee WOCMNOE oc 8k ctsbwccds Gisele Bauche 
SEE ie ues <5 0 edbeebe Soumah Mangue 
Mrs. Riolleau ......... Germaine Delbat 
Miss Riolleau ........... Claudie Carren 
BN Ben digcccesces CRS sabes Langoul 





Julian Green, author of “South,” 
makes most French writers feel as 
though they( not he) came from Vir- 
ginia. This American-born novelist 
writes only in French and has others 
translate him into English. 

An American has written 
(in French) the best new play of 
Paris’ theatre year. 


“South” has the background of 
a Carolina plantation on the eve 
of the Civil War, relating the story 
of the strange influence a guest ‘a 
young Polish refugee serving as a 
Union officer) exercises on mem- 
bers of a southern household and 
of the destruction his visit reaps. 

Pierre Vaneck, the Polish lieu- 
tenant, is an embittered and mock- 
ing young man who impresses 
everyyvody with his morbid melan- 
cholia. His host, Michael Etch- 
everry, treats him as his son, and 
his hest’s adolescent daughter is 
secretly in love with him. Climax 
comes when Francois Guerin, an 
idealistic young, southern planter, 
arrives to ask for the girl’s hand. 
The Polish: officer, sick with de- 
pression and fearing the coming 
war, insults Guerin and fs chal- 
lenged to a duel in which he a'- 
lows himself to be killed without 
any attempt at defending himself. 
But the power of the Polish lieu- 
tenant’s hold on those who have 
known and loved him survives his 
passing, his death symbolizing to 

(Continued on page 75) 
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Plays 


Sud . 
n their own defeat and doom 
one war that lies ahead. 

Green has managed the stage 
technique splendidly in telling his 
<tory. Mostly because of faulty di- 
rection, the first act is too slow. 
But “South” builds in power as it 
moves ahead to an intense dra- 
matic climax, Green's gift for 
clear and effective dialog and abil- 
jty to draw interesting characters 
quickly indicates talent. Plot of 
the play is not complex, but mo- 
tives of many characters are open 
to various interpretations. “South 
should prove valuable property 
for U.S. legit, but requires top pro- 
duction. Film sale will probably 
depend on the fate of the N.Y. 
production. However, the pictur- 
esque background of ante-bellum 
South, the tragic duel sequence 
and the fascinating, if sometimes 


mysterious, story should be in its! 


favor. . ~ 
Staging at the Athenee is lavish 


but not one that helps the script. | 
a 


Jean Mercure's direction has 
tough time in creating the atmos- 
phere of the old South and falls 
back on many stage tricks. Georges 
Wakhevitch’s set is superb one but 
seems palace-like for a Carolina 
house of that period. Costumes 
and lighting are tops. 

Role of Lieutenant Wicziewsky 
gets good surface interpretation 
fro unknown, youthful Vaneck, 
who has stage presence and an ex- 
cellent voice. But depth of char- 
acter is never touched in this role. 
Etcheverry, as the Southern hosi; 
Anouk Aimee, film actress, as the 
northern niece; Annie Fargue, as 
Angelina, and Serge Lecointe as 
a youngster are best. But the act- 
ing of some others in the cast is 
at odds with the text. “South” is 
fine play and looks set for é long- 


run, urt, 
L*Enigme de la Chauve- 
Souris 
(THE BAT) 


Paris, March 10. 

Denis and Marcel Maurey seventeen of 
drama in 3 acts by Mary Roberts Rine- 
hart and Avery Hopwood. Adapted by 
R. J. Chauffard and Cecil Robson. Direct- 
ed by Georges Vitaly. Set by Bertin and 
aaa At Grand Guignol, Paris. $3 
op. 


Cornelia Van Gorder ...... Claire Jordan 
Lizzie Allen ........ Madeleine Cheminat 
00 csdeseasgtesde Jacques Jouanneau 
SPOONS 60s cccceseueesegas Michel Piccoli 
TE . ° +. 0600% wacmeelee Micheline Estella 
weer We isisccsccsiacn Jean Ozenne 
AMEATOOE. .2.6- dsesi cotddse Louis Arbessier 
Richard Fleming ......+. Jacques Gaffuri 
Reginald Beresford ...... Xavier Renoult 





The 32-year-old Mary Roberts 
Rinehart-Avery Hopwood thriller 
is getting its initial Paris produc- 
tion appropriately at famous horror 
house, Grand Guignol, and the an- 


cient meller suits Guignol require- ;this week, but “Horses in Mid-| 


ments better than recent Gallic at- 
tempts at this type of fare. 

“Bat” still is a good mystery 
play. It creaks a bit, but it must 
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WALTER 


"Dare" 
WAHL 
Featured in Comedy Hit 
“TOP BANANA” 


Currently 78th Week 


Now Playing 
DAVIDSON, MILWAUKEE 
(Mar. 23-28) 


Direction 
JOSH MEYER JACK DAVIES 























FAIRFAX 
BURGHER 


ae, Oth Month as 
The Secretary of State" 


“CALL ME MADAM” 
Now Playing 
SHUBERT, CHICAGO 














CAB 
“PORGY AND BESS” 


Currently ZIEGFELD, NEW YORK 


Abroad 





| have creaked a bit in 1920 as far 
| as logic and plausibility are con- 
cerned. Its story of the fearless, 


lonely, Long Island mansion filled 


only a jittery maid companion for 
company until masked bandits, the 
suspect gardener and other spooky 
figures show up is still as sound 
and satisfactory as ever for theat- 
rical shudders. 

Production is okay. Georges Vi- 
taly, clever director, who has three 
shows in Paris, has staged this 
straight. Play has some humor of 
its own, but Vitaly avoids bur- 
lesqueing -the characters and plot. 
Claire Jordan as the owner of 
| haunted house, Madeleine Chem- 
inat as the nérvous maid, Jean O7z- 
enne as the medico and the re- 
| mainder of the cast register in 
| their assignments. Curt. 














Theatre Jam 


Continued from page @ 








stood to have been verbally prom- 
ised by the Shuberts not to worry 
about getting a New York theatre 
when the time came. However, no 
suitable house has become avail- 
able for either show in the current 
juggling, so the producers of the 


understandably jittery. 


theatres in the situation are fig- 
ured to be the Barrymore (where 
“Misalliance” is doing so-so busi- 
ness), the Vanderbilt (“Mid-Sum- 
mer” is just about getting by), the 
National (“Camino Real” drew a 
questionable press and is an un- 
certain b.o. commodity as yet), the 
48th Street (“On Borrowed Time” 
has been hovering around the 
' break-even point) and possibly the 
| Royale (“Horses in Midstream,” 
; due April 2, is erystal-balled as an 
‘unknown prospect). 
| Yes, No, Maybe 

The Alvin, which recently went 
|dark with the collapse of “Two's 
Company,” has no booking until 
next fall, but it’s considered a 
trifle large for light comedies. The 
Longacre, recently relinquished by 
station WOR, is available, but a 
fairly costly job of reconversion 
for legit is required. 
| The Avon, until recently used as 
a radio studio by CBS, is also 
| available on a four-walls rental 
| basis, but its capacity is estimated 
| to be only about $17,000 a week at 
1a $4.80 top, and it also would re- 
| quire reconversion. 
“New Faces” exits the Royale 








, stream” is due there April 2, as 
‘noted. “Pal Joey” 
‘Broadhurst in four weeks, but 
“Love of Four Colonels” immedi- 
lately transfers there from the 
| Shubert to make way for the in- 
‘coming “Can-Can.” 
The Playhouse, currently dark, 
jis booked for “Room Service” to 
| open Apri! 6. “South Pacific” final- 
| ly vacates the Majestic late in May 


/to make way for the upcoming }j 


\“Me and Juliet.” The Jongrun 
| Rodgers-Hammerstein smash will 
| go on a brief tour, then return to 
/town for a pop-price engagement 
at another house (the City Center 
,and the Century are mentioned). 

The Century, currently housing 
“John Brown’s Body,” was to have 
| gotten “Carnival in Flanders” late 
in May, but the latter show is now 
set for a summer tryout run on 
the Coast, and isn't due on Broad- 
way until September. Meanwhile, 
“John Brown’s Body” may extend 
|a week or more beyond its sched- 
| uled April 11 closing, after which 
| it would be available, It’s obvious- 
ily too large for a modest-sized 
| straight play, however. 

“Moon Is Blue” and “Four- 
| poster,” which some weeks ago 
were figured nearing the end of 
their runs at the Henry Miller and 
'John Golden, respectively, have 
| bounced up with the aid of two- 
|for-one trade and are now pros- 
pects to continue indefinitely. So 


vis “Children’s: Hour” at the Coro- 


‘CALLOWAY 


Sportin’ Life 






















“Cab 1 , 
smesth, vivid epertio’ Life. His is a remerkable perform- 
anse.’’"—Robert Coleman, Dally Mirror. 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


famous maestre and father of scat, is @ 


——— 





and high-handed dowager living in | 


with hidden treasure and with! 


two uncertain ventures are getting | 


As of yesterday (Tues.), the key | 


leaves the! 


Summer Musicals Plan 
Dropped in Vancouver 


‘ Vancouver, March 24. 

Financial difficulties have forced 
producers Thor Arngrim and 
Stuart Baker to abandon plans for 
|a 12-week summer season of musi- 
| cals that was to have been directed 
by Mary Hunter, of N. Y. 

Arngrim and Baker announced 
ithe foldo this week, and added 
they had cancelled all arrange- 
ments with New York and London 
agencies and Chorus Equity. 

Earlier plans called for an arena- 
style production in the 2,300-seat 
|Georgia Auditorium of six musi- 
cals, with leads imported from 
U. S. Miss Hunter had already 
made one trip to Vancouver in Jan- 
uary for auditions of local talent. 

Meanwhile, Arngrim and Baker, 
| who run the city’s Totem Theatre, 
jare aiso facing accommodation 
| problems with their 380-seat arena- 
| style house. 





| 





Lease on present quarters runs | 


out May 31 and will not be re 
newed. They have turned their 
|company into a participating so- 
| ciety, in an effort to raise. $160,000 
by public subscription to build a 
new theatre. 

if the bid fails, Arngrim and 
Baker announced they will go to 
| Toronto or Montreal for TV work. 


‘Omnibus’ Showing Brings 
‘Fled.’ Reprise at Metop 


A special non-subscription per- 
formance of Strauss’ “Fledermaus” 
will he given by the Met Opera 
April 6. 

Opera, according to the Met, is 
being given in response to demand 
created by the recent TV produc- 
tion of “Fledermaus” on “Omni- 
bus,” Feb. 1. 








Ballet of Birmingham 
To Be Preemed in April | 


Birmingham, March 24: 

Birmingham's new Civic Ballet 
will preem the new ballet, “Jones 
Valley Legend,” story of Birming- 
ham, April 7 at Temple Theatre 
here. Pauli Newell, professor of 
composition at the U. of Alabama, 
has written the music; Lola Mae 
Jones Coates, who did the “High- 
brow, Lowbrow, Middlebrow” bal- 
let at the Choreographer’s Work- 
shop in New York, is the dancing 
lead and doing the choreography. 

An out-of-town male dancer may 
be brought in to dance the role 
of Ore. 


Scheduled B’ way Openings 


Horses in Midstream, Royale, 
April 2 

I Found April, unspecified thea- 
| tre, April 13. 

Room Service, Playhouse, week 
of April 6. 

Debut, unspecified theatre, week | 
| of April 20. , 
| Men of Distinction, unspecified | 
theatre, week of April 20. 
Can-Can, Shubert, April 23. 








i tutes.” 





money for the purchased ticket. 
Parker and the Courant spurned 
both offers. 

Technically, No Ban 

Technically, Parker was not 
banned from reviewing at the 
house. He was denied admission, 
which the Parsons management in- 
sisted was not the same as barring. 
However, it all adds up to the 
same. 

Norman Bernstein, attorney for 
the théatre, told Varrety that the 
denial is founded in common law 
and not in statutes. Says that pur- 





| and house has right to revoke the 
| license at any time it sees fit. 
| Parker told Variety that last 
year attempt had been made to 
| have him tone down his notices. 
He said that Bowden, John Fank- 
hauser, then house publicist, and 
himself had a three-way confab. 
This was at the close of the New 
Parsons first season, sometime in 
| the spring. Bowden, at that time, 
tried to get Parker to soften his 
notices. Fankhauser, says Parker, 
stymied that effort, and said that 
the theatre should respect Park- 
er's right to criticize as he pleased. 
The matter was then closed. 
Justifying its Parker ban, Bow- 
den told Variety that Parker was 
not helping theatre along in Con- 
necticut. Said also that he (Parker) 


Critic’s ‘Savage’ Reviews 


ie, continued from page 71 


chase of ticket is license to attend | 





‘pouring out destructive criticism 
week after week to the people of 
Hartford.” 

Courant story of Parker’s ban- 
ning, together with picture of 
Parker being denied admission, ran 
to nearly three full columns on 
page one Friday morning (20), 
On second day, Courant editorial- 
ized on matter, saying it would 
not replace Parker on the beat, 
Space devoted on page one—sans 
pictures—ran to nearly three col- 
umns again with runover. Third 
day (Sun.) Courant again played 
the yarn to the hilt on page one. 

Parker Boxscore 

Parker rebutted the whole mat- 
ter to VARIETY with a finale ques- 
tion, “How can the theatre be re- 
vitalized with crummy plays?” A 
boxscore of Parker’s reviews, ap- 
pearing on page one, shows that 
the critic panned seven of 24 
shows at the house in a two-year 
period. 


News of the New Parsons ban 
brought varying reactions around 
town, but strong criticism from 
several top names in and around 
the business. First was from Clif- 
ford Odets, author of “Country 
Girl,” which Parker was to have 
reviewed. Brooks Atkinson, drama 
critic of the New York Times, 
also criticized the action of the 





was making bookings difficult, that 
producers were becoming afraid to | 
come to this territory. | 

In a. statement Bowden pointed | 
out that he and his associates had | 
come to Hartford two years ago to 
open the New Parsons as part of a 
program “to revitalize the Ameri- 
ean Theatre by decentralization.” 
If it will further this aim to “re- 
vitalize” the theatre, “I will revoke 
the license that the ticket consti- 





Helen Hayes Sore 

Bowden cited to VARIETY a con- 
versation which he had with Helen | 
Hayes recently in which she took 
offense at Parker's review of “Mrs. | 
McThing,” in which he called the | 
play “unmitigated claptrap.” Said | 
also that she wouldn't play this | 
territory again. Bowden said he}! 
had gotten the same intimation | 
from other legit bigwigs. 

However, Harold Kussel, man, | 
ager for the Hayes show, told the | 
Courant by phone from Washing- | 
ton Sunday (21) that he admired | 
the guts of the house but thought | 
they were wrong. 

Parsons management told Vari- 
ETY that “eight or nine theatre 
critics in the Hartford area who 
review our plays, without sacrific- 
ing their prerogative of unbiased 
criticism, have shown that they un- 
derstand and are sympathetic to 
the problems inherent in this kind 
of a theatre. Although their re- 
views have certainly not always 
been laudatory, they have been 
helpful to the authors and genu- 





Masquerade, unspecified theatre, | 
week of April 27. | 


Me and Juliet, Majestic, May 28.| many congratulatory letters, been 





inely constructive. The ninth 
critic has, to quote one of our 








New Parsons and said it showed 
“very poor judgment.” He said 
that experience of theatre men in 
New York had shown that barring 
newspapermen is “unwise.” Odets 
said that “all my life I have been 
squarely against such restrictions 
of opinions and free speech.” 

Walter Winchell also blasted the 
action of the Parsons for banning 
Parker, and praised the paper for 
“backing your critic to the hilt.” 
In a telephone call to the paper, 
Winchell said the controversy re- 
minded him of the time he was 
banned from 38 Shubert theatres 
because he failed to praise bad 
plays. 

Courant on Saturday (21) car- 
ried a wire from the New Parsons 
management praising the paper 
for the manner in which it re- 
ported the barring of Parker. In- 
cidentally, the story of the barring 
was written by Parker. Telegram 
commended the paper for present- 
ing both sides of the matter and 
said it was an example of the fin- 
est tradition of American journal- 
ism. It was signed by Langner, 
B_vden and Miss Stern. 

New Parsons took an ad in 
Monday’s Courant pointing out 
that its stand was endorsed by 
countless numbers of patrons via 
letters and telephone calls, 


Equity Shows 


(March 23-April 5) 








Mamba’s Daughter—Bryant H.S., 
Queens, N. Y. (27-28). 

Within the Gates—Lenox Hill 
Playhouse, N. Y. (25-29). 




















OAM 


Starring as NATHAN DETROIT 


in the National Company 


“GUYS and DOLLS” 


Currently AMERICAN THEATRE, St. Louis 


Thanks to FEUER & MARTIN 
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Ike’s Ist News meee a 
White House Correspondcen 
Assn. dinner in D. C. May 8 will 
definitely have President Eisen- 
hower on hand, for the first news 
dinner in his honor. Ike side- 
stepped the Radio Correspondents 
Assn. affair, on ground that os 
wasn’t in office long enough = 
couldn’t afford the time for oor i 
izing. White House Correspon $ 
ents are working with Harry Kal- 
cheim of the William ——— 
agency to line up top name talent 
for the affair. Staging will be 
worked in cooperation with D. C.| 
Loew's reps, vag! neg Crouch, Jack 
oxe and Allan Zee. eg 
Proxy has also accepted invita- 
tion of the White House Photog- 
raphers Assn. to be guest of horfor 
at their dinner later in May. Pho- 
togs, who include the newsreel 
lensers, originally planned a din- 
ner for the end of February, but 
postponed and marked time until 
Eisenhower gave them a nod last 

week. 

Who Will Publish Truman? 

William Jay Gold, articles edi- 
tor of Life, has been huddling with 
ex-President Harry S. Truman at 
his Independence, Mo., home in 
connection with the weekly’s deal 
for his memoirs. William Hillman, 
who did “Mr. President” for Far- 
rar, Straus & Young, may channel 
it to that firm, but it is an open- 
bidding proposition; Life, which 
owns all rights (book, etc., fcllow- 
ing its own first serialization) has 
the say on that. ‘ 

Simon & Schuster published 
Life’s previous editorial features, 
“World We Live In” and “Pic- 
torial History of Western Man, 
but may not do the Truman auto- 
biog. 





Buckley on Holt Board 

William E. Buckley, v.p. of Henry 
Holt & Co. Inc., elected to board 
of directors of that company. 
Buckley joined Holt Oct. 1,. 1949 
as manager of Trade Department, 
and in December, 1950, was ap- 
pointed v.p. He was previously 
with Doubleday, after four years 
in the Navy as a Lieutenant-Com- 
mander. 





New Yorker’s Peak ’52 Biz 

Despite the “highest volume of 
advertisins, advertising revenue 
and sverlatign that we have ever 
had,” éw Yorker mag prez R. H. 
Fleischmann told the firm’s 590 
stockholders in his atinual report 
last week, peak costs and taxes in 
1952 held the year’s net profit per 
share down to $2.19. Earnings, 
however, were still 15c better than 
the $2.04 racked up the previous 
year. 

From a total of 3,917 pages of 
ads, gross revenue amounted to 
$7,212,097, against 3,617 pages and 
$6,341,618 for the comparable 1951 
period. Average weekly circula- 
tion last year was 369,915 and re- 
turned $2,289,533 to the company 
coffers. Readership showed a 21,- 
384 rise over ’51 and circulation 
income likewise increased by 
$153,865. Shares outstanding re- 
mained unchanged at 265,779, ex- 
cluding 17,868 in the company 
treasury. 

Net profit was $581,946, com- 
pared with the 1951 take of $543,- 
021. Stressing the mag’s spiraling 
costs, Fleischmann pointed out 
that negotiation of new contracts 
“between our printers and their 
employees” recently forced print- 
ing costs upward by 4.6% and an- 
other hike is scheduled to take ef- 
fect next September. He also 
noted that compensation paid many 
of the firm’s employees, as well 
as contributors, is pegged to the 
cost-of-living index. 





Time, Inc., Hits Coin Peak 

Time, Inc., hit a revenue peak in 
1952. with total of $155,786,000, an 
increase of $7,214,000 over 1951, 
its annual statement reveals. The 
upbeat is mainly the result of in- 
crease in advertising income. Life, 
Time and Fortune advertising rev- 
enues were the highest in history. 

Fly in the blue-ink ointment is 
the accompanying increase in total 
costs and expenses (up $7,432,000), 
which left the operating profit 
($13,453,000) slightly less than las 
year. 





_ New ‘Paris After Dark’ - 

; Third edition of Art Buchwald’s 
‘Paris After Dark” has been pub- 
lished in France. This is a guide 
with asides culled from Buchwald’s 
column for the’Paris edition of the 
N. Y. Herald Tribune. First edition 
in 1950-51 sold 20,000 and second 
in 1952 sold 25,000, with most of 
the turnover among American sol- 
diers in Germany. 

First two editions had 64 pages 
and the new one has been upped 
to 80, with a higher price tag, of 
400 francs ($1). Others sold for 300 


francs (75c). Guide is sold only on 
the continent and in England. 
Pocketbook-size affair starts with 
an intro by Fred Allen and winds 
up with a menu dictionary. 





More 20th N.Y. Scribes ; 
Literary output from 20th-Fox’s 
N. Y. story department continues. 
Following publication of story edi- 
tor Bertram Bloch’s first novel, 
“Mrs. Hulett,” last month, “The 
Babylonians,” first novel by Na- 
thaniel Norsen Weinreb, a reader 
in the Fox office, will be published 
by Doubleday in May. 

It’s been made a June selection 
by the People’s Book Club. 





Page One Awards 

Page One Awards in journalism 
and seven other categories were | 
voted by the Newspaper Guild of | 
N. Y. last week. Federal Judge. 
Learned Hand won the award in 
public affairs “for his half century 
of outstanding services to society 
and law and his humanitarian out- 
look.” Accolades will be presented 
at the guild’s ball at Hotel Astor, 
N. Y., April 17. 

Frederick Woltman of the N. Y. 
World-Telegram & Sun won the 
reporting award for his stories on 
police brutality. Features award 
went to N. Y. Times’ Jack Gould 
for his “unbiased reports” on radio 
and television. Series of stories on 
housing conditions won the special 
articles award for the Brooklyn 
Eagie’s Dan Noonan and Leslie 
Hanscom. Bob Wendlinger of the 
N. Y. Mirror copped the prize for 
“pictorial reporting.” ‘ 

Other awards were bestowed 
upon Fred Zinnemann for his di- 
rection of the film, “High Noon”; 
Victor Moore, for his performance 
in the legiter, “On Borrowed 
Time”; Jacob L. Hoitzmann, for 
backing a plan for educational tele- 
vision in N. Y. Stage; and Carl 
Sandburg, for “good writing” in 
his novel, “Always the Young 
Strangers.” - Maureen Connolly, 
Walter P. Reuther, George Meany 
and Linus Paling respectively won 
prizes in the sports, labor and 
science fields. 

Also awarded a special prize, 
among others, was ABC’s Elmer 
Davis “for his courageous, in- 
dependent interpretation of the 
news in the spirit of Heywood 
Broun.” 





Bates Award 

Edward W. Bates, newsman in 
Albany, N. Y., for over 50 years 
and member of the N. Y. Herald 
Tribune staff since 1931, has won 
the 1953 alumni award of the Leg- 
islative Correspondents Assn. for 
“excellence in reporting legislative 
affairs.” 

Bates also moderates a weekly 
panel program from Capitol Hill 
over WOKO. 


Dettmer Chi H-A Critic 

Roger Dettmer, who has been 
doing out-of-town music reviews 
for the N. Y. Herald Tribune, takes 
over as drama and music critic for 
the Chicago Herald-American this 
week. 

Ann Marsters, who has been 
doing double duty as film and 
drama reviewer since the death of 
Ashton Stevens, July 11, 1951, goes 
back to the film desk, while 
Charles Buckley, who has_ been 
covering the music beat, leaves the 
feature side. 





Irish Blue-Pencils Busy 

After investigating 717 books in 
1952, the Irish Censorship of Pub- 
lications Board banned 539 of 
them, according to the board’s 
report just issued in Dublin. nine- 
ty seven out of 114 periodicals ex- 
amined were also nixed. 

Appeal Board revoked several of 
the bans, but reported that it could 
not consider 46 appeals which had 
been made by groups of members 
of the Oireachtas (Congress), be- 
cause copies of the books were 
unobtainable. Authors concerned 


Koestler, Somerset Maugham and 
Marcel Proust. 





Roeburt’s Whodunit Encore 

John Roeburt, radio-TV who- 
dunit scripter, carrying the adven- 
tures of his “Tough Cop,” previous 
mystery meller bestseller, forward 
with another book for Simon & 
Schuster later this year, titled 
“The Hollow Man.” 





_ Play Series Shift 
y Publication of Series I and II of 
From The Modern Repertoire,” 
by legit-film critic Eric Bentley, 
has shifted from the U. of Denver 
Press to the Indiana U. Press. 
Second series, recently published, 
includes such plays as Christian 
Grabba's “Jest, Satire, Irony,” 
Alexander Ostrovsky’s “Eas y 





Money,” Octave Mirbeau’s “The 
Epidemic,” Frank Wedekind’s “The 


| newspaper by the Claremont Pub- | 


included John Steinbeck, Arthur | kn 


Marquis of Keith” and E. E. Cum-; 
mings’ “Him.” | 

Also, Andre Obey’s “Venus and 
Adonis,” Jean Giraudoux’s “Elec- 
tra,” Francis Fergusson’s “The 
King and the Duke,” Louis Mac- 
Neice’s “The Dark Tower” and 
Bertolt Brecht’s “Galileo.” j 





New Hampshire Weekly Folds | 

The Newport (N.H.) Guardian- | 
Sun, weekly newspaper estab- 
lished in 1948, has gone out of 
business, but publisher George D. 
Graves, Jr., said a new company 
would take over the plant and pub- 
lish a new weekly, known as the 
Newport-Lake Sunapee Times. 

Graves said the Guardian-Sun | 
foldup was due to a suit of undis- 
closed nature filed against the 


lishing Co. 








Sheilah Back on C-N 
Sheilah Graham is leaving Datcy | 
VARIETY as gossip columnist and | 
returning to the Hollywood Cit- 
izen-News on April 24. 





CHATTER 

J. P. McEvoy out and about 
again. 

Jimmy Logan, Scot comedian, 
penning weekly humor piece in the | 
Scottish Sunday Mail. 

Steve Strassberg, former film 
flack, joined the David O. Alber 
office in N. Y. as account exec. 

Bernard Charman, editor of the | 
Dafly Film Renter, in Holiywood 
to study three-dimentional systems. 

Vonne Godfrey signed to write 
a weekly column about Hollywood 
for the London New Musical Ex-'! 
press. 

James T. Farrell authored “The | 
Face of Time,” which Vanguard | 
Press is bringing out next Sep- | 
tember. | 

Malvin Wald wrote an article, | 
“The Best Documentaries of 1952,” | 
for the April issue of Films in 
Review. 

Daniel D. Mich, editorial direc- | 
tor of McCall’s mag, in Hoilywood | 
for two weeks to study the film 
situation. 

Garden City (Doubleday subsid) | 
will reprint “The Spice of Variety” | 
(Holt; $3.50), anthology of VARIETY | 
pieces, in_a $1.49 edition next fall. 

Dick Osborne, flack formerly 
with the Ed Weiner office and Hy 
Gardner, joined Townsend & Wil- 
lis, Inc., Garden City, L. I., public 
relations firm. 

Ivan Black, prez of Publicists 
Guild, finishing his satirical novel 
of the Middle Ages, titled “Fig- 
Leaf Over the Ear,” for next win- 
ter publication. 

Herman G. Weinberg, foreign- 
film title writer, translated Stefane 
Mallarme’s essay on French paint- 
er Berthe Morisot for May issue 
of Gentry mag. 

Jack Lait and Lee Mortimer will | 
do “Hollywood Confidential” in. a| 
three-part serial for a new Ziff-| 
Davis suspense-type mag, still un-| 
titled, slated for the fall. 

Earl Wilson’s nitery aide on the 
N. Y. Post, Blair Chotzinoff, son | 
of music critic and NBC” exec | 
Samuel Chotzinoff, into the Air | 
Force as a jet pilot soon. 

William Murray, Jr., whose fa-| 
ther was the late head of the Wil-| 
liam Morris agency's radio-TV | 
dept,. has written a satiric novel. 
“The Best of All Possible Worlds,” | 
which S&S is reading at the mo-| 
ment. 

Mike Stern, European correpond- 
ent for Fawcett Publications, whose 
Random House book, “No Inno- 
cence Abroad,” will hit the stands 
April 29, will return from Italy in 
time to do a spate of radio-TV-per- 
sonal appearances to plug the book. 

Ken W. Purdy, editor of True, 
authored a shortstory about an 
auto race, “Change of Plan,” which 
appeared in Atlantic Monthly last 
September. Editor, Martha Foley, 
just chose it for her forthcoming 
anthology, “Best American Short 
Stories of 1952,” soon to be issued 
by Houghton, Mifflin. 


‘Tempus fugit dept.: Frank Scul- 

ly’s 19-year-old Sylvia and scenarist 
Manuel Seff’s daughter, who were 
kids together in Hollywood, now 
classmates at Smith but didn’t 
ow it until well into their 
freshman year. Incidentally, Skip 
Scully, the oldest, has been yanked 
out of Air Force Intelligence into 
pilot training. 
_ Art Buchwald, N.Y, Herald (Par- 
is edition) columnist, in N:Y. on a 
quickie huddle with the paper's 
head office and a possible book 
deal, visiting his bride’s (the for- 
mer Anne McGarry) family in War- 
ren, Pa., as*a stand-in. Mrs. 
Buchwald was too busy with her 
Paris publicity business to accom- 
pany her husband to the States. 

Annual Bob Leavitt awards of 
the American Society of Magazine 
Photographers are scheduled to be 
presented tonight (Wed.) at the 
Hotel Vanderbilt, N.Y., to Henri 
Cartier-Bresson, Dr. Rowland S. 
Potter and Roy E. Stryker. Awards 
were voted the trio by the Society 








membership for “outstanding con- 
tributions to photography in 1952.” 
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Hollywood. 
It’s a matter of record (and I’m sure the files of the FBI, where they 
toss in éverything, will back me up in this), that I was the first scribe 
to say a kind word about the Obolerian version of 3-D. And if you 
think at this moment that I’m trying to live it down, you're crazy. 


For $5 anybody can have photostats of_letters which have passed 
between Arch Oboler and me to prove that we were two great minds 
floating down a river that not only nad length and width but depth. 
The only difference is that he so far has made $1,750,000 and I haven't 


‘made a. quarter. 


Oboler must feel like a guy who dropped a pebble into a mill pond, 
only to be washed up more dead than alive on Redondo Beach in a 
resulting tidal wave. I'll bet he never expected to see Three-Dee stam- 
pede an industry that has lived (and handsomely, too) on one crisis 
after another for 50 years. 

You look at the trades, and even the dailies these days, and murder, 
suicide, dope and divorce have become mighty flatchested news-items 
compared to three-dimension pix. The only studio not steeped in tri- 
cornered hat-tricks is Chaplin’s, and that’s because it’s closed. 

The only consolation ¥ get out of all this is that while I have yet 
to make my first quarter, Oboler won’t make the most out of 3-D pix 


, either. Some other guy, or combination of guys, will move in and clean 


up. At the moment I’m inclined to favor (Bill) Pine & (Bill) Thomas, 
because those Dollar Bills are in the best favored cleanup position, 
But if you talk to any Hollywood producer, he is sure he has the pic- 
ture that is headed for $12,000,000 before the year is out. The freres 
at Warners are sure it’s theirs. Prisoners of Zanuck feel it’s all theirs, 
because Polaroid will not be in for a piece of their take. 

Drugstores Loaded 


Personally, I feel that the wearing of glasses is by no means the 
hardship a few dissenters claim it will be. Drugstores are loaded 
with sunglasses. I estimate that the Scully Circus buys 27 pairs a 
year. They are lost, sat on, spat on and sometimes worn, They are 


| seemingly as essential as halters. 


Bill Pine believes picturegoers will buy their own and take a cer- 
tain pride in trying to outdo the dame.in the next seat. “I boughi my 
own,” he said. “Paid $2.19 for them, but by the time they become 
part of picture-going, they probabl; will be down to 39c. The paper- 
framed ones used at ‘Bwana Devil’ cost a dime.” 

Some people, of course, will not need them. They are probably 
cockeyed to just the right degree. Then, too, there are some who 
will see 3-D by self-hypnosis. I wouldn’t be surprised if I were among 
them. 

I was invited to Par to see some rushes of “Sangaree,” which was 
switched from 2-D to 3-D after 12 days of shooting. I was told to go 
in the studio theatre. I groped my way in the dark, sat down and 
looked on for 10 minutes before a studio cop came in and hauled me 
out. Seems I was viewing ‘Pony Express,” a 2-D Technicolor pic, but 
it looked like 3-D to me. 

I was told the secret stuff was up two long flights of stairs. I was 
pooped when I reached the rendezvous. After me came not the brass 
of Par but its 18-carat gold. I nearly passed out (I was podped from 
the climb anyway, remember) to see Adolph Zukor hurry in and grab 
off a front seat. Don Hartmann, D. A. Doran, Bill Pine and Bill Thomas, 
and in fact everybody of the top echelon, barring C. B. DeMille, was 
there. © 

All reached for glasses from a diplomatic pouch, stretched off and 
swooned at what they saw. Oddly, most people think 3-D is for out- 
doorers, but what shots were shown that day were mostly interiors. 
It looked like theatre-in-the-round and gave a grand illusion. Of course, 
if you tilted your head too far either to the left or right, you found the 
grand illusion was n.s.g. It looked like an American Weekly illustra- 
tion where the color plates didn’t quite match but overlapped. 

But if you sat up and paid attention to your business, it was hope- 
ful. Moreover, there are no bad seats in a house showing 3-D. Even 
those seats off to the side and under the screen where Mickey Rooney 
looks like a giant on stilts show no distortion in 3-D as long as you're 
wearing Polaroid glasses. 

On Guard 

Though Par’s eminent octogenarians claim they've had Paravision 
for 15 years but saw no reason for introducing it as long as pictures 
were doing alright in 2-D, the Gunzberg Bros. guard their sole Natural 
Vision camera at Warners as if it contained the secret of peace in the 
Far East. 

Actually, no producer has a secret process. At best, he has a wel!- 
guarded improvement over an old process. The Greeks had a word 
for it. In fact, “stereoscope’” comes from two Greek words meaning 
“to see-solid.” The beauties of stereoscopic sight are, however, denied 
to the One-Eyed Connellys of this world. You need two eyes to see 
it, two cameras to film it, two projectors to show it, and two polaroid 
lenses to view it. 

Zukor, the grand old man of pix, the 80-year-old Alpine guide who 
climbs those long flights of stairs to see the daily 3-D rushes of “San- 
garee,” believes plane pix, like plane geometry, are for beginners from 
now on. Color and 3-D are as vital to the life of tomorrow’s product, 
he believes, as solid geometry, trig and such are to a mathematician. 

He even offered to shill for “Sangaree,” and Pine & Thomas, who 
came into this biz by the backdoors of picture houses, where they be- 
gan as pressagents, were quick to see this exploitation offer as a nat- 
ural. So we will get Zukor,; in color and three dimensions, telling 
everybody how lucky he is to see all this and Paravision, too. 

The present craze illustrates once again that the craze is hot always 
to the swift, nor the medals to those who establish a beachhead, ex- 
cept perhaps posthumously. The fact that Pete Smith did a short 
years ago, that Par had the system gathering dust since 1938, that Al 
Jolson was pencilled in to star in “The Customer Is Always Right” 
for Lester Cowan in the first three-dimensional feature in the then 
new Polaroid process, does not take away from Arch Oboler the pri- 
ority of getting there fustest with the mostest. 


Had the public response been a yawn, that would have been the end 
of 3-D for another long time. But it wasn’t. So timing once again be- 
comes a matter of knowing what the public wants when it wants it 
most. Long before Oboler, Pine & Thomas, Dr. Gunzberg, or any of 
these latter-day specialists in stereoscopic perspective, were born. 
Wheatstone (1833), Brucke (1841), and Brewster (1842), had worked 
the deal all out. In fact, the Dutch had binocular telescopes in the 
17th century. Voitlander, Porro, Greenough, Dove, Czapski, Tscher- 
mak, Fritsch, Zeiss and Wenham all contributed a measure of en- 
lightenment to the science of sight. Among them, they long ago per- 
fected instruments for the observation of three-dimensional objects 
with two eyes, 

These fellows discovered that a single eye, when moved, surveys 
180 degress in a horizontal direction and 135 degrees in a vertical di- 
rection. The two fields overlap and a smaller conical space is formed 
in which both eyes see simultaneously. Outside of this space you 
cannot get stereoscopic vision. The shape and size of this “natural 
vision” is not the same for all nature. Rabbits see only 34 degrees, 
birds about 15 degrees. 

So the field of 3-D is limited, though once a planetoid was dis- 
covered by binocular means. It’s called Stereoscopia. Where it is, I 
have no idea. It’s up to Pine & Thomas to find it. Maybe they can 
hide the profits of “Sangaree” there till tax reductions become a reality. 
They and 3-D should live that long. 
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Broadway 
‘tel ucer. Norman Pana- 
Writel eefrom the Coast Mon- 


mia arrivin 
day (30). 
Spencer Tracy due in from 
abroad tomorrow (Thurs.) on the 
Queen Mary. : : 
City Investment’s Bob Dowling’s 
private pilot has the same name, 
put no relative, just coincidence. 
Metro star Debbie Reynolds left 
Gotham Monday (23) for tour of 
New England cities on behalf of 
«; Love Melvin. Pie i nl 
r roducer Arthur Free 
hewiny trom the Coast Monday 
(30) and sails for London April 2 
to begin work on Rhapsody. 

Impresario Sol Hurok flew to 
London Saturday (21) to finalize 
repertory and other details 6f Sad- 
jer’s Wells Ballet’s °53-’54 US. 
tou". 

‘yyllis Kirk, co-star of Warners 
“tiouse of Wax,” arrived from the 
Coast for bally activity prior to the 
April 10 preem of the 3-D film at 





recital at the Theatre Mari 
ane 21. ; : eraser 

uccess of “Porgy and Bess” 
here leading Decca to put out a 
long playing disk by the original 
company. 

The Olympia, one of the big film 
houses here, returns to legit status 
when it houses the Roger Nicolas 
musical, “Baratin,” next month. 

Andre Roussin legit hit, “When 
The Child Appears” feting its 
500th performance with a gala 
party for show biz folks at Maxim’s. 
- Jeanne Moreau, in hit play, 
“Dazzling Hour,” to get lead role 
in French adaptation of Peter Us- 
tinov comedy, “Love of Four 
Colonels.” 

George Reich, American dancer 
of Roland Petit “Ballets de Paris” 
troupe, inked to stage new Wanda 
Oziris musical for Paoni in Rome 
during summer. 


Pittsburgh 
By Hal V. Cohen 


Sammy Walshes now making Mi- 
ami Beach their permanent home. 





London 


; Larry Adler planes to Johannes- 


burg early in July for series of six 
se to aid the Jewish National 
nd. 


Anne Shelton makes her local 
cabaret debut at the Bagatelle with 
a_ four-week run beginning next 
Monday. 


General Artists Corp. is reported 
er oe Roza — Dickie Valen- 
ine. (9) are top singers with 
Ted Heath band. , K 
_ Morton Fraser and his Harmon- 
ica Band have left for Germany to 
entertain the 12th American Air 
Force for two weeks. 

Arthur Dent, managing director 

of Adelphi Films, going to Man- 
chester this weekend to tell. the 
trade there about 3-D. 
; Visitors to London include Wil- 
liam Pizor, director of Lippert 
Productions, and Joe * Eisinger, 
Hollywood playwright. 

Producer Jack Hylton and wife 
Fifi hosting at a ball for the com- 
ing of age of daughter Jackie, 


moted by Tony Stecher still prus- 
pering, last Tuesday’s at Audi- 
torium drawing a record crewa of 





Lucille & Eddie Roberts at Hotel 
: Radisson Flame Room for annual 
| visit, with dancers Teddy & Phyllis 
| Rodriguez and Don McGrance or- 
| chestra heid over. 


By R. F. Hawkins 

Mouloudji and Yves Joly nightly 
, at the Rupe Tarpea. 
| William Wyler visiting John 
: Huston on “Beat the Devil” set in 
' Raveilo. 
| Paul Baron writing and direct- 
|ing music for “Resy,” benefit so- 
ciety show. 

“Civetteria,” with singer Claudio 
Villa, is the new show at the Quat- 
| tro Fontane Theatre. 
| Franca Veleri’s “2nd Carnet de 
| Notes” ending long 100-perform- 
| ance stay at Teatro dei Gobbi. 
Vittorio Gassmann starring in 
i “Tre Quarti di Luna,” new Italian 





Hollywood 


Anna Sten putting on a one- 
woman art exhibit. : 

Joel Preston joined the Blowitz- 
Maskel flackery as an associate. 

Cliff Almy in from the Philip- 
pines for annual visit to Warners. 

Faith Domergue laid up with a 
spinal injury, sustained in a fall. 
’ John Buckmaster withdrew from 
“The Robe” because of serious ill- 
ness. 

Raymond Stross in from London 
to line up talent for two British 


| films. 





Red Allen booked for Alabama 
State Champion Rodeo in Birm- 
ingham. 

Phyllis Kirk guest of honor at 
the Foreign Press Correspondents 
luncheon. 

Jeanette MacDonald became an 
honorary member of Las Vegas 
Opera Assn. 

Jack Cohn and Abe Schneider 
in from N.Y. for huddles with 
Harry .Cohn. 

Merian .C. Cooper and Lowell 
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the Paramount. Jackie Heller home from brace | 4Pril 8, at Dorchester Hotel. play by Luigi Squarzina, at the | Thomas to Detroit for the Ciner- 
Charles Schlaifer, adman and _/ of cruises but still under doctor's | Hannen Swaffer presented with | Valle. ~— i | ama opening. ' 

member of the board of Menninger | care. | a Silver writing stand by the Lon-|_ Patricia Rdc, Philip Reed and|_ Francis Pierlot celebrating his 

Foundation, in Chicago to address Jan Murray topping Carousel bill don Variety Club to commemorate | Jean-Pierre Aumont here for work | 60th year as an actor with a roie 

the meeting of the Foundation on/|this week, Ilona Massey opens| MS 50 years as a Fleet Street | on TV series titled, “Disaster,” at | in “The Robe.” , ; 

“Mental Health vs. Mental Illness.” | April 4. | journalist. Titanus studios. | _Mieko Hishida, “Miss Cinderella 
tarry Adler, just back from Lon- Ankara has held over The Red- | 


Andrew Rosenthal’s play, “Red “Quo Vadis” following up a/of Japan,” in from Tokyo as guest 
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n cerncert bookings, planning to 
~~ “Fasten Your Belts,” with 
choshani Damari, Israeli singer, 


and Miklos Gafni, tenor, as an in- | 


timate legit revue package 

Only recently returned from a 
Palm Beach and Havana holiday 
with Joseph P. Kennedy, Phil 
Reisman has gone back to Florida 
forgnother 16 days of golf at the 
Kennedy home. Reisman is vee- 

ee of Kennedy Industries, since 
Paving RKO. 

Veteran actor Charles Coburn 
arrived from Coast Monday (23) 
following Chicago stopover. He'll 
be on hand to attend Roxy open- 
ing next month of Warners’ “‘Trou- 
ble Along the Way,” in which he 
co-stars with John Wayne and 
Donna Reed. 

Metro producer Pandro S. Ber- 
man sailed for London yesterday 
(Tues.) to begin work on “Knights 
of the Round Table.” Director 
Richard Thorpe is due in Gotham 
Saturday (28) and planes out the 
following day to join Berman at 
M-G’s Herts studios. y 

Rosalind Courtright, who opens 
tomorrow (Thurs.) night at the St. 
Regis’ Maisonette, closes April 22, 
flies to Hot Springs, Ark., for the 
April 25 wedding of her daughter, 
Stephanie to William de Jernett, 
Dallas adman, and flies out again 
to open the 29th at the Ritz-Carl- 
ton, Montreal. 


An international contest for mu- | 


sical compositions with prizes to- 
taling $6,200, has been set by the 
Congress For Cultural Freedom, 
European Center of Culture and 
Italian National Radio Network. 
Contest will be held during an in- 
ternational conference on contem- 
porary music in Rome next year. 


Philadelphia 
By Jerry Gaghan 

Russ Beard and Sal Capilli 
formed new Arcadia Talent Agency. 

Sarah Vaughan, Nat King Cole, 
Billy May package show booked for 
Arena April 9. 

_Local thrush Jo-Ann Tolley has 
Signed three-year contract with 
M-G-M Records. 

Victor Hugo, Little. Rathskeller 
bandsman, is personal manager for 
Jonny Ray O’Brien. 

Penn Valley Playhouse signed 
Oscar Karlweiss for final offering 
of ,Season, “Affairs of Anatol.” . 

‘ony. Palumbo, manager of re- 
cently cleced New Click, and Club 
13, off tu California to 0.0. cafe 
Prospects, 

Dixie Dunbar and Nov-Elites did 

ve shows in three successive 
hours of entertaining at U. S. 
Naval Hospital March 19. 

George Dorwart. and Herman 
Seiforth, co-owners of Celebrity 

Com, are losing spot in leasing 

assle, with Sam Lerner (owner of 

u's Moravian and Kay Karlton 

0om) slated to succeed. 





. Paris 

olly Picon - 

re. here M sy" wd the Alham 

praith Piaf and Jacques Pills, back 

tom U.S., into Marigny for month. 
Jacques Tati pic, “M. Hulot’s 

aatton,” clicking in four first- 


Chez Renee Bell, new nitery, do- 


y 


S well with old-time insult-the- 
Customer technique. 


Armand Salacro 
Play, “Histoire de hee x 
onedie-Francaise production. 

h atherine Dunham and troupe 
of ns for U. S. to begin a series 
te dates beginning March 31. 
torn Piaf and Jacques Peals 


Ty 


ck here, and will give a song: 











heads for an additional two weeks | Letter Day, 


or a month in all. 

Dee Stout resigned as press 
agent for Francis Mayville’s enter- 
prises; Selma Cohen replacing her. 

Local dancer Ruth (Pivirotto) 


' 


to be aired by the 
BBC next Saturday (28) with Fav 


Stage role. 
Alicia Markova received a public 
ovation when she guest-starred in 


Vernon has quit “Guys and Dolls” | 2¢ Sadler’s Wells Ballet produc- 


after over two years to go into 
‘Can-Can.” 


Joel Wesley, whe was Regina in| 


“Another Part of Forest” at the 
Playhouse, landed a bit on Broad- 
way in “Pink Elephant.” 

Bill Thunhurst and his wife, Jean 
Gillespie, were in from N. Y. for 
visit with Bill’s family. He recent- 
ly quit “South Pacific” after two 
years, 





Vienna 
By Emil W. Maass 

Nicole Heesters filming at Siev- 
ering Studio. 

Rudolf Holzer elected President 
of Authors Society. 

Gertrude Grob-Prandl inked by 
San Francisco opera for fall season. 

State Opera singer Margaritha 
Kenney inked for South American 
concert tour. 

Hedwig Bleibtreu, 60 vears on 
Burg Theatre, feted in leading part 
of “Demetrius.” 

Rudolf Kattniggs opera, “Miran- 
da,” preemed with so-so success at 
Gratz Opera House. 


} 





} 
| 





tion of “Giselle” at Covent Garden 
Opera House. : 

Joan Tetzel postponed her return 
to N. Y. in order to play femme 
lead opposite Alan Ladd in his 
second British pic for Columbia, 
“Hell Below Zero.” 

Jimmy O’Brien, for 10 years 
manager of Percival Murray’s 
Cabaret Club, took over the Ade- 
laide Hall’s Calypso Club in Regent 
street; has renamed it the “Eve.” 

Drury Lane theatre, which has 
been housing the London edition 
of “South Pacific” for the last 16 
months, is to pay stockholders a 
bonus of 216% in addition to the 
annual 10% divvy. Profit is up 
almost $28,000 at approximately 
$54,000. 


Australia 


By Eric Garrick 

Barry Greenberg, Warner’s home 
office rep, planed for looksee. 

J. C. Williamson’s revival of 
“White Horse Inn” okay at Em- 
pire, Sydney. 

Another plea will be made to the 


Music critic Max Graf lectured | 80vernment for lifting of heavy en- 


at USFA Cesmos Theatre on “Mu- 
sic Life in New York.” 

Vindobona Films working on 
Ernst Marischka pic, “Feldherren 
Huegel” by Roda-Roda. 

Music director George Gruber, 
of Vienna Singing Boys, has new 
spot in Grahamstown South Afri- 
can Conservatory. 


Portland, Ore. , 


By Ray Feves 

The Royal Guards and the Eli 
Sisters in at Amato’s Supper Club 
for two weeks, 

The Drunkard ‘and 10 acts set 
for the Mayfair for three days 
starting March 26. 

John Hawker, The Chaudets, and 
Fran & Ronnie Meier held for sec- 
ond week at Clover Club. 


Candy’ Renee tops burlesque at) 
the Star. Tempest Storm set new | 


house record here last week. 
William Duggan back after vaca- 
tion and biz trip. Has “Top Ba- 
nana” and “Guys and Dolls” inked 
for April and May at the Auditori- 


Omaha 


By Glenn Trump 

Jerry Clark added to announcing 
staff at WJAG, Norfolk. 

Trapeze star Don Dorsey to head- 
line Shrine Indoor Circus here 
April 6-11. 

Frank Fay and Irene Ryan to be 
featured at Creighton U’s Diamond 
Jubilee April 18. 

Izzy Ziegman, former owner of 
Chez Paree nitery here, opened a 
laundry in Las Vegas, Nev. 


George Stichka Co. signed to 

roduce stock for Seward County 
Rodeo at Seward this summer. 

Rev. John W. Kelly of Boys 
Town is new head of Omaha Magic 
Society, succeeding Clarence Dahl- 


n. 

WOW announcer Lyle DeMoss 
hitting the road with his talk, 
“Educational Possibilities in TV. 

Lincoln’s Shrine circus slated for 
May 7-13. 

Edward Schimmel, manager of 
Blackstone Hotel, — year- 
Jong celebration of anni of 
Schimmel! Hotel system. It houses 
most visiting celebs. 





| 





tertainment tax on cinema seats. 
Kiwi revue unit, currently play- 

ing under the Williamson manage- 

ment, will leave for London short- 


“Dial ‘M’ for Murder” will bow 
into Comedy, 
April under the Williamson ban- 
ner. 

Evie Hayes scoring in “Kiss Me 
Kate” for Williamson after click in 
“Annie Get Your Gun” for same 
management. 

Aussie government's royal com- 
mission for TV will begin hearings 
shortly in Sydney. Pic biz toppers 
will give evidence. . 

Norman B. Rydge, chairman 
Greater Union Theatres, _ will 
launch a major drive for more 
cinema biz March 26. 

Hoyts’ circuit and Universal have 
product-pacted again for 33d con- 
secutive year. New deal was signa- 
tured by Ernest Turnbull and Herc 
McIntyre. ? 


inneapolis 
By Les Rees ' 
Comedienne Weela Gallez con- 
tinuing at Vic’s. 
Frolics has added exotic dancer 
Nina Sansone to its show. 


Stage and film actor Walter Abel | 


visiting in the Twin Cities. 

Colonial holding over “Doc” 
Evans’ Dixieland band indefinitely. 

Builders’ Show with Spike Jones 
and his gang continuing at Audi- 
torium. 

St. Olaf Choir made annual ap- 
pearance with Minneapolis Sym-. 
phony orch. 

Stringberg’s “There Are Crimes 
and Crimes” is Twin City- Civic 
Playhouse show. - 

Ballet Theatre ‘set for two 
Northrop Auditorium nights, under 
Minnesota U Artists Course spon- 
sorship. } 

Bob Hickey here ahead of Ship- 
stad & Johnson “lee Follies,” 
scheduled for Arena, March 29- 
April 12. ; ; 

University of Minnesota Touring 
Co. brought “Ah, Wilderness” into 
Minneapolis for two campus per- 
formances. 

“Top Banana,” due at Lyceum 
March 30, will be first big musical 
to be set in for fortnight, engage- 
ment¢ of others being only for 10 
days. 

Weekly pro-wrestling cards pro- 


Melbourne, next | 


charity preem with extended-run 
and upped prices at the Rivoli and 


| Compton repeating her. original | Quirinetta here. 


Barcelona 


| By Joaquina C. Vidal-Gomis 
| Teatro Espanol converting to a 
pic house. 

Victoria Theatre has new musical 
show, “Beauties’ Fair.” 





| 


lof Walt Disney. 


Sterling Hayden passing up the 
Honolulu yacht race year to work 
in summer stock. 

Verne Smith succeeded Audrey 
Totter as a board member of the 
Screen Actors Guild. 

John Swope and Dorothy Mc- 
Guire bought the Corinne Griffith 
estate in Beverly Hills. 

Rudolf Frim) sailed on the 
President Cl-veland to play for 


Lupe Acapulco and her Mexican | servicemen in Japan and Korea. 


| Ballet at Emporium nitery. 

| English pic, “Lavender Hill 
| Mob,” a hit at the Fantasio. 

| “Dona Francisquita,” operetta by 
| the late Maestro Vives, being made 
into pic by Cifesa. 

The Apolo Theatre has the com- 
edy, “Please Lend Me Your Wife,” 
by Salvador Bonavia. 

Legit actor Rafael Rivelles will 
star in pic, “The Kiss of Judas.” 
Rafael Gil will direct. 

Legit author Fernando Soldevila 
presenting new play, “Albert and 
Francina,” at the Romea. 

Comedia Theatre has passed its 
500th performancé*of Arthur Mil- 
ler’s “Death of a Salesman.” 

Moreno Torroba, veepee of Au- 
thors General Society, planed to 
Buenos Aires where he will lecture 
on the theatre in Spain; also will 
launch his musical, “La Caramba.” 


Miami Beach 


By Lary Solloway 





“Kiss And Tell” at Palm Beach 
Playhouse. 

Seymour Weiss (Roosevelt, New 
Orleans) visiting with Joe E. Lewis 
at Roney Plaza. 

Martha Raye shutters her Five 
O’Clock Club for 10 days in mid- 
April to head for Manhattan and 
TV show. 

Latin Quarter closed its most 
succesful season Sunday (22) with 
big party celebrating Joe E. Lewis’ 
birthday. 

Harry and Ben Smith, Toronto 
hotel and cafe operators at the 
Lord Tarleton while they gander 
talent here. 


San Diego 
By Donald Freeman 

Howard Blake new disc jockey 
on staff at KFMB. 

Jerry Colonna and John Payne 
due to follow Nellie Lutcher at 
Top’s. 

Jean Leon Destine and “Fiesta 
in Haiti” dance group due April 11 
'for Russ Auditorium program. 
| Harvey Lembeck afid Patricia 
| Hardy in for personals at Fox thea- 
tres for “Girls in Night” openings. 

Marais and Miranda, South Af- 
rican folk song exponents, in town 
briefly on’ way to vacation in En- 
senada. 

Tribune columnist Neil Mor- 
gan’s wife, Caryl, a hit in Globe 
bier 0 production of “Light Up 
the ty 

San Diego Philharmonic drew 
well in season’s third concert in 
Russ Auditorium, with Werner 
Janssen conducting. 








Chicago 

Ice Capades opened at Chicago 
Arena March 23 for 17-day stay. 

Carelton Miles in ahead of “Mrs. 
McThing” which opens at the Er- 
langer April 6. 

Mary Pickford made Chi her first 
stop on her tour promoting U. S. 
Savings Bonds. 

James Grainger, new RKO presi- 
dent, in town for sales huddles 
with divisional. managers. 

Richard Greene tossing a party 
‘for 100th performance of the New 
York company of “Dial M For 
Murder.” 





| 
| 
! 





Margaret O’Brien appearing in| 


Dennis Day to be presented with 
the Manhattan College Alumni So- 
ciety’s Medal of Honor April 11. 

Connie Immerman, longtime 
N. Y. cafe boniface, joined the Las 
Vegas Hotel Sahara staff in an ex- 
ecutiye capacity. 

Bevhills Hotel prexy Hernando 
Courtright bought one of those 
lavish formal estate houses near 
his hostelry—five bedrooms, six 
maids’ rooms, private elevator, etc. 


—for his songstress-wife, Rosalind | 


Courtright, who feels certain she'll 
wind up writing a nonsense book, 
a la Betty McDonald’s “The Egg 
and I,” which she'll call “The 
House and I.” 


Washington 
By Florence S. Lowe 

Oscar Levant scored last Satur- 
day (20) in concert with National 
Symphony. 

Library of Congress preeming an 
exhibit of the late George Gersh- 
win’s manuscript scores. 

Helen Hayes guest of honor and 
speaker at St. Patrick’s Day lunch- 
eon of Women’s Nationa! Press 
Club. 

Artur Rubinstein, here for Con- 
stitution Hall concert last Sunday 
night (22), feted at supper party 
by American Newspaper Women’s 
Club. 

Variety Club and Film Row 
joining forces in a farewell dinner- 
dance to Jerry Adams, retiring 
‘Metro branch manager, who goes 
to San Francisco next month. 


Bogota, Colombia 


California theatre joins Union 
Circuit as_second-run house. 

Alba Mery, Chilean warbler, 
signed by radio station La Voz de 
Colombia. 

Spanish stock company headed 
by Conchita Montes, Pedro Borcel 
and Rafael Alonso will stage “The 
Dance” by Edgard Neville. 

Martinez de la Torre new pro- 
duction director of radio network, 
RCN. Alejandro Michell Talento, 
Chilean radio producer, added to 
RCN staff. 

Spanish comedienne Guadalupe 
Munoz Sampedro and stock com- 
pany signed for April at Colon 

heatre under auspices of ministry 
of education. 

Mexico City 

Joan Crawford capcelled her trip 
down here. 

Ernesto Lecuona and orch due 
here March 21 for radio-TV dates; 
then go to Spain. 

Alfredo Gomez de la Vega, Mexi- 
can actor, reheasing the lead in a 
Spanish version of “Death of 
Salesman” which he intends to pre- 
sent at the Palace of Fine Arts 
shortly. 

Sara Guash, Chilean actress, 
inked to co-star with . Michelle 
Morgan and Gerard Phillipe in 
“Tifus,” pic in French’ which. 
Mauricio de la Serna will start 
making here after Faster. 

Felix B. Caignet, Cuban novel- 
ist, pic version of whose book, “The 
Right to be Born,” was the all- 
time top box office hit here last 


year, will produce a film here based 


on his latest, “They Who Must Not 
Be Born.” 
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Flucht Ins Schilf 
lands. If “Brutality” seems to fol- 
lew in Italian realistic footsteps 
it does a good job of it and is likely 
to be rewarded accordingly both at 
home and abroad. Pic is playing 
to socko returns at first-runs here. 
While no masterpiece, this has 
much to offer for U. S. audiences; 
certainly for art houses and maybe 
for wider distribution. 

Film story is laid in a little- 
known part of Austria, a weird 
picturesque landscape of shallow 
lake, great reed jungle and great 
flat steppes swarming with wild 
life and a primitive people as much 
Hungarian and Jugosiav as Ger- 
manic. Camera work gets the best 
from this setting and contributes 
much to the film. A saga of rural 
crime, it shows village bullies 
beating up a local lad, hounding 
him to his death for allegedly steal- 
ing a bicycle he had only bor- 
rowed and returned. 

Dramatic complications come 
when the local gendarme, ably 
played by Gary Cooperish Alexan- 
der Kerszt, is told by his fiancee, 


Iika Windisch, that she is the alibi | 
having | 


of his principal suspect, 
spent an idyllic night with him on 
the lake when the murder was 
committed. Suspicion closes in on 
the real culprits with action con- 
centrated principally § in 
staged flashbacks, showing what 
was happening to various suspects 
when the crime was committed. 
Tension is held to a high level 
throughout, despite a degree of 
confusion in early sequences 
caused by jumpy cutting and too 
littie dialogue. 

Performances are simple and 
strong, a refreshing contrast to 
usual middile-European acting. 
Miss Windisch emerges as a 
strong prospect for stardom, being 
both comely and an effective 
thespian. P.c is well sustained by 
a musical scvre played by a gypsy 
ensemble and a Croatian mandolin 
orch. Lensitig is outstanding. An 
interesting fact about the pic is 
that it was brought in by a young 
cooperative group for less than 
$25,003 Isra. 


Deux Crimes D’Amour 
(Two Love Crimes) 
(FRENCH) 


Paris, March 17. 
MINA DE VANGEL 

AGDC release of Como Film-Argos pro- 
Guction. Stars Odile Versois, Alain Cuny; 
features, Jean Sevais, Marie Sabouret. 
Directed by Maurice Clavel, Maurice 
Barry. Screenplay. Clavel, Georges Rou- 
quier from a novelette by Stendhal; cam- 
era, Eugene Schuftan; editor, Monique 
oe A Biarritz, Paris. Running time, 


464 MINS. 
LE RIDEAU CRAMOISI 


(The Scariet Curtain) 

AGDC release of Como Film-Argos pro- 
duction. Stars Anouk Aimee, Jean-Claube 
Pascal; features Jim Gerald, Marguerite 
Garcy. Directed by Alexandre Astruc. 
Screenplay, Astruc from a novelette by 
Barbey D’Aurevilly; camera, Eugene 
poy At Biarritz, Paris. Running time 








These two medium-length films 
are being played ‘together here un- 
der the inclusive title of “Two 
Love Crimes.” The work of the 
two young directors is being hy- 
poed here plus the offbeat aspects 
and the Gallic crix prize garnered 
by “Curtain” as the most original 
new 1952 pic. Films are mood 
pieces with a tendency towards 

retention, and limited in appeal. 

ffete handling makes this palat- 
able only for some arty houses in 
the U.S. The intended poetry and 
psyche-probing takes hold very 
rarely. 

“Mina De Vangel” concerns a 
romantic German girl who is 
brought to live in France. She is 
filled with disgust after an inter- 
lude with an aging French roue, 
but falls in love with a simple mar- 
ried man of integrity. She goes to 
work in his home as a servant. Her 
final night of love with him leads 
to suicide on her part. Although 
Odile Versois and Alain Cluny are 
are fine in their roles, film lags 
and editing is vague. Lensing by 
Schuftan has the proper mood 
quality but direction is not up to 
turning the literary aspect of yarn. 
Film loses interest before half 
finished. 

“Scarlet Curtain” fares better 
_with a strong progressive mood. 
It concerns a young Napoleonic 
officer billeted in a bourgeois 
household. Father, mother and 
beauteous but glacial daughter 
never say a word to the young man 
as countless meals go by. One day 
he feels the girl’s hand on his un- 
der the table, and then she comes 


to him one night. They have many | h 


romantic interludcs until she dies 
in his arms one night. Terror fol- 
lows as he tries to dispose of the 


Director Alexandre Astruc has 
done “Curtain” with discretion 


Continued from page 24 


well- | 





and fine tempo. Lensing is fine in 
helping to convey the _ subtle 
moods. Anouk Aimee is good as the 
strange maiden while Jean-Claude 
Pascal has the looks for the young 
lieutenant. Editing is tops. “1sojK 








Le Infedeli 
(The Unfaithful) 
(ITALIAN) 
Genoa, March 17, 

Minerva Film release of Ponti-DeLau- 
rentiis production. Stars May Britt, Gina 
Lollobrigida, Anna Maria Ferrero, Pierre 
Cressoy; features Irene Papes, Marina 
Viady, Carlo Romano, Tina Lattanzi, 
Charies Fawcett, Tanis Weber. Directed 
by Steno and Monicelli; story, Ivo Perilli; 
screenplay, Perilli, Brusati, Monicelli, 
Steno; camera, Aldo Tonti; music, Trova- 


joli. At Lux, Genoa. Running time, 97 
MINS, 

Lulla Possenti ‘ ... Gina Lollobrigida 
D scachecusdseveceracees< tn May Britt 
SNE ccccceccess Anna Maria Ferrero 
CEE vcaveceshovtcsogee Pierre Cressoy 
PEE. ces vedcecestocerees Marina Viady 
De: “-AAMBNE cc ccc ctcsen seen Irene Papas 
Bete AMUEES «sc ccccgccicceses Carlo Romano 
Carla Bellaris ............ ,~ Tina Lattanzi 








The Ponti-DeLaurentiis produc- 
tion team has come up with an- 
other able, tight production in| 
“The Unfaithful.” Pic has a find | 
in Swedish import May Britt, plus 
good marquee value and competent 
acting from a large cast headed by 
Gina Lollobrigida and Pierre Cres- 
soy. Likewise, story has exploit- 
able elements, thematically. Should 
prove a healthy export value if 
properly placed, and looks better 
suited for dubbing than for the 
strictly arty trade. 

Story of men, wives and their 
lovers spotlights a sharp accusa- 
tion of hypocritical, only surface- 
pure, present-day society, intent 
on saving face at all costs. Main 
story line shows activities and vari- 
ous affairs of a pro blackmailer, 
Pierre Cressoy, whose » fruitful 
snooping into adulterous activities 
and petty thievery earn him a living 
and the hate of all involved. When 
a wrongly-accused servant girl 
commits suicide, no one _ has 
courage enough to mar his own 
mame and rep by providing suf- 
ficient evidence to pin rap on the 
guilty person. In a punchy climax, 
girl's employer, herself a victim 


+} of the man’s line; sews up plot by 


shooting him. 

Though containing conventionai 
elements, story is well-handled 
and convincingly acted. Miss Britt, 
a Nordic looker, makes a fine lead 
in her first big part, while Cressoy 
nicely thesps his role as the charm- 
ing villain.’ Anna Maria Ferrero, 
Gina Lollobrigida, newcomer Ma- 
rina Vlady and Irene Paps top the 
femme roster, with good character 
support from Carlo Romano, Tina 
Lattanzi and others. Camerawork 
and other production crvdits are 
topgrade. Hawk. 


La Vie D’Un Honnete 
Homme 

(The Life of An Honest Man) 
(FRENCH) 

Paris, March 16. 


Hoche release of General Film produc- 

on. Stars Michel Simon; features, Mar- 
ee Pierry, Lana Marconi, Claude 

ensac. Written and directed by Sacha 
Guitry. Camera, Jean Bachelet; editor, 
Raymony Lowy. At Marignan, Paris. Run- 
ning time, 100 MINS. 
PD 06666 606454405¥6%ce Michel Simon 
Serra Marguerite Pierry 
eo PEL Laurence Badie 
Lana Marconi 
rrr ree Pauline Carton 
Evelyn Claude Gensac 





Sacha Guitry, who usually does 
everything in his films, has con- 
fined himself only to writing and 
direction here. .He has created a 
deft, ironic film whose looksee at 
manners and morals among the rich 
makes this a piquant vehicle that 
could do in arty house in the U. S. 

Though treatment here is lite- 
rary in the usual Guitry style plus 
some epigrammatic asides, he has 
added the foolprovf playing of 
Michel Simon as a pair of twins, 
one who was rich and the other 
happy. The abundance of talk and 
subtlety of action may make this 
lose a lot in subtitling. 

_ Story concerns the family of a 
rich, honest man which has been 
reduced to boredom and contempt 
for one another. Into this setup 
comes the honest man’s idle 
brother whom he had passed off 
as dead for many years. The 
loafer implants a feeling of loss 
in the brother, and when the rich 





man goes to visit him and finds 
him dead, he changes places with 
him. In the new guise he gets to 


and tastes the 
brother must have had. 

Guitry has given this careful 
treatment, and has made intriguing 
throughout. Simon is excellent as 
e subtly underlines the com- 
pletely different twins in their re- 
actions and ways of life. Mar- 
suerite Piery is fine as the arid, 
scheming wife while the  re- 





mainder of the cast holds up its 


see what his family is really like, | 
happiness his | 





end well. Claude Gensac, as the 


cynical maid, lends a _ shapely 
chassis to the scene wherein the 
honest man mentally undresses her 
while she is serving coffee. Lens- 
ing is polished and editing keeps 
up the illusion of the twin con- 
versations without any recourse to 
trick photography. Mosk. 


Haus Pees Lebens 
(House of Life) . 
(GERMAN) 
Vienna, March 17. 


Film release of Helios 
Gustav Froehlich, Cor- 





International 
production. Stars 


, nell Borehers, Gertrude Kuckelman, Edith 
Directed by Karl 


Mill. ¥ Harti; screenplay 
by Harti and Felix Lutzendorf from novel 
by Kathe Lanibert. Camera, Frank Koch, 
Josef Illig; sets, Franz Bi and Botho 
Hofer; music, Bernard Eichorn. At Flieger 
Kino, Vienna. Running time, 95 MINS. 





A* considerable cut above the 
general run of German language 
product, but a long way from top 
standard, “House of Life” is an 
encouraging sign that a few years 
more of hard work may put the 
Reich’s industry in a position to 
compete internationally. In the 
tearjerker, woman-appeal classifi- 
cation, the pic wilt be okay; though 
it’s a doubtful bet outside the 
homegrounds. 

“House of Life” is a big, very 
fancy maternity hospital. Pic sets 
out, in a “Grand Hotel” way, to 
tell the stories and backgrounds of 
a batch of women bedded for re- 
production. Guardian angels, who 
are involved in their own rather 
pointless love story, are male doc- 
tor Haidt, in-competent hands of 
veteran, ever-youthful Gustav 
Froehlich, and his female assistant. 

A big cast, not always skillfully 
chosen, supplies the usual cliche 
types: the woman whose husband 
neglects her because she only bears 
baby girls; the opera singer, whose 
mate chooses her hospital stay as 
a time for philandering; the un- 
loved, deserted mother, who falls 
for a good hearted gardener. 

Dr. Haidt and his assistant, both 


of whom love children more than | 


anything, are almost cheated of 
happiness when the assistant learns 
that an accident suffered in 
adolesence left her sterile. But 
happy endings are handed out to 
all, without exception. 
nical credits. Routine direction, 
but strong. in one birth scene 
where doctor struggles to save a 
baby’s life. Isra. 





Le Boulanger De 
Valorgue 
(The Baker of Valorgue) 
(FRENCH) 
Paris, March 10. 
Cocinor .release of Cite Films-Peg Pro- 
duzione production. “Stars Fernandel. 
Directed by Henri Verneuil. Screenplay, 
Pierre Lozach, Yves Favier, Jean Manse; 
camera, Charles Suin; editar, Christian 
Gaudin. At Balzac, Paris. Running time, 
110 MINS. 


POUSOM 2c ccccccccsccescevers Fernandel 
MAYO .occccccccscseccss Henri Vilbert 

BER bv cbeteccsdoveceove Pierrette Bruno 
Mather cccccccscscccccccess Leda Gloria 
Priest ..ccscccesccccsccesese Jean Gaven 
POGEUMAM 2c ccccessscccsnceccccce Ardisson 





The baker in this film is rem- 
iniscent of the one in “The Baker's 
Wife.”” Fernandel is the baker who 
is concerned with his son’s honor. 
But in this case the credibility is 
stretched as the pic becomes a one- 
man tour de force for Fernandel. 
Pic will do well here and there may 
be a good chance for U. S. patron- 
age perhaps on the Fernandel name 
and the hearty rustic machinations 
in the typical Gallic vein. 

Fernandel, a baker, is given to 
sudden rages and pigheadedness 
but is an endearing character with 
his humor. After his son leaves for 
the army, a child is born to one of 
the young girls in the village. The 
mother deposits the child with the 
baker and tells him his son is the 
father. At this point the pic starts 
its gimmick machinations that mo- 
tivate a strike and setting up of 
rival factions in the town. 

Henri Verneuil has _ directed 
crisply. There: are a whole series 
of comical fights, all with a high 
risible content. Although never 
achieving the larger aspects of 
“Baker’s Wife,” this is a worthy 
entry in the recent spate of bucolic 
pix being made here. Lensing is 
fine and editing is good. Character 
actors are old hands at portraying 
the rustic types. Pierrette Bruno 
is a fresh find as the girl, with 
Ardisson having a prize in the zany 
role of the slow-witted mailman. 
Fernandel carries the pic with his 
fine timing and ingratiating per- 
sonality. Mosk. 





Yassa Mossa 
onfusion) 
(JAPANESE) 


Tokyo, March 17. 

A Shochiku production and release. 
Stars Chikage Awashima, Sakae Ozawa. 
Features Mayumi Kurata. Directed by 
Minoru Shibuya. Screenplay by Ryosuke 
— B ew e+ ~ by sare ee. Cam- 

a, Toshiro Mayuzumi; music. Hiroyuki 
Nagaoka. Running time, 91 MINS. 





“Yassa Mossa” is the first of a 
projected series of films treating 
the issue of American-fathered 
children in Japan. This Shochiku 
forerunner is a notable flop. The 


Okay tech- |- 


original story by Bunroku Shishi, 
serialized last year by a -national 
daily newspaper, was meant to be 
a satire, on the topsy-turvy condi- 
tion in post-war Japan, epitomized 
in the “international” city of Yoko- 
hama.~ But the screen version falls 
far short of what it was designed 
to be, chiefly because of bad script, 
crude directing and poor editing. 


Roughly, the story concerns the 
activities of two sets of romantic 
pairs, One is that of the vain, 
social climbing -directress of an 
orphange (Chikage Awashima), 
who tdkes a fancy to Canadian 
business man (Bob Booth) 
turns out to be a fraud. Other 
pair is made up of a tough, bom- 
bastic Yokohama prostitute (Ma- 
yumi Kurata) who tries to fleece 
a good-hearted Negro U. S. soldier 





| acquires motherly affection for 
her Afro-Asian son. 
Miss Karutsa, in her first screen 


appearance, gives a remarkably re-|the 3-D_ excitement, 


alistic portrayal of a streetwalker. 
Wililams, a U. S. Navy man. sta- 
tioned at the naval base at Yoko- 
suka, appears to be .capabie of 
stronger things if given better di- 
rection. The scene where he visits 
the orphange to see his half-Negro 
son is the single compelling one 
in the film. Otherwise, this a 
collection of comical antics which 
are not funny at all. Lars. 
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Friday. 


| viously 
| ing, the radio and telecasts eman- 
ating from Hollywood at 7:30 p.m. 
| Coast time. 


Spotty L.A. Biz 
Los Angeles, March 24. 

Reaction to the Academy Awards 
telecast Thursday night was no- 
ticed most on Hollywood Blvd., 
where business was slack, particu- 
larly in nabe houses. 

First-run reaction was spotty. 
Some houses topped Wednesday’s 
grosses, others divided the blame 
for the slump equally between the 
telecast, weak bilis and rain that 
started at the usual opening show 
time. 








Chi Nabes Down 
Chicago, Marth 24. 

Telecasting of the Academy 
Awards here Thursday (19) had 
little effect on Loop houses. Sur- 
vey of the downtown spots re- 
vealed that while the night’s busi- 
nsss was off from the rest of the 
week it was no worse than normal. 
| However, spot check of the nabe 
houses brought out the fact that at- 
tendance was down markedly. Sur- 
prisingly enough, however, admis- 
sions at the sub runs were way up 


Friday night, especially at the 
houses showing award - winning 
films. 





Philly Biz Off 
Philadelphia, March 24. 

Business was “generally off” due 
to the Academy Award telecast 
Thursday evening (19). Goldwyn 
first-runs reported only normal 
Thursday night drop, and “Moulin 
Rouge,” at the Trans-Lux, con- 
tinued to play capacity. 

Fox Theatre, Warner chain and 
others said much-touted TV show 
hit them noticeably. Warner 
spokesman pointed out that “She’s 
Back on Broadway,” at the Stan- 
ley, did twice as much business 
Wednesday with preview from 4:30 
on, as it did all day Thursday. Fox, 
which ran “Treasure of Golden 
Condor” with preview of “Silver 
Whip” Thursday night, found biz 
“completely off.” 

Film men felt the Academy 
Award competition beneficial in 
the long run, because it set peo- 
ple talking about films and think- 
ing in terms of pix. 





Denver Dips 
Denver, March 24. 

Telecasting of the Academy 
Awards is credited with clipping 
grosses in television areas in and 
around Denver from 40 to 50%, 
with some houses complaining they 
might just as well have closed up 
for the night. However, one long- 
range observation was that awards 
being made on television would do 
theatres more good than a Movie- 
time USA tour. 
; “Come Back, Little Sheba,” now 
in its second week at the Denham, 
was strong the first week. Day af- 





ter the awards, it got another shot 


who! 





Denver and points west | 
were the areas hardest hit, ob- | 
because of the Acad tim- | 


me 








Film Backlog 


==a=e Continued from page 3 —!' 


tures of the eight majors includes 
pix set for release, films completed 
but not scheduled, pictures being 
edited or in other stages of prep. 
aration and films currently facing 
the cameras. . 
Distribs discount any talk of a 
shortage, stressing that there js 
sufficient product to carry the in- 
dustry for the rest of. the year, 


Long before that time, they indi- 
cate, the studios will he operating 
full blast to turn out the pictures 





(Danny Williams). In the end, the| the public wants, be they flat, 3-D 
orphange directress loses her lover, | or wide-screen. The hiatus in pro- 
the orphange (in a fire), and her | duction, it’s indicated, is only tem- 
job. The prostitute also loses her| porary, as the. industry takes a 
man (he is wounded in Korea and| breather to weigh and sift public 
| dies in a hospital in Japan), but) reaction to the new film mediums. 


Some studios emphasize that a 
temporary halt would have been 
in order at this time regardless of 
since they 
| have built up a hefty backlog of 
product. 

Solid Metro Lineup 


Metro, for example, has a solid 
lineup of 42 pictures almost imme- 
diately available, most of any stu- 
dio. Of this total, 19 have been 
set for rele.se, 16 are completed 
but not scheduled and seven are 
| presently before the cameras. The 
Metro slate includes only one 
three-dimension film, “Arena,” 
which is being shot in the ine 





Oscars Belt | pany’s MetroVision, a proces!’ re. 


quiring the use of polaroid specs, 
In addition, Metro has indicated 
hat it would start work shortly 
on a film in the CinemaScope proc. 
less, with “Knights of the Round 


| Table,” set for production in Eng- 
|land, reported as the first M-G 
film to receive the wide-screen 
treatment. 


Columbia, with 26 pictures, has 
the next largest numver of pro- 
ductions, with two 3-D films in the 
lineup, ‘Man in the Dark,” a b&w 
film, and “Fort Ti,” a tinter. 20th- 
Fox’s slate lists 25 pictures, with 
21 conypleted flats, two stereopix in 
production, “Vicki” and “Inferno,” 
and two CinemaScopes ditto, “The 
Robe” and “How to Marry a Mil- 
lionaire.” 


UA has pacts for 25 indie films 
for the rest of 1953. In addition, 
prexy Arthur Krim is negotiating 
for films which will carry the com- 
pany’s release slate into °'54. Be- 
sides the 3-D “Bwana Devil” it is 
currently releasing, it's figured 
that at least a pair of upcoming 
films will be depth pix. Par has 
total of 18 films, including the com- 
pleted three-dimensioner, “Sang- 
aree,” and two shooting, “Sisters 
From Seattle” and “Money From 
Home.” RKO has 16 pictures, main- 
ly the output of indies. Although 


the company has announced plans 
for 3-D pictures, it hasn’t revealed 
any definite production plans to 
date. Studio hopes to increase its 
Slate by the addition of about four 
re-releases. 








Hughes, Brewer 
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tures of the Taft-Hartley Act.” 

Hughes agreed that the Silver 
City shooting was compieted, but 
Said there was no indication where 
the footage was being processed. 
He suggested the best way to block 
pic would be for film labs, raw- 
stock suppliers, musicians and re- 
cording technicians, operators of 
sound. recording equipment and 
dubbing rooms, and so on to refuse 
any assistance. 

Sec. of Commerce _ Sinclair 
Weeks pointed out that the Export 
Contrd] Act permits the President 
to prohibit or curtail @xports of 
any article which might affect our 
foreign policy. He said an export 
license for a specific motion pic- 
ture could be revoked, and if the 
revocation were violated, possible 
criminal prosecution could result. 
He added, however, that any such 
policy would have to be decided by 
the State Dept. 

Asst. Sec. of State Thurston B. 
Morton duplicated most of what 
Weeks said but added: “Section 5B 
of the Trading with the Enemy 
Act would apparently offer control 
over the export of any item. The 
history of this legislation did not 
contemplate its use as a means of 
censorship. Its terms, however, are 
broad and general in nature, an 
can be employed to prohibit any 
type of export. This act is admin- 








in the arm, 


tor by the Treasury Depart- 


ment.” 
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IRENE BORDON 
; Bordoni, 59, musicomedy 
Juen¢er, died March 19 in N. Y. 
Mics Bordoni’s most recent legit 
a earance was in the out-of-town 
#ppit of last. month’s Broadway 
as “Maggie.” She left the cast 
perore the show came to N. Y. In 
1951 she joined_the national com- 
any of “South Pacific” and toured 
Pith that musical until Septem- 
ber of last year in the role of 
, Mary. 
—, in Paris, Miss Bordoni be- 


gan her stage career at the age of | 


13 in the chorus line at the Thea- 
tre des V arieties. After playing in 
a number of Parisian revues she 
came to N. Y. in 1912 to appear at 


Jack 


Winter Garden in “The First 
Affair.” She remained in the U. S. 
for two years, during which time 
she appeared with Elsie Janis in 
a revue labeled “Broadway to 
Paris” and toured in vaude. In 
1914, Miss Bordoni returned to 
Furope where she was featured in 
a musical, “L’Impresario,” at the 
Palace Theatre, London, 

In 1915 she appeared on Broad- 
way in “Miss Information” and in 
19i7 starred here in “Hitchy-Koo. 
The following year she also starred 
in “Sleeping Partners” with the 
late H. B. Warners and two years 
later appeared with Sam Bernard 
in “As You Were.” In 1922 she 
played in “The French Doll” and 
then in “Little Miss Bluebeard,” 









JACK KAPP 
March 25, 1949 
A Token of Everlasting Memories 


Always in the Hearts of 
IRENE and SAM LUTZ 





in which she appeared in Lohdon 


in 1925. During that year she 
also appeared at the Lyceum, N. Y., 
in “Naughy Cinderella.” The fol- 
lowing year she was showcased in 
“Mozart,” which flopped, and in 
1928, scored in Cole Porter's “Par- 
is.” She also did the film version 
of “Paris” with ZaSu Pitts and 
Jack Buchanan in 1929, 


Miss Bordoni headlined the Pal- 
ace vaude shows a number of 
umes and also played radio and 
hitery engagements, in addition to 
touring both here and abroad in 
Various musicals, Other than ap- 
pearances at the Palace, Miss: Bor- 
doni was absent from the Broad- 
Way stage for about 10 years, re- 
turning in 1938 as star of “Great 


In Memory of 
FRANK NORMAN HEARN, JR. 


whe went away March 26, 1932 
Never forgotten by Mother 
SULIA KNOT HEARN 





Lady. She also participated in 
: y Rose's attempt to revive 
aude, 

Miss Bordoni hit her stride 
coin in 1940 in the Broadway pro- 
shetion of “Louisiana Purchase.” 
th . Played in the film version of 
: Cusical (1942) and in 1947 in 
ee Cast revival. In 1950 she ap- 
peared in “The Lady From Paris,” 

< folded during its tryout. 

© was married twice. Her first 


Frenage to Edgar man, a 
in ome and manager, ended 


The second, to E. Ra 
hee Who produced some of her 
avaanuiment, “She ao cea 
cities She was a natura!- 
A day 
riage mie, by her first mar- 
EDWARD 
Edust E. HALE, lll 
tistanr*?d Everett Hale, Il, 46, as- 
exec secretary of the Ra- 


OBITUARIES — 








dio and Television Directors Guild 
(AFL), a former actor and busi- 
ness rep of Actors Equity, died 
March 19 in N. Y., of a heart at- 
tack. His Broadway acting career 
included ,performances in “The 
Father” (1926) and “The Manhat- 
ters” (1927), the 1932 and 1936 pro- 
ductions of “Cyrano de Bergerac” 
and in “Marching Sons” (1937). 
Hale had toured the U. S. with 
the Walter Hampden repertory 
company and was a member of the 
“State of the Union” company 
headed by Howard Lindsay. 

Hale served as business rep for 
Equity from 1938 to 1950. 
with the union he was active in 
liaison work connected with the 


Kapp 


Works Progress Administration's 
theatrical projects. He had also 
been secretary of the Federation 
of Arts Unions, which included 
Equity, the American Federation 
of Musicians, the American News- 
paper Guild and other unions. Dur- 
ing World War II he served in the 
Army as a special services officer 
and in 1950 returned to the serv- 
ice in that capacity as a lieuten- 
ant colonel, remaining for about a 
year. 

A grandson of Edward Everett 
Hale, author of “The Man Without 
a Country,” and a descendant of 
Nathan Hale, he was also related 
to novelist John P. Marquand. 

Surviving are his wife, a son 
and a daughter; two brothers, Her- 
bert Dudley Hale, an RKO-Pathe 
exec, and Robert Beverly Hale, as- 
sociate curator of American paint- 
ing and sculpture of the Metro- 
politan Museum of Art, N. Y.; and 
three sisters. 





MRS. MAXWELL ANDERSON 

Mrs. Gertrude Anderson, 48, for- 
mer actress, script writer and wife 
of playwright Maxwell Anderson, 
was found dead March 22 in the 
garage at her home in New City, 
N. Y. Police reported the death 
as an apparent suicide from car- 
bon monoxide poisoning. Mrs. 
George Davis, a neighbor and the 
widow of composer Kurt Weill, 
found Mrs. Anderson, who, accord- 
ing to a police report, could have 
been dead from 24 to 36 hours. 

Before her marriage to the play- 
wright in 1933, Mrs, Anderson had 
been an actress, under the names 
of Gertrude Maynard and Mab 
Maynard. She had appeared in 
the Broadway production of An- 
derson’s “Night Over Taos” in 1932 
and in Sidney Kingsley’s “Men in 
White” the following year. Mrs. 
Anderson had also worked with 
the Group Theatre in N. Y. and 
in 1947-48 was producer of the 
Rockland Foundation Summer The- 


atre. 

In 1951-52 she was a script edi- 
tor for “Celanese Theatre” in tele- 
vision. At the time of her death 
she had been working on a series 
of short stories for TV presenta- 
tion in England. Anderson, in 
Hollywood for the past four 
months, planed east upon hearing 
of his wife’s death. 

Surviving are a daughter by Mrs. 
Anderson’s first marriage, to 
Charles Maynard, which ended in 
divorce; a son of Anderson’s by a 
former marriage and her mother. 





VICTOR H. CLARKE — 
Victor H. Clarke, 72, associated 
with the film industry for 28 years, 
died March 18 at his home in 
Vista, Cal. He became manager 
of Famous Players-Lasky Studios 
on Long Island in 1928 and three 
years later moved to Hollywood, 
where he served at various times 
as studio manager at Paramount 
and Metro. When he retired in 
1948 he was a member of the labor 
relations department of the Assn. 

of Motion Picture Producers. 
His wife and two sons survive. 





MRS. RODNEY G. FISKE 

Mrs. Brenda Dahlen Fiske, actress, 
died March 17 in N.Y. A grad- 
uate nurse, she studied dramatics 
while working at the Presbyterian 
Hospital, N.Y. She later appeared 
on Broadway in such plays as “Dis- 
honored Lady” and “The Age of 





} 
! 
} 


| 


| 





‘Innoce ce.” She was starred in 
‘The Ninth Guest” in 1930 and also 
appeared in “A Room in. Red and 
White” and “Greater Love.” In 
addition, she had played summer 
stock. 

Husband and brother survive. 





JOSEPH. D. McDEVITT, SR. 

Joseph D. McDevitt, Sr., 71, ex- 
vaude performer, died March 19 in 
Philadelphia. McDevitt had toured 
the U. S., England and Scotland in 
a sketch, “Piano Movers and the 
Actress.” His wife, Miriam Quinn, 
appeared in the act from 1910 to 


1929. Also in the act was Andy | 


Kelly with whom McDevitt had 
been partnered earlier, playing 
with Ricoby’s “West Minstrels.” In 
later years he was a theatre man- 


ager in Philadelphia and Camden, | 
While | ~ 


Besides his wife, a son and a 
daughter survive. 





NATHAN VY. STEINBERG 
Nathan Victor Steinberg, 42, 


owner of a string of film houses, | 
died March 20 in New Rochelle, | 
|N. Y. Theatres owned by him in- 
|cluded the Ridgeway, 


Conn.; the Parkway, Mt. Vernon, 
N. Y.; the Square, the- Dale and 
the Grande, N. Y., and the Pix, 
Jersey City. At one time he had 
been a professional boxer in Chi- 
cago. 


Wife, two daughters, two sons, | 


a brother and a sister survive. 





FRANK L. GRIFFIN 
Frank L. Griffin, 64, motion pjc- 


ture pioneer, died of a heart at-| 
tack March 17 in Hollywood. His! 


career began in 1906 as an actor 
with the Lubin Co. in Philadelphia. 
Following that be became a direc- 
tor for Mack Sennett and William 
Fox, Later he took up screen writ- 
ing for First National. He had 
been a freelance writer since 1928. 
His wife survives. 





AARON BARON 

Aaron Baron, 67, music critic of 
the Jewish Day, N.Y. daily, died 
March 17 in N.Y. In 1923 Baron 
became music critic of the Jewish 
Daily News, leaving in 1938 to join 
the Day. He often translated his 
reviews into as many as four 
languages for distribution through- 
out the country. 

_A sister and two brothers sur- 
vive. 





FREDERIC WATSON 
Frederic Watson, 77, composer- 
conductor, died March A7 in 
Orange, N. J. Watson, former ac- 
companist for Sophie Tucker, had 
made the first arrangement of 
George -M. Cohan’s “Over There.” 
A former secretary of the Enter- 
tainment Mgrs. Assn., he had also 
conducted band concerts in Cen- 
tral Park, N. Y. 
Wife and a sister survive. 


FRANKIE FARR 
Frankie Farr (Farinacci), 50, 
screen actor and nitery performer, 
died March 20 while appearing at 
a Tulsa, Okla., cafe. A native of 
Albany, N. Y., he went to Holly- 
wood about 30 years ago. Among 
his credits were “The Great Zieg- 
feld” and “Gone With the Wind.” 
Surviving are his wife, two sons, 

his mother and a brother. 


Cc. E. (DICK) WYLIE 

C. Ellsworth (Dick) Wylie, for- 
mer manager of KHJ, Los Angeles, 
was found dead March 20 in San 
Francisco, a suicide, according t 
the police. “ 

After leaving the Don Lee sta- 
tion, which he managed in the 
1930s, Wylie became special assist- 
= to California’s attorney gen- 
eral. 


REV. J. R. MACPHERSON 

Rev. John Roderick Macpherson, 
61, founder and conductor of the 
Kirkintilloch Junior Choir, died 








in Glasgow March 17. His choir, | 


composed of local juveniles, was 
w.k. on British theatre platforms 
and on radio. 

A trip to America has been 
planned for next December. 


JACK HOLMES 

Jack Holmes, 40, songwriter and 
musician, died March 15 at his 
home in Hollywood. In addition to 
playing ‘trumpet in numerous 
name bands, he wrote the best- 
selling “Blacksmith Blues” and 
other tunes., . 

Wife, son ‘and father survive. 


B. SHERMAN FOWLER 
Benjamin erman Fowler, 78, 
composer, died March 22 in Yonk- 
ers, N. Y. He wrote the music 
for a number of songs and instru- 
mental pieces, and composed the 
tone poem, “A Moonlit Sky.” 
Wife survives. 


JACK RAYMOND 
Jack Raymond, 61, British film 
director, died March 20 in Londen. 











Bold,” “Worm’s Eye View” and 
“Reluctant Heroes.” 


JOSEPH ORECCHIO 

Joseph Orecchio, 72, former 
member of the Metropolitan Opera 
chorus and later director of the 
opera house claque, died March 19 
in West Brighton, S. I. 

Wife, son, two daughters and a 
sister survive, 








LEE PHELPS 
Lee Phelps, 59, former vaude- 
villian and film-legit actor, .died 
March 19 in Culver City, Cal. 
Phelps had been in films for about 
35 years as character actor. 
Wife and two daughters survive. 








Leggett Brown, 41, assistant to 
the director of public relations for 
the Ford Motor Co. and secretary, 
for four vears, to the late Alex- 
ander Woollcott, drama critic, au- 
thor and actor, died March 22 in 
| Fort Lauderdale, Fla., of a brain 
tumor. 





Clair Nicholson, 77, owner of a 
troupe that presented “Arkansas 


March 17 in Gibbon, Neb. 





Mrs. Josie L. Emerson, 83, 


|mother of actress Hope Emerson 


and former stage player in her 
own right, died March 20 in Holly- 
wood. She did character roles in 
midwestern stock. 





“Cactus Wilson,” with his partner 
in a Rhinelander, Wis., spot. Wife 
and nine children survive. 





general manager of WCPO, Cincin- 


and sister. 





than 30 years conductor of the 
Lindsborg, Kan., Messiah Chorus, 
died March 18 in Lindsborg. 





Patrick L. Adams, 52, foreman 
of the property department a 
20th-Fox, died March 15 at his 
Culver City home. 





died ig Leeds, England, March 6. 


with a travelling choir. 





RKO Theatres’ film booking of- 
fice, died March 19 in Brooklyn. 





Widow, 80, of Scott Joplin, rag- 
time composer and vaudevillian, 
died March 17 in N. Y. 





Conrado Del Campo, 73, Spanish 
conductor and composer of operas, 
died of cancer March 17 in Madrid. 





Herman F. Hampy, 40, former 
music director of WEEK, Peoria, 
Ill., died in that city March 16. 


Mother, 65, of John C. Cham- 
pion, producer-writer, died March 
15 in Santa Monica, Cal. 


Mother of Mike Lee, St. Louis 
manager for UA exchange, died in 
Casper, Wyo., March 7. 











A. J. Vasey, 79, pioneer British 
exhib, died in Bridlington, Eng- 
land, March 5: 





Louis Vost, 75, cinema proprietor, 
died in Manchester, England, 
March 6. : 


Daughter, 16, of Lloyd L. Mahon, 
owner of the Avon Theatre, Dallas, 
died March 19 in that city. 


Garland G. Brady, 42, pianist, 
died in Denison, Tex., March 14. 














Pix directed by hi ineluded 
“The Rate,” “When Knights Were 





Hills Hop on Pops 


“a= Continued from page 1 


tunes. It’s resulting in a lot of 
disappointment on both sides. 

Interest of the country artists 
in pop material may be presaging 
the end of that fertile vein of folk 
music which has been a dominat~- 
ing influence in the U. S. music 
market for the past couple of years. 
Another explanation that’s current 
is that the country artists are try- 
ing to widen their appeal by build- 
ing the pop sector of their reper- 
toire. 

In Nashville, the disk jockeys 
are also laying heavily on pop 
music and many of them are 
playing more pops than hillbilly. 
The most popular show of all, how- 
ever, still remains the WSM-orig- 
inated “Grand Oil’ Opry” blowouts 
on Saturday nights but pop influ- 
ences are even beginning to creep 
in here. 








Dr, Hagbard Brase, 75, for more | 





Disks, Stix, Cafes 


Continued from page 1 


that is, if the disk is still on the 
upbeat. Thus, a _ high-pressure 


‘pitch for the Paramount Theatre 


and/or La-Vie en Rose or Copa- 
cabana must' then be made if the 
singer is to’ cash in on the platter. 

The agenries regard cafe and 
theatre appearances to be the pay- 
off for hitting.a disk. Thus, while 
performers are in New York, 
hookers are able to case chirpers 
and possibly set them on some 
lucrative guarantee and percent- 
age deals in theatres. If the ver- 
dict by N. Y. reviewers is on the 





| favorable side, 


important out-of- 


|town cafes, television guest shots, 


|ings are 


etc., result virtually every time. 
La Vie en Rose has reached a 

favored position as far as book- 

concerned. Operator 


| Monte Proser.has cracked that he 


Stamford, | Traveler” at one-nighters for seven | 
tyears throughout the country, died 


spends more time listening to rec- 
ords than to entreaties of agents. 
He has been able to get top sing- 
ing names on the strength of be- 
ing able to provide an excellent 


| showcasing. Agents prefer that 


| 


} 


Arthur L. Lundgren, 62, nitery | °*' 
performer, died of a heart attack | Mitchell, 
shortly after finishing his act, 





| 
} 
Mother of Mortimer C. Watters,|for La Vie. 


} 
i 


t 
} 


| 


| 


Mother, 78, of Joe Becker, of | “Harvey,” 





| 


| spot over some other cafes because _ 


of its small size. 


It’s been an open secret in the 
trade that the diskers are willing 
to work much below their accepted 
salaries when going into La Vie. 
As a result, this 125-seater has 
been able to get Joni James, Guy 
Georgia Gibbs, Nat 
(King) Cole and others. Rusty 
Draper, whose “No Help Wanted” 
on Capitol is on the upbeat, is 
booked into that spot for May 15. 

It’s been a profitable procedure 
This postage-stamp 


boite is too expensive for the 


nati, died March 22 in Rochester, juves, but there are enough hep 
N. Y. Also survived by a daughter | ejders to make the cafe pay off 


handsomely. In fact, spot is to be 
enlarged during the summer. 











Twofers in Again 


Continued from page 1 




















cess with the cut-price gimmick. 
That is, each is an_ established 
click and/cr is headed by at least 


Ralph Moore, cinema manager, | one b.o. name, 


Current comeback of twofers is 


He started in show hiz at age 11 virtually the only time the device 


has been used successfully in sev- 
eral years. After such hits as 
“Born Yesterday,” 
“Command Decision,” “The Heir- 
ess” and “Voice of the Turtle” got 
substantial run extensions from 
the come-on, it failed to work for 
various other shows. But “Rose 
Tattoo” used them effectively dur- 
ing the summer of 1951. 





MARRIAGES 


Lillian Ann Buckles to Paul 
Hartman, Williamsburg, Va., March 
14. Groom is comedian. 

Mrs. Sana Roache to Victor 
Borge, Owensboro, Ky., March 17, 
Bride assists groom, a comedian- 
pianist, on his touring show. 

Florence Wolfe to Marks Levine 
N.Y., March 7. Groom is prez of 
National Concert & Artists Corp.; 
bride is NCAC exec sec. an 
Levine’s assistant. : 

Josephine Ashley to Hugh Car- 
michael, Oban, Scotland, recently. 
She’s English repertory actress. 

Neva Patterson to Michael Ellis, 
March 22, New York. Bride is a 
featured actress in “Seven Year 
Itch,” at the Fulton, N.Y.; groom 
is legit producer partnered with 
James Russo. 


BIRTHS 


Mr. and Mrs. Ed Reimers, daugh- 
ter, Hollywood, March 13. Father 
is KTTV announcer. 

Mr. and Mrs. Eddie Hubbard, 
daughter, Chicago, March 19. 
Mother is a former publicist for 
Mercury Records; father is a disk 
jockey on WIND. 

Mr. and Mrs. Richard Birnie, son, 
Hollywood, March 17. Father is 
an assistant film director. 

Mr. and Mrs. Bebe Kranze, 
daughter, N.Y., March 16. Father 
is the son of B. G. Kranze, United 
Artists’ general sales manager. 

Mr. and Mrs. Alvin Bortz, daugh- 
ter, N. Y., Feb. 20. Father writes 
the radio-TV airer, “Big Story.” 

Mr. and Mrs. Sheldon Kaplan, 
daughter, Minneapolis, March 21. 
Mother is the daughter of Leon J. 
Bamberger, RKO’s sales promotion 
manager. 

Mr. and Mrs. Donald Hillman, 
son, March 19, New York. Father 
is an NBC-TV staff director. 

Mr. and Mrs. Jack Barsch, 
daughter, March 24, New_York._ 
Mother’s father is agent Charles 
V. Yates. 

Mr. and Mrs. Richard R. Falk, 
daughter, Yonkers, N.Y., March 23. 
Father is a N.Y. flack. 
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LONDON TAKES ITS HAT OFF TO 


JANE MORGAN 
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MANY THANKS TO EMILE LITTLER, TOM ARNOLD, CLEM BUTSON, ROBERT NESBITT | = 
FOR YOUR CONFIDENCE ‘ 


BARRON POLAN 


with Thanks to the 
NORMAN PAYNE and JACK JACOBSEN f ! 
1 OF 
British Publicity: ‘we C A Personal Management: 
JULIE OLIPHANT a a m (LONDON) 


